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O PROJEKTE

Vystavna trildgia Human Animal, ktord od roku 2021 realizuje Galéria umelcov
Spisa v koncepcii kuratorky Katariny Balunovej v dramaturgickom cykle Téma,
uvadza postmoderné pribehy o obrazoch zvierat, ktoré sa metaforicky priblizuju
Cloveku a castokrat prekracuju tenku deliacu Ciaru medzi ich svetmi. Prva edicia
s podtitulom Najblizsi pribuzni, realizovana v roku 2021, uviedla domestifiko-
vanu trojicu, opica - pes - macka, za Ucasti 19-tich autorov zo 6-tich krajin

(PL, CA, FR, USA, DE, ES). Druhé pokrac¢ovanie spaja diela 20-tich umelcov

z 5-tich krajin (CZ, ES, PL, USA) v symbolickom porekadle ,vlk syty, ovca celd,
prasa vysmiate’, s akcentom na tvorbu stcasnych slovenskych vytvarnikov.

Katarina Balunova, autorka a kuratorka projektu Human Animal Il uvadza:
Vystava sa zaobera ¢lovekom ako integralnou sucastou Zivocisnej rise
a mapuje trojicu zvierat (vlk — ovca - prasa) Uzko spétu nielen s lokalnou agrarnou
tradiciou, ale aj s pridruzenymi symbolickymi, mytologickymi a ndboZenskymi
vyznamami. Vybrané diela su vtipno-vaznou reflexiou historickych, lokalnych,
ale aj globalnych skusenosti, predstav a predsudkov spatych s ovcou, vikom
a prasatom. Aj ked'Sirka réznorodych pohladov tému nevycerpava, zostavuje
zaujimavu mozaiku symbolickych obrazov ludského vnimania blizkych druhov.”

Vystava v Galérii umelcov Spisa, kultirnom zariadeni KoSického samos-
pravneho kraja, bola prezentovana v termine 13. 7. - 6. 11. 2022. V ramci projektu
prebiehalo medzinarodné medziodborové kolokvium Medzi lesom, vidiekom
a mestom (28. 9. - 29. 9. 2022), spajajuce odbornikov z oblasti filozofie, ekoldgie
a umenia, pricom sa zaoberalo nielen vztahom ¢loveka k zvieratam, a to z kul-
turneho, historického a etického hladiska, ale v SirSich vyznamoch k celému
Zivotnému prostrediu. Projekt bol realizovany vdaka podpore z verejnych zdrojov
Fondu na podporu umenia.

Interpretacny cyklus Human Animal uzatvori tretia vystava s medzindrodnou
Ucastou s podtitulom Zmiz hmyz!, ktord v roku 2023 premiérovo uvedie Galéria
umelcov Spisa s akcentom na reflexiu témy ,hmyzu nasho kaZzdodenného”

v réznych uhloch pohladu a v Sirokej Skale médii.

Mgr. Lucia Benicka,
riaditelka Galérie umelcov Spisa



The trilogy of exhibitions titles Human Animal, which have been shown

at the Gallery of Spi$ Artists since 2021 based on a concept by the curator
Katarina Balunova as part of the Themes dramaturgical cycle of exhibitions,
offers postmodern perspectives on animals which resemble humans in a meta-
phorical sense, oftentimes crossing the narrow dividing line between their two
worlds. The first exhibition, subtitled Next of Kin, examined a trio of domesti-
cated animals, the ape, the dog and the cat, with the participation of 19 artists
from 6 different countries (PL, CA, FR, USA, DE, ES). The second exhibition

in the series presents artworks of 20 artist from 5 countries (CZ, ES, PL, USA),
accentuating the contribution of contemporary Slovak artists. The exhibition
connects their work through the symbolic Slovak saying ,vlk syty, ovca cel3,
prasa vysmiate” - “the wolves are full, the sheep are safe, the pigs are laughing”.

As Katarina Baltinova, the curator of the Human Animal Il. project, explains:
“The exhibition examines humankind as an integral element of the animal
kingdom and maps a trio of animals (the wolf - the sheep - the pig) which are
connected not only with local agrarian traditions but also with associated
symbolic, mythological and religious meanings. The selected works are a wry
but serious reflection of the historical, local and also global experiences, ideas
and prejudices associated with the wolf, the sheep and the pig. While the sheer
breadth of various perspectives on this topic is inexhaustible, the exhibition
compiles a fascinating mosaic of symbolic images of human perceptions
of their closest species.”

The exhibition was presented at the Gallery of Spis Artists, a cultural facility
of Kosice Self-Governing Region, from 13. 7. - 6. 11. 2022. As part of the project,
an international interdisciplinary colloquium titled Between Village, Forest
and City was also held (28. 9. - 29. 9. 2022) which brought together experts from
the fields of philosophy, ecology and art and addressed not only the relation-
ship of humans towards animals from a cultural, historical and ethical perspec-
tive, but also in terms of the entire living environment in a broader sense.

The project was supported by public funding from the Slovak Arts Council.
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Pohlad do expozicie Human Animal Il., Galéria umelcov Spiga, 2022 /
View of the exhibition Human Animal Il., Gallery of Spis Artists, 2022

The Human Animal interpretative cycle concludes with a third exhibition
featuring international contributions which will be held at the Gallery of Spis
Artists in 2023. Under the sub-title Buzz Off, Bug!, the exhibition offers
reflections on the theme of “everyday insects” from different perspectives
and in a wide range of different media.

Mgr. Lucia Benicka,
director of the Gallery of Spi$ Artists



VLK SYTY, OVCA CELA, PRASA VYSMIATE

Do polovice minulého storocia bolo Slovensko prevazne agrarnou krajinou.
Trojica zvierat - vlk, ovca a prasa, tak v Zivote ludi zaujimali délezitd Ulohu, a to
v pozitivnom, ako aj v negativnom zmysle. Kym vo vztahu vlk - ovca je jasny
protiklad ¢ierna - biela, dobro - zlo; prasa, napriek svojej uzito¢nosti a zaznava-
nej vysokej inteligencii, zaujima v ludskych mysliach ambivalentnu rolu.

Ovca patri medzi prvé domestikované zvierata a zohrala délezitu ulohu pri
vyvoiji civilizacie. Dokazuje to jej ¢asta reprezentacia v mytoldgii, kulture aj
naboZenstve. Je tieZ mimoriadne délezitym symbolom v krestanstve, ¢o suvisi
najma s charakteristikou poddajnosti a poslusnosti. Ovca sa nevzpiera, nebrani
sa ruke s nozom, zabuda (?) na prikoria spésobené ¢lovekom. Kristus je Barankom
BoZim a zaroven pastierom spolocenstva veriacich. V Zidovskej tradicii bol
baranok obetnym zvieratom za hriechy. Zarover Zidia na sviatok Paschy (Velkej
noci) jedia baranka ako pripomienku svojho vyslobodenia z Egypta. V poslednej
z desiatich ran, ktoré Boh uvalil na Egyptanov, zomreli vSetky prvorodené
egyptské deti, iba Zidov, ktori pomazali veraje svojich dveri krvou baranka,
anjel smrti obisiel. Obeta jahriata tak zachranila ludské mlada. Vynimkou
z pozitivneho obrazu je Cierna ovca. Farba je pritom jedinou odliSnostou, ktora
na nu vrha zlé svetlo. Odlisnost je v ramci ideolégie kolektivnej poslusnosti
neziaduca.

VIk, ktory je nebezpedny (nielen) pre ovce, bol historicky povaZzovany
prevazne za negativne, niekedy aZ diabolské znamenie. Je nepredvidatelny,
Utodi na zabehnuty spbsob Zivota a dobré mravy. Spaja sa s muzskou
odvahou a agresivitou. Bol symbolom, ¢i patrénom vojensky orientovanych
spolocnosti, ¢i uz to boli pévodné americké kmene, alebo v Eurdpe Kelti
a Rimania. Zakladatelia Rima, Romulus a Remus, boli podla legendy odchovani
vl€icou. TA v pribehu predstavuje zviera a zaroveri matku. V ¢ase kolonializmu
zas slovom ,lobo” (vlk Spanielsky) boli oznac¢ovani miesanci, ¢o vyjadrovalo
vtedajsi strach spolocnosti z rasového krizenia. Vlk je vydedencom, dobrovol-
nym, ¢i nitenym samotarom. Herman Hesse (1877 - 1962) sa v knihe Stepny
vk, 1927 identifikuje s tymto zvieratom. Dielo bolo napisané v tazkom obdobi
umelca, reflektuje hladanie seba samého v samote a na pokraji psychickych
sil, v rdmci akceptacii vlastnych tieriov. Zname latinské prislovie hovori: ,Homo



Kuratorka vystavy Mgr. art. Katarina Baltinova, ArtD. pred dielom Mateja Fabiana a Roberta Bielika,
zo zbierky Oravskej galérie / Exhibition curator Mgr. art. Katarina Balunova, ArtD. in front of the artwork
of Matej Fabian and Robert Bielik, from the collection of Orava gallery

homini lupus est.” (Clovek ¢loveku vlkom). Dlh&ia verzia prislovia sa objavila

v komédii Asinaria rimskeho spisovatela Tita Macciusa Plautusa (186 p.n.l.):
.Lupus est homo homini, non homo, quom qualis sit non novit”, o méze byt
preloZzené ako ,,(vZIovekje pre iného skér vlkom ako ¢lovekom, ked' este nezistil,
aky je" Podla Thomasa Hobbesa (1588 - 1679) vyjadruje tato veta podstatu
vztahov, ktoré panovali medzi ludmi do vzniku $tatu. Sirdie interpretacie pouka-
zuju na agresivnu a primarne nepriatelskd povahu ¢loveka, ktora sa skryva pod
nanosmi kultury a slusnej vychovy. Vizualne zhmotnenie takejto predstavy

je vlkolak. Charakterové defekty amoralneho spravania a krvila¢nosti sa stavaju
impulzom pre telesnd deformaciu, niekedy podmienenu postavenim mesiaca

v splne. Najstars$im zachovanym opisom transformacie ¢loveka na vlka mézeme
najst v Epose o Gilgamesovi z obdobia priblizne 2100 pred nasim letopoctom.
Typicky obraz vlkolaka ale pochadza z mytoldgie antického Grécka, pricom jeho
prototypom je kral Lycaon. Prepojenie nemoralneho chovania a fyzického zjavu
bolo dlho povazované za samozrejmé, ¢o vyvrcholilo v pseudovedach zaciatku
20. storocdia, kedy sa hladali biologické zakonitosti pre deviantné spolocenské
spravanie, nielen v suvislosti s kriminalitou a nasilim, ale aj s homosexualitou.



Zviera, ktoré je nerozlu¢ne spaté s predstavou dekadencie, rozkose,
hojnosti az obZerstva, je prasa. V skutocnosti je to mimoriadne inteligentné
zviera. V Londyne 18. storocia bolo velkou senzaciou uc¢ené prasa - Learned
Pig, ktoré, s pomocou malych trikov, vyberom kariet vedelo zodpovedat aritme-
tické otazky. V Orwellovej! Zvieracej farme, 1945 su oSipané najviac podobné
¢loveku, nielen svojou inteligenciou, ale aj chamtivostou a tuzbou po moci.
Pévodné heslo ,Vsetky zvieratd su si rovné” sa meni na ,VSetky zvieratd su si
rovné, ale niektoré su si rovnejsie” Eugene McCarthy z univerzity v americkej
Georgii vo svojej praci uvadza, zZe velké mnozstvo odliSnosti ¢loveka od ostat-
nych primatov je vysledkom hybridného pévodu v nejakom bode ludského
vyvojového stupnia. Existuje jedna vynimka, ktora disponuje rovnakymi rysmi
ako ¢lovek, a to obycajné prasa. Podla tejto odvaznej tedrie je teda clovek
hybridom prasata a opice. Napriek tomu, Ze vac¢sina genetickych inZinierov
s tedriou nesuhlasi, biologicka podobnost prasata a ¢loveka je potvrdena
mnohymi Uspesnymi transplantaciami prasacich organov.

Tela ludského a neludského zvierata sa prepdjaju na viacerych Urovniach,
sytia sa navzajom. Aj ked' zvieratd uz nezabijame vlastnymi rukami, méZzeme
sa citit nevinni?

Mgr. art. Katarina Balunova, ArtD., (KB)
kuratorka vystavy - Galéria umelcov Spisa

1 George Orwell, vlastnym menom Eric Arthur Blair (1903 - 1950), anglicky spisovatel a novinar



Until the middle of the last century, Slovakia was a predominantly agrarian
society and a trio of three animals - the wolf, the sheep and the pig - played
a crucial role in the lives of the people, in both a positive and a negative
sense. While the wolf-and-sheep relationship can be perceived as a straight-
forward opposition of black and white, of good against evil, the pig has a more
ambivalent place in the human imagination despite its usefulness and its
perceived high intelligence.

The sheep was one of the first animals to be domesticated and played
a crucial part in the development of human civilization. The significance of the
sheep can be seen in its widespread representation in mythology, culture
and religion. The animal is a hugely important symbol in Christianity where it is
depicted in connection with its typical characteristics of docility and meekness.
The sheep never resists; it makes no effort to defend itself against the knife
in the hand and forgets (?) the discomforts to which humankind subjects it.
Christ is both the Lamb of God and the Good Shepherd who tends to his flock
of believers. In Jewish tradition, the lamb was a sacrificial animal which could
wash away sin. Similarly, some Jews eat lamb on the feast of the Passover
to commemorate the exodus from Egypt. When God sent down the last of the
Ten Plagues upon the Egyptians and killed their first-born sons, the Jews
were spared by marking their doors with the blood of a lamb; the lamb was sac-
rificed to protect the lives of human children. One exception to this positive
representation is the black sheep, where a mere difference in colour is enough
to cast an individual in a bad light. To stand out is unacceptable in the ideology
of collective obedience.

As the natural predator of the sheep (and much else besides), the wolf
has historically been perceived as an overwhelmingly negative, even diabolical
presence. It is unpredictable; it preys on our settled way of life, affronts our
good manners. The wolf is often associated with masculine courage and
aggression, a symbol or mascot of the warlike societies of the Native Americans
or the Celts and Romans of Europe. Legends tell that the founders of Rome,
the brothers Romulus and Remus, were suckled by a she-wolf, with the wolf
in this fable representing both the wild animal and the loving mother.



In the colonial era, the Spanish word for wolf, lobo was used as an insult for
mixed-race individuals, reflecting social unease over racial intermixing in this
period. The wolf is a loner, either by nature, by choice or by compulsion.
In his 1927 novel Steppenwolf, Herman Hesse confessed that he identified
himself with the wolf. The work was written at a time of spiritual and psychic
crisis for the author in which he searched deep within himself and came
to accept his own dark side. As the well-known Latin proverb states, “Homo
hominus lupis est”:. "Man is wolf to man”. A variation on this saying appears
in the 186 BC comedy Asinius by the Roman author Plautus: “Lupus est homo
homini, non homo, quom qualis sit non novit,” which can be translated as
“Man is no man, but a wolf, to a stranger”. Thomas Hobbes (1588 - 1679) saw
Plautus’ maxim as an expression of the state of nature which governed
the relationship between humans before the formation of the state. A broader
interpretation suggests the aggressive and primarily hostile nature of man
which lurks beneath the thin veneer of culture and polite behaviour. The visual
embodiment of this impression is found in the figure of the werewolf,
in which the character defects of amoral behaviour and bloodlust become
impulses for bodily deformations, often conditioned by the arrival of the full
moon. The oldest depiction of the physical transformation of man into wolf
appears in the Epic of Gilgamesh from approximately 2100 BC, but a more
typical werewolf character is found in the ancient Greek myth of King Lycaon.
The existence of a connection between immoral behaviour and physical appear-
ance was long taken for granted and reached a peak in the pseudoscience of
the early 20th century which sought to identify a biological basis for deviant be-
haviour, not only in terms of criminality and violence but also of homosexuality.
The one animal which, more than any other, is associated with decadence,
pleasure, excess and gluttony is the pig. In reality, the pig is a creature of
remarkable intelligence. Eighteenth century London was thrilled by the sensa-
tional “Learned Pig", a creature which could, with the help of a few tricks,
answer arithmetic questions by choosing appropriate numbered cards.
In George Orwell's! 1945 novel Animal Farm, the pigs are depicted as the ani-
mals which most closely resemble man, not only in terms of their intelligence
but also in their greed and lust for power. The motto of “All animals are equal”
is soon adapted to read “All animals are equal, but some are more equal than
others” Eugene McCarthy from the University of Georgia has suggested that

1 George Orwell (original name Arthur Blair) (1903 - 1950), English author and journalist



Pohlad do expozicie Human Animal Il., Galéria umelcov Spiga, 2022 /
View of the exhibition Human Animal Il., Gallery of Spi$ Artists, 2022

the vast majority of differences between humans and apes are the result of
various hybridizations which occurred at some point in the human evolutionary
development. There is a single exception to the identified human-ape hybridiza-
tion points, however, and this is the case of the pig. McCarthy has produced
compelling evidence to suggest that humans are the result of a hybridization
between an ape and a pig. Although the majority of specialists in genetic engi-
neering reject this theory, there is an undoubted similarity between the organs
of humans and those of pigs, a fact which is confirmed by the numerous
successful transplantations of pig organs into human patients.

The physical bodies of human and non-human animals are interconnected
on several levels, and we nourish each other on a reciprocal basis. Even if we no
longer kill animals with our own hands, can we ever feel truly innocent?

Mgr. art. Katarina Balunova, ArtD., (KB)
curator of exhibition — Gallery of Spis Artists
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O VYSTAVE

Vystava Human Animal Il. / Vik syty, ovca celd, prasa vysmiate, nadvazuje

na prvu vystavu s animalnou tematikou Human Animal I. / NajbliZsi pribuzni:
Opica - Pes — Macka, ktora bola uvedena v r. 2021. Projekt bol prezentovany

v ramci dramaturgického cyklu Téma. Vystava sa zaobera ¢lovekom ako integ-
ralnou sucastou zivocisnej rise a mapuje trojicu zvierat (vlk - ovca - prasa) tzko
spatu nielen s lokalnou agrarnou tradiciou, ale aj s pridruzenymi symbo-
lickymi, mytologickymi a ndboZenskymi vyznamami. Diela 20-tich autorov

z 5-tich krajin (CZ, ES, PL, USA) st vtipno-vaZznou reflexiou historickych, lokal-
nych, ale aj globalnych skusenosti, predstav a predsudkov. Aj ked'Sirka
réznorodych pohladov tému nevycerpéava, zostavuje zaujimavd mozaiku
symbolickych obrazov ludského vnimania blizkych druhov. Musime si uvedomit,
Ze to, ako sa k zvieratam spravame, ako ich hodnotime a aké vlastnosti im
priradujeme, je vysledkom nasich antropocentrickych postojov, ktoré su ¢asto
hluché k utrpeniu tych, ktori nemaju hlas.

