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Uvod /
Introduction

Sacral Elementum

,NéboZenstvo a umenie vychddzaji z tych istych
koreriov a su si blizki pribuzni." (Nathaniel Hawthorne)

Galéria umelcov Spisa od r. 2010 prezentuje vystavny kon-
cept Sacral Elementum, ktorého ciefom st tematické reali-
zcie vystav o sakrdlnych tendencidch v si¢asnom ument,
aj v dialégu s historickymi paralelami. V'r. 2010 bol uve-
deny projekt Sacral Elementum I. v koncepcii Kamily Pace-
kovej (Tilovej), v r. 2013 Sacral Elementum Il. v koncepcii
Lucie Benickej, vr. 2016 projekt Umenie ducha / Sacral Ele-
mentum Ill. v koncepcii Daniely Carej a v r. 2019 Sacrela-
crum / Sacral Elementum IV. v koncepcii Adama Macka. Na
prelome r. 2021 / 2022 galéria uviedla piatu ediciu Sacral
Elementum v kuratorskej koncepcii Katariny Baltinovej pod
nadzvom Krizom KraZom. Projekt je vystupom odborného vys-
kumu, slovami kurdtorky, ,putovanim cez zbierku Galérie
umelcov Spisa v hfadani kriZa ako znaku a symbolu. Zdme-
rom je pritom prekrocit ndboZensky vyznam kriza, poukazat
na nové konotacie a stvislosti v ramci konfrontacie jednot-
livych umeleckych diel, ktoré sd cez vyskum zbierky selek-
tované tak, aby nadvazovali dialdg.”

Umelecké zbierky sd in3pirujtcim zdrojom pre tematic-
ké konfrontdcie - vybrané diela z depozitéra Galérie umel-
cov Spisa o podobenstvach kriza pontkaju novy pohlad na
tému a vytvaraju originalny dialég 27-mich autorov, zastd-
penych v zbierke, so 4-mi zahrani¢nymi umelcami (Cesko,

Pol'sko, Portugalsko, Spanielsko). Vystavené artefakty dopliia
slide-show kore$pondujucich diel zo zbierky. Symbolické slov-
né spojenie KriZom KraZom zdmerne nadlahcuje zévaznost
témy a jej interpretacii, ktoré kurdtorka Katarina Baltnova
zostavila do konfrontacnych dialégov, obsahovych posolstiev,
i morfologickych variant. Kriz sa modifikuje, stava sa trans-
formovanym symbolom, naznakom - znakom, metaforou
i podobenstvom v réznych médidch, od malby, sochy, via
fotografiu, kresbu, grafiku, az po intermedidlne presahy.
Prezentovany vyber diel po prvy krét v danom rozsahu zhod-
nocuje sakrdlne pribuznosti v zbierke: vznikd poetickd sym-
fénia pribuznych tvarov, zjiednocujic klasické a postmoder-
né, bez generatného obmedzenia a so Sirokym tasovym
rozpatim.

Projekt Krizom KrdZom, uvedeny v ramci dramaturgic-
kého cyklu Zbierka v dialdgu, je realizovany vd'aka podpore
z verejnych zdrojov Fondu na podporu umenia: vystavu,
uvedend v Galérii umelcov Spisa (1.12.2021-27.3.2022),
sprevadza medziodborové kolokvium Po kriZovych a inych
cestach s komentovanou prehliadkou (23. 3. 2022), zamera-
né na sdcasné trendy v umeni a ndbozenstve v komparacii
s historickymi stvislostami. Kataldg z vystavy KriZom KrdZom
(2021, ISBN: 978-80-89081-81-3) dopliia hravy sprievod-
ca vystavou (2021, ISBN: 978-80-89071-80-6) s akcentom
na nadcasové interpretdcie kriZa a selektovanych diel.



"Religion and art spring from the same
root and are close kin." (Nathaniel Hawthorne)

Since 2010 the Gallery of Spi$ Artists has been presenting
the exhibition concept Sacral Elementum, a thematic series
of exhibitions which explore sacral tendencies in contem-
porary art and offer a dialogue with their historical paral-
lels. The first project, Sacral Elementum |., curated by Kami-
la Pacekova (Tilova), was held in 2010, followed in 2013 by
Sacral Elementum Il. in a concept by Lucia Benickd, Daniela
Carnd's project Umenie ducha [Art of the Spirit] / Sacral
Elementum Ill. in 2016, and Sacrelacrum / Sacral Elemen-
tum IV. by Adam Macko in 2019. From late 2021 to early
2022 the Gallery presented the fifth project in the Sacral
Elementum series, Krizom KraZom - Criss-Cross curated by
Katarina Baltnova. The project is the result of academic re-
search which, in the curator's own words, is "a pilgrimage
through the collection of the Gallery of Spi§ Artists in search
of the Cross as a sign and symbol. The intention is to tran-
scend the religious symbolism of the Cross and thereby
indicate new connotations and contexts through confron-
tations between individual artworks which have been care-
fully selected from the collection in order to provoke new
dialogues”.

Art collections are a rich source of inspiration for the-
matic encounters - the works chosen from the vaults of the
Gallery of Spis Artists featuring the allegory of the Cross of-
fer a fresh perspective on the theme and form an original
dialogue between 27 artists whose work is represented in
the collection and 4 foreign artists from the Czech Republic,
Poland, Portugal and Spain. The exhibited works are comple-
mented by a slideshow of corresponding pieces from the

collection. The symbolic phrase of KriZzom KrdZom - Criss-Cross
knowingly lightens the profundity of the theme and its in-
terpretations which the curator Katarina Baltinové has cate-
gorised according to their confrontational dialogues, se-
mantic content and morphological variants. The Cross is
modified; it becomes a transformed sign-symbol, a meta-
phorand allegory in various media including paintings,
sculpture, photography, drawings, graphics, and even in-
termedia interventions. The selection of works, presented
here for the first time in such an extensive scope, examines
the sacral relationships which exist within the collection:
a poetic symphony emerges which incorporates both the
classical and the postmodern, freed of any generational
limitations, encompassing a wide timescale.

The Krizom KrdZom - Criss-Cross project, presented within
the framework of the Collection in Dialogue dramaturgical
cycle, has been supported through public funding provid-
ed by the Slovak Arts Council: the exhibition at the Gallery
of Spi$ Artists (1. 12. 2021 - 27. 3. 2022), and an interdis-
ciplinary colloquium titled The Way of the Cross and Other
Journeys with an annotated overview (23. 3. 2022) which
focuses on contemporary trends in art and religion con-
trasted with historical antecedents. The Krizom KraZzom
exhibition catalogue (2021, ISBN: 978-80-89081-81-3)
is accompanied by a playful exhibition guide (2021, ISBN:
978-80-89071-80-6) which focuses on the infinite inter-
pretations of the symbol of the Cross and a selection of
artworks.

Mgr. Lucia Benicka

riaditelka Galérie umelcov Spisa / director of the Gallery of Spis Artists
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Pohl'ad do expozicie Krizom Krazom, Galéria umelcov Spisa /
View of the exhibition Criss-Cross, Gallery of Spi§ Artists, 2021 - 2022



Krizom KrdZom /
Criss-Cross

KriZ ako znak a symbol pevne ukotveny v nasej kultiirnej identite

KriZ je neoddelitelnou sti¢astou nasej kultimej, ale aj narod-
nej identity. Byzantsky dvojkriZ, doneseny vierozvestcami
Cyrilom a Metodom, je Gstrednym symbolom Statnej vlajky.
Stojaci na trojvrsi ukazuje svoje miesto v naSom povedomi:
krizu patri centrum a vyvySenie. KriZ ako koruna kostolnych
veZi a veZitiek je bodom, ku ktorému sa zdvihaju pohlady.
KriZ pri ceste sprevadza putnikov a vita prichadzajtcich pred
vstupom do miest a dedin. Je zaciatkom a koncom. Pod do-
hladom kriZa Zijeme naSe malé Zivoty, aby sme nakoniec
pod kriz ulahli navzdy.

KriZ je grafickym zobrazenim centra, kozmickou osou,
komunikacnym bodom medzi nebom a zemou. Je tiez
symbolom univerzélneho, archetypalneho ¢loveka, ktory je
schopny harmonickej expanzie v horizontéInej / raciondlnej
aj vertikdlnej / spiritudlno-duchovnej rovine. Je mnoho ty-
pov kriZa v krestanskej tradicii aj mimo nej: latinsky, grécky,
T kriZ, maltézsky, papeZsky, chrismon, ankh, kriz sv. Ondreja,
byzantsky, dvojity, staurogram, keltsky, jeruzalemsky, kriz
sv. Juraja, misionarsky, arménsky, koptsky, kriz sv. Jakuba,
suppedaneum, maceddnsky, svastika, soldrny kriz a iné.