Viystavu otvara skladba portrétov dvanastich oviec od Adama Sakového.
Individualizované charaktery su podobné ludskym podobizniam, pricom nazov
série Spasené I. — Xll., odkazuje k nadvaznosti obrazov na krestansku tradiciu.
V podobnom duchu sa nesie aj dielo Strndst zastaveni I. od Jaroslava Malika.
Analégova, neskér zdigitalizovana fotografia s manipulovanym spodobenim
vlka, pripomina spojenie tohto zvierata s diabolskymi silami. Obrazy Olgy
Pastékovej Daimonion, Rotkdppchen Il. a Night Watch zobrazuju skupiny vikoy,
ktorych svietiace oci sa stavaju vystrahou. Temnu atmosféru podporuje nielen
monochromaticka farebna skala, ale aj zvolena kombinovana technika s vypalo-
vanim do dreva. Viacfarebné diela zo série In Wonderland zobrazuju opustené
lunaparky, ktoré su po nespecifikovanej udalosti invazivne obsadené zvieratami.
Postapokalyptickd naladu mézeme odcitat aj v olejomalbe Roberta Bielika
Dém sv. Martina, kde autor vzajomnym vztahom vikov a oviec odkazuje k bib-
lickému podobenstvu raja. S krestanskymi symbolmi opakovane pracuje Jan
Zelinka, ktory v plastike Bardnok BoZi pouZiva najdeny prirodny material ovcich
exkrementov, aby poukazal na nase vnimanie ,vysokého" a ,nizkeho”. Baran
Zuje tuzobnik brestovy od Jarmily Sabovej Dzuppovej je poetickym vyjavom
mierumilovného zvierata, ktoré je Uzko spaté so Zivotom na vidieku.



Kde sa koné&i prostredie ¢loveka a zacina prostredie zvierat? Lenka Cernota
skiima tieto hranice prostrednictvom priamej interakcie Zivocichov lesa
k obrazu. Video animacia Jelen, srna, prasatd a stiboj je zaznamom fotografii
z fotopasci, ktoré umoznuju aj no¢né videnie. Mesiac v splne je napriek
svojej pravidelnosti vynimocnym ukazom, s ktorym sa spdjaju magické ukazy,
ako mézeme vidiet v nadrozmernej malbe Samanka (Velky vik) od Jany
Farmanovej. Dielo je poctou liecitelskym schopnostiam Zeny, ktora je, podobne
ako vlk, instinktivnou bytostou. Vizualnu symbidzu, ¢i chiméru vika a ¢loveka,
prindsa Alena Adamikova v diele Leonard Wolf, zo série NeZné bytosti, kde
poukazuje na pozitivne zvieracie vlastnosti. Antropomorfizacia v malbe Mateja
Fabiana Prasiak vychadza z autorovej naviazanosti na spissky regién, kde bol
jeho stary otec masiarom.

To, ¢i je komora pln3, alebo prazdna, bolo v minulosti délezitym ukazovate-
lom blahobytu. Dnes je rozhodujlica viacciferna suma na Ucte v banke. Instalacia
saldm naplnenych skartovanymi slovenskymi bankovkami Helmuta Bistiku
poukazuje na hromadenie hmotnych statkov. To je opakom intelektualneho
rastu, ako ho predstavuje KniZnica Roberta Bielika. Knihy su nositelmi myslie-
nok, ¢o mdze byt v pripade autokratickych rezimov nepohodiné. Video
Andrewa Ellis Johnsona Strewn je doslovnym prepisom situacie, kde kniznica
sa stava chlievom. Politickou kritikou, v tomto pripade namierenou na slovenské
redlie, sa vyznacuje aj rozmerovo malé, aviak vyznamovo plné dielo Vodca,
kresba prasacou krvou na lacnom papieri, od Jana Triasku. Hry o moc a peniaze
sa ¢asto odohravaju v nenapadnych Sedych kancelariach. Manipulovana digi-
talna fotografia Spanielskeho umelca Marca Vilallongu Mr. Pig zobrazuje prasa
v Uradnickom obleku ako sucast Sirsej série dizajnovych hraciek Family Toys.

Ako moéZe vyzerat prenesenie tradi¢ného zabijackového naradia na
globalny komercny trh? Jozef Pilat vytvara dizajnovy skladaci prototyp trojnézky,
ktory spolu s ndvodom na pouZitie méZze dopomdct zaujemcom stat sa mest-
skym goralom. Lokalne folklérne tradicie dlhodobo reflektuje aj Tomas Dzadon.
Opakovane sa vracia k symbolu slaniny, ktora sa vo video animacii Slovenskd
zem stava nielen horizontom krajiny, ale aj samostatnou planétou. Narodné,
az nacionalistické symboly ironicky komentuje prostrednictvom tradicnej
aj experimentalnej grafiky Tomas Klepoch. Krotenie velkej ¢abajky vytvara fik-
tivnu historickd epopej, kde sa hlavnym hrdinom podobnym mongolskému
Olgoj chorchoj, stava zndma madarska klobasa. U Mateja Rosmanyho su to zas
keramické Spekaciky, ktoré vytvaraju podobu meditujuceho Budhu. Nadmerny
konzum sa tak stava stcastou oltara stc¢asnosti, ako kontrast k idei odriekania



a postu. Podobne malba Loveckd vecera od Michaely Suranskej zobrazuje
kumulaciu masovych vyrobkov. Dreveny kol v centre obrazu poukazuje

na agresiu muzsky orientovanej spolocnosti. KoldZz Neprirodzend smrt od polskej
umelkyne Poly Dwurnik sustredi individualizované portréty prasiat, ktoré su
¢asto vnimané len cez ekonomickl optiku. Masovy chov, s ktorym sa spajaju
mimoriadne zlé Zivotné podmienky pre zvieratd, je jednym z prikladov
neetického zneuZivania nasej moci. (KB)

Pohlad do expozicie Human Animal Il., Galéria umelcov Spisa, 2022 /
View of the exhibition Human Animal Il., Gallery of Spi$ Artists, 2022




The exhibition Human Animal ll. / The Wolves are Full, the Sheep are Safe,

the Pigs are Laughing is a continuation from an earlier exhibition on the theme
of animals titled Human Animal I. / Next of Kin: Ape - Dog - Cat which was
held in 2021 as part of the Theme dramaturgical cycle of exhibitions. The exhi-
bition examines humankind as an integral element of the animal kihngdom and
maps a trio of animals (the wolf - the sheep - the pig) which are connected not
only with local agrarian traditions but also with associated symbolic, mytho-
logical and religious meanings. The works by twenty artists from five different
countries (CZ, ES, PL, USA) are a wry but serious reflection of historical, local
and also global experiences, ideas and prejudices. While the sheer breadth

of various perspectives on this topic is inexhaustible, the exhibition compiles
a fascinating mosaic of symbolic images of human perception of these related
species. We must be aware of how our behaviour towards animals, how we
judge them and the attributes which we assign to them is a result of our anthro-
pocentric approach which is often deaf to the suffering of those who lack

a voice of their own.

The exhibition opens with a group of twelve portraits of sheep by Adam
Sakovy. The individualised characters are reminiscent of human likenesses,
while the title of the series, Spasené I. — Xll. [The Saved I. - XII.], makes refer-
ence to the paintings' connection to the Christian tradition. A similar spirit can
be found in the work Strndst zastaveni I. [The Fourteen Stations of the Cross]
by Jaroslav Malik. Analogue photography is digitalised with a manipulated
image of a wolf to evoke the animal’s connection to diabolical forces. The paint-
ings titled Daimonion, Rotk&ppchen Il. and Night Watch by Olga Pastékova
depict a pack of wolves whose glowing eyes serve as a warning. A dark atmosphere
is evoked through the monochromatic colour scale and the applied combined
technique with burnt wood. The colourful works from the series titled
In Wonderland portray an abandoned theme park which has been occupied
by animals in the wake of some unspecified disaster. A similar post-apocalyptic
mood can also be identified in the oil painting Dém sv. Martina [St. Martin's
Cathedral] by Robert Bielik in which the artist draws upon the Biblical vision
of Paradise in his depiction of the reciprocal relationship of wolf and sheep.



Jan Zelinka regularly works with Christian symbols in his work, and his
sculpture Bardnok BoZi [Lamb of God] uses the naturally recovered material
of sheep excrement to question our perceptions of the "high” and the “low".
Baran Zuje tiZobnik brestovy [The Ram Chews the Meadowsweet]

by Jarmila Sabova DZuppova is a poetic expression of a peace-loving creature
which is intrinsically linked with village life.

Where does the human realm end and the world of animals begin? Lenka
Cernota examines these boundaries by means of direct interactions between
the creatures of the forest and the image. The video animation Jelen, srna,
prasatd a suboj [Deer, Roe Deer, Pigs and Duel] is a record of trail camera
images which allow us to see the events in the dark. Although it is a regular
occurrence, the occasion of the full moon is a remarkable phenomenon
which evokes a sense of magical events, and we can see this connection in the
large-format painting Samanka (Velky vik) [Shamaness (the Great Wolf)] by
Jana Farmanova. The work pays tribute to the healing powers of women who,
like the wolf, are creatures of instinct. The visual symbiosis (or chimera)
of human and wolf is presented by Alena Adamikova in her work Leonard
Wolf from the series NeZné bytosti [Gentle Creatures] which draws attention
to the positive qualities of animals. The anthropomorphism in Matej Fabian’s
painting Prasiak [Piglet] is derived from the artist's connections to the Spis$
region where his grandfather had been a butcher.

Whether the larder was full or empty was an important indication
of well-being in the past. Today, a similar role is played by the line of numbers
stored in our bank accounts. The installation of salamis stuffed with shredded
Slovak banknotes by Helmut Bistika is indicative of the accumulation
of material goods. This is the opposite of the intellectual growth represented
in KniZnica [Library] by Robert Bielik. Books are repositories of knowledge
which can be inconvenient in a time of autocratic regimes. The video titled
Strewn by Andrew Ellis Johnson is a literal account of the situation in which
a library is turned into a pigsty. Political commentary, in this case focused on
the Slovak situation, also appears in the small but deeply symbolic work Vodca
[The Leader] by Jan Triagka, a drawing in pig's blood on cheap paper. Money
and power games often play out in inconspicuous grey offices, and the manipu-
lated digital photography of the Spanish artist Marc Vilallonga depicts pigs in
business suits as part of his wider series of designer toys titles Family Toys.



How would the tools of the traditional “zabijacka” or pig-slaughter
be brought to the globalised commercial market? Jozef Pilat has developed
a folding tripod prototype together with an assembly guide which can be of use
to those who are interested in bringing the lifestyle of the gorals, the tradi
tional shepherds of the Tatras, to the urban environment. Local folk traditions
have long preoccupied Tomas DZzadon. He frequently returns to the symbol of
the slab of bacon which, in his video animation Slovenskd zem [Slovak Country],
becomes not only the horizon of the landscape but its own planet. The tradi-
tional and experimental graphic works of Tomas Klepoch offer an ironic com-
mentary on national and nationalistic symbols. Krotenie velkej cabajky
[The Taming of the Great Csabai Sausage] is a fictitious historical epic in which
the main character, reminiscent of the legendary Mongolian Death Worm
Olgoi-Khorkoi, is transformed into the famous Hungarian sausage. With Matej
Rosmany ceramic sausages take on the form of a meditating Buddha.
Overconsumption thus becomes part of the altar of the contemporary, a sharp
contrast to the values of renunciation and fasting. A similar idea appears in
the painting Loveckd vedera [The Hunter's Feast] by Michaela Suranska which
depicts an accumulation of meat products. The wooden stake at the centre
suggests the aggression inherent in a patriarchal society. The collage titled
Neprirodzend smrt [Unnatural Death] by the Polish artist Pola Dwurnik focuses
on individualised portraits of pigs, creatures who are often seen only through
an economic lens. The meat industry, which typically imposes appalling living
conditions on animals, is a prime example of the unethical abuse of our power.
(KB)
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Adam Sakovy: Roh 3 / Horn 3; 2018; olej na platne / oil on canvas;
180 x 140 cm; nevystavené dielo / unexhibited artwork

Robert Bielik: Kniznica / Library; 2018; olej na platne / oil on canvas;
170 x 150 cm; zo zbierky Oravskej galérie / from the collection of Orava gallery






Robert Bielik: Sv. ovec¢ka I. / St. sheep; 2018; olej na platne / oil on canvas;
30 x 30 cm; nevystavené dielo / unexhibited artwork

Robert Bielik: Dé&m sv. Martina / St. Martin's Cathedral; 2017; olej na platne / oil on canvas;
160 x 190 cm; zo zbierky Oravskej galérie / from the collection of Orava Gallery






Jaroslav Malik (CZ): Strnast zastaveni |. / Fourteen stations of the cross; 2009 - 2014;
fotografia, fotokolaz, c-print na papieri / photography, collage, c-print; 30 x 22,3 cm;
zo zbierky Galérie umelcov Spi$a / from the collection of Gallery of Spi§ Artists



Robert Bielik: Muz a vlk / Man and wolf; 2013; olej na platne / oil on canvas;
150 x 140 cm; nevystavené dielo / unexhibited artwork




Jan Zelinka: Baranok Bozi / Lamb of God; 2011 - 2013; objekt, kombinovana technika, ov¢ie exkrementy /
sculpture, mixed technique, sheep excrements; 130 x 55 x 85 cm



Andrew Ellis Johnson (USA): Fleece; 2005; video; 11:11 min



Adam Sakovy: Spasené I. - XII. / Saved I. - XII.; 2012; akryl na sololite / acrylic on board; 50 x 40 cm

Adam Sakovy: Portrét 87 / Portrait 87; 2014; olej na platne / oil on canvas;
50 x 40 cm; nevystavené dielo / unexhibited artwork
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Olga Pastékova: Night Watch; 2015; kombinovana technika na dreve /
mixed technique on wood; 120 x 200 cm

Olga Pastékova: Rotkappchen Il.; 2020; kombinovana technika na dreve /
mixed technique on wood; 150 x 100 cm
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Olga Pastékova: Daimonion; 2020; kombinovana technika na dreve /
mixed technique on wood; 120 x 100 cm

Jana Farmanova: Samanka (Velky vlk) / Shamaness (Great Wolf); 2007 - 2008;
olej na platne / oil on canvas; 290 x 170 cm






Olga Pastékova: In Wonderland; 2020;
kombinovana technika na dreve /mixed technique on wood; 120 x 160 cm

Olga Pastékova: In Wonderland; 2019;
kombinovana technika na dreve / mixed technique on wood; 200 x 150 cm






BUNATY

Lenka Cernota (CZ): Jelen, srna, prasata a suboj / Deer, roe deer, pigs and duel; 2022;
video, animacia z fotopasci / video, photo trap animation; 0:48 min; in loop

Alena Adamikova: Leonard Wolf; 2014; olej na platne / oil on canvas; 130 x 90 cm
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Andrew Ellis Johnson (USA): Futures; 2005 - 2009; akryl na piatich paneloch / acrylic on five panels;
200 x 450 cm; nevystavené dielo / unexhibited artwork






Andrew Ellis Johnson (USA): Strewn; 2015; HD video; 5:02 min



Marc Vilallonga (ES): Mr. Pig; 2008; digitalna fotografia / digital photography; 30 x 50 cm
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Matej Fabian: Dub and Bud, Nazi Pigs!; 2016; akryl na vrecovine / acrylic on burlap;
150 x 200 cm; nevystavené dielo / unexhibited artwork

Matej Fabian: Prasiak / Pig; 2012; akryl na platne / acrylic on canvas; 190 x 150 cm
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Matej Rosmany: From Inside to Surface; 2014, vyrezavany korer orecha, prasacia krv /
sculpted walnut root, pig's blood; 120 x 60 x 45 cm; nevystavené dielo / unexhibited artwork
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Jan Triadka: Vodca / The leader; 2013; prasacia krv na lacnom papieri /
pig's blood on the cheap paper; 30 x 20 cm



Tomas Klepoch: Krotenie velkej ¢abajky / Taming the Great Csaba Sausage; 2014;
kolorovana rytina do dubovej preglejky / coloured engraving in oak plywood; 110 x 155 x 6 cm

Matej Rosmany: Bez nazvu (3pekackovy budha) / No title (sausage buddha); 2013;
keramicka plastika / ceramic sculpture; 50 x 45 x 65 cm
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Pola Dwurnik (PL): Zahrada Apolénie: David / Apolonia’s Garden: David; 2010;
olej na platne / oil on canvas; 46 x 55 cm; nevystavené dielo / unexhibited artwork

Pola Dwurnik (PL): Neprirodzena smrt / Unnatural Death; 2009;
kolaz, tus na papieri / collage, ink on the paper; 100 x 70 cm
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Tomas Klepoch: Posledny tanec / The last dance; 2012; farebny linoryt / colour linocut; 56 x 42 cm

Michaela Suranska: Lovecka vecera / The Hunter's Feast; 2019;
olej na platne / oil on canvas; 145 x 75 cm






Jozef Pilat: Trojnézka / Tripod; 2015; kovova konstrukcia / metal construction; 300 x 150 x 150 cm



Jozef Pilat: Zabija¢ka na Slovensku I. - II. / Abattoir tradition in Slovakia I. - Il.; 2015;
dokumentarna fotografia / documentary photography; 42 x 30 cm



Tomas Dzadori: Slovenska zem / Slovak Country; 2007; video animacia / animation; 6:00 s; in loop;
zo zbierky Nitrianskej galérie / from the collection of Nitra Gallery




,VSetky zvierata su si rovné,
ale niektoré su si rovnejsie.”

— George Orwell, Animal Farm —
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MEDZI LESOM, VIDIEKOM A MESTOM

Medzinarodné medziodborové kolokvium k vystave Human Animal Il. bolo
realizované v Galérii umelcov Spisa v termine 28. a 29. 9. 2022 v kuratorskej
koncepcii Mgr. art. Katariny Balunovej, ArtD.