Znak kriZa je starovekym symbolom Zivota. Kruh, do kto-
rého je vpisany rovnoramenny kriz predstavoval slnko ako
Zivotodarny element. Toto vyobrazenie mdZeme sledovat
ako zlatdi nit do hibky dejin a7 k neolitu. Boh sinka, So/
Invictus, zastipeny tymto symbolom, bol mimoriadne po-
puldrny v obdobi neskorej rimskej riSe. Zachované relikty

doby napovedaju, Ze znak boha slnka Ciastocne splynul
s krestanskym krizom po tom, ako v 4. storo¢i cisér Kon-
stantin |. vyhldsil krestanstvo za oficidlne nabozenstvo. Prvi
krestania pritom kriZ vyrazne neuctievali - bol prilis dlho
znakom potupy. UkriZzovanie, pomald smrt na verejnosti,
bola ur¢end zlodejom, vrahom a vojenskym zbehom ako
cielend vystraha pred naruSenim poriadku. Po potlaceni
Spartakovho povstania (71 p.n.l.) bola zndma rimska cesta
Via Appia lemovana stovkami krizov s umierajticimi otrokmi.

Prave preto prvé vyobrazenia Krista na krizi neguju smrt,
st naopak spodobenim sldvy, déstojnosti a Zivota. AZ v stre-
doveku bola v umeni priznand trpitel'ska stranka ukrizova-
nia, vidime rozdrésané telo na konci svojich sil. Aj tu v3ak
vstupuje element nadeje v podobe zelenych vyhonkov
v ramci obrazu kriZa ako stromu Zivota. Podla niektorych
narativ drevo kriza pochddzalo zo stromu Zivota vysadeného
v zdhrade Eden. Viychodnd tradicia ortodoxnej cirkvi vnima
strom Zivota v Genezis ako predobraz KriZa, cez ktory je ndm
dovolené navrétit sa k nesmrtelnosti stratenej Adamovym
hriechom. KIiCom k Zivotu je aj staroveky egyptsky hierogly-
ficky symbol v tvare kriza Ankh, zndmy tiez ako crux ansata.
Ako oZivujuci talizman je ¢asto vyobrazeny v rukdch bohov
a faradnov. Koptski krestania adaptovali tento symbol ako
variantu krestanského kriza, pricom vymenili ovalnu slucku
za kruhovu, aby do nej vpisali inicidly mena Krista. Jednym
z variantov kriZa je tieZ svastika. Svastika, nazyvana aj crux



gammata, vyznamna najma v indickych ndboZenstvach hin-
duizmu a budhizmu, sa objavuje aj na mnohych ranokres-
tanskych hrobkach. Najdeme ju tieZ ako dekorativny prvok
v kostoloch romanskeho a gotického slohu. Povod svastiky
je pravdepodobne naviazany na znak sInka, je zlomenym
soldrnym krizom, ktory vyjadruje energiu vesmiru, rotujtce
sthvezdia nebeskej klenby. Pozitivne konotécie svastiky boli
navzdy skompromitované nacistickou masinériou. Nacisti,
rovnako ako dnes neonacisti a nacionalisti, pochopili silu
kriza ako symbolu, aby ho vyuZivali na manipulciu Sirokych
[udovych mas.

ZneuZitie znaku kriZza na dosiahnutie mocenskych cie-
lov mdZeme sledovat napriec histériou - sporné kriZiacke
vypravy, inkvizicia, rozsiahla kolonizacia nasledovana misio-
narmi, ¢i Ku Klux Klan.

KriZ vo verejnom priestore preto mozZe byt sporny, na-
kol'ko navodzuje rozdielne emdcie. Teolég James H. Cone
(1938 - 2018) vo svojej praci The Cross and the Lynching
Tree [KriZ a lyn¢ovaci strom], 2011 poukazuje na to, ako
Africki Americania moZu povazovat kriz za symbol boZieho
sthlasu s ich utrpenim v otroctve v napojeni na strom, pri
ktorom boli lyn€ovani. V osemdesiatych rokoch Zidia pro-
testovali proti umiestneniu kriZa v priestore koncentratného
tabora Osvien¢im. Feministickd kritika kriZa je namierena
na patriarchdlne hodnoty krestanstva, ktoré ospravedIiio-
valo nésilie voci Zendm a marginalizovanym skupindm.
Na druhej strane je zdpas o zachovanie kriZa ako symbolu
urcitych hodnét. Prikladom je boj o kriZ v pol'skom utopickom
socialistickom meste Nowa Huta. Snaha o odstranenie kriza
oficidlnou mocou v roku 1960 vyvolala niekolkodiiové po-
ulicné povstanie, do ktorého sa zapojilo priblizne 4000
civilistov.

Vnimanie Kristovho ukriZovania ako identifikdcie s tr-
piacimi, tyranymi, alebo utld¢anymi, inSpirovalo umelcov
k zobrazeniu Krista ako politického vdziia, umuceného rus-
kého Zida, zneuctenej Zeny, tyraného afrického otroka, ni-
karagujského rolnika alebo bojovnika za slobodu. Zndma
snimka z filmu Ravished Armenia [Spustosené Arménsko],
1919, natoceného podla autobiografickej knihy Arshaluys
Mardiganian (1901 - 1994), zobrazuje ukriZované mladé
Zeny ako obete arménskej genocidy 1. svetovej vojny. Jedna
z najvyznamnejsim ruskych poetiek 20. storocia, Anna Ach-
matovova (1889 - 1966), suzovana Stalinskym terorom,
ktory viedol k poprave jej manZela a uvaznenia jej syna,
vrokoch 1935 aZ 1940 napisala rozsiahlu basnickd skladbu
Rekviem ako vyznanie matiek, ktoré prisli o svojich synov
vaznenych v gulagoch, pricom kruty sled scén Gsti v obraze
ukrizovaného Krista. Malba Marca Chagalla (1887 - 1985)
Biele ukrizovanie, 1938 bola vytvorena krétko po udalos-
tiach Kristallnacht, desivom a rozsiahlom nacistickom dtoku
na nemeckych Zidov. Kontroverzny umelecky projekt kuban-
skeho umelca Erika Ravela (1978) upozorfiuje na nésilie
pachané voci detom. Deti spodobené v geste ukriZovania
na chrbtoch dospelych poukazuju na rozne formy zneuziva-
nia. Socha Christa, 1975 anglickej umelkyne Edwin Sandys
(1938) bola svojho ¢asu odstidend pre zobrazenie Krista ako
Zeny. Umelkyfia vysvetluje, Ze citila potrebu reprezentovat
Zeny v rdmci jedného z najdéleZitejSich obrazov: JeZisa na
krizi, a poukdzat tym na utrpenie Zien. Feministické dielo
Pasja, 2002 Doroty Nieznalskej (1973) zobrazujtce v cen-
tre kriza muzZsky pohlavny d vyvolalo v katolickom Pol'sku
barlivé reakcie, ktoré vyustili k predvolaniu umelkyne pred
sud pre urdzku naboZenského citenia. Vzduch svojho ¢asu
rozviril aj vizudl plagatu k filmu MiloSa Formana (1932



- 2018) Lud versus Larry Flynt, 1996 zobrazujtci hlavného
protagonistu ukrizovaného na zenskom lone s riskom z ame-
rickej vlajky. Umelec Jani Leinonen (1978) podobne ironic-
kym spdsobom zobrazuje Ronalda McDonalda, klauna a mas-
kota amerického giganta rychleho obcerstvenia McDonald's,
pribitého na kriz v diele McJesus, 2015. Sti¢asné umenie
tasto desymbolizuje a desakralizuje znak kriza v snahe oslo-
bodit sa od konzervativnych Struktdr v smere k otvorenej-
Sej spolocnosti. Asi najzndmejsim dielom v tomto smere je
Immersion (Piss Christ), 1987 amerického umelca Andresa
Serrana (1950). Umelec odmieta imysel rihania, alebo
odstdenie naboZenstva, dielo naopak chce byt reakciou na
komercializaciu krestanskych ikon v si¢asnej kultre.

0 vystave

Vystava Krizom KraZzom v ramci dramaturgického cyklu
Zbierka v dialégu - piate pokratovanie série projektov
Sacral Elementum - je putovanim cez zbierku Galérie umel-
cov Spida v hladani kriZa ako znaku a symbolu. Prezento-
vané diela sa nevyznaCuju vyraznou kontroverziou, ale s
zrkadlom doby a miesta svojho vzniku. Regién Spi§ ma mi-
moriadne silnd krestanskd tradiciu, ktord ovplyvnila mno-
hych umelcov pdsobiacich v tejto oblasti. Cielom vystavy
je pribliZit znak kriza v novom svetle v rdmci konfrontacie
jednotlivych umeleckych diel, ktoré st cez vyskum zbierky
selektované tak, aby nadvazovali dialdg. Vyber diel v dife-
rentnych médidch sa vyznacuje Sirokym Casovym rozpatim,
od zaciatku 20. storocia po sicasnost. Zdmerom vystavy je
prekrotit ndboZensky vyznam kriza, poukazat na nové ko-
notdcie a suvislosti. Vystavu obohacuju diela niekolkych

zahrani¢nych umelcov, ktori pondkaja iny pohlad na tému
a rozsiruju interpretacnu rovinu.