Kolokvium prepojilo odbornikov z oblasti filozofie, ekolégie a umenia, pricom
sa zaoberalo nielen vztahom ¢loveka k zvieratam, a to z kulturneho, historic-
kého a etického hladiska, ale v SirSich vyznamoch k celému Zivotnému prostrediu.
V dvoch samostatnych blokoch prezentovalo tému Zviera v prostredi (obrazu)
a (Ne)videné zviera a jeho teritdrium, za G&asti desiatich spikrov z troch krajin
(Cesko, Egypt, USA). Okrem odbornych prednasok a diskusie bola st¢astou
kolokvia aj komentovana prehliadka vystavy a workshop pre galerijnych eduka-
torov a pedagdgov. Tvoriva dielfia priblizila moZnost vyuZzitia prirodného
materidlu ako sucast vytvarnej praxe. Nadvazovala na ekologické posolstvo
medzinarodného kolokvia a vystavy, pricom upriamovala pozornost na domacu
agrarnu tradiciu. Z plodin ako ¢ervena repa, kapusta a cibula bolo ziskané
prirodné farbivo pouzité v kreativnom vytvarnom procese.

I. BLOK / Zviera v prostredi (obrazu)

Mgr. Lucia Benicka, riaditelka Galérie umelcov Spisa, otvorila I. blok kolokvia, uviedla tic¢astnikov
a nadrtla zameranie odbornych prednasok.

Mgr. art. Katarina Balunova, ArtD., kuratorka Galérie umelcov Spisa, ozrejmila motiv vystavy
Human Animal Il. Vystava sa in$pirovala znamym porekadlom ,vlk syty, ovca celd’, k ¢omu bolo
priradené prasa. Dané zvieratd su nerozlu¢ne spaté s naSou agrarnou tradiciou, ktora ostala

v naSom povedomi hlboko zakorenena. S danymi zvieratami si spajame mnozstvo symbolickych,
&i mytologickych vyznamov, ktoré malo hovoria o zvieratach samotnych, stavaju sa viak
zrkadlom spolocnosti.

Mgr. Peter Kovag¢, etnoldg a kurator Spisského muzea v Levodi, si pripravil prednasku O bacov-
skych rodoch Stredného Spisa. Ovciarska kultura Levocskych vrchov je mimoriadne bohata.
Autor nam ju priblizil na priklade niekolkych chyrnych bacovskych rodov a osobnosti z obci
Stredného Spisa. Poznatky o chove a lieceni zvierat, obycaje, ritudly a jedinecny eticky kddex
spravania si bacovia ¢asto generacne predavali z otca na syna. Ich prislusnost k spolocenstvu
pastierov bola kazdému zrejma podla ich spravania, odevu a ¢asto i jazyka.



Prof. Susanne Slavick (USA), vizualna umelkyria a kuratorka, vyucujica na Carnegie Mellon
University, Pittsburgh, sa kolokvia zicastnila online, aby predstavila svoj projekt Zvieracia agitdcia.
LFléra a fauna” zvycajne vyvolava predstavu bukolického a neSkodného prostredia. Umelci
Casto pouZivaju obrazy fauny agita¢nej$im spdsobom - od politického a provokativneho

az po pateticky a hravy. Zobrazené zvierata, ¢i uz agresivne alebo pasivne, fetisizované alebo
obavané, nabadaju k Spekulaciam a odhaluju vrtochy sucasnej spolocensko-politickej reality.
www.susanneslavick.com

Mgr. art. Lenka €ernota (CR), maliarka, vyskumni¢ka a redtauratorka, velmi putavym spoésobom
prezentovala svoju tvorbu, ktorej nosnou témou je vztah medzi ¢lovekom a vikom. Autorka
malbu prispdsobuje vnimaniu vlkov v ich farebnom spektre, pracuje na obrazoch viditelnych

v tme, pachovych obrazoch. Hovori: ,Malujem vikov. Predstavujem si, ako vlk vidi, a podla toho
malujem. Predstavujem si, Ze som vlk, a malujem autoportrét. SkiSam namalovat taky obraz,
aby vlkov zaujal”

www.cernota.art

Il. BLOK / (Ne)videné zviera a jeho teritérium

Ing. Emil Grobauer, autor filmu Krajina vikov a Cergov - Mizntca divocina, nam cez filmovu
projekciu sprostredkoval zaZitok divokej prirody. Dokumentarny film Cergov - Mizntica divoéina
sa natacal priblizne tri roky. Je autentickym zaznamom divo Zijucich zvierat v danej oblasti

atiez problémov, ktorym musi tato lesnata krajina celit. Autor dlhorocne sledoval niekolko vi¢ich
svoriek, uvedenych v kratkom videu Krajina vikov.

www.cergovfilm.com

Juraj Lukag, ochranar, nacelnik leso-ochranarskeho zdruzenia VLK, chcel poukazat na délezi-
tost zachrany lesov ako jedine¢ného ekosystému. Nakolko je les komplexnym mechanizmom,
neda sa vysadit a my potrebujeme vSetky jeho stcasti, vratane komarov, jedovatych hadov

a mysi. Jednotlivé Zivocichy navzajom spolupracuju, ale aj bojuju o teritérium. Obyvatelmi lesa
su taktieZ vlk a medved, ktoré boli v minulosti vnimané ako apotropaické zvierata chraniace
nasich predkov pred zlom.

www.wolf.sk

Dr. Sherin Elbaroudi (EG), instruktorka na Higher Institute of Applied Arts v Kahire, vizualna umel-
kyna a vyskumnicka, ndm v rdmci svojej online prezentacie s nazvom Archetypdline a symbolické
zviera predstavila svoju tvorbu inSpirovanu prirodou a pribliZila vnimanie zvierat z inej kultar-
nej perspektivy. Zvieratd, ale aj rastliny st vyznamnou sucastou socialnych vztahov.

Koza je v oblasti Blizkeho vychodu délezitym symbolickym zvieratom, ktorého reprezentaciu
mozeme sledovat od starovekych chramov po stcasné umenie.

@shereen_elbarodi

PhDr. Andrea Klimkova, PhD., pedagogicka pracovni¢ka na Katedre filozofie Filozofickej fakulty
Univerzity Mateja Bela v Banskej Bystrici, nds oboznamila s environmentalnou etikou pros-
trednictvom prednasky Nevidené zviera alebo preco potrebujeme etiku zvierat? Zvieratd, ktoré
vyuzivame ako jedlo, tovar, ¢i surovinu, méZzeme vnimat ako nevidené. Nakolko narusuju



nas antropocentricky jazyk a predstavu o pokroku, vymazali sme ich z naSho zorného uhla.
Etika zvierat je potrebna nielen pre teoreticky a kriticky sposob poznavania, ale tiez ako prak-
ticka intencia rozhodovania sa a konania vo vztahu k spoluobyvatelom Zeme.

Mgr. Milan Barlog, zoolég pésobiaci v Sprave Narodného parku Slovensky raj, sa zamyslal

nad vytvaranim mostov medzi prirodou a ¢lovekom. Prednaska ozrejmila prirodné hodnoty
narodného parku v ramci krajiny pretvorenej ¢lovekom. Konflikt, ktory z daného vztahu

vyplyva, sa dotyka aj teritérii zvierat. Aké rieSenia danej situacie vyuZivaju na Sprave Narodného
parku a aké s moznosti zlepSenia?

www.npslovenskyraj.sk

PhDr. Edita Volos¢ukova, PhD., vytvarnicka a vyskumnicka, prispela v ramci volnej diskusie
alternovanou prednaskou Environmentdiny Zial: Na rozbore niektorych diel zo svojej autorskej
vystavy Laboratdérium, dokumentovala umelecké uvaZovanie o problematike klimatickej

krizy, genetickej modifikacie a cielenej mutagenézy. Environmentalny Zial je novou diagnézou,
stresovou poruchou u ludi oboznamenych s tragickym stavom klimy a biodiverzity, ktori citia
zodpovednost za budicnost.

Kolokvium Medzi lesom, vidiekom a mestom v Galérii umelcov Spisa, 2022.
Colloquium Between Forest, Village and the City in Gallery of Spi$ Artists, 2022.



The International Interdisciplinary Colloquium on the Human Animal Il. exhi-
bition based on a curatorial concept by Mgr. art. Katarina Balunova, ArtD. was
held at the Gallery of Spis$ Artists on 28 - 29. 9. 2022.

The Colloquium brought together experts from the fields of philosophy,
ecology and art and addressed not only the relationship of humans towards
animals from a cultural, historical and ethical perspective, but also to the entire
living environment in a broader sense. Ten speakers from three different coun-
tries (Czech Republic, Egypt, USA) participated in the two individual sessions
which discussed the themes of The Animal in the Environment (of the Image)
and The (in)Visible Animal and Its Territory. In addition to the expert lectures
and discussions, the Colloquium also included a guided tour of the exhibition
and a workshop for gallery educators and teachers. The creative workshop in-
vestigated the possibility of using natural materials as part of the artistic pro-
cess, developing the theme of the environmental message of the international
colloquium and exhibition, thereby drawing attention to the local agrarian
tradition. Natural dyes obtained from crops such as beetroot, cabbage and
onions were used in creative artistic activities.

SESSION . / The Animal in the Environment (of the Image)

Mgr. Lucia Benicka, the director of the Gallery of Spi$ Artists, opened Session I. of the Colloquium,
introducing the participants and outlining the focus of the expert lectures.

Mgr. art. Katarina Baltnova, ArtD., a curator at the Gallery of Spi$ Artists, gave an interpretation
of the motifs of the Human Animal Il. exhibition. The title of the exhibition was inspired by the
well-known Slovak proverb “vlk syty, ovca cela [the wolves are full, the sheep are safe]’, to which
the pig was also added. These three animals are inextricably linked to our local rural traditions
which remains deeply embedded our consciousness. We associate these animals with a wide
range of symbolic and mythological meanings which tell us little about the animals themselves,
but which instead hold up a mirror to our own society.

Mgr. Peter Kovag, an ethnologist and curator of the Spi§ Museum in Levoca, prepared

a lecture titled The Shepherd Families of the Central Spis Region. The pastoral culture of the
Levoca Mountains is extraordinarily rich, and Mgr. Kovac offered us an introduction to this
topic through the example of several well-known families and personalities from the villages



of the central Spis region. Shepherds often passed on their knowledge about rearing and healing
animals, their habits, rituals and unique ethical code of behaviour down the generations,

from father to son. The community of shepherds proclaimed their identity through their behaviour,
dress and, in many respects, their language.

Prof. Susanne Slavick (USA), a visual artist and curator who lectures at Carnegie Mellon University,
Pittsburgh, joined the Colloquium online to present her project titled Agitating Animals.

“Flora and fauna” usually evoke images of the bucolic and benign. Artists use imagery of fauna
in more agitating ways — from the political and provocative to the pathetic and playful.
Whether aggressive or passive, fetishized or feared, the animals portrayed invite speculation,
revealing the vagaries of contemporary socio-political realities.

www.susanneslavick.com

Mgr. art. Lenka Cernota (C2), a painter, researcher and conservator-restorer, offered a highly
engaging account of her work, the main theme of which is the relationship between humans
and wolves. The artist adapts her paintings to match the colour perception and visible spectrum
of wolves, creating paintings which can be seen in the dark or images employing scent:

"] paint wolves. | imagine how a wolf sees and | paint accordingly. | imagine that | am a wolf
and then | paint a self-portrait. | try to paint images that would interest a wolf".
www.cernota.art

SESSION Il. / The (in)Visible Animal and Its Territory

Ing. Emil Grobauer, creator of the films Krajina Vikov [Wolf Country] and Cergov - Mizntica
Divocina [Cergov - the Vanishing Wilderness], offered us a glimpse of wild nature through his
film projections. The documentary Cergov - Miznuca Divocina was filmed over the course

of three years. It is an authentic record of the wildlife of the area and the problems which this
forest landscape is currently facing. The filmmaker has also been monitoring several wolfpacks
for many years, presenting his experiences in the short film Krajina Vikov.

www.cergovfilm.com

Juraj Lukag, a conservationist and head of VLK, an association campaigning for the preservation
of forests, demonstrated the importance of the preservation of forests as a unique ecosystem.
Due to its complexity, it is not possible to simply plant a forest, and every element of the forest
ecosystem is essential, even mosquitoes, venomous snakes and mice. Individual creatures exist
in reciprocal relationships, but they also compete for territory. Some inhabitants of the forest
such as wolves and bears were once seen as apotropaic animals, talismanic creatures who
protected our ancestors against evil spirits. www.wolf.sk

Dr. Sherin Elbaroudi (EG), a lecturer at the Higher Institute of Applied Arts in Cairo, visual artist
and researcher, presented her nature-inspired works and examined the perception of animals
from a different cultural perspective in her online presentation titled Archetypal and Symbolic
Animals. Both animals and plants are important elements of social relationships. In the Middle
East, the goat is a creature of great symbolic significance which can be found everywhere,
from ancient temples to contemporary art.

@shereen_elbarodi




PhDr. Andrea Klimkova, PhD., a lecturer at the Department of Philosophy at the Faculty of Arts
of the Matej Bel University in Banska Bystrica, introduced us to the concept of environmental
ethics through her lecture titled The Invisible Animal or Why Do We Need Animal Ethics?

The animals which we use as food, products or raw materials are often considered as invisible.
They disrupt our anthropocentric language and our conceit of progress to such an extent

that we have banished them from our field of vision. Animal ethics are essential not only for
atheoretical and critical means of understanding but also as a practical means of making
decisions and acting in our relationship with the creatures with whom we share the planet Earth.

Mgr. Milan Barlog, a zoologist at the Slovak Paradise National Park Administration, considered
the way in which we can build bridges between nature and humankind. His lecture clarified
the natural values of the national park within the framework of a man-made landscape.

The conflicts which arise from this relationship also affect the territories of animals. What types
of solutions does the National Park Authority employ and how can they be improved?

www.npslovenskyraj.sk

PhDr. Edita Volo$€ukova, PhD., an artist and researcher, contributed to the open discussion
with her lecture titled Ecological Grief. Through an analysis of several works from her solo
exhibition Laboratory, she documented artistic reflections on the issues of the climate crisis,
genetic modification and targeted mutagenesis. Ecological grief is a newly diagnosed
condition, a stress disorder which affects people who are aware of the tragic state of the
climate and biodiversity and who feel a sense of responsibility for the future.

Pohlady do expozicie Human Animal Il., Galéria umelcov Spisa, 2022 /
Views of the exhibition Human Animal Il., Gallery of Spis Artists, 2022






O ZVIERATACH A LUDOCH (NEVIDENE ZVIERA).

JPretoZe vietci obyvame Zem, vSetci sme povaZovani za pozemstanov.

V tomto oznaceni nie je Ziaden sexizmus, rasizmus alebo speciesizmus. Vztahuje
sa na kazdého z nds. Ludia teda nie su jedinym druhom na tejto planéte,
zdielajd ju s miliénmi dalsich Zijacich stvoreni, rovnako ako oni, sa s nimi spo-
loéne vyvijaju. Aviak su to ludski pozemstania, ¢o sa snazia oviadat Zem, casto
zaobchddzaju so svojimi spolocnikmi a Zivymi bytostami ako s obycajnymi
vecami.” (Z filmu Earthlings, 2005)

Zijeme vo viac, ne? len ludskom svete. Zvierata hraju signifikantnu rolu v nasich
Zivotoch. Ak sa pozrieme na to, ¢im su pre ¢loveka v zrkadle kultury, zistime,

Ze nade vnimanie sa liSi v réznych ¢asoch, v réznych kultdrach, aj medzi ludskymi
jednotlivcami. Sucasny vztah ¢lovek - zviera je z pohladu ¢loveka charakteri-
zovany ako kontrakta¢no-utilitaristicky, o znamena, Ze ¢lovek poskytuje zvieratam
starostlivost, ochranu a pritom ich vyuZiva pre svoje zaujmy. Pocas svojho
antropologického vyvinu, v zavislosti od Urovne a vyvoja civilizaéného pokroku,
¢lovek postupne menil a zdokonaloval spésoby a postupy domestifikacie,
chovu zvierat, ich vyuZivania. S civiliza¢nym pokrokom, populaé¢nym boom-om,
urbanizaciou, s maximalizaciou ludskych potrieb a zmenou Zivotného stylu,
zacal v nevidanej miere vyuzivat zvierata v laboratériach a vyskume, v medialnom
a zabavnom priemysle, v polovnictve a love pre zabavu, v odevnom priemysle.
Postupne stratil moZnost kazdodenného kontaktu so zvieratom a ¢asom
zabudol na Zivé, citiace a vnimajlce bytosti. Akoby nas Zivot vo vztahu k inym
Zivym bytostiam - tiez pozems&tanom a ¢lenom komunity Zeme - hypertrofoval
do stavu emocionalnej anémie, tzn. do stavu, ked nam chyba sucit, empatia,
Ucta k zivotu. Ak hovorime o zvieratach, méZzeme mat na mysli spolocenské,
divo Zijuce alebo hospodarske zviera. Spolocenské zvierata su nasimi priatelmi,
¢lenmi rodiny, alebo sucastou urcitej profesie. Divoko Zijuce zvierata obdivujeme
pre ich krasu a slobodny Zivot, odsudzujuc drezuru &i vazenie tychto tvoroy,
napriek tomu ju priamym konzumovanim zabavného priemyslu podporujeme

a upevnujeme, napriklad navstevou cirkusov, $panielskych korid alebo krvavym
zabijanim delfinov na Faerskych ostrovoch ako sucasti kulturnej tradicie

a skusok dospelosti. Ale sU to najma hospodarske zvierata — nevidené, ktoré



zomieraju pre nas Uzitok denne a ktorych vyuzivanie a utrpenie ma nepred-
stavitelné rozmery. Na jednej strane razne odmietame, aby zvierata trpeli, aby
Zili v krutych podmienkach, na strane druhej nevenujeme pozornost konkrét-
nym empirickym faktom vyuzZivania zvierat a nedokaZzeme nacuvat ich utrpeniu
a uprednostnovat dobrovolnu skromnost v nasich Zivotoch.