Tradi¢né ponatie kriza ndjdeme v dielach Pavla Breiera,
Frantiska Guldana, Jozefa Hanulu, Alana Hyzu, Ladislava
Kacvinského a Emila Makovického. Nasledujici umelci vy-
chddzaju zo sakralneho vyznamu kriZa, ale zobrazenie posu-
vaju Stylisticky a vyznamovo, pracuju v rdmci mytologickych
vyznamov, i tému desakralizuju - Katarina Baldnovd, Eva
Carnokd, Milan Hnat, Martin Kacvinsky, Petra Kondpkova,
Otto Korkos, Gabriel Kosmaly, Matas Lanyi, Alejandro Ma-
fas Garcia, Méria Rudavskd, Emil Sedlak, Mikulas Siranko,
Monika Stacho, Filipe Vilas-Boas.

Do vystavy boli zaradené aj diela autorov, v ktorych sa
znak kriZa, alebo jeho evokdcia, objavuje ako tvarovy prvok
bez koncentrécie sa na jeho spiritudlny vyznam - Tomas Agat
Btonski, Miroslav Bonk, Milena Dopitovd, Jaroslav Malik,
Alexander Olszewski, Viliam Pirchala, Peter Polldg, Peter
Rdnai, Amalka Ludmila Valencikovd, Joa Zak, Peter?upm’k.

Selektované diela boli vo vystavnych priestoroch in-
Stalované tak, aby navzdjom spoluvytvarali nové moZnosti
(itania. Expozicia zacina zobrazenim kriZza od Jozefa Hanulu
a Ladislava Kacvinského, s tradi¢nym vyjavom Krista na kriZi,
pod ktorym stoji JeZiSova matka a svaty Jan. Kacvinského
dramaticku interpretdciu vyvaZuje umiernend, priam rene-
san¢na Hanulova kompozicia. Dvojicu kresieb dopliia Akt
s krizom Emila Makovického: novodoby Atlas nesie kriz
osudu.

Grafické prace Emila Sedldka a Mikulasa Siranka in-
terpretuju ukriZovanie ako memento opakujcich sa dejin
ludského utrpenia. Je to trpkd pripomienka 2. svetovej voj-
ny, aj odkaz na vzdjomnu odcudzenost. Antropologickd
stcinnost starého a nového sa objavuje aj v dielach Petra



Polléga. Fair play je hrou rik a vjznamov medzi stredo-
vekymi turnajmi a principom ¢estného boja. Milan Hnat
sa vo svojej tvorbe ¢asto vracia k spiritudlnym témam z hla-
diska kolektivnej mytoldgie. Staré pribehy prepdja do no-
vych narativnych Struktdr vo vizudlne atraktivnom obraze
Pridem ako zlodej I. K archaickym vyznamom inklinuje aj
Otto Korkos, citlivo pracujtci s drevom, ktoré sa okrem
svojho vyznamu dreva kriZa stdva Komplementdciou sakral-
neho motivu, &i Knihou zjaveni apostola Jana I. Séria diel
Janove videnia Gabriela Kosmalyho je hypnotickym kalei-
doskopom mystickych vizii. Umelec dosiahol tento efekt
Specidlnou fotografickou technikou multiplikacie negativov.
Dielo Vizie Rynskej Sibyly zo série Nuestra existencia pri-
zvaného Spanielskeho umelca Alejandro Mafias Garcia
je poctou mysticke Hildegarde von Bingen. Estetika supre-
matistickych znakov odkazuje na hladanie absoldtna. Mo-
numentdlny minimalizmus kriZza pripomina aj pismeno Y
od Viliama Pirchalu. Interpretacia je v tomto pripade Cis-
to tvarova, prekratujlica zdmer autora, rovnako ako v diele
Magic Petra Zupnika. Nadrozmerny list evokuje ideu kriZa
ako stromu Zivota. Prepdjanie archaickych symbolov a Iasky
k prirode sa vinie aj dielom Marie Rudavskej. V bronzovej
plastike Oblaky s kriZzom vidime rovnoramenny kriZ vpisany
do kruhu ako znaku slnka. Priroda v inej, zabstrahovane;j
podobe sa objavuje v grafike Alexandra Olszewského.
Zndsobeny horizont regiénu Spis je pretaty vyraznou ver-
tikdlou spajajicou nebo a zem. Abstrahovanie vo vysled-
nom znaku kriZza ndjdeme aj v drevenej plastike Miroslava
Bonka Akord, ¢i v malbe prizvanej pol'skej umelkyne Joa
Zak, ktora Statisticky zaznamendva pohyb v priestore ako
manifestaciu socidlneho sprévania. Pohybovou aktivitou
vznikaju kriZovatky, ktoré nds nutia zastavit sa v zhone

moderného Zivota. Obzretim sa k Zivotu nasich predkov je
usilie Pavla Breiera zachytit zanikajlce povolania ako pa-
v typicky slovenskej horskej krajine, ktorej pevnou sicastou
je dreveny kriZ. Vyjav uctievania kriza v inych krajinach
prinasa dokumentarna fotografia Alana HyZu Filipiny 2.
Azijské reminescencie sa objavujii aj vo zvecnenom insce-
novanom zatisi Jaroslava Malika.

Fotografické zdznamy Moniky Stacho nas vracaju spat
na Slovensko, ¢i uZ st to digitélne manipulované Zvecne-
niny, ktoré citlivo reflektuju intimne prostredie domova,
alebo séria Sirokouhlych zaberov kostolov zo série East spiri-
tuality. Nedelitelnou sticastou chramov byva kriZova cesta
s0 Strndstimi zastaveniami. Frantisek Guldan vytvoril svoju
verziu krizovej cesty, kde namiesto Krista zasadzuje foto-
grafické obrazy obycajného cloveka. Ludské trapenia tak
nadobtdaju symbolicky rozmer a kriZ sa stéva obrazom na-
deje a moznosti odpustenia. Dielo Spoved Evy Carnokej
je zdznamom spovednych mriezok, ktoré oddeluju kiaza
a veriaceho. Je to materidl, ktory je nasiaknuty mnohovrs-
tevnym Sepotom duse, zakryva tvare, aby odkryval tajomstva.

Zndsobenie ¢loveka cez autoportrét technikou camery
obscury ndjdeme v sérii Generdcia X, pozitiv a negativ To-
masa Agata Btoriskeho. Generécia X, narodend v 60-tych
a 70-tych rokoch 20. storocia, je tieZ nazyvand ,Husdakove
deti”, alebo ,deti s kii€om na krku", nakolko vyrastali s mi-
nimalnym dohladom dospelych. Detstvo dnes je zésadne
iné, nastdpila Generdcia Z a Generdcia Alfa, inak ,zoomeri”
a ,screenedZeri”. Zvlastne osadenstvo z velkorozmermej mal-
by Adorujiice od Martina Kacvinského sa tak presunulo
k adorécii pixelov a socidlnych sieti, ¢o reflektuje dielo
Uninstall! |. Matasa Lanyiho a video Carrying The Cross



od portugalského umelca Filipe Vilas-Boas. Spomenuté
video je zdznamom performancie, ktord upozorfiuje na za-
vaznost vplyvu socidlnych médii na sticasnd spolocnost.
Nové médid st pritom ambivalentné, na ¢o vo svojich obra-
zoboreckych dielach poukazuje aj Peter Rdnai. Realita sa
stéva elastickou, mixuje vizudlne znaky tak, Ze sa kriz moze
stat Sibenicou (¢i naopak), vyrastajticou zo Zidovskej hviezdy.
Dané symbolika v sebe nesie stopy krvavej militantnej his-
térie Krista na stihacke, ako je zobrazeny v maliarskom diele
Crucifix od uZ spominaného Matusa Lanyiho. NeohliZej se!
je ndzov videa vjznamnej ¢eskej umelkyne Mileny Dopito-
vej, kde povrazolezec dokéze udrziavat rovnovahu len s pev-
nym rozhodnutim pokracovat v ceste. MoZe to byt balans
medzi Zivotom a smrtou, ako vidime v ekologicky podfar-
benom diele Mestsky cintorin Katariny Baltinovej, i cesta
krajinami duge, ako svoje diela nazvala Amalka Ludmila
Valencikova. Amalka Casto vyuZiva recyklované predmety
a materidly, aby ich premenila na zény individudlneho
preZivania. Materiélovym experimentom sa venuje aj Petra
Kondpkova. Jej dielo KriZ vytvorené lepenim ryZe na biely
filc je na prvy pohlad len tazko desifrovatelné, zviditeltiuje
sa spravnym nasvietenim, alebo sprdvnym nazeranim.

Mgr. art. Katarina Baltinova, ArtD.

autorka a kurétorka projektu

Pohlad do expozicie Krizom KrdZzom, Galéria umelcov Spisa,

2021 -2022, dielo vpredu Otto Korkos, v pozadf Peter Polldg /

View of the exhibition Criss-Cross, Gallery of Spis Artists, 2021 - 2022,
work in the front Otto Korkos, in the back Peter Polldg



Pohlad do expozicie Krizom KrdZzom, Galéria umelcov Spisa, 2021 - 2022,
diela vpredu Amalka Ludmila Valengikovd, v pozadi Matds Lanyi, Martin Kacvinsky, Filipe Vilas-Boas, Peter Ronai /

View of the exhibition Criss-Cross, Gallery of Spi$ Artists, 2021 - 2022,
work in the front Amalka Ludmila Valencikovd, in the back Matds Lanyi, Martin Kacvinsky, Filipe Vilas-Boas, Peter Ronai




The Cross as a sign and symbol which is deeply embedded in our cultural identity

The Cross is an integral part of our culture and also of Slo-
vak national identity. The Byzantine double-barred cross, as
borne by the missionaries Cyril and Methodius, is the cen-
tral symbol on the Slovak flag. Standing on its three moun-
tain peaks, the Cross demonstrates its place in our con-
sciousness: the Cross is both central and elevated. The Cross
is the pinnacle of church towers and steeples, a point to
which our gaze is lifted. The Cross by the side of the road
guides pilgrims and greets travellers as they enter towns
and villages. It is both the beginning and the end. We spend
our brief lives under the gaze of the Cross so that we can
then rest in eternity under its shade.

The Cross is a graphic depiction of the centre, a cosmic
axis, the point at which heaven and earth meet. The Cross
is also a symbol of the universal, archetypal man who is cap-
able of expanding harmoniously in both the horizontal-
-rational and vertical-spiritual planes. The Cross exists in
many forms both within and without the Christian tradi-
tion: the Latin Cross, the Greek, the Tau, the Maltese, the Pa-
pal, the Chi Rho, the Ankh, the St. Andrew's, the Byzantine,
the Double, the Staurogram, the Celtic, the Jerusalem, the
St. George's, the Missionary, the Armenian, the Coptic, the
St. James', the Suppedaneum, the Macedonian, the Swasti-
ka, the Solar and many other forms.

The motif of the Cross is an ancient symbol of life. An
equilateral cross set within a circle symbolizes the Sun
as the giver of life. This motif runs like a golden thread
through the depths of history, reaching back to the Neo-
lithic period. It was the symbol of Sol Invictus, the Sun God
who was extraordinarily popular in the late Roman Empire.
Surviving relics reveal that the symbol of the Sun God par-
tially merged into the motif of the Christian Cross following

the Emperor Constantine's adoption of Christianity as the
official religion of the Roman Empire in the 4th century AD.
The early Christians did not perceive the Cross as an object
of worship; instead, it was long seen as a symbol of humili-
ation. The act of crucifixion, a long, drawn-out public death,
was a method of execution reserved for thieves, murderers
and army deserters, a deliberate warning of the conse-
quences of breaching public order. After the suppression of
the Spartacus Rebellion (71 BCE) the Via Appia leading to
Rome was lined with hundreds of crosses on which dying
slaves were hung.

For this reason, the earliest depictions of Christ on the
Cross are a negation of death; they are instead a represen-
tation of glory, dignity and life. Only in the medieval period
do we see the acknowledgement of the aspect of suffer-
ing in the Crucifixion, the depiction of a torn and battered
human body at the very limits of its endurance. Yet here
too an element of hope appears in the form of the green
shoots visible in depictions of the Cross as the Tree of Life.
In many narratives, the Cross is made of wood from the Tree
of Life planted in the Garden of Eden. The eastern tradition
of the Orthodox Church sees the Tree of Life in Genesis as
a premonition of the Cross which offers us the possibility
of regaining the immortality lost through the sin of Adam.
The ancient Egyptian hieroglyphic symbol of the Ankh, also
known as the crux ansata, is also considered as the key of
life, a talisman of regeneration which is often depicted in
the hands of gods and pharaohs. Coptic Christians adapted
this symbol into their own variant of the Cross, replacing
the oval loop with a circular form in which the initials of the
name Christ could be depicted. Another variant of the Cross
symbol is the swastika. Also known as the crux gammata,
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the swastika is mainly associated with the Indian religions
of Hinduism and Buddhism, but it also appears on many
early Christian graves and can also be found as a decora-
tive elementin Romanesque and early Gothic churches.
The origins of the swastika are likely associated with the
symbol of the Sun, as it resembles a broken Solar Cross
which expresses the energy of the Universe, the rotating
constellations of the celestial vault. However, the positive
connotations of the swastika have been forever tarnished
by its association with the machinery of Nazism. The Nazis
and their modern-day counterparts of ultra-nationalists and
neo-Nazis understood the power of the symbol of the Cross
in the manipulation of the masses.

The misuse of the symbol of the Cross in the pursuit of
power can be seen throughout history: during the Crusa-
des, the Spanish Inquisition, the expansion of colonialism
through missionary work, or the Klu Klux Klan. The presence
of the Cross in the public sphere can therefore be a divisive
force, evoking many different emotions. In his 2011 book
The Cross and the Lynching Tree, the American theologian
James H. Cone (1938 - 2018) suggests that African Ameri-
cans could perceive the Cross as a sign that God consents to
their suffering in slavery through the connection to the trees
on which they would be lynched. In the 1980s, many Jews
protested against the erection of a Cross in the grounds
of the Auschwitz concentration camp. Feminist critiques
of the Cross focus on the patriarchal values of Christianity
which mitigate violence against women and marginalised
groups. In contrast, struggles can also be fought to uphold
specific values in the symbol of the Cross. One example of
this is the 1960 uprising in the Polish socialist utopia of
Nowa Huta, in which the attempt by the authorities to re-
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move a Cross led to several days of street protests in which
up to 4000 people participated.

The perception of the Crucifixion as an identification
with suffering, tyranny or repression has inspired artists to
depict Christ as a political prisoner, a tortured Russian Jew,
an abused woman, a brutalised African slave, a Nicaraguan
peasant or a freedom fighter. A famous scene from the
1919 film Ravished Armenia, based on the autobiographi-
cal book by Arshaluys Mardiganian (1901 - 1994), depicts
young women being crucified as victims of the Armenian
genocide during the period of the First World War. One
of the greatest Russian poets of the 20th century Anna
Akhmatova (1889 - 1966), who lost her husband and son
to the Stalinist Terror of the 1930s, wrote a series of poems
titled Requiem, the confessions of mothers whose sons had
been imprisoned in the Gulag, in which a sequence of cruel
scenes concludes with a depiction of the Crucifixion. Marc
Chagall (1887 - 1985) presented his painting White Cru-
cifixion in 1938, shortly after the events of Kristallnacht,
the terrifying series of Nazi attacks on German Jews. A con-
troversial art project by the Cuban artist Erik Ravel (1978)
draws attention to violence directed at children, depicting
children as if crucified on the backs of adults to indicate var-
ious forms of abuse. The statue Christ by the English artist
Edwina Sandys (1938) was criticised when first presented
due to its depiction of Christ as a woman. The artist respond-
ed by stating that she was motivated to portray women in
one of the most significant images, that of Christ on the
Cross, and thereby highlight the suffering of women. The
2002 feminist work Pasja [Passion] by Dorota Nieznalska
(1973) places a depiction of male genitalia at the centre of
the Cross, a move that provoked a furious reaction in Cath-



olic Poland and which led to the artist being prosecuted for
offending religious feelings. This spirit of the time was also
reflected in a poster for the 1996 film The People vs Larry
Flynt directed by Milo$ Forman (1932 - 2018) which shows
the main character, clad in a loincloth made from an Ame-
rican flag, crucified across the groin of a woman. The artist
Jani Leinonen (1978) used a similar ironic depiction in her
2015 work McJesus, showing Ronald McDonald, the clown
mascot of the American fast food giant McDonalds, nailed
to the Cross. Contemporary art often attempts to desymbo-
lise and desanctify the symbol of the Cross in an effort to
liberate it from more conservative structures and develop
a more open society. Perhaps the best-known example of
this trend is the 1987 work Immersion (Piss Christ) by the
American artist Andres Serrano (1950). The artist rejected
any accusation of blasphemy, arguing that the work was in-
tended as a reaction to the commercialisation of Christian
icons in modern culture.