Nevidené zviera - metafora a(lebo) realita?
Preco nevidené? PretoZe ich vynechavame, niekedy nevedome, inokedy za-
merne, ¢asto z lahostajnosti, z nasich hodnotovych ramcoyv, pripadne im
udelujeme status veci, predmetu, inStrumentu. Neviditelnost tu predstavuje
zastupny symbol ¢i metaforu.! To, Ze o nich nevieme, ¢i nechceme vediet,
sa podpisuje pod akceptované a ¢asto nemo odsuhlasené normy a pravidla.
Prirodzenou ludskou charakteristikou je, aby sme vSetko ,nezrozumitelné’,
¢o narusuje nase Standardné vnimanie a interpretovanie reality eliminovali
a vytesniovali. Z tejto perspektivy su zvierata v nasich Zivotoch nevidené, najma
tie, ktoré vyuzivame vo vyskume, alebo ako tovar, surovinu. Ako som uz uviedla
na inom mieste, narusuju nas mravny antropocentricky jazyk a spochybriujd
moralnu gramatiku nasho rozhodovania a konania a moralne (antropocentrické)
normy, preto sme za nimi zatiahli oponu - v Zivotoch laickych, aj vedeckych.
SU to prave hospodarske a laboratérne zvierata - nevidené, ktoré zomieraju pre
nas UZitok denne a ktorych vyuzivanie a utrpenie ma nepredstavitelné rozmery.
N&s konzum narasta a miera utrpenia mimoludskych bytosti — zvierat Umerne
k tomu. V mnohych pripadoch im nevieme alebo nedokdZzeme zabezpecit dos-
tojny zZivot, ale ovela va¢sim moralnym problémom je, Ze mnoho z nich strada
nepretrzite, trpi, podstupuje bolest, anxietu, depresie, stres.? Diskusie o tomto
zaobchadzani su povaZzované za kontroverzné témy, casto su radsej prehliadané,
alebo dokonca tabuizované.

Nase postavenie vo svete je dominantné, sme na vrchole web of life.
Ako ludia rozhodujeme za vSetky mimoludské bytosti a Ziadne zo zvierat ne-
mo&Ze vyjadrit svoj sthlas - nesuthlas. Sme to my, kto za nich hovori. Nemali
by sme preto zabudat, aka je miera ich utrpenia, aké bolestivé a kruté kulturne
stratégie pouzivame pri naSom civilizacnom pokroku a globalnej spotrebe.

1 KLIMKOVA, A. Zviera ako kultarny kondtrukt: “nevidené zviera”. In: Aplikovand etika - kontext
a perspektivy Il. Zbornik monografickych $tudii z vedeckej konferencie konanej na FF UPJS
v Kogiciach dfia 12.9.2013. Kogice: Univerzita Pavla Jozefa Safarika v Kosiciach, 2014, s. 160

2 Tamtiez, s. 165



Ako pise bioldg Marc Bekoff vo svojej knihe Na zvieratdch zdlezi, zatial ¢o ,lud-
skd populdcia explozivne rastie, zvieratd stradaju - celé ekosystémy, druhy,
populdcie, jedinci. Konecny vysledok je zrejmy: ked'sa ludské zdujmy dostdvaiju
do rozporu so zvieracimi, zvieratd prehravaji’?

Dejinné premeny chapania vztahu ¢lovek - zviera

Zvierata mali odpradavna na ludi velky vplyv a hoci citovy vztah ¢loveka k nim
bezpochyby jestvuje uz od staroveku, vZdy nad nim prevaZzovala fyzicka zavis-
lost existencie ¢loveka od zvierat. Clovek sa o zvierata staral, ¢asto priamo
Umerne ich hodnote pre seba a podla ich schopnosti vytvarat jeho majetok,
zvySovat kvalitu ludského Zivota. Uvedomoval si tuto svoju silu a moc nad
zvieratami a rodila sa Specifickd moralka ako suhrn zvykov, noriem a tradicii
vo vztahu k nim. Od zaciatku staroveku bolo zviera povaZzované za majetok,
pricom s prichodom rimskeho prava doslo k jeho definovaniu za vec#

V stredoveku sa hierarchicka tridda Boh - ¢lovek - priroda podpisala aj pod
chapanie zvierat a medzi ¢lovekom a zvieratom bola stale ostra demarkacna
ciara. Vynimkou v tomto obdobi bola postava Sv. Franti$ka z Assisi (1182 - 1226),
ktory uz v 13. storodi prezentoval tzv. bioeticky egalitarizmus, teda zrovnoprav-
nenie vSetkych bozich stvoreni.> Novovek so sebou priniesol mechanomorfny
nazor na svet a predstavu sveta ako hodinového stroja. Renesancny filozof

a myslitel René Descartes (1596 - 1650) svojimi vyrokmi o tom, Ze zviera je len
stroj/automat, ktory nema vedomie a dusu, otvoril dvere nelttostnému

a krutému zaobchadzaniu so zvieratami.® Bol ospravedinenim pre akékolvek
vyuZivanie, pre verejné pitvy zaziva (vivisekcie), ktoré v tom case hladu po
poznani znamenali, Ze so zvieratami sa nakladalo podla lubovéle a pre potreby
vedy.” Immanuel Kant (1724 - 1804) moralny filozof znamy svojim vyrokom
Lhviezdne nebo nado mnou a mravny zékon vo mne”, priznava zvieratam
schopnost citit a trpiet, ale kedZe podla neho nie st schopné premyslat, su iba
nastrojom v rukach ¢loveka.® Az John Lawrence (1753 - 1839) bol jeden

BEKOFF, M.: Na zvifatech zdlezZi. Praha: Triton, 2009, s. 35

VAL, T. Co je (Zivé) zvite? In: Pravnik. 2009, ro¢. 148, €. 3,'s. 331

STEKAUEROVA, L. Etika o vztahu Eloveka a Zeme. (vybrané problémy z ekologickej etiky).

PreSov: PreSovska univerzita, 2003, s. 264

6 SINGER, P. Spisy o etickom Ziti. (preklad I. Viskupova). Bratislava: Vydavatelstvo spolku
slovenskych spisovatelov, 2008, s. 46
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z prvych, ktory sa venoval problematike prav zvierat a welfare v modernom
ponimani. Jeho kniha (A Philosophical and Practical Treatise on Horses and
the Moral Duties of Man Towards Brute Creation, 1796) znama v komunite
etiky zvierat, je knihou o moralnych zavazkoch a povinnostiach ludi voci krutému
zaobchadzaniu smerom k zvieratam. Filozof Jeremy Bentham (1748 - 1832)
konstatuje: ,otdzka nie je ¢i mbZu zvieratd premyslat, alebo hovorit, ale i
méZu trpiet” V sucasnosti sa zviera ako Ziva citiaca bytost objavuje v mnohych
nadnarodnych, globalnych aj narodnych pravnych predpisoch a etickych
vyhlaseniach a 21. storocie znamena koniec stredoveku pre zvierata v zapadnom
svete?®

Namiesto zaveru

Clovek je racionalnou bytostou, ktora pouziva jazyk, Zije v spolocenstve inych,
usiluje sa naplnit svoje potreby a prezit Stastny zivot. Od zvierat sa odliSujeme
najma zloZitostou spravania, myslenia, jazykom. Ano, je pre ¢loveka samozrejmé,
Ze vyuzivanie zvierat, ktoré je spojené s ich utrpenim, mnohokrat poznacené
bezohladnostou alebo lahostajnostou, tu bolo oddavna. Ludsky Zivocich ,homo
moralis” vyuziva vSetky druhy zvierat pre mnoho Ucelov: jedlo a odievanie, vys-
kum, vzdelavanie, zabavu, ¢i testovanie véetkého mozného. Mnoho ludi suhlasi
s tvrdenim, Ze UzZitok pre Cloveka je tym kritériom, ktoré takéto konanie ospra-
vedlfuje. Dnes uz nepochybujeme, Ze zvierata citia bolest rovnako ako my.

Ako konstatuje filozof a etik Peter Singer, autor knihy Oslobodenie zvierat, medzi
znaky tohto spravania patri zvijanie sa, skrivenie tvare, nariekanie, zavijanie

a iné formy signalov. Musime sem zaclenit aj snahu vyhnut sa zdroju bolesti,
naznaky strachu, ak by sa bolest mohla opakovat.!° ESte donedavna bolo zviera
na Slovensku aj v zakone vecou a inStrumentom, hoci ¢lenské staty Eurdpskej
Unie podpisali Amsterdamskud zmluvu, ktora vstupila do platnosti 1. maja 1999
a priznava zvieratam status vnimavych citiacich bytosti, schopnych pocitovat
strach, bolest a ked'sa s nimi dobre zaobchadza, tieZ radost.

9 KLIMKOVA, A. Nevidené zviera: o pévode konvencii. In: Environmentdina etika v krajindch V4 :
zbornik vedeckych studii. Banska Bystrica: Belianum, 2016, s. 280

10  SINGER, P. Spisy o etickom Ziti. (preklad . Viskupova). Bratislava: Vydavatelstvo spolku slovenskych
spisovatelov, 2008, s. 47



Ako stanovit, ¢o je pre zvierata dobré a ako zabezpecit, aby zviera
nestradalo? Ddlezitu Ulohu v argumentacii maju dnes najma: po prvé, welfaristi,
ktori hovoria o piatich slobodach: sloboda od smadu, hladu a podvyzivy, slo-
boda od nepohodlia, sloboda od bolesti, zranenia a choréb, sloboda od strachu
a Uzkosti, sloboda realizovat normalne spravanie. Po druhé, iné hlasy, ktoré
zaznievaju v argumentdcii patria réznym predstavitelom a verziam utilitarizmu,
¢i konzekvencializmu. To su tedrie, ktoré interpretuju dobro v zmysle kalkulu
s uzitocnostou. Utilitaristicky kalkul uzitoc¢nosti pripusta, aby utrpenie jedného
(zvierata) bolo vyvazované mierou radosti druhého (¢loveka), aby optimaliza-
cia a kalkul sumy Uzitku posvacovala prostriedky. A napokon, po tretie, mame
tu stupencov prav zvierat, ktori argumentuju s moralnymi a legislativnymi
narokmi, prisidenymi zvieratdm na zaklade ich poznavacich, emocionalnych
schopnosti a socialneho Zivota.

MoéZeme dosiahnut, Ze buducnost vztahu ¢lovek - zviera bude lepSia ako
pritomnost? MoZzeme, ak budeme mysliet na to, Ze zvierata citia, miluju, maju
strach, prezivaju bolest, rovnako ako my. Ak budeme kultivovat nase [udské
postoje, menit stereotypy a predsudky, hladat kompromisy v snahe zlepSovat
podmienky hospodarskych a laboratérnych zvierat a ochranovat volne Zijucu
zver a biodiverzitu. PretoZe, pokial si neuvedomujeme, Ze za rezfiom na tanieri
je Zivy tvor, Ze zvierata uréené na konzum a vyskum su ¢asto oddelované
od svojich matiek, drzané v klietkach, dopravované do velkovyrobni a bitinkov,
pokial nebudeme hovorit o veciach ako sU, Ze norok eurdpsky alebo liska
polarna Zije dlhych osem mesiacov v batériovych klietkach bez pohybu kvoli
lemovaniu na nasich rukavickach, potom zviera ostane nevidenym, ostane ¢imsi
abstraktnym, ¢o neciti, netrpi, nevnima, o je neutralne, beztvaré.

PhDr. Andrea Klimkova, PhD.



“Since we all inhabit the Earth, we are all considered earthlings. There is no
sexism, racism or speciesism in the term ‘earthling’ It encompasses each and
every one of us. Humans, therefore, being not the only species on the planet,
share this world with millions of other living creatures, as we all evolve here
together. However, it is the human earthling who tends to dominate the Earth,
oftentimes treating other fellow earthlings and living beings as mere objects.”
(From the film Earthlings, 2005)

We live in much more than just a human world. Animals play a significant role
in our lives. If we examine what they mean to humans through the mirror

of culture, we find that our perceptions vary across different periods, across
cultures and even from one individual to another. From a human perspective,
the current relationship between mankind and animals is contractual or
utilitarian in nature, meaning that humans provide care and protection for ani-
mals while exploiting them for our own purposes. During our anthropological
evolution, depending upon the level and development of civilizational progress,
humankind has adapted and perfected the methods and approaches of the
domestication, rearing and exploitation of animals. With the development

of civilization, the population explosion, the intensification of human resources
and the transformation of our lifestyles, humans began to exploit animals to
an unprecedented extent, using them in laboratory research, in the media and
entertainment industries, in trophy hunting and in the clothing industry.

We gradually lost everyday contact with animals and over time forgot about
these living, feeling and sentient beings. It is as if our life in relation to other
living creatures, themselves earthlings and members of the community of our
planet, has atrophied into a state of emotional anaemia, a condition in which
we have lost all feeling, empathy and respect for life. When we speak of ani-
mals, we do so in terms of companion animals, wild animals or farm animals.
Companion animals, or pets, are our friends, members of our family, or part

of specific professions. We admire wild animals for their beauty and their free-
dom, condemning the training or imprisonment of these creatures despite

the fact that we directly support and reinforce this treatment in our patronage
of the entertainment industry, by visiting, for example, circuses, the corrida



of Spain or the grindadrdp of the Faroe Islands, the bloody massacre of

pilot whales and dolphins which is seen as an important cultural tradition and
arite of passage to manhood. But above all, we speak of farm animals

- the invisible creatures, thousands of whom die every day for our benefit and
whose exploitation and suffering are almost inconceivable in scope. On the
one hand, we strongly object to animals being subjected to suffering and cruel
living conditions, but on the other we ignore the empirical evidence of this
exploitation; we are unwilling to either listen to the suffering of animals or to
accept even a modest reduction in our standard of living to reduce it.

The invisible animal - metaphor and/or reality?

Why invisible? Because we often exclude them, sometimes unconsciously,
sometimes deliberately, often due to indifference based on our value systems,
or we give them the status of an object, a thing, an instrument. Invisibility
here represents a representative symbol or a metaphor.! The fact that we do
not see them, or that we choose not to see them, is underwritten by accepted
and tacitly approved rules and norms. It is a natural characteristic of humans
to eliminate and block out anything beyond our comprehension which disrupts
our general perception and interpretation of reality. From this perspective,
animals are invisible in our lives, especially those which we use for research or
as food or raw materials. As | have discussed elsewhere, they disrupt our an-
thropocentric language of acceptable behaviour and cast doubt on the moral
grammar of our decisions and acts, our moral (anthropocentric) norms, and
therefore we choose to avert our eyes from them, both in lay and academic
terms. We are speaking here specifically of the fate of laboratory and farm
animals, the invisible creatures who die in service of our needs, and the hor-
rific suffering of these non-human beings rises in proportion to our increasing
consumption of them. In many cases, we are unable or unwilling to provide

a decent standard of living for these animals, but a far graver moral problem
is the fact that many of these animals endure constant suffering, undergoing
pain, anxiety, depression and stress.? Yet, any discussion of this treatment is
considered as a controversial topic, with most preferring to avoid the issue or
turn it into a taboo subject.

1 KLIMKOVA, A. Zviera ako kulturny konstrukt: “nevidené zviera” [The animal as a cultural construct:
the “invisible animal”] . In: Aplikovand etika - kontext a perspektivy Il. Zbornik monografickych $tudii
z vedeckej konferencie konanej na FF UPJS v Kogiciach diia 12.9.2013. Kogice: Univerzita Pavla
Jozefa Safarika v Kosiciach, 2014, p. 160
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We are at the apex of the web of life, and we enjoy a dominant position
in the world. The decisions we make as humans have an impact on all the
creatures of the planet and none of them can express whether they agree or
disagree. We are the ones who speak on their behalf. For this reason, we should
always remain conscious of the level of their suffering and of the cruel and
painful cultural strategies we use in the course of our civilizational progress
and in satisfying the needs of our global consumption. As the biologist Marc
Bekoff writes in his book Animals Matter, “"When human populations show
explosive growth, it is other animals that suffer — entire ecosystemes, species,
populations, and individuals. The end result is clear: animals lose when human
interests come into conflict with animal interests”?

Historical changes in the understanding of the human - animal relationship
Humans have always been subject to the influence of animals, and although
humankind has undoubtedly had an emotional connection to animals since

at least the Palaeolithic Age, the human dependency on animals for their phys-
ical existence has always been the prevalent sentiment. Humans took care of
animals, often considering their lives to be as precious as their own, and by
using animals’ natural abilities they were able to develop their property and
raise the quality of human existence. Humans were aware of the power which
they held over other animals and a specific morality emerged in relation

to them as a collection of habits, norms and traditions. In the early period of
antiquity, animals came to be seen as property, and with the codification

of Roman Law they were categorised as objects.* In the Middle Ages, the hier-
archical triad of God - man - nature further determined our understanding
of animals, and a strict dividing line was drawn between humans and other
creatures. One exception in this period was the figure of St Francis of Assisi
(1182 - 1226) whose 13th century version of bioethical egalitarianism present-
ed the idea that all of God's creations were created as equals.®> The early modern
age heralded the emergence of a mechanomorphic view of the world and

the concept that the world operated like a clockwork device. The assertion
by the Renaissance philosopher René Descartes (1596 - 1650) that animals

3 BEKOFF, M.: Animals Matter: A Biologist Explains Why We Should Treat Animals with Compassion
and Respect. Boulder, CO, USA.: Shambhala, 2007, p. 16
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were little more than automatons or machines, lacking both consciousness
and souls, opened the door to the brutal and merciless treatment of animals.®
This idea was used to justify all kinds of abuse in this period such as the dissec-
tion of live animals in public (vivisection), with the search for knowledge justi-
fying the wholesale exploitation of animals for the good of scientific progress.’
Immanuel Kant (1724 - 1804), the renowned moral philosopher who is best
known for his statement “the starry heavens above me, the moral law within
me”, conceded that animals were capable of feeling and suffering but also
believed that because they lacked the ability to think, they were nothing more
than instruments at the disposal of mankind.2 John Lawrence (1953 - 1839)
was one of the first writers to address the issue of animal rights and welfare
in the modern understanding. His 1796 book A Philosophical and Practical
Treatise on Horses and the Moral Duties of Man Towards Brute Creation is
well-known among the animal ethics community and discusses the moral
obligations and responsibilities of humans regarding cruel treatment directed
at animals. As the philosopher Jeremy Bentham (1748 - 1832) stated:

“The question is not, Can they reason? nor Can they talk? but, Can they suffer?”
Animals now appear as living, sentient beings in many inter-governmental,
global and national legal codes and ethical declarations, and the 21st century
has finally brought about an end to the Middle Ages for animals in the Western
world.®

Instead of a conclusion

The human is a rational being which uses language, lives in the company of
others, strives to fulfil its needs and live a happy life. We are distinguished from
other animals mainly through the complexity of our behaviour, thinking and
language. Yes, it is undoubtedly true that the exploitation of animals which en-
tails their suffering, often regarded with indifference or ruthlessness, is nothing
new to humans. The human animal, “homo moralis” uses all kinds of animals
for all kinds of purposes: for food and clothing, research, education, entertain-

6 SINGER, P. Spisy o etickom Zziti [Writings on an Ethical Life] (trans. |. Viskupova). Bratislava:
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ment, or the testing of everything under the sun. Many of us would agree with
the belief that these acts can be justified by the benefits which they offer to
humans. Today it is impossible to deny the fact that animals are just as capable
of feeling pain as we ourselves. According to the author of the book Animal
Liberation, the philosopher and ethicist Peter Singer, signs of this behaviour in-
clude writhing, facial grimacing, shrieking, howling and other such signals, and
we can also include other signs such as the avoidance of sources of pain and
expressions of fear that the pain will be repeated.!® Until recently, animals were
considered as objects and instruments in Slovak law, but the Treaty of Amster-
dam, signed by all member states of the EU and entering into effect on May 1t
1999, granted animals the status of sentient beings, capable of fear, pain and,
if they are treated well, even joy.