About the exhibition

The exhibition Krizom KraZom - Criss-Cross is part of
the dramaturgical cycle Zbierka v dialdgu - Collection in
Dialogue, the fifth in the ongoing Sacral Elementum se-
ries of projects, is a pilgrimage through the collection of
the Gallery of Spis Artists in search of the Cross as a sign
and symbol. The presented works are not marked by any
strong controversy, but they do reflect the period and place
from which they emerged. The Spi$ region has a remark-
ably strong Christian tradition which has influenced many
artists who have worked in the locality. The aim of the ex-

hibition is to place the symbol of the Cross in a new light
through confrontations between individual artworks which
have been carefully selected from the collection in order to
provoke new dialogues. The selection of artworks in various
media is characterised by a broad timescale, ranging from
the early 20th century to the modern day. The intention
is to transcend the religious symbolism of the Cross and
thereby indicate new connotations and contexts. The exhi-
bition is enriched by several works by international artists
which offer an alternative perspective on the theme and
broaden the interpretative level.

Traditional understandings of the Cross can be found in
the works of Pavol Breier, Frantisek Guldan, Jozef Hanula,
Alan Hyza, Ladislav Kacvinsky and Emil Makovicky. Other
artists focus on the sacral symbolism of the Cross, but their
depictions play with the style and semantics of the theme,
working within the framework of mythological meaning or
the desecration of the subject, for example the works of Ka-
tarina Baltinova, Eva Carnokd, Milan Hnat, Martin Kacvin-
sky, Petra Kondpkova, Otto Korkos, Gabriel Kosmaly, Matas
Lanyi, Alejandro Mafias Garcia, Mdria Rudavskd, Emil Sedldk,
Mikulas Siranko, Monika Stacho and Filipe Vilas-Boas.

The exhibition also features works by artists in which
the symbol of the Cross, or its evocation, appears as a pure-
ly formal element, stripped of any spiritual significance; for
example, the works of Tomds Agat Bloriski, Miroslav Bonk,
Milena Dopitova, Jaroslav Malik, Alexander Olszewski, Vi-
liam Pirchala, Peter Polldg, Peter Rénai, Amalka Ludmila
Valentikové, Joa Zak and Peter Zupnik.

The selected works have been installed in the exhibition
space in a way which encourages the mutual co-creation of
new possible readings. The exhibition begins with depictions
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of the Crucifixion by Jozef Hanula and Ladislav Kacvinsky,
the traditional scene of Christ on the Cross with his mother
Mary and St John at his feet. Kacvinsky's dramatic interpre-
tation is balanced by Hanula's more measured composition
in which the influence of Renaissance works is clearly ap-
prent. This pair of drawings is complemented by Emil Ma-
kovicky's Akt s krizom [Nude with Cross]; an Atlas of the
modern age carrying the cross of fate.

Graphic works by Emil Sedlék and Mikulas Siranko
interpret the Crucifixion as a memento of the recurring
history of human suffering, serving as harsh reminders of
the Second World War but also as a statement of mutual
alienation. The anthropological intersection of old and new
is apparent in the work of Peter Pollag. Fair Play is a game
of hands and meanings between the medieval tournament
and the concept of the fair fight. Milan Hnat often reflects
in his works on spiritual themes from the perspective of
collective mythology. Ancient fables are fused into new
narrative structures in the visually striking painting Pridem
ako zlodej I. [| Come Like a Thief .]. Otto Korko$ was also
inclined towards archaic meanings; his sensitively worked
wood, evoking the wood of the Cross, is also the basis of
his Komplementacia sakralneho motivu [Complementation
of a Sacral Motif] and Kniha zjaveni apostola Jana I. [The
Book of Revelations of the Apostle John I.]. In the series of
works titled Jdnove videnia [The Visions of John], Gabriel
Kosmaély creates a hypnotic kaleidoscope of mystical vi-
sions through the special photographic technique of the
multiplying negatives. The work The Visions of the Sibyl of
the Rhine from the Nuestra Existencia series by the invit-
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ed Spanish Alejandro Manas Garcia pays tribute to the
mystic Hildegarde of Bingen. The aesthetic of supremacist
elements is an allusion to the search for the absolute. The
monumental minimalism of the Cross is also suggested
in Pismend - Y by Viliam Pirchala, but the interpretation
in this case is purely formal, transcending the intention of
the artist. A similar approach is found in the work Magic by
Peter Zupnik in which a magnified leaf evokes the idea of
the Cross as the Tree of Life. The connections between an-
cient symbols and a love for nature are also integral to the
work of Maria Rudavska. In her bronze sculpture Oblaky
s kriom [Clouds with Cross] we can see an equal-armed
cross inscribed upon a circle, symbolising the sun. Nature
also features in a contrasting, abstracted form in the graph-
ic works of Alexander Olszewski. The multiple exposures
of the Spis skyline are intersected with a powerful vertical
line which connects the heavens and the earth. Further ab-
stractions on the symbol of the Cross can be found in the
wooden sculpture Akord by Miroslav Bonk and a painting
by the invited Polish artist Joa Zak, who creates a statistical
record of movement in space which serves as a manifesta-
tion of social behaviour. The activity of movement creates
crossroads that force us to pause in the rush of modern
life. In his efforts to capture disappearing vocations such
that of the shepherd, Pavol Breier's work allows us to look
back at the lives of our ancestors. In his analogue photo-
graph Zazrivd we can see a flock of sheep in a typical Slovak
mountain landscape, in which the wooden cross is an inte-
gral element. Scenes depicting the worship of the Cross in
other countries appear in the documentary photography of



Alan Hyza titled Filipiny 2. Intimations of Asia can also be
found in the immortalised staged still-life works of Jaro-
slav Malik.

The photographic records of Monika Stacho bring us
back to Slovakia, either in the digital manipulation of Zvec-
neniny [Perpetuations] which reflect sensitively on the inti-
mate spaces of the home, or the wide-angle images of
churches from her series East Spirituality. The fourteen Sta-
tions of the Cross are an essential feature of every church,
but Frantisek Guldan creates his own version of the Way
of the Cross, replacing the figure of Christ with photographs
of ordinary people. Human suffering thereby acquires a sym-
bolic dimension, and the Cross becomes an image of hope
and the possibility of redemption. The work Spoved'[Con-
fession] by Eva Carnoka is a record of the confessional
grilles that separate the priest from the penitent, a ma-
terial which is suffused with the multi-layered whispers
of the soul and which hides the face so that secrets can
be revealed.

The multiplication of the individual is shown through
self-portraits created with the camera obscura technique
in the series of negatives and positives titled Generdcia X
by Toma$ Agat Btonski. Generation X, those born in the
1960s and 1970s, also known as "Husék's children” or
"latchkey kids", often grew up with minimal parental su-
pervision. Childhood in the contemporary age is, however,
completely different, as can be attested by the subsequent
Generation Z and Generation Alpha of the "zoomers” and
"screenagers". The unique figures from the large-scale paint-
ing Adorujice [Adoration] by Martin Kacvinsky have been

replaced by the adoration of pixels and social networks, as
is reflected in the work Uninstall! . by Matus Lanyi and in
the video Carrying the Cross by the Portuguese artist Filipe
Vilas-Boas. The video is a recording of a performance which
draws attention to the strong influence that social media
exerts on contemporary society. The ambivalent nature of
new media is also alluded to by Peter Ronai in his icono-
clastic works. Reality becomes elastic, visual symbols are
intermixed; the Cross becomes a gallows (or vice versa)
emerging from the base of a Star of David. This symbolism
is reminiscent of the bloody militaristic imagery of Christ
crucified on a jet plane in another work by Matus Lanyi
titled Crucifix. NeohliZej se! [Don't Look Back!] is the title
of avideo by Milena Dopitovd in which it is only the rope-
walker's determination to persistin his journey that allows
him to maintain his balance. This may be the same balanc-
ing act between life and death that we can detect in the
ecological undertones of Mestsky cintorin [City Cemetery]
by Katarina Baltinova or the journey to the Krajiny duse
[Lands of Souls] as Amalka Ludmila Valencikova titled
her series of works. Amalka often works with recycled ob-
jects and materials which she transforms into zones of
individual existence. Petra Kondpkova is also interested
in experimenting with materials. Her work KriZ [Cross] is
formed from rice glued onto white felt; difficult to discern
at first glance, the image reveals itself under the correct
lighting or when viewed from the right perspective.

Mgr. art. Katarina Balunova, ArtD.

author and curator of the project
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Emil Makovicky: Akt s krizom /
Nude with a cross; 1929 - 1936;
ceruza, papier/ pencil, paper;

38,2 x 30,2 cm; zo zbierky galérie /
from the gallery collection; K 1544




Jozef Hanula: Ukrizovany / Crucified; okolo / around 1935; pastel, papier / dry pastel, paper;
57 x 45 cm; zo zbierky galérie / from the gallery collection; K 280
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Otto Korkos:

Komplementécia sakrélneho motivu /
Complementation of the sacral motive;
2010-2012; drevo / wood; 150 cm;
20 zbierky galérie / from the gallery
collection; P 1915




Ladislav Kacvinsky:

Nérek pri ukrizovanom /
Lamentation for the crucified; 1994;
uhol, papier / charcoal, paper;

59,5 x 42 cm; z0 zbierky galérie /
from the gallery collection; K 860




(

Ladislav Kacvinsky:

Spartakus I1./ Spartacus I1.; 1979;
pero, papier / pen, paper; 42 x 30 cm;
20 zbierky galérie / from the gallery
collection; K 186; nevystavené dielo /
unexhibited artwork
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Martin Kacvinsky: Adorujtice / Adoring; 2015; kombinovana technika: olej, akryl, suchy pastel, platno /
combined technique: oil, acrylic, dry pastel, canvas; 200 x 200 cm, zo zbierky galérie / from the gallery collection; M 2378






Emil Sedlak:

Cudzil./ Foreign I.; 1964;
linoryt, papier/ linocut, paper;
17 x 25,5 cm; zo zbierky galérie /
from the gallery collection; G 442



Mikulds Siranko:

Gott mit uns / The God with us; 1962;
perokresba, papier / pen drawing, paper;
27 x 53 cm; zo zbierky galérie /

from the gallery collection; K 2241




Peter Polldg: Fair play; 2012 - 2015; kombinovand technika, indicky papier / combined technique, Indian paper;
57 x 77,5 cm; 20 zbierky galérie / from the gallery collection; M 2126



Peter Polldg: Fair play; 2012 - 2015; kombinovana technika, indicky papier / combined technique, Indian paper;
57 x 77,5 cm; 20 zbierky galérie / from the gallery collection; M 2126; nevystavené dielo / unexibited artwork






Milan Hnat:

Pridem ako zlodej I. /  will come as a thief I.; 2003;
akryl, plétno / acrylic, canvas; 120 x 170 cm;

20 zhierky galérie / from the gallery collection; M 1948




Monika Stacho:

East spirituality 2; 2012;

farebny ink-jet print, fotopapier /
colour ink-jet print, photo paper;
90 x 60 cm; zo zbierky galérie /
from the gallery collection; F 1955
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Monika Stacho: Bez nazvu Ill. / No title III.; 2005 - 2009; farebny ink-jet print, fotopapier / colour ink-jet print, photo paper;

50 x 75 cm; zo zbierky galérie / from the gallery collection; F 1953; nevystavené dielo / unexhibited artwork



Alan Hyza: Filipiny 2 / Philippines 2; 2008 - 2009; farebnd fotografia, C-print / Kodak: farebny pozitiv z negativu, fotopapier /
colour photography, C-print/ Kodak: colour positive from negative, photo paper; 30 x 42 cm; zo zbierky galérie / from the gallery collection; F 2362



Pavol Breier: Zazriva / Village of Zazrivd; 1999; ¢b pozitiv, fotopapier Forte, baryt/ b & w positive, photo paper Forte, barite;
50 x 59,7 cm; zo zbierky galérie / from the gallery collection; F 2350



(

Jaroslav Malik:

Moje mald préza Réza Il./

My little prose Rose II.; 1991-1993;
fotomontdz, fotopapier, barytova
podlozka / photomontage, photo paper,
barite pad; 29,8 x 21,5 cm;

20 zbierky galérie / from the gallery
collection; F 2114

)

FrantiSek Guldan: XI. zastavenie - Pana JeZiSa pribijaju na kriz / 11th stop - The Lord Jesus is nailed to the cross; 2011;
asambldz, olej, fotomalba, patinovanie, sololit / assemblage, oil, photopainting, patina, hardboard; 122 x 90 cm;

20 zbierky galérie / from the gallery colection; M 1967









Gabriel Kosmaly: Janove videnia 2 / John's visions 2; 1995; Gelatin silver print, fotopapier / Gelatin silver print, photo paper;
35 x40 cm; zo zhierky galérie / from the gallery collection; F 2107

(
Viliam Pirchala: Pismend - Y / Letters - Y; 2006; pastel, papier / dry pastel, paper;
65 x 50 cm; zo zbierky galérie / from the gallery collection; K 1663







Gabriel Kosmaly: Janove videnia 3 / John's visions 3; 1995; Gelatin silver print, fotopapier / Gelatin silver print, photo paper;
34 x43 cm; zo zbierky galérie / from the gallery collection; F 2108

(
Otto Korko3: Kniha zjaveni apostola Jéna |. / Book of the Revelations of the Apostle John I.; 1998;
drevo morené / stained wood; 38 x 40 x 20 cm; zo zbierky galérie / from the gallery collection; P 1104



Otto Korkos:

Kniha zjaveni - Madona lll. /

Book of Revelation - Madonna lll.; 2008;
kolorované drevo / coloured wood;

72 x40 x 18 cm; zo zbierky galérie /
from the gallery collection; P 1679
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Ladislav Kacvinsky:

Ukrizovany / Crucified; 1993;

rudka, papier / reddle, paper;

59 x 42 cm; zo zbierky galérie /

from the gallery collection; K 856;
nevystavené dielo / unexhibited artwork




Peter Zupnik: Hfadanie tvaru / Finding a shape; 1985; poxitiv, malba, fotopapier / positive, painting, photo paper;
39 x 57 cm; zo zbierky galérie / from the gallery collection; F 1896



Monika Stacho: Zvecneniny 1. 06./ Perpetuances 1. 06. ; 2004; manipulovana fotografia, digitdlna tlac, fotopapier /
manipulated photography, digital printing, photo paper; 50 x 75 cm; zo zbierky galérie / from the gallery collection; F 2254
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Méria Rudavska: Oblaky s krizom / Clouds with a cross; 2009;
bronz / bronze; v. 41 cm; zo zbierky galérie / from the gallery collection; P 1868



Peter Zupnik: Magic; 2006; art print, digitalna tla¢, plétno / art print, digital print, canvas;
74 x 107 cm; 20 zbierky galérie / from the gallery collection; F 1893




Milena Dopitova: NeohliZej se! / Don't Look Back!; 2014; video



Matus Lényi: Luke 2, The boy Jesus in the Temple; 2009;

ink-jet, kresba vapnom, video / ink-jet, drawing with lime, video; zo zbierky galérie / from the gallery collection; IM 1979




Alexander Olszewski: Gelnica / City of Gelnica; 2002; potitacova grafika, papier / computer graphics, paper;
39,7 x40 cm; zo zbierky galérie / from the gallery collection; G 1265



Katarina BalGinova: Mestsky cintorin / City cemetery; 2011; akryl, platno / acrylic, canvas;
130 x 180 cm; zo zbierky galérie / from the gallery collection; M 1982
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Joa Zak: Joa's activity 01.09. 21; 2021; akryl, plétno / acrylic, canvas; 40 x 40 cm




Joa Zak: Joa's activity 09. 09.21; 2021; akryl, plétno / acrylic, canvas; 40 x 40 cm




Peter Rénai: Elastickd realita / Elastic reality; 1972 - 2012; C print, platno / C print, canvas;
140 x 100 cm; zo zbierky galérie / from the gallery collection; IM 2181; nevystavené dielo / unexhibited artwork



Tomas$ Agat Blonski: Generacia X, pozitiv / Generation X, positive; 1997; camera obscura, silver gelatin, bromovy papier /
camera obscura, silver gelatin, bromine paper; 101,5 x 137 ¢m; zo zbierky galérie / from the gallery collection; F 2278




Tomds Agat Bloriski: Generdcia X, negativ / Generation X, negative; 1997; camera obscura, silver gelatin, brémovy papier / camera obscura, silver gelatin,
bromine paper; 74,5 x 108,4 cm; zo zbierky galérie / from the gallery collection; F 2279; nevystavené dielo / unexhibited artwork

)
Eva Carnokd (Tkacikova): Spoved / Confession; 2013;
video; zo zbierky galérie / from the gallery collection; IM 1923






Petra Kondpkové (Petrikova): Kriz / Cross; 2015; lepenie, filc, ryza / gluing, felt, rice; 35 x 35 cm;
20 zbierky galérie / from the gallery collection; UU 2292



Amalka Ludmila Valencikova: Krajiny duse I1., V. / Landscapes of the Soul I1., V.; 2009; kombinovand technika, drevotrieska, tvarovand, ¢ipka /
combined technique, chipboard, shaped, lace; 80 x 120 cm; zo zbierky galérie / from the gallery collection; P 2264, P 2267



Miroslav Bonk: Akord / Chord; 1994; farebny nater, drevo / colored paint, wood;
96 x 55 cm; zo zbierky galérie / from the gallery collection; P 892



Peter Ronai: Elasticka realita / Elastic reality;
1972 -2012; C print, platno / C print, canvas;
200 x 100 cm; zo zbierky galérie /

from the gallery collection; IM 2205




Filipe Vilas-Boas: Carrying The Cross;
2019; video performance




Alejandro Mafias Garcia:Vizie Rynskej Sibyly / Sibyl of the Rhine visions;
séria Nuestra existencia / from the series; 2020; hackovanie, ldtka / crochet, cloth; 150 x 150 cm




Urinskall

e

Matas Lanyi: Uninstall! I. - IV.; 2009; akryl, drevena doska / acrylic, wooden board;
200 x 500 ¢m; zo zbierky galérie / from the gallery collection; M 1999 - M 2004



Mats Lanyi: Crucifix; 2013; olej, platno / oil, canvas; @ 170 cm;
20 zbierky galérie / from the gallery collection; M 2111



Pohlady do expozicie KriZom Krézom, Galéria umelcov Spisa /
Views of the exhibition Criss-Cross, Gallery of Spis Artists, 2021 - 2022






“‘Once you have been to the cross,
vou will never be the same.”