But how can we identify what is good for animals and how can we ensure
that they do not suffer? Current thinking assigns an important role to several
approaches. Firstly, proponents of animal welfare speak of the Five Freedoms:
freedom from hunger and thirst, freedom from discomfort, freedom from pain,
injury and disease, freedom from pain and distress, and freedom to express
normal behaviour. The second approach is that adopted by various proponents
of utilitarianism or consequentialism, theories which interpret whether some-
thing is right based on a calculus of its utility. The utilitarian felicific calculus
determines whether the suffering of one (in this case, an animal) is balanced by
the degree of pleasure it provides to another (here, a human), with the opti-
malization and calculation of the ends justifying the means. And finally, there
is the third approach proposed by the advocates of animal rights who argue
in favour of granting moral and legislative entitlements to animals on the basis
of their cognitive and emotional capacities and their social life.

Can we ensure that the future of the human-animal relationship will be
better than the present state of affairs? We can, if we accept that animals feel,
love, fear and suffer just as we do; if we cultivate our human attitudes, change
our habits and prejudices and accept compromises in order to improve
the conditions of farm and laboratory animals and protect the planet’s wildlife
and biodiversity. Until we accept that there is a living creature hiding behind
the steak on our plates, that animals intended for consumption and research
are often separated from their mothers, kept in cages, transported to vast

10  SINGER, P. Spisy o etickom ziti [Writings on an Ethical Life]. (trans. I. Viskupova). Bratislava:
Vydavatelstvo spolku slovenskych spisovatelov, 2008, p. 47
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industrial complexes and slaughterhouses, until we talk openly about how
European minks and Arctic foxes spend eight long months in battery cages
denied the freedom to move so that we can have fur trimming on our gloves;
unless we accept all of this, animals will remain invisible, something abstract
which neither feels nor perceives, something neutral, faceless.

PhDr. Andrea Klimkova, PhD.

ANDREA KLIMKOVA

Andrea Klimkova (1967) pdsobi na Katedre filozofie Filozofickej fakulty Univerzity Mateja
Bela v Banskej Bystrici. Hlavnou témou jej vyskumu je environmentélna etika a etika zvierat,
&o rozsirila o tému hanby a jej moralnej funkcie vo vztahu k environmentu.

Andrea Klimkova (1967) works at the Department of Philosophy, Faculty of Arts, Matej Bel
University in Banska Bystrica. The main topic of her research is environmental ethics and animal
ethics, which she has extended to the topic of shame and its moral function in relation

to the environment.



METAFORY PREPOJENYCH DRUHOV

Skupinova vystava Human Animal ll. je pokracovanim vystavného projektu
tematicky reflektujuceho Uzke, no zaroven rezonujlce vztahy Zivocichov

- Cloveka a zvierat. S podtitulom Vik syty, ovca celd, prasa vysmiate, sa kuratorka
Katarina Balunova suUstredila na tri archetypalne zvieratd, zname z pribehov
slovenskej mytolégie, Uzko spatej s agrarnou histériou krajiny. Tieto vSeobecne
metaforicky zauzivané zvieracie druhy tu zaroven postavila do prehodnocujlcej
juxtapozicie narusujucej hranice pasivnej percepcie. Dokazala viak prehliadka
diel dvadsiatky medzinarodne pdsobiacich autorov a autoriek, ich individual-
nymi komentarmi, otvorit kriticky diskurz problematickych aspektov hierarchii
a antropocentricky orientovaného zmyslania vo vztahu k Zivoc¢ichom?

Odpoved bolo mozné hladat v spleti diel formalne vyuZivajucich rézne média.
Velkoformatové malby sa vzajomne nerusili, no sucasne superili o pozornost
s priestor dynamizujucimi objektmi. Expoziciu digitalne ozivili vided, instalované
prostrednictvom obrazoviek aj priamo na podlahe galérie. VVyrazne symbolické,
krajne znepokojujuce skulptury sa stali dominantnymi elementmi miestnosti,
¢im potvrdili tematicky zamer celého projektu. Vystava tak na rozdiel od pred-
pokladu problematizacie ¢innosti antropocénu, vo vztahu k domestikovanym
a dalSim zvieracim druhom, zaujala skor, za pomoci animalnych narativov,
kriticky postoj voci samotnej ludskej spolo¢nosti. Tento pohlad i zamer je v kon-
texte absurdnych okolnosti (nielen) stcasnosti logickym momentom, no zarover
dava opat do centra pozornosti ¢loveka, ktory tu napriek priznanej sebakritike
vyuziva podstaty vieobecne stale podceriovanych (zvieracich) svetov.

Hoci bola vystava organizmom komponovanym z prehliadky antropocen-
trickych vypovedi o problematickom stave spoloc¢nosti, ponukla otvorené
spektrum moZnosti individualnej akceptacie prezentovanych narativov. Siroké
spektrum pristupov k téme je taktiez dékazom stéle rezonujiceho vztahu ¢lo-
veka a prirody, ¢i pokusom o spriehladnenie kritickych aspektov histériou
zauzivanych postojov hierarchizacie svetoyv, ktoré napriek nerovnostiam nikdy
neboli oddelené. Diela sa stavaju kritickymi komentarmi metamorfujdcimi by-
tosti, tichostou prehovarajlce o svojej mytoldgii i realite, ktoré by viak nemali
ostat len estetizovanym umeleckym prvkom ¢i prostriedkom.

Mgr. Viktéria Pardovicova



The group exhibition Human Animal Il. is a continuation of an exhibition
project which offers a thematic reflection on the close but deeply resonant
relationship between different creatures: humans and other animals. Under
the subtitle The Wolves Are Full, the Sheep Are Safe, the Pigs Are Laughing,
the curator Katarina Balinova draws our attention to three archetypal animals
which feature regularly in Slovak folktales, and which are intrinsically linked to
the country’s agrarian past. These three species commonly serve as stereo-
typical material for easy metaphors, but Balinova places the animals here into
re-evaluative juxtapositions which disrupt the boundaries of passive percep-
tion. However, does this overview of works by twenty internationally based
artists and their individual commentaries succeed in opening up a critical dis-
course on the problematic aspects of hierarchies and anthropocentric thinking
in our relationship with animals?

The answer can perhaps be found in the jumble of works which make full
formal use of their various media. The large-format paintings do not clash, but
at the same time they compete for our attention with the dynamic art objects
in the gallery space. The exhibition is digitally enhanced through the use
of videos which are appear on screens installed directly into the gallery floor.
Deeply symbolic and frankly unsettling sculptures emerge as the dominant
elements in the exhibition space, underlining the thematic aim of the overall
project. Rather than a predictable discussion of the ills of the Anthropocene
in relation to both domesticated and wild animals, the exhibition is more inter-
ested in expressing a critical stance towards human society itself with the aid
of animal narratives. This viewpoint and aim may be a logical moment in the
context of the absurdity of the contemporary (and non-contemporary) situa-
tion, but it also returns the human to the focus of attention, a creature which,
regardless of their admitted self-criticism, still exploits the essence of generally
overlooked (animal) worlds.

Although the exhibition is an organism formed from discussions of anthro-
pocentric statements on the problematic condition of society, it offers
the possibility of an open-ended spectrum of individual interpretations of the
presented narratives. The wide spectrum of approaches to the theme also
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indicates the persistent resonance of the relationship between humankind
and nature or the attempt to reconcile the critical aspects of the historical
hierarchical ordering of the world, the various elements of which can never
be completely separated despite their inequality. The artworks emerge as
metamorphic creatures, critical commentators whispering silently of their
own mythologies and realities, which should not be disregarded as merely
aestheticized artistic elements or means of expression.

Mgr. Viktéria Pardovicova

VIKTORIA PARDOVICOVA

Viktéria Pardovi¢ova (1997) $tudovala umenovedu a tedriu interaktivnych médii na Filozofickej
Fakulte Masarykovej univerzity v Brne, Ceska republika. Zaujima sa o alternativne formy
sprostredkovania sti¢asného umenia aj galerijnd prax. Je kuratorkou off space Postpost gallery
v Brne.

Viktéria Pardovic¢ova (1997) studied Art History and Theory of Interactive Media at the Faculty
of Arts, Masaryk University in Brno, Czech Republic. She is interested in alternative forms

of contemporary art mediation and gallery practice. She is the curator of the off space Postpost
Gallery in Brno.
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ALENA ADAMIKOVA krvila¢nost aj strach. Autor tak odkazuje

Pre Alenu Adamikovu (1972) je in$piraciou k idealistickej situacii opisanej v Biblii: ,Vtedy
predovsetkym svet vztahov. Su to vztahy bude vlk byvat s barankom a leopard
rodinné, priatelské, vztah ¢lovek - univerzum, spocivat s kozliatkom” (Iz 11, 1-16). Architek-
pri¢om sa preskupuje svet vonkajsi a vnutorny. tura katedraly aj kniZnice su si podobné,
V jej dielach citit tzku spatost s prirodou, oba su nositelmi poznania, zaznamenaného
snahu sa od nej ucit. Autorka maluje zvieratd, pre budtce generacie. Dovernost interiéru
ktoré sa s clovekom prelinaju nielen na Doému sv. Martina v Bratislave narusuje
fyzickej Urovni, ale aj na citovej a psycholo- nielen pritomnost zvierat, ale aj vodna hla-
gickej. Ticho meditacie a plnost imaginacie dina. Je voda post-apokalyptickou viziou,
je obsiahnuté v portrétnych zobrazeniach, ¢i pripomienkou potopy sveta ako trestu
v ktorych sa prestupuje sen s predstavou za nase hriechy?
skutoc€nosti. Mimoriadne pdsobivé je jej Robert Bielik Studoval v r. 1978 - 1982
vyobrazenie deti, kde dokazZe vystihnut ich na Strednej $kole umeleckého priemyslu
vlastny svet, ktory ndam dospelym obvykle v Bratislave a v r. 1987 - 1993 na Vysokej
unika. Dielo Leonard Wolf je sucastou Sirsej Skole vytvarnych umeni v Bratislave,
autorkinej série NezZné bytosti, v ktorej chce prof. Rudolf Sikora. Jeho diela su v zbierkach
poukazat na zranitelnost a ohrozenost sve- Slovenskej narodnej galérie, Oravskej
ta zvierat. Cielom nahradenia ludskych hlav galérie, Nitrianskej galérie a v mnohych
zvieracimi nie je karikovat, alebo ironizovat stkromnych zbierkach.
ludské vlastnosti, ale naopak, poukazat
na tie zvieracie, autentické, nedeformované HELMUT BISTIKA
pretvarkou. Helmut Bistika (1963) je nedinavne kreativny
Alena Adamikova v r. 2011 Uspesne hedonista ,baudelairovského” typu, ktory
ukoncila doktorandské studium na Katedre si bytostne uvedomuje zvlastnu krehkost
malby a inych médii, prof. Daniel Fischer, Zivota, vymedzenu docasnost nasich tiel.
Vysoka skola vytvarnych umeni v Bratis- Polcas rozpadu a rozkladu je nevyhnutnou
lave. V r. 2009 bolo jej dielo v semifinale realitou, s ktorou sa da vysporiadat len
Strabag Art Award, Vieder, Rakusko cez korigované Sialenstvo. Hranice medzi
avr. 2002 ziskala Certificate of Merit, L,normalnostou” a ,zvlastnostou” sa stierajy,
SEC & WE-International Enviromental Photo- blazon moZno rozumie svetu viac ako my
graphy Competition, Singapur. Zije v Novej ostatni. Autor dennodenne znovuobjavuje
Dedinke pri Bratislave. a recykluje predmety, formy a myslienky,
www.alena-adamikova.com aby ich kombinoval do asamblazi imagina-
tivneho Zivota. Dielo Co je doma, to sa rdata
ROBERT BIELIK odkazuje k nasej snahe o materidlne zabez-
Malba Roberta Bielika (1963) evokuje diela pecenie. Tak ako sme niekedy plnili Spajze,
barokovych majstrov so stale pritomnym tak sa teraz snazime o numericky narast
.memento mori”. Surrealna, ¢i skér metafy- na nasich Uctoch. Objekt predstavuje trinast
zicka atmosféra jeho obrazov je znepokoju- kusov salam, ktoré su vyplnené skarto-
juca, ako prorocké videnia na rozhrani vanymi slovenskymi bankovkami. Bolo to
apokalypsy a slubeného raja. Svojské inter- v roku 2009, ked'sa zmenila perazna mena
pretacie biblickych tém a filozofie sa na euro a k autorovi sa dostalo niekolko
prelinaju so zasadnou otazkou smrti ako vriec znehodnotenych periazi. Slovami umelca:
nezvratitelného osudu, definitivnej (?) Lajasom bol razom boha¢, hoci zasa
konecnosti Zivota. VIky a ovce sa v jeho tvorbe bez skutoénych penazi. Casy dobré u? boli?
objavuju opakovane - ich vzajomna pritom- Alebo este len budd? A ak nie, tak ja som

nost je pokojnd, akoby sa zmazala vietka zabezpeceny..”



Helmut Bistika sa narodil v posledny
julovy vecer v Medzeve. Vyudil sa v odbore

spracovania dreva a vystudoval pedagogiku.

V stcasnosti je umelcom na volnej nohe,
pracuje s ludmi s mentalnym postihnutim
a spravuje svoje VISUAL ARTs projekty.

LENKA CERNOTA (CZ)

Pre Lenku Cernotu (1985) je zasadné obja-
vovanie vztahu medzi ¢lovekom a vikom.
Tato tému spracovava primarne v malbe,

k ¢omu pridruzuje kresbu, fotografiu,
animaciu a video. Predstavuje si ako vlk vidi
a podla toho maluje. Predstavuje si, Ze je
vlk a maluje autoportrét. Malbu prisposo-
buje vnimaniu vlkov v ich farebnom spektre,
pracuje na obrazoch viditelnych v tme,
pachovych obrazoch. Ddlezité su oci - bez-
prostredny kontakt, duchovné spojenie.
Obrazy umiestiiuje do vicich teritérii v lese
a snima fotopascami, pri¢com zladuje
nacasovanie v ramci ro¢nych obdobi. Obrazy
doposial umiestnila v oblasti Beskyd, Svitav
a v sticasnosti mapuje teritéria Broumovska
v Ceskej republike. Ako malbu vnimaju
obyvatelia lesa? Nakolko je pre nich obraz
(ne)¢itatelnym objektom? Stretnutie vika
s jeho podobou na platne je novou situaciou,
ktora prekracuje hranice medzi zobrazenim
a zivotom.

Lenka Cernota v r. 2015 absolvovala
Akadémiu vytvarnych umeniv Prahe, Ateliér
grafiky Il.,, prof. Vladimira Kokolii. Ukoncila
doktorandské Studium na Technickej univer-
zite v Ostrave, kde ziskala patent na skimany
pigment. Studia si rozéirila na Akadémii
Sztuk Pieknych im. Jana Matejku v Krakove
v Polsku. Ma bakalarsky titul v odbore
reStaurovania nastennej malby a sgrafita
na Univerzite Pardubice v Litomysli.
NajdélezitejSie samostatné vystavy mala
v galérii Bold a galérii Pragovka v Prahe.
www.cernota.art

POLA DWURNIK (PL)

Pola Dwurnik (1979) pracuje hlavne s olejo-
malbou a réznymi pristupmi v kresbe,

ale venuje sa aj kolazi a postovému umeniu.

Malba je pre rnu médiom na zachytenie
emocionalnych zazitkov, pricom znovu obja-
vuje silu vyrazu v hraniciach figuralneho
zobrazenia. Zvieratd zaujimaju v jej tvorbe
délezitt Ulohu - st partnermi, priatelmi

a rozpravaémi pribehov. Mnohopocetne
vstupuju do kancelarii a mestskych obydli,
aby narusili nase civilizaciou upravené
vzorce spravania. Séria Apolonia’s Garden
(Zahrada Apoldnie) je autorkingm osobnym
Edenom, ktory zaplriuje ako Noemovu
archu pred postupnym vymieranim druhov.
V ramci autoportrétov zobrazuje seba

v spolo¢nosti vybranych zvierat, alebo sa
do zvieracich roli $tylizuje, aby nas kon-
frontovala s moZnou inakostou. Dielo
Unnatural Death Pigs (Neprirodzena smrt
prasiat), zobrazuje formou koldZe portréty
mrtvych prasiat, ktoré boli obetované

pre dostatok masa na naSich tanieroch.
Portréty poukazuju na individualitu

a charakter jednotlivych zvierat, ktoré su
casto vnimané len ako urcita komodita.

Pola Dwurnik je od r. 2012 ¢lenkou
BERLINERPOOL Arts Network and Mobile
Archive v Berline. Jej diela su v zbierkach
Narodného muzea v Gdansku, Mlzea sucas-
ného umenia MOCAK v Krakove a Muzeu
sti¢asného umenia vo Vroclave. Zije vo
Varsave a Berline.
www.poladwurnik.com

TOMAS DZADON

Tomas Dzadon (1981) je neokonceptualny
umelec, pre ktorého zasadnou témou tvorby
je vztah k lokalnej minulosti. Prvky ako
slanina, drevenica, kadidelnica, ¢i panelak,
stavia do novych suvislosti v konfrontacii

s kultdrou globalnej dediny. Silne ovplyv-
neny detstvom v popradskom panelaku

s vyhladom na pohorie Tatier, sa ¢asto v spo-
mienkach vracia k starym rodi¢om, ktorych
dom na vidieku je preriho silnym zdrojom
inSpiracie. Ticho daného priestoru, kde ¢as
plynul vlastnym tempom, sa prelinal s po-
citom jednoduchého Stastia. Zvierata boli
pre jeho stard mamu otazkou prezitia. Kozie
mlieko, ¢i slanina, mali int chut ako to,



¢o kiipime dnes v supermarkete. Umelec

sa v8ak neda pohltit romantickou nostalgiou,
naopak, ukazuje ndm zrkadlo doby medzi
minulostou a buducnostou. Animécia
Slovenskd zem patri do série diel, v ktorych
autor pracuje so slaninou od svojej starej
mamy, vyuzivajuc jej vizualne kvality v aso-
ciacii na horizont krajiny.

Tomas Dzadon bol v r. 2009 finalistom
ceny Jindficha Chalupeckého a ceny Oskara
Cepana. V r. 2007 ziskal cenu Essl Award.
Vr. 2002 - 2007 Studoval na Akadémii vyt-
varnych umeni v Prahe. V r. 2006 Studoval
na Art Institute v Kankaanpag, Finland,
vr. 2001 - 2002 na Vysokej $kole vytvarnych
umeni v Bratislave avr. 1999 - 2001
na Technickej univerzite Koszalin, Polsko.
Umelec Zije v Prahe.
www.tomasdzadon.com

JARMILA SABOVA DZUPPOVA

Diela Jarmily Sabovej DZuppovej (1984)

su vizualnou poéziou, ktora ilustruje malé
zazraky Zivota. SU dennikovym zaznamom
emocionalneho preZivania, prekreslenim
zazitkov a zaujimavosti, s ktorymi sa stretla.
Autorkine videnie je silne individualne,
v&ima si veci, ktoré inym unikaju. Zaujima ju
lokalnost, Specifickost slovenského vidieka
a malého mesta, prelinanie urbanneho

a prirodného. Okolita priroda, s ktorou recip-
roéne funguje, je ddleZitym prvkom diania.
Sabova ju vnima bytostne blizko, zvierata
su pre nu tvormi, ktorym moZno porozumiet
pozornym nactvanim. V jej dielach sa
objavuju prirodzene, bez pdzy, ako pokojné
prijatie zakonov Zivota. Hlavnym médiom
je pre autorku malba, pri¢om kombinuje
temperu s kresbou pastelom.

Jarmila Sabova DZuppova vystudovala
Fakultu umeni Technickej univerzity v Kosi-
ciach v Ateliéri grafiky a experimentalnej
tvorby pod vedenim Zbyrika Prokopa a Ru-
dolfa Sikoru. V r. 2008 bola finalistkou ceny
Malba roka Nadacie VUB, kde v r. 2010 zis-
kala druhé a v r. 2018 tretie miesto. V r. 2009
bola finalistkou ceny Oskara Cepana. Jej
obrazy boli prezentované doma aj v zahranici;

okrem iného v Londyne, Berline &i v Ceskej
republike. Autorka Zije v Michalovciach.

MATEJ FABIAN

Malba Mateja Fabiana (1979) je vyrazna,
charakteristicka expresivnym rukopisom.
Hutné nanosy farieb prevazne v tmavych
odtiefioch poukazuju na inklinaciu k nega-
tivnym emdciam kriticky videného sveta.
Velkoformatové platna sa tak stavaju
zrkadlom existencialnej hrozby sucasnosti.
Casto pracuje s témou zvierat, ktoré

su prenho zastupnymi symbolmi fudskych
vlastnosti a slabosti. Dielo Bud a Dub, Nazi
Pigs! je odkazom na osobu oblubeného
spisovatela detskych knih, Jozefa Cigera
Hronského, ktory sa netajil kladnym
postojom k Slovenskému $tatu a rezimu
Jozefa Tisa. V mene Matice slovenskej
arizoval podnik zidovského tlaciara Oskara
Horského, ktory bol neskor kvéli spolupraci
s odbojom popraveny. Fabian upozorfiuje
na paradoxnu situéciu, kedy sa spisova-
telove knihy nadalej vydavaju, bez kritickej
reflexie jeho osobnosti.

Matej Fabian v r. 2005 - 2011 $tudoval
na Vysokej $kole vytvarnych umeni v Bra-
tislave, na Katedre malby a inych médii v IV.
Ateliéri profesora lvana Csudaia. V r. 2014
absolvoval doktorandské Studium
v Kabinete kresby u doc. Stanislava Bubana.
V r. 2014 ziskal druhé miesto v sutazi
Malba roka Nadacie VUB a bol finalistom
ceny Nadacie NOVUM. Vr. 2010 bol
za Slovensko nominovany na Henkel Art
Award. Jeho dielo je zastupené v zbierkach
Slovenskej narodnej galérie, Galérie mesta
Bratislavy a v sukromnych zbierkach.

Zije v Bratislave.
www.matejfabian.com

JANA FARMANOVA

Jana Farmanova (1970) je bytostnou figu-
ralistkou, ktorad zachytava ¢aro kaZzdoden-
nosti. InSpiruje sa tym, ¢o ma na dosah ruky,
zhodnocuje pritomny moment, aby ho
zaliala do svetla zve¢neného meditativneho
snenia. Jej obrazy su zastavenim okamihu,



ktorého krasa nam pri rychlom tempe
zivota Casto unika. Vo svojej tvorbe spraciva
intimne Zenské namety vychadzajlce z pria-
mej reflexie osobnych, alebo zdielanych
skusenosti. Vyjavy su radostnou oslavou
Zivota s poetickym nadychom, ktory podciar-
kuje kultivovana farebnost lomena bielou.
Castym nametom autorky je priroda, fléra
afauna, ktora ju obklopuje. Zahradné zaku-
tia, prechadzka lesom, ¢i vyjavy s domacimi
zvieratami, ktoré sa stali ¢lenmi rodiny,

sa objavuju v jej diele s prirodzenostou bliz-
keho a poznaného. Dielo Samanka (Velky
vlk) pracuje s ideou Zeny - liecitelky, ktora
nadvazuje kontakty s nadprirodzenym
svetom, aby si ziskala jeho priazer v pros-
pech spolocenstva. Pocas Samanskej pute
je mozné komunikovat so zvieratami,
rastlinami, ¢i samotnou krajinou. Zakladnou
filozofiou je, Ze vSetko ma svoju duchovnu
podstatu a my sme len jednou zo sucasti
tohto SirSieho sveta.

V r. 1996 ukondila magisterské studium
na Vysokej Skole vytvarnych umeni v Brati-
slave, Ateliér malby prof. Jana Bergera.

Od r. 2016 pracuje ako odborna asistentka
na Katedre malby Akadémie umeni v Banskej
Bystrici. Zije v Nitre.

ANDREW ELLIS JOHNSON (USA)

Andrew Ellis Johnson (1960) skiima socialne
a politické problémy v moralnom a estetic-
kom vyzname napriec réznymi kulttrami.
Pracuje v diferentnych médiach, od kresby
cez fotografiu a video, po instalacie.

S reprezentaciou zaobchadza nie ako s her-
metickou mimetickou obrazovou tradiciou,
ale ako s prostriedkom boja proti pohodInej
akceptacii suc¢asného stavu nespravodli-
vosti. Medzi témy, ktorym sa hlbsie venoval,
patrilo bezdomovectvo, predatorska
ekondmia, kriza na Blizkom vychode, nas-
ledky vojny a iné. Video Fleece sa venuje
otdzkam o ochrane, alebo kontrole nasich
najdolezitejSich zdrojov, ako st voda a vzduch.
Zobrazuje studriu, v ktorej sa donekonecna
todi biela ovca, pradavny symbol bohatstva.
Video Strewn zobrazuje svine Sliapajuce

po knihach. V beletrii boli prasata zobrazo-
vané ako zastupcovia anti-intelektualizmu.
Pocas Pol Potovho reZzimu v Kambodzi bola
napriklad Narodna kniznica vyuzivana ako
stajna a jej zahrada sltZila na popravy ludi.
Andrew Ellis Johnson v r. 1994 Uspesne
ukoncil magisterské studium na Carnegie
Mellon University, Pittsburgh. Bakalarske
$tudium absolvoval na School of the Art
Institute of Chicago. Navstevoval taktiez
State University of New York, Skowhegan
School of Painting and Sculpture a absolvo-
val rezidencny pobyt na Akadémii umenia
v Poznani v Polsku. Od r. 2004 pésobi ako
docent na Carnegie Mellon University.
www.andrewellisjohnson.com

TOMAS KLEPOCH

Pre Toma3a Klepocha (1981) je nosnym
médiom grafika, pracuje postupmi linorytu
a drevorezu, experimentuje s réznymi
spbsobmi tlace, materialmi a sposobmi
vyrezavania, pri¢com niektoré diela ponecha-
va v matriciach. Specialnu oblast zaujmu
autora tvoria realie Slovenska, kde sa zame-
riava na kritiku nedostatkov, ako zlyhavanie
historickej pamate, budovanie falo$nych
narodnych mytov, nadradené postavenie
cirkvi, ¢i ekonomicka bublina zakryvajuca
hlbsie problémy politického a spolocenského
fungovania. Umelec preferuje vyjadrovanie
prostrednictvom metafor pred véeobecne
zrozumitelnym narativom. Humorna
nadsazka odlahcuje vazne témy a otvara
dalsie vyznamy. Animalna tematika sa v au-
torovej tvorbe opakovane objavuje v ramci
symbolickych vyznamov napojenych

na charakterové vlastnosti a mytologické
asociacie. Dielo Posledny tanec je formalne
kontextualizované ako situa¢na groteska
dotykajuca sa problematiky blahobytu

a paradoxov stastia. Matrica Krotenie velkej
¢abajky pracuje s historickym kontextom

a fikciou, pri¢om sa zaobera ideou ,Velkej
Madarskej krivdy". Dielo sarkasticky komen-
tuje tvorbu narodnych mytov, zobrazujuc
fiktivnu dejinnl udalost skrotenia bajneho
zvierata - oblUbenej madarskej klobasy.



Tomas Klepoch Studoval v r. 2005 - 2011
na Vysokej $kole vytvarnych umeni v Bratis-
lave na odbore Grafika a Vizualna komu-
nikacia. Vystavoval na Slovensku, v Ceskej
republike, Madarsku, Srbsku, Nemecku
a v Mexiku.

JAROSLAV MALIK (C2)
Jaroslav Malik (1957) je €esky fotograf, ktory
vytvara fantastické obrazy dychajice
atmosférou vekov. Pohybujlc sa na pome-
dzi surrealizmu a magického realizmu,
Vyvolava" novu realitu ako basnicky prepis
skutoc¢ného sveta. Venuje sa analégovej
fotografii a k svojej praci ¢asto pouZiva uz
takmer historické fotografické pristroje.
Pri tvorbe vyuZiva postupy fotomontaze ¢i
viacnasobnej expozicie. Pracuje v uzavretych
cykloch, kde rozvija urcitu sebe zadanu
tému. Dielo Ctrndct zastaveni je autorovou
osobnou vypovedou ku svetu okolo nas
av nas. Je to vietko ¢o bolo, je a bude, mrtve
aj Zivé. Obrazy vznikli ako reakcia na vypl-
nenie Strnastich starych opotrebovanych
ramov, ktoré umelcovi daroval knaz
zo Zlatych Hér.

Jaroslav Malik v r. 1998 ukoncil studium
na Institute tvorivej fotografie, Sliezska
univerzita v Opave. Pedagogicky pdsobil na
Zakladnej umeleckej Skole Franza Schuberta
v Zlatych Horach a Strednej umeleckej Skole
v Ostrave. Je ¢lenom fotografickej skupiny
Milan a Zvazu Ceskych fotografov.
www.jaroslavmalik.cz

OLGA PASTEKOVA

Olga Pa3tékova (1984) zobrazuje zviera sa-
mostatne, alebo vo $pecifickom mestskom
prostredi. Expresivny vyraz diel je dosiah-
nuty volnou pracou s farbou, ako aj techni-
kou vypalovania do podkladovej drevenej
dosky. Specifikom je pouzivanie fosforo-
vych farieb. Prezentovana séria Wonderland
je postapokalyptickou viziou budiceho
sveta. Konkrétnou indpiraciou pre obrazy
boli opustené lunaparky Spreepark v Ber-
line a zabavny park Six Flags v USA v New
Orleans. Zabavny park sa v autorkinom

prepise stava prazdnou scénou, na ktoru
vstupuju vici. Autorka neobjasnuje priciny,
ani rozsah tusenych udalosti - méze sa jed-
nat o dosledky ekologickej, ako aj jadrovej
katastrofy. V kazdom pripade je to vysledok
[udskej ¢innosti, ekonomického modelu
kapitalizmu, ktory drancuje prirodné zdroje.
Lunapark, ktory slUZi na zabavu a ,zabud-
nutie’, uz vlastne vébec nie je zabavny

a stava sa pripomienkou vaznej situacie,

v ktorej sa nasa planéta nachadza.

Olga Pastékovavr. 2007 - 2009
ukoncila magisterské studium na Vysokej
Skole vytvarnych umeni v Bratislave, ateliér
prof. lvana Csudaia. V r. 2003 - 2006
Studovala na Vysokej skole vytvarnych umeni
v Bratislave pod vedenim prof. Daniela Fis-
chera a prof. Vladimira Popovica. V r. 2008
navstevovala Akademie der bildenden
Klnste Vieden, ateliér prof. Daniela Richtera.
Aktivne vystavuje doma aj v zahranici — Ceska
republika, Rakusko, Nemecko, Belgicko a iné.
www.olique.sk

JOZEF PILAT

Jozef Pilat (1992) ¢asto pracuje s lokalnos-
tou, ktord napdja na socialnu utdpiu. Hlavnou
témou jeho vyskumu je udrzatelnost utépie
v postfaktualnom veku, to ako globalny
svet ovplyvriuje miestne pribehy a ako mézu
miestne pribehy ovplyvnit globalny svet.
Regién vychodného Slovenska, v ktorom
vyrastal, sa preriho stal vychodiskovym bo-
dom vyskumu socialneho spravania skupiny
a jednotlivcov. Prostredie vidieka a mesta
sa navzajom ovplyviuju a prerastaju,
digitalne média nam sprostredkivaju vzdia-
lené zdielané skusenosti. Vietci sme dnes
sucastou globalnej dediny, kde komodity
uréuju hodnotu Zivota. Jozef Pilat pracuje
v ramci diferentnych médii, ktoré sprostred-
kdvaju komunikaciu lokalnych narativov.

V diele Trojnézka transformuje nastroj tra-
di¢nej ,kultdry” do mestského komeré¢ného
produktu. Trojndzka sa stava nepraktickym
dizajnovym predmetom, ktory uz nesluzi
svojmu Ucelu. Navod na pouzitie, sprevadza-
juci modelovy vyrobok, piktograficky



zobrazuje nielen montaz produktu, ale aj
jeho pévodny ucel pri zabijacke.

Vr. 2013 - 2018 studoval na Akademii
Sztuk Pieknych vo VarSave. Od r. 2019
navstevuje doktorandské Studium na Vyso-
kej Skole vytvarnych umeni v Bratislave.

Vr. 2015 - 2016 absolvoval studijnt staz na
Uniwersitat de Kunste v Berline. V r. 2020
bol finalistom prestiznej Ceny Oskara Ce-
pana. Samostatne vystavoval na Slovensku,
v Ceskej republike, Polsku a Ukrajine.
www.jozefpilat.com

MATEJ ROSMANY

Matej Rosmany (1981) sa vo svojej tvorbe
zaobera Sirokou skalou najma socialnych
tém, ktoré spracovava v diferentnych mé-
diach, od videa, cez fotografiu az po objekt
a instalaciu. V dielach pritom vyuziva

rézne materidly a techniky, ¢asto pracuje

s ndjdenymi predmetmi, ktoré spaja
postmodernym spésobom do prekvapivych
asamblazi. Diela sa vyznacuju napaditos-
tou a hravou iréniou, pod ktorou sa skryvaju
hibsie vyznamy s istou davkou prchavej
poézie. Prioritne sa zaujima o objekt vo verej-
nom priestore, ktory ma ambicie narusit
vizualnu konformnu zénu uponahlanej
spoloc¢nosti a méze otvorit necakané otazky
a interpretacie. Ddlezita je pritom interak-
cia s divakom, zapdjanie sa verejnosti do
umeleckého a kultirneho diania, vytvaranie
novych skusenosti. Dielo Bez ndzvu (3pe-
kdckovy budha) je keramicka plastika, ktora
bola sucastou Sirsej instalacie su¢asného
oltara, odkazujuc na dielo Stana Filka.

S pouZzitim irénie autor spractva tému kon-
zumu na ukor duchovnosti.

Matej Rosmany v roku 2008 ukondil
Studium na Vysokej skole vytvarnych umeni
v Bratislave, kde momentalne pdsobi ako
odborny asistent. V roku 2007 bol finalistom
prestiznej sutaze ESSL Award. Doktorandské
$tudium absolvoval na Akadémii umenia
v Banskej Bystrici.

ADAM SAKOVY

Diela Adama Sakového (1987) odkazuijt na
historickd malbu, avsak vznikaju ,bez dotyku
Stetcom”. Vyznacuju sa atmosférou zasta-
venia ¢asu, ¢i skér bez¢asovostou, ¢im sa
napajaju na snahy muzeoldgoy, ktori
vytrhaju jednotlivé elementy z reality, aby
ich zakonzervovali, oznacili a nasvietili pre
navitevnika. Castym nametom su zvierata
ako ozZivené exponaty v anonymnom
prostredi Serosvitu. V niektorych pripadoch
naberaju antropomorfné rysy, aby nam

ako spolocnosti nastavili zrkadlo. Podobne
ako v antickych bajkach, autor cez zastupny
znak ozrejmuje vztah jednotlivca k skupine,
skupiny k jednotlivcovi, kauzu zovSeobecrio-
vania, ¢i vyc¢lerovania. Séria Spasené
pozostava z dvanastich portrétov oviec,
kazda s individualizovanym vyrazom tvare.
Nazov, podobne ako volba zobrazeného
zvierata, odkazuje ku krestanskej nabozen-
skej tradicii, kde ¢islo dvanast ma dolezity
symbolicky vyznam.

Adam Sakovy absolvoval &tadium malby
na Vysokej Skole vytvarnych umeni v Bra-
tislave, prof. Klaudia Kosziba. Bol viacnasob-
nym finalistom ceny VUB Malba roka,
finalistom ESSL Art Award a Strabag Art
Award. Vyznamné samostatné vystavy mal
v GJIK Trnava (2021), Stredoslovenskej
galérii v Banskej Bystrici (2020), Nitrianskej
galérii (2017), vo Vychodoslovenskej galérii
v Kosiciach (2016) a v sikromnych in3titd-
ciach ako SODA Gallery (2017, 2019).