30 exhibition 360° 2
[=]

https://gus-krizom-krazom.3-d.sk
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Kolokvium | Po kriZowych a inych cestdch /
Colloquium | The Way of the Cross and Other Journeys

Medziodborové kolokvium bolo organizované k vystave
Krizom KraZom z cyklu Zbierka v dialégu v kurdtorskej kon-
cepcii Mgr.art. Katariny Baltinovej, ArtD., vtermine 23.3.2022.

Kolokvium prepojilo odbornikov z oblasti histérie a ume-
nia, aby poukdzalo na ddleZitost symbolu kriza v kontexte
premenlivych socidlno-spolocenskych skutocnosti v priebe-
hu dejin. Kriz a v SirSfom ponimani celé sakralne umenie,
reprezentujuc, ¢i reagujtic na vyuku cirkvi, vyznamne formo-
valo nase myslenie, ukotvovalo nds vo svete a ur¢ovalo pra-
vidla medziludskych vztahov. Prednésky otvorili diskusiu na
tému sdcasnych trendov v umeni a ndboZenstve v kompa-
récii s historickymi stvislostami. Dva programové bloky boli
zamerané na konfrontacie sicasného a historické kontexty
koreSpondujucej témy.

Kolokvium / Colloquium online

Mgr. Lucia Benicka, riaditelka Galérie umelcov Spisa a his-
toricka umenia, predstavila kontext projektov Sacral Elemen-
tum v Galérii umelcov Spisa a fotografickdi metaforu viery
v projekte Za krizom. Krétke zhodnotenie tematickych vys-
tavnych konceptov zameranych na interpretécie sakrélneho
a kriza ako symbolu viery odkrylo dal3ie vyznamové roviny
odborného vyskumu v oblasti umenia.

Mgr. art. Katarina Balunova, ArtD., kurdtorka Galérie
umelcov Spisa a umelkyria, uviedla projekt Krizom krézom /
Zbierka v dialégu. Zdmerom vystavy bolo prekrocit nabo-
Zensky vyznam kriza, poukdzat na nové konotacie a suvislo-
sti v rdmci konfrontdcie jednotlivych umeleckych diel od
zaCiatku 20. storoCia po stcasnost.

Mgr. Daniela Carné, PhD., galerijna pedagogitka a kura-
torka stcasného vytvarného umenia, odkryla tému sakral-
neho v sicasnom slovenskom umeni. V rdmci predndsky
poukdzala na umelcov, ktori s témou pracovali, i pracuju
kontinuélne, ale tiez tych, ktori sakréIny ndmet zachytili
vjednotlivom diele vyraznym spdsobom.

Mgr. art. Matus Lanyi, videoumelec, tvorca indtaldcii a ma-
liar, predstavil svoju tvorbu, ktoré ¢erpd zo sakrélnej sym-
boliky, aby ju konfrontoval so sicasnym svetom digitalnej
manie a komer¢ného balastu. Napriek kontroverznej vizual-
nej hre sa nejednd o negdciu ndboZenstva, ale o hladanie
novych foriem komunikécie.



PhDr. Méria Novotnd, riaditelka Spisského Mizea v Levoci
a historicka umenia, sa venovala regionalnej problematike
suvisiacej s odbornym kultirno-vedeckym vyskumom. His-
torické zdznamy dokazuju, Ze Huncovce patrili v polovici
13.storocia medzi vjznamné spisské farnosti. Odborna pred-
naska odkryla histdriu kriza a kalvarie z Huncoviec, problémy
interpretacie a datovania diela, hlavne sochy UkriZovaného.
Mgr. Jozef Ridilla, historik umenia a kurator, poukdzal na
déleZitost konkatedraly sv. Mikula3a v Pre3ove zo 14. storo-
Cia, ktord patri k jednym z najstarsich a najvyznamnejsich
kostolov na Slovensku. St¢astou oltarnej vyzdoby su tabu-
lové malby, ktoré pontikaju pohlad na dobovi interpretéciu
vierovyznania.

On 23.3.2022, an interdisciplinary colloquium was held
within the framework of the Krizom KrdZom - Criss-Cross
exhibition, part of the Collection in Dialogue cycle, accord-
ing to a curatorial concept developed by Mgr. art. Katarina
Baltinova, ArtD.

The colloquium brought together experts from the fields
of history and art to highlight the significance of the motif
of the Cross within the context of changing socio-cultural
realities over the course of history. The Cross and, in a broader
sense, sacral art in general, as either a representation and
reaction to the teachings of the Church, have played a cru-
cial role in the formation of our thinking, anchoring our
place in the world and determining the rules of interper-
sonal relations. The lectures provoked discussions on con-
temporary trends in art and religion in relation to historical
events. Separated into two program sections, the event
focused on the confrontation of the current and historical
contexts of the corresponding themes.

Prezentacie v ramci kolokvia, 23.3.2022 /

Presentations witihin the colloquium, 23. 3. 2022



Mgr. Lucia Benickd, an art historian and the Director of the
Gallery of Spis Artists, introduced the context of the Sacral
Elementum project at the Gallery and the photographic
metaphor of faith in the Za kriZzom [Behind the Cross] pro-
ject. Ashort evaluation of the thematic concept of the ex-
hibition focusing on interpretations of the sacral and the
Cross as a symbol of faith revealed additional important
semantic levels of academic research in the field of art.
Magr. art. Katarina Balunova, ArtD., an artist and curator
at the Gallery of Spis Artists, presented the Criss-Cross / Col-
lections in Dialogue project. The aim of the exhibition is to
transcend the religious symbolism of the Cross and to indi-
cate new connotations and contexts within the framework
of encounters between individual artworks ranging from
the beginning of the 20th century to the present day.
Mgr. Daniela Carna, PhD., a gallery lecturer and curator of
contemporary fine art, uncovered the theme of the sacral
in contemporary Slovak art. Her lectures drew attention to
artists who have addressed or continue to address these
themes in their work, but also to individual works by artists
who have captured the sense of the sacral in their own dis-
tinctive way.

Mgr. art. Matus Lanyi, a painter who also works in video
and installation, presented a selection of his own works
which draw on religious symbolism in order to create a con-
frontation with the contemporary world of digital mania
and commercial inanity. Despite the controversial nature of
his visual games, his work is not a negation of religion but
rather a search for new forms of communication.

PhDr. Méaria Novotna, an art historian and the Director of
the Spis Museum in Levoca, focuses her attention on local
issues related to academic and cultural research. Historical
records show that Huncovce was one of the most important
parishes in the Spis region in the middle of the 13th cen-
tury. Her academic lecture revealed the history of the Cross
and Calvary from Huncovce and the issues regarding the
interpretation and dating of the works, in particular the
Crucifixion.

Mgr. Jozef Ridilla, an art historian and curator, pointed
out the significance of the 14th century Co-Cathedral of
St Nicolaus in PreSov, one of the oldest and most impor-
tant churches in Slovakia. The main altar features decorative
panel paintings which offer an insight into interpretations
of faith in their time.



Autori zo zbierky /

Artists from the collection

KATARINA BALUNOVA

Katarina Baltnové (1982) je intermedidlnou umelkyriou, ktord sa
v svojej tvorbe zaoberd témami utépie, urbanizmu, byvania,

ale aj osobnych mytoldgii v nadvéznosti na kolektivnu minulost.
Jej diela sa vyznacuju jednoduchostou kompozicie a limitovanou
farebnostou. Pracuje v Sirokej Skale médii, od malby, cez instalaciu
po video a performance. V1. 2004 - 2010 $tudovala na Fakulte
umeniTechnickej univerzity v Kosiciach, pod vedenim doc. Adama
Szentpéteryho. Vr.2019 ukoncila doktorandské Stidium na
Akadémii umenia v Banskej Bystrici, pod vedenim doc. Stefana
Baldzsa. Absolvovala Studijné pobyty na Accademia di Belle Arti,
L'Aquila (2007) a Hungarian University of Fine Arts, Budapest
(2018 -2019). Zacastnila sa mnohych medzinarodnych vystav,

od Ciny po USA.