Jeho diela st v majetku Nitrianskej galérie
a v mnohych sukromnych zbierkach.
www.adamsakovy.sk

MICHAELA SURANSKA

Medgzi témy, ktoré Michaelu Suranskd (1993)
dlhodobo zaujimaju, patri narodna identita
a previazanost s pddou predkov, pricom
poukazuje na ich ambivalentnost. Kriticky
nazera predovsetkym na vieobecny
vzostup popularity navratu k tradiciam,

v napojeni na agresivny nacionalizmus.

Tato spolo¢ensky zavaZzna skutocnost sa pre
autorku stava vychodiskom skimania,



ktoré prechadza od minulosti k pritomnosti
a spat. Nejedna sa pritom o systematické
vedecké uvaZovanie, skor o ,ndhodny" arche-
ologicky vyskum v zméti folkloristickych
polopravd, patriarchalnych principov, pat-
riotickych vystrednosti a heroického ego-
centrizmu. Malba casto reflektuje terén
odkryvania historickych stop a artefaktov,
je transkripciou a apropriaciou Specifickej
fyzickej lokality do plochy obrazu. Dielo
Loveckd vecera reflektuje polovnicku kul-
tdru spatu s krvou. Kél je symbol, ktory
umelkyna ¢asto pouziva, ¢i uz v malbe, alebo
v indtalacii - jeho falicky tvar odkazuje

na patriarchalnu (nielen) minulost spojenu

s militantnou muzskou silou.

Michaela Suranska v r. 2012 - 2018
Studovala na Akadémii umeni v Banskej
Bystrici, kde momentalne pokracuje na
doktorandskom studiu. V r. 2015 absolvovala
Studijny pobyt na Universitatea de Arta si
Design Cluj-Napoca, v Rumunsku avr. 2018
na Akademia sztuk pieknych im. Eugeniusza
Gepperta Wroclaw, Polsko. Je spoluzakla-
datelkou UM, n.o., organizacie zameranej
na tvorbu a prezentaciu sucasného vizual-
neho umenia, od r. 2020 taktiez autorkou
projektu Klastor Opening.

JAN TRIASKA

Jan Triadka (1977) sa vo svojej tvorbe zao-
bera explicitnou podobou figury, alebo jej
fragmentov, v symbolickom, ¢i ikonogra-
fickom stvarneni. Vyuziva postmoderny
narativ, v ktorom sa stretavaju odkazy

na historicku figurativnu malbu s ikonogra-
fiou popkultury stcasnosti. Odlahc¢enym
sposobom reflektuje aj tému vojny ako
jednym z désledkov nebezpecného pravi-
cového extrémizmu, ktory je stale aktualny
v socidlno-spolocenskej situacii nielen na
Slovensku, ale so vzrastajlcou tendenciou
aj v inych krajinach Eurépy. Vojna je sucas-
tou kolektivnej pamate, opakujucou

sa tragédiou ludstva, ktoré sa nevie poudit
z vlastnej historie. Dielo Vodca kriticky
poukazuje na slovensku politickd scénu, kde
sa k moci dostali ludia s inklinaciou

k neonacizmu. Zvolené médium a material

- kresba prasacou krvou na lacnom papieri,

ramované v lacnom rame malych rozmeroyv,
vyjadruje autorov negativny postoj k danej
situdcii. Instalacia diela ,v kute, vo vyske
prezidentského portrétu” je ironickou hrou
s vyznamami politickej moci.

Jan Triaska v r. 1996 - 1999 Studoval
na Akadémii umeni v Novom Sade v Srbsku.
V r. 1999 - 2003 pokracoval v studiach
na Vysokej Skole vytvarnych umeni v Bratis-
lave, kde v r. 2007 Uspesne ukoncil
doktorandské studium. Od r. 2014 posobi
na Akadémii umeni v Banskej Bystrici
ako veduci Katedry malby. Prezentoval sa
na mnohych samostatnych a kolektivnych
vystavach v Srbsku, Nemecku, Taliansku,
Francuzsku, Polsku, Madarsku, Ceskej
republike a na Slovensku.

MARC VILALLONGA (ES)

Marc Vilallonga (1966) sa venuje najma
digitalnej fotografii, ktort slobodne mani-
puluje s cielom vytvorenia novej, neoca-
kavanej reality. Vysledok je vzdy perfekcio-
nisticky, vyznacuje sa dokonalostou
detailov a pripomina dizajnové navrhy, alebo
reklamné spoty. Pre jeho pracu je typicka
irénia, pomocou ktorej komentuje choro-
myselnost stcasnej civilizacie. Praca Mr. Pig
zo série Family Toys (Rodinné hracky)
reaguje na fenomén dizajnovych hraciek,
ktorych jedinym ucelom je stat sa sucastou
osobnej zbierky. Zbieranie a hromadenie
¢ohokolvek povaZuje autor za nieco patolo-
gické a zaroven typické pre cloveka.
Postavy jednotlivych zvierat, ktoré st usp6-
sobené podla estetickych preferencii ani-
movanych hrdinov, st aplikované na formu
dezodorantovych obalov. Dezodoranty

su jednym z tych vynalezov, ktory Uspesne
potlaca nasu animalnu telesnost a potvr-
dzuje tak neustalu snahu o vyclenenie

sa z prirodného sveta.

V. 1985 - 1990 studoval na Fakulte
vytvarnych umeni, Universitat de Barcelona.
Je zakladajucim ¢lenom umeleckého zosku-
penia La Xina A.RT. Zije v Barcelone.



JAN ZELINKA
Jan Zelinka (1978) je vynimo&nym autorom,
ktory nadvazujuc na tradicie klasickych
socharskych postupov, posuva hranice plastiky.
Upozornil na seba uz pocas studii, kde zacal
experimentovat s alternativnym prirodnym
a biologickym materidlom. Jeho individualny
umelecky program ma Siroké tematické
rozpatie, pricom sa dotyka hlbokych filozo-
fickych otazok Zivota a smrti. Dielo Bardnok
BoZi vzniklo ako proti-reakcia na pracu
Damiena Hirsta, jedného z najbohatsich
umelcov suicasnosti. Ludska lebka ozdobena
8601 diamantmi s nazvom For the Love
of God (Pre lasku boziu) bola vydrazena
za patdesiat milidnov libier, ¢o odzrkadluje
viac hodnotu pouZitého luxusného mate-
ridlu, ako samotnu hodnotu diela ako umenia.
Zelinka pouzitim ,nizkeho” materialu ovcich
exkrementov upozorfiuje na nasu stupnicu
hodnét. To, ¢im opovrhujeme, je Casto to
najuzitoc¢nejsie, dokonaly priklad kolobehu
v prirode a recyklacie, pre umelca (para-
doxny) dokaz o existencii Boha.

Jan Zelinka v r. 2002 - 2008 studoval
na Fakulte umeni Technickej univerzity
v Kosiciach. V r. 2012 - 2017 pokracoval na
doktorandskom $tudiu na Vysokej Skole
vytvarnych umeni v Bratislave. V r. 2015 bol
laureatom Ceny Oskara Cepana. Viystavoval
na Slovensku, v Cesku, Madarsku, Velkej Bri-
tanii, USA, Litve a Polsku. Zu&astnil sa rezi-
denénych pobytov v Ceskej republike a USA.
www.janzelinka.com

KATARINA BALUNOVA

Katarina Balunova (1982) je intermedialna
umelkyna, kuratorka a vysokoskolska peda-
gogicka. Hlavnymi témami jej vyskumu

je utdpia, (urbanny) habitat, osobna myto-
|6gia, pricom osciluje medzi minulostou

a buducnostou.

V r. 2019 ukoncila doktorandské $tudium
na Akadémii umeni v Banskej Bystrici, kde
v sUicasnosti pdsobi ako odbornd asistentka.
Vr. 2018 - 2019 absolvovala staz na Hun-
garian University of Fine Arts, Budapest,
Madarsko, v r. 2020 - 2021 $tudovala na
Institute of Visual Arts, Jan Kochanowski
University, Kielce, Polsko avr. 2022 Uspes$ne
ukoncila postdoktorandsky vyskum na
Akadémii vytvarnych umeni v Prahe, Ceska
republika. Od r. 2019 podsobi ako kuratorka
Galérie umelcov Spisa v Spisskej Novej Vsi.
Spolupracuije aj s inymi galériami a kultirnymi
inStiticiami doma a v zahranici.
www.katarinabalunova.com



ALENA ADAMIKOVA

For Alena Adamikova (1972), inspiration is
found primarily in the world of relationships.
These are family, friend, human-universal
relationships which she intertwines into

the internal and external worlds. In her works
one can feel a close connection with nature,
an effort to learn from it. The artist paints
animals that intersect with humans

on a level which is not only physical, but also
emotional and psychological. The silence

of meditation and the fullness of the imagi-
nation are captured in portraits in which
dream transcend with the idea of reality.
Her depictions of children are highly ex-
pressive, where she can capture their own
world, which we adults usually miss.

The work Leonard Wolf is part of the artist's
larger series titled Gentle Creatures which
aims to indicate the vulnerability and endan-
gered state of the animal world. The replace-
ment of human heads with those of
animals is not intended to caricature or cast
an ironic glance at human characteristics,
but the very opposite; to show animal
characteristics authentically, undistorted

by pretence.

Alena Adamikova successfully complet-
ed her doctoral studies under Professor
Daniel Fischer at the Department of Paint-
ing and Other Media of the Academy
of Fine Arts in Bratislava in 2011. In 2009
her work was included in the semi-finals
of STRABAG ARTAWARD, Vienna, Austria,
and in 2002 she received the Certificate
of Merit, SEC & WE - International Environ-
mental Photography Competition, Singapore.
She lives in Nova Dedinka near Bratislava.
www.alena-adamikova.com

ROBERT BIELIK

The paintings of Robert Bielik (1963) evoke
the work of the Baroque masters with their
ever-present sense of memento mori.

The surreal, almost metaphysical atmosphere
of his work is unsettling, something akin

to a prophetic vision of the borders of apoc-
alypse and the promised land. Idiosyncratic

interpretations of Biblical themes and phi-
losophy are interlinked with the profound
question of death as an irreversible fate,

a definitive (?) end of life. Wolves and sheep
are a recurrent feature of his work - their
presence together is soothing and peaceful,
as if all of the bloodthirstiness and fear has
been cast aside. The artist refers here to
the utopian situation described in the Bible
text: “The wolf will live with the lamb,

the leopard will lie down with the goat”
(Isaiah 11: 1-6). The architecture of the cathe-
dral and the library are similar; they are
both repositories of knowledge, saved for
future generations. The verisimilitude of the
interior of St Martin Cathedral in Bratislava
is disrupted not only by the presence of
the animals but also by the rising water level.
Is the water a post-apocalyptic vision or

a reminder of the Flood sent to wash away
the sins of the world?

From 1978 to 1982 Robert Bielik studied
at the High School of Applied Arts in Bratis-
lava and from 1987 to 1993 at the Academy
of Fine Arts and Design in Bratislava under
prof. Rudolf Sikora. His works feature
in the collections of the Slovak National
Gallery, The Orava Gallery, the Nitra Gallery
and many private collections.

HELMUT BISTIKA

Helmut Bistika (1963) is a tirelessly creative
hedonist in the Baudelaire mould, who
remains intrinsically aware of the particular
fragility of life and the finite temporality
of the human body. The half-life of decay
and decomposition is an unavoidable
reality which we can only come to terms
with through a healthy dose of madness.
The boundaries between “normality”

and “abnormality” are blurred, and the fool
can have a better understanding of the
world than the rest of us. The artist daily
rediscovers and recycles subjects, forms
and thoughts in order to combine them into
a collage of the imaginative life. The work
What's at Home Is What Counts reflects
upon our hopes for material security.
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Just as we once filled our larders and store-
rooms, now we dream of filling our bank
accounts with numbers. The object presents
thirteen salamis which are stuffed with
shredded Slovak banknotes. It was 2009,
the currency was being replaced by
the Euro, and the artist found himself in the
possession of several sacks of worthless
money. In the words of the artist: “and | was
once a wealthy man, but once again with-
out real money. Are the good times already
behind us? Or are they just around the
corner? And if not, well, | am prepared..”
Helmut Bistika was born late on the last
evening of July in Medzev. He studied
at the Department of Woodworking and
trained as a teacher. He is currently active
as a freelance artist, works with people
with mental disabilities and organises his
own VISUAL ARTSs projects.

LENKA CERNOTA (C2)

The discovery of the relationship between
man and wolf was fundamental for Lenka
Cernota (1985). She addresses the theme
primarily in her paintings which she accom-
panies with drawings, photography, ani-
mation and video. She imagines how a wolf
sees the world and paints accordingly.

She imagines that she herself is a wolf and
paints her self-portrait. She adapts

the painting to the senses of the wolf,

in the colour spectrum that they can perceive;
she works on paintings that can be seen

in the dark, images with scents. The eyes are
the key feature - a direct contact, a spi-
ritual connection. She places the images

in the wolves’ forest territories and observes
them with trail cameras, matching the tim-
ing to the changing seasons. To date,

the paintings have been placed in the Beskid
Mountains and the Svitavy region, and
they are currently mapping the Broumovsko
region in the Czech Republic. How do

the inhabitants of the forest perceive the
paintings? To what extent can a painting
be perceived by them, if at all? The meeting

between a wolf and its depiction on the
canvas is an entirely new situation which
transgresses the borders between repre-
sentation and real life.

Lenka Cernota studied under prof. Vla-
dimir Kokoli in the Graphics II. Studio at
the Academy of Fine Arts in Prague, where
she graduated in 2015. She completed her
doctoral studies at the Technical University
of Ostrava where she gained a patent
for the study of pigment. She expanded her
studies at the Jan Matejko Academy
of Fine Arts in Krakéw, Poland, and she has
a bachelor’s degree from the Studio of
Restoration and Conservation of Wall Paint-
ing and Sgraffito Restauration at the
University of Pardubice. Her most significant
solo exhibitions were held at the Bold
Gallery and the Pragovka Gallery in Prague.
www.cernota.art

POLA DWURNIK (PL)

Pola Dwurnik (1979) focuses mainly

on oil painting and various approaches to
drawing, but she also works in collage

and postal art. She sees painting as a medi-
um for capturing emotional experiences,

in which she rediscovers the power of ex-
pression at the boundaries of figural repre-
sentation. Animals play an important role

in her creative process - they are partners,
friends and storytellers. They infiltrate
offices and city homes en masse, disrupting
our civilized patterns of behaviour. The series
titled Apolonia’s Garden is the artist's
personal Eden, which she fills like Noah's Ark
before the onset of mass extinction.

In self-portraits, she portrays herself in the
company of selected animals, or she styl-
izes herself in animal roles to confront us
with a possible difference. The work Un-
natural Death Pigs is a collage of portraits
of dead pigs whose lives have been sacri-
ficed to put meat on our plates. The por-
traits highlight the individuality and charac-
ter of each pig, an animal which we often
see only in terms of its value as a commodity.



Pola Dwurnik has been a member of
the BERLINERPOOL Arts Network
and Mobile Archive in Berlin since 2012.
Her works feature in the collections of the
National Museum in Gdansk, the MOCAK
Museum of Contemporary Art in Krakéw
and the Museum of Contemporary Art in
Wroctaw. She lives in Warsaw and Berlin.
www.poladwurnik.com

TOMAS DZADON

Tomas Dzadori (1981) is a neo-conceptualist
artist whose primary thematic focus is the
local past. Elements such as bacon, wooden
houses, incense burners or panel apart-
ment blocks are placed into new contexts,
creating a confrontation with the culture

of the global village. Strongly influenced by
the childhood years spent in a Poprad
apartment block with its view over the Tatra
Mountains, the artist often returns to
memories of his grandparents, whose village
house remains a powerful source of in-
spiration for him. This space in which time
seem to flow at its own pace is blended
with a simple sense of happiness. For his
grandmother, animals were a question

of survival. The taste of goat’s milk or bacon
was entirely different from the mass-market
products we now buy from supermarkets.
However, the artist avoids falling into the
trap of romanticized nostalgia; in contrast,
his work holds up a mirror to the period
between the past and the future. The ani-
mation titled Slovak Earth is part of a series
of works in which the artist works with
bacon made by his grandmother, utilizing
its visual qualities in association with the
horizon of the landscape.

Tomas Dzadon was a finalist in both the
Jindfich Chalupecky Prize and the Oskar
Cepan Award in 2009 and was the winner
of the Essl Art Award in 2007. From 2002
to 2007 he studied at the Academy of Fine
Arts in Prague. In 2006, he studied at the
Art Institute in Kankaanpaa, Finland, from
2001 to 2002 at the Academy of Fine Arts

and Design in Bratislava and from 1999 to
2001 at the Technical University of Koszalin,
Poland. The artist lives in Prague.
www.tomasdzadon.com

JARMILA SABOVA DZUPPOVA

The works of Jarmila Sabova DZzuppova
(1984) are a form of visual poetry which
illustrate the little miracles of life. They

are a diary record of her emotional experi-
ences, reproductions of the sights and
interesting scenes which she has encoun-
tered. The artist’s vision is powerfully
individual; she perceives details which most
others would overlook. She is interested

in locality, the specific qualities of the Slovak
village and small town, the intersection

of the urban and the rural. The natural sur-
roundings, with which they work in a recip-
rocal manner, are an important element

of events. Sabova perceives nature with

an intrinsic sense of closeness; she believes
that animals are creatures which can be un-

derstood by close observation and listening.

They appear wholly naturally in her works,
without pretence, as if calmly accepting the
laws of nature. The artist's typical medium
is paintings in which she combines the use
of tempera and drawing pastels.

Jarmila Sabovéa DZuppova studied under
Zbyrek Prokop and Rudolf Sikora in the
Studio of Graphics and Experimental Art at
the Faculty of Arts of the Technical Univer-
sity of Kosice. In 2008 she was a finalist in
the VUB Foundation Painting of the Year
Award, gaining second place in 2010 and
third place in 2018. In 2009 she was a final-
ist in the Oskar Cepan Award. Her paintings
have been exhibited both in Slovakia
and abroad, for example in London, Berlin
and in the Czech Republic. The artist lives
in Michalovce.
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MATEJ FABIAN
The paintings of Matej Fabian (1979) are
highly distinctive, characterized by an expres-
sive personal style. Dense layers of paint,
mostly in darker tones, suggest an inclina-
tion towards negative emotions of a critical
outlook upon the world, and the large-format
canvases reflect the existential threats
which we face in the contemporary world.
The artist often works with the theme
of animals which he sees as substitutes for
human qualities and weaknesses. The work
Bud and Dub, Nazi Pigs! alludes to the
beloved author of children's books Jozef
Ciger Hronsky who was an unabashed
supporter of the wartime Slovak State and
the regime of Jozef Tiso. In the name
of Matice Slovenska, a Slovak state cultural
institution, he confiscated the business
of the Jewish printer Oskar Horsky who
was later executed for aiding the resistance
movement. Fabien draws our attention to
the paradoxical situation in which an author’s
books can continue to be published
without any critical reflection on the nature
of his character.

From 2005 to 2011 Matej Fabian studied
under prof. Ivan Csudai at his Studio IV.
at the Department of Painting and Other
Media in the Academy of Fine Arts and
Design in Bratislava, in 2014 he completed
his doctoral studies under doc. Stanislav
Buban at the Division of Drawing. In 2014
he was awarded second place in the VUB
Foundation Painting of the Year Award and
was a finalist in the NOVUM Foundation
Award. In 2010 he was the Slovak represen-
tative at the Henkel Art Award. His works
feature in the collections of the Slovak Na-
tional Gallery, the Bratislava City Gallery and
in private collections. He lives in Bratislava.
www.matejfabian.com

JANA FARMANOVA

Jana Farmanova (1970) is essentially a figure
painter who captures the charm of every-
day life. Inspired by what is within her arms’
reach, she evaluates the fleeting moment

in order to immerse it in the light of immor-
talized meditative dreaming. Her paintings
capture the moments of beauty which of-
ten escape us in the fast pace of life. In her
work, she examines intimate female themes
based on direct reflections of personal

or shared experience. The scenes are a joy-
ful celebration of life with a poetic touch,
underlined by cultivated colour, broken up
by fields of white. Nature, the flora and fau-
na which surround her, is a frequent subject
of the artist’s work. The hidden corners

of the garden, a walk in the woods, or scenes
with domestic animals which have become
members of the family appear in her work
with the naturalness of the intimated and
known one. The work Samanka (Velky vik)
[Shamaness (the Great Wolf) examines the
idea of the woman - the healer who makes
contact with the supernatural world in
order to ensure its blessings for the for the
whole community. During the shamanic
journey, it is possible to communicate with
animals, plants even the land itself.

The basic philosophy is that everything has
a spiritual essence, and we are only one
small part of a much wider world.

In 1996 Jana Farmanova completed her
master’s degree under Professor Jan Berger
at the Studio of Painting in the Academy
of Fine Arts and Design in Bratislava. Since
2016, she has been an assistant professor
at the Department of Painting of the Aca-
demy of Arts in Banska Bystrica. She lives
in Nitra.

ANDREW ELLIS JOHNSON (USA)

Andrew Ellis Johnson (1960) explores social
and political issues in a moral and aesthetic
approach across a wide range of different
cultures. He works in a variety of media,
including painting, photography and video,
and installations. He treats representation
not as a hermetic mimetic pictorial tradition,
but as a means of combating quiet acqui-
escence to the injustices of our time.
Among the themes that he addresses more
profoundly are homelessness, the preda-



tory economy, the crises in the Middle East
and the consequences of war. The video
titled Fleece examines the issue of the
protection (or control) of our most precious
natural resources such as water and the air.
The work depicts a well in which two white
sheep, the ancient symbol of wealth, circle
endlessly. The video Strewn depicts a pigsty
inside a library. In literature, pigs are often
used to represent anti-intellectualism.

For example, during the Pol Pot years in Cam-
bodia, the National Library was used as

a stable and its garden served as an execu-
tion ground.

Andrew Ellis Johnson gained his bache-
lor's degree at the School of the Art Institute
of Chicago and completed his doctoral
studies at Carnegie Mellon University, Pitts-
burgh in 1994. He also attended the State
University of New York, Skowhegan School
of Painting and Sculpture and completed
a residency at the Academy of Art in Poznan,
Poland. Since 2004 he is working as
Associate Professor of Art at Carnegie Mellon
University.
www.andrewellisjohnson.com

TOMAS KLEPOCH

The medium of graphics underpins the work
of Tomas Klepoch (1981); the artist works
with linocuts and woodcuts, experimenting
with various methods of printing, materials
and engraving techniques, with many of his
works being left on the matrix as a result.

In his art, Klepoch is particularly interested
in the realities of Slovakia, focusing on crit-
icizing the failings or absence of historical
memory, the formation of a false national
mythology, the dominance of the Church
or the economic bubble to mask the deeper
problems of the social and political order.
The artist favours metaphorical expression
over more straightforward narrative tech-
niques; comical exaggeration is used

to lighten the serious themes he addresses
and opens up space for alternative inter-
pretations. Animal themes appear regularly
in Klepoch's work in the context of symbolic

meanings linked to character traits and
mythological associations. The work titled
Posledny tanec (The Last Dance) is formal
contextualized as a situational parody
which touches on the issue of well-being
and the paradoxes of happiness. The print
Krotenie velkej cabajky (The Taming of the
Great Csabai Sausage) plays with historical
context and fiction, also reflecting on the
idea of the “Great Hungarian Grievance”.
The work offers a sarcastic commentary on
the formation of national myths, depicting
the fictitious historical event of the taming
of a mythical animal - the beloved Hun-
garian sausage.

Tomas Klepoch studied at the Depart-
ment of Graphics and Visual Communication
at the Academy of Fine Art and Design in Bra-
tislava from 2005 to 2011. His work has
been exhibited in Slovakia, the Czech Repu-
blic, Hungary, Serbia, Germany and Mexico.

JAROSLAV MALIK (C2)

Jaroslav Malik (1957) is a Czech photogra-
pher who creates fantastical images which
breathe the atmosphere of the ages. Moving
between surrealism and magical realism,
he “conjures up” a new reality as a poetic
reconstruction of the real world. He typical-
ly works with analogue photography and
often uses historical photographic equip-
ment; he also works with the techniques of
photomontage and multiple exposure.

He creates in closed cycles in which he de-
velops the specifics of the given theme.
The work Ctrndct zastaveni (Fourteen
Stations) is the artist's personal statement
to the world around us and within us.

It is all that has been and will be, everything
that is living and dead. The images arose
as a reaction to the filling of fourteen old,
unwanted picture frames which were
donated to the artist by an old priest from
Zlaté Hory.

Jaroslav Malik completed his studies
at the Institute of Creative Photography
at theSilesian University in Opava in 1998.
He teaches at the Franz Schubert Elemen-
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tary Art School in Zlaté Hory and Secondary
Art School of Art in Ostrava. He is a mem-
ber of the Milan photography group

and the Union of Czech Photographers.
www.jaroslavmalik.cz

OLGA PASTEKOVA
Olga Pastékova (1984) depicts animals in
isolation or in specific urban environments.
The expressive character of her work is
achieved through the free approach to co-
lour, such as the technique of burning into
the underlying wooden boards. Another
characteristic feature of her work is the use
of fluorescent paints. The presented series
titled Wonderland is a post-apocalyptic
vision of a future world. The specific inspi-
ration for the images were the abandoned
Spreepark amusement park in Berlin and
the Six Flags theme park in New Orleans.
In the artist’'s reworking, the amusement
park becomes an empty stage onto which
a pack of wolves make their entrance.
The artist reveals neither the cause nor
the scope of the given situation; it could
be the result of an ecological disaster,
even a nuclear incident. In either case, it is
a result of human activities, the economic
system of capitalist system which ravages
the world’s natural resources. The amuse-
ment park, a site which offers fun and
the chance to forget about our problems,
is certainly no longer an amusing place,
and serves as a reminder of the serious situ-
ation in which the planet now finds itself.
From 2003 to 2006 Olga Pastékova
studied under prof. Daniel Fischer and
prof. Vladimir Popovic at the Academy of Fine
Art and Design in Bratislava and from
2007 to 2009 she studied for her master's
degree in the studio of prof. lvan Csudai at
the same institution. In 2008 she attended
the studio of prof. Daniel Richter at the
Akademie der Bildenden Kunste in Vienna.
Her work has been exhibited both in Slova-
kia and abroad, for example, in the Czech
Republic, Austria, Germany and Belgium.
www.olique.sk
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JOZEF PILAT
Jozef Pilat (1992) often works with locality
which he associates with the concept
of social utopia. The main theme of his
examinations is the sustainability of utopia
in the post-fact era, how the global world
can influence local stories and how, in turn,
local stories can influence the global world.
The artist sees the region of East Slovakia
in which he was raised as the starting point
for his research into the social behaviour
of groups and individuals. Rural and urban
environments both influence and outgrow
each other, digital media enable experien-
ces to be shared from a distance. We are all
now part of a global village in which
commodities determine the value of life.
Jozef Pilat works with various media types
which enable the communication of local
narratives. In the work TrojnéZka (Tripod) he
transforms tools from traditional “culture”
into an urbanized commercial product.
The tripod becomes an impractical designer
object which can no longer serve its
intended purpose. The user guide which
accompanies the prototype model not only
describes its assembly in pictograph form,
it also instructs users on how to use the
tripod for its original role in the zabijacka
or pig slaughter.

Jozef Pilat studied at the Academy
of Fine Arts in Warsaw from 2013 to 2018
and began his doctoral studies at the
Academy of Fine Arts and Design in Bratis-
lava in 2019. From 2015 to 2016 he com-
pleted a residency at the Berlin University
of the Arts. In 2020 he was a finalist in the
prestigious Oskar Cepan Award. He has
had solo exhibitions in Slovakia, the Czech
Republic, Poland and Ukraine.
www.jozefpilat.com

MATEJ ROSMANY

In his work, Matej Rosmany (1981) explores
a wide range of themes, primarily social
issues, in different media including video,
photography, object art and installation.
He uses various materials and techniques



in his art, often working with found objects
which he assembles into surprising collages
in a postmodern approach. His works are
characterized by an inventiveness and play-
ful irony which conceal a deeper meaning
with a certain degree of evanescent poetry.
He is interested above all in art objects
in public spaces which have the ambition
to disrupt the visual conformity of our fast-
paced society and provoke unexpected
questions and interpretations. Interaction
with the audience is crucial in this respect,
involving the public in artistic and cultural
affairs, creating new experiences. The work
Bez ndzvu (Spekdckovy budha) [Untitled
(Sausage Buddha)] is a ceramic sculpture
which was part of a large-scale installation
of a contemporary altar, referencing the
work of Stanislav Filko. The work offers
an ironic examination of the theme of con-
sumption at the expense of spirituality.
Matej Rosmany completed his studies
at the Academy of Fine Arts and Design
in Bratislava in 2008, and he currently teach-
es there as an assistant professor. In 2007
he was a finalist in the prestigious ESSL Art
Award. He completed his doctoral studies
at the Academy of Art in Banska Bystrica.

ADAM SAKOVY

The works of Adam Sakovy (1987) are remi-
niscent of historical paintings, but they

are created “without the touch of a brush”.
They are marked by an atmosphere of sus-
pended time, or perhaps a sense of time-
lessness, which links them to the attempts
of museologists to isolate individual objects
from the real world in order to preserve,
label and illuminate them for the benefit of
visitors. Animals frequently appear in his
work as living exhibits against anonymous
chiaroscuro backdrops. In many cases, they
take on anthropomorphic features in order
to hold up a mirror to our society.

As in ancient fables, the artist uses these
shorthand features as a means of depicting
the relationship between the individual

and the group, between the group and the

individual, processes of generalization

or isolation. The series titled Spasené

(The Saved) is composed of twelve portraits
of sheep, each of which has an individual-
ized facial expression. Both the title and
the subject matter of the portraits refer

to Christian religious traditions in which the
number twelve has an important symbolic
significance.

Adam Sakovy studied painting under
prof. Klaudia Kosziba at the Academy of
Fine Arts and Design in Bratislava. He has
been a finalist in the VUB Foundation
Painting of the Year Award several times,

a finalist in the ESSL Art Award and the
Strabag Artaward. He has had important
solo exhibitions at the Jan Koniariek Gallery
in Trnava (2021), the Central Slovakian
Gallery in Banska Bystrica (2020), the Nitra
Gallery (2017), the East Slovak Gallery

in KoSice (2016), and in private institutions
such as the SODA Gallery (2017, 2019). His
works feature in the collection of the Nitra
Gallery and in many private collections.
www.adamsakovy.sk

MICHAELA SURANSKA

Michaela Suranska (1993) has long been
interested in the themes of national identity
and the connections to the land of our
ancestors, always noting the ambivalent
nature of these issues. She takes a critical
look at the general rise in popularity of

the “return to tradition” movement and its
connection with aggressive nationalism,
with this socially significant development
serving as the artist's starting point for her
explorations which range from the past

to the present and back again. This process
is less a systematic scientific assessment
than a "haphazard” archaeological excava-
tion in the mishmash of folklore folkloristic
half-truths, patriarchal principles, patriotic
idiosyncrasies and heroic egocentrism. Her
paintings often reflect on the terrain of
hidden historical traces and artefacts; they
are a transcription and appropriation of

a specific physical location onto the paint-
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ing's canvas. The work Loveckd vecera
(The Hunter's Feast) reflects on the culture
of hunting an its connection to blood.

The stake is used by many artists as a sym-
bol in paintings or installations - its phallic
form makes reference to the patriarchalism
of the past (or present?) and its connection
to militant masculine power.

Michaela Suranska studied at the Aca-
demy of Arts in Banska Bystrica between
2012 and 2018 and she is currently complet-
ing her doctoral studies at the same institu-
tion. She completed residencies at Univer-
sitatea de Arta si Design in Cluj-Napoca,
Romania in 2015 and at the Eugeniusz Gep-
pert Academy of Fine Arts in Wroctaw,
Poland. She is the co-founder of UM, n.o.,
an organization focused on creativity
and presentations of contemporary visual
art, and she has been the director of the
Klastor Opening project since 2020.

JAN TRIASKA

Jan Triagka's (1977) work deals with the
explicit form of the figure, or its fragments,
in symbolic or iconographic representa-
tions. He applies a postmodern narrative
in which references to historical figurative
painting confront the iconography of con-
temporary pop culture. In a light-hearted
way, his work also reflects on the theme

of war as a dangerous consequence

of right-wing extremism, a threat which

is still relevant in Slovak society, but which
is also a growing tendency in other Euro-
pean countries. War is part of our collective
memory, the recurrent tragedy of a hu-
manity which is incapable of learning from
its own history. The work Vodca (Fuhrer)
refers critically to the Slovak political scene,
where individuals with neo-Nazi tenencies
have reached positions of power.

The chosen medium and material - a drawing
in pig's blood on scrap paper, fitted into

a cheap, modestly-sized frame - expresses
the artist’'s negative stance towards the
current situation. The installation of the work
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"“in the corner, at the same level as the Presi-
dential portrait”, plays ironically with the
symbolism and meaning of political power.

Jan Triaska studied at the Academy of
Arts in Novi Sad, Serbia from 1996 to 1999.
From 1999 to 2003 he continued his stu-
dies at the Academy of Fine Arts and Design
in Bratislava, where he successfully com-
pleted his doctoral studies in 2007. Since
2014 he has been working at the Academy
of Arts in Banska Bystrica as the head
of the Department of Painting. His work has
been presented at numerous solo and
collective exhibitions in Serbia, Germany,
Italy, France, Poland, Hungary, the Czech
Republic and Slovakia.

MARC VILALLONGA (ES)

Marc Vilallonga (1966) focuses mainly on
digital photography, which he freely mani-
pulates in order to create a new, unexpect-
ed reality. The result is always perfectionist,
characterized by perfection of detail and
reminiscent of design proposals or com-
mercials. His work is characterized by irony,
with which he comments on the insanity
of contemporary civilization. The work

Mr. Pig from the Family Toys series responds
to the phenomenon of the design of toys,
whose sole purpose is to become part of

a personal collection. The author considers
the collection and accumulation of any-
thing to be pathological and at the same
time typical for humans. The characters

of individual animals, which are adapted to
the aesthetic preferences of animated
heroes, are applied in the form of deodorant
covers. Deodorants are one of those
inventions that successfully suppress our
animal corporeality and thus confirm

the constant effort to separate ourselves
from the natural world.

From 1985 to 1990, Marc Vilallonga
studied at the Faculty of Fine Arts, Univer-
sidad de Barcelona. He is a founding
member of the art group La Xina A.RT.

He lives in Barcelona.



JAN ZELINKA
Jan Zelinka (1978) is an exceptional artist
who, following the traditions of classical
sculptural techniques, shifts the bound-
aries of sculpture. His work was already
attracting attention during his studies,
where he began experimenting with
alternative natural and biological materials.
His individual artistic program has a wide
thematic range, while touching on deep
philosophical questions of life and death.
The work Bardnok BoZi (Lamb of God) was
created in reaction to the work of Damien
Hirst, one of the wealthiest contemporary
artists. Hirst's work titled For the Love
of God, a human skull encrusted with 8601
diamonds, was sold at auction for £50,000,
a price which is more reflective of the luxury
materials incorporated into the piece
rather than its artistic value per se. Zelinka
uses the “low” material of sheep excrement
to draw attention to our values scale.
That which we despise is often the most
useful, a perfect example of the natural
cycle and recycling, and for the artist (para-
doxical) proof of the existence of God.
From 2002 to 2008, Jan Zelinka stu-
died at the Faculty of Arts of the Technical
University in KoSice. From 2012 to 2017, he
continued his doctoral studies at the Aca-
demy of Fine Arts and Design in Bratislava.
In 2015, he was made a laureate of the Oskar
Cepan Award.
www.janzelinka.com

KATARINA BALUNOVA

Katarina Balunova (1982) is an intermedia
artist, curator, and university lecturer.

The main themes of her research are utopia,
(urban) habitat, personal mythology, while

oscillating between the past and the future.

In 2019 she finished her doctoral study
at Academy of Arts in Banska Bystrica, Slo-
vakia, where she is currently working as
Assistant Professor. In 2018 - 2019 she did
an internship at Hungarian University of Fine
Arts, Budapest, Hungary, in 2020 - 2021
she studied at Institute of Visual Arts, Jan
Kochanowski University, Kielce, Poland and
in 2022 she successfully concluded her
postdoctoral research at Academy of Fine
Arts in Prague, Czech Republic. From 2019
she works as a curator of the Gallery of Spis
Artists in SpiSska Nova Ves. She also
cooperates with other galleries and cultural
institutions at home and abroad.
www.katarinabalunova.com
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