Katarina Baltinova (1982) is an intermedia artist whose work
examines the themes of utopias, urbanism, housing and also per-
sonal mythologies in relation to the collective past. Her works are
characterised by the purity of their composition and their restrained
colour palette. She works in a wide spectrum of media, ranging
from paintings and installations to video and performance.

She studied under Doc. Adam Szentpétery at the Faculty of Arts at
the Technical University of KoSice from 2004 to 2010 and com-
pleted her doctoral studies under Doc. Stefan Balazs at the Academy
of Arts in Banska Bystrica in 2019. She has participated in study
trips to the Accademia di Belle Arti in L'Aquila (2007) and the
Hungarian University of Fine Arts in Budapest (2018 - 2019).

Her work has featured in many international exhibitions from China
to the USA.

www.katarinabalunova.com

TOMAS AGAT BLONSKI

Podstata tvorby Tomasa Agat Btoriskeho (1975) spociva v osobnej
reflexii videnia sveta - mnohé z jeho cyklov mdZzu byt interpreto-
vané ako vizualna poézia. Plynule prechddza od analdgovej velko-
formatovej fotografie cez experimentalne fotografické techniky
ainscenovand fotografiu po intermedialne interpretacie a instalacie
pracujlice s interakciou divaka. Doktorandské Stadium fotografie
ukoncil na Vysokej Skole vytvarnych umeni'v Bratislave. Absolvoval
Stipendijné pobyty na Jagiellonskej Univerzite v Krakove, Pol'sko
(1994), Akademii Sztuk Pieknych v Poznani, Pol'sko (1996), Slippery
Rock University, Pennsylvania, USA (1999). 0d r. 2010 je vedicim
Ateliéru fotografie I1. na Fakulte grafiky Akadémii vytvarnych umeni
v Krakove.

The essence of the work of Tomas Agat Btoriski (1975) lies in the
personal reflection of worldview - many of his cycles can be inter-
preted as visual poetry. He runs smoothly from analogue large-format
photography through experimental photographic techniques and
staged photography to intermediate interpretations and instal-
lations working with the viewer's interaction. He completed his
doctoral studies in photography at the Academy of Fine Arts and
Design in Bratislava. He completed scholarships at the Jagiellonian
University in Krakow, Poland (1994), and at Academy of the Fine Art
in Poznan, Poland (1996), Slippery Rock University, Pennsylvania,
USA(1999). Since 2010 he has been the head of Photography
Studio 1. at the Faculty of Graphics of the Academy of Fine Arts

in Krakow.

www.instagram.com/lampyris_insanus



MIROSLAV BONK

Miroslav Bonk (1951) sa venuje najma komormému sochérstvu

a monumentéInej tvorbe pre architektdru. Pracuje v Sirokom zdbere
materidlov ako kame#, kov, drevo, hlina, ¢i sklo. Mnohostrannost sa
tyka aj spracovania tematickych okruhov, od tradi¢ného portrétu cez
abstrahovand figaru, najma Zensky akt, az k ¢isto nefigurativnym
pracam. Usiluje sa najst Cisty tvar vyjadrujtci v lapidamej kom-
pozicii zékladnt myslienku kazdého diela. V rokoch 1970 - 1979
Studoval na Vysokej Skole umeleckého priemyslu v Prahe, odbor
sochdrstvo a dizajn. Pdsobil ako pedagdg na Technickej univerzite

v KoSiciach a na Strednej priemyselnej Skole drevérskej v Spisskej
Novej Vsi. Participoval na viacerych kolektivnych vystavich na
Slovensku, v Cechach, na Ukrajine, ¢ v USA.

Miroslav Bonk (1951) is mainly focused on small-scale sculpture
and monumental art for architectural works. He works in a wide
range of materials including stone, metal, wood, clay and glass.
This variety also applies to the thematic aspects of his work which
include traditional portraits, abstract figures, especially the female
nude, and purely abstract works. He endeavours to achieve a purity
of form that expresses the fundamental concept of each work in the
conciseness of its composition. He studied sculpture and design at
the Academy of Arts, Architecture and Design in Prague from 1970
to 1979, and he taught at the Technical University in Kosice and
the Secondary Industrial School of Woodworking in Spisskd Novd
Ves. His work has featured in numerous collective exhibitions

in Slovakia, the Czech Republic, Ukraine and the USA.

PAVOL BREIER

Pavol Breier (1952) je fotograf, horolezec, cestovatel a pedagdg.
0d 70. rokov 20. storocia programovo vytvara cykly z horskych
oblasti, pricom ho zaujima prepojenie ¢loveka a prirody. Taziskom
jeho tvorby je dokument, reportdz a krajina. Je absolventom
Filmovej a televiznej fakulty Akadémie mdzickych umeni v Prahe,
odbor umeleckd fotografia. Svoju tvorbu prezentoval na desiatkach
autorskych a kolektivnych vystavach doma i v zahranici. Je autorom

a spoluautorom viacerych katalégov o vytvarnom umeni a obra-
zovych publikacii. Jeho diela st zastipené v zbierkach domacich
a zahrani¢nych institdcii. V sticasnosti pdsobi ako pedagdg na Peda-
gogickej fakulte Univerzity Komenského a Paneurdpskej vysokej
Skole v Bratislave.

Pavol Breier (1952) is a photographer, mountaineer, traveller and
lecturer. Since the 1970s he has produced a series of cycles on the
theme of mountain regions which interest him in their connections
between man and nature. The main focus of his work is documen-
tary, reportage and landscape photography. He graduated in art
photography at the Faculty of Film and Television at the Academy of
Performing Arts in Prague. His work has been displayed at dozens
of solo and collective exhibitions both in Slovakia and around the
world. He is the author and co-author of several fine art catalogues
and art books. His works are represented in the collections of Slovak
and foreign collections. He currently lectures at the Faculty of
Pedagogy in Comenius University and the Pan-European University
in Bratislava.

www.breier.sk



EVA CARNOKA (TKACIKOVA)

Eva Carnoka (Tkatikovd, 1974) vo svojich dielach pracuje s pred-
stavou futuristického vesmiru, pricom paradoxne ¢asto odkazuje

k ndboZenstvu. Skiisenost tradi¢ného krestanského nédboZenstva sa
u nej miesa s novymi spiritudlnymi vplyvmi, najméd s odkazom na
duchovného ucitela Eckhart Tolle, ktory hlasa transformaciu a rast
[udského vedomia v budticnosti. MieSanie vysokého a nizkeho,
spiritudlneho a banalneho, filozofie s kuchynskym riadom, je typické
pre autorkinu tvorbu. Pracuje primérne s objektom, vytvara multi-
medialne instaldcie a Specifické prostredia s pouzitim kazdodennych
predmetov. Umelkynia sa z(i¢astnila vystav a sympdzii na Slovensku
av zahranidi - Polsko, Ceska republika, Madarsko, Chorvétsko,
Rumunsko, Franctizsko, Litva.

Eva Camnokd (Tkacikovd, 1974) examines the idea of a futuristic
universe in her works which often include paradoxical allusions to
religion. She combines the experience of traditional Christianity
with new spiritual influences, mainly the teachings of Eckhart Tolle
who prophesises the transformation and development of human
knowledge in the future. The intermixing of high and low culture,
of the spiritual and the banal, of philosophy with kitchen utensils
are typical in the artist's work. She deals primarily with objects,
creating multimedia installations and specific environments using
everyday items. The artist has participated in exhibitions and sym-
posia both in Slovakia and abroad, including in Poland, the Czech
Republic, Hungary, Croatia, Romania, France and Lithuania.
www.evacarnoka.com

FRANTISEK GULDAN

Pre Frantiska Guldana (1953) je tvorba spdsobom existencie,
nevyhnutnostou vypovedat o svete. Venuje sa najma malbe, ale 3]
sochdrskym pracam a objektom, pricom vytvoril viaceré pamatniky.
Formélne cerpd z poucenia lyrickou abstrakciou a gestickou mal-
bou. DéleZitym Cinitelom v jeho préci je ndhoda. Réd kombinuje
viaceré média, pricom si vytvoril originalnu techniku, ktori on sém
nazval ,patinovanou asambldZou”. Ide o vrstvenie rozli¢nych Struk-
turv kombindcii s olejomalbou. Vysledné dielo ¢asto podrobuje
prepalovaniu ohiiom, alebo rezanim. Hoci neabsolvoval oficidlne
vytvarné Skolenie, vd'aka svojej zanietenosti a vrodenému talentu
je pevnou sticastou vytvarného diania.

For Frantisek Guldan (1953) the creative process is a way of life, the
inescapable need to speak out about the world. He works mainly

in painting but also in sculpture and object art, and he has created
awide range of memorials. Formally, he draws upon the teachings

of lyrical abstraction and gestural painting. Chance plays an import-
antrole in his work. He enjoys combining different media, develop-
ing his own original technique which he terms "patina assemblage”
where layers comprising different structures are integrated into oil
paintings. The resulting works are often detailed further by burning
with fire or cutting. Although he has no formal art education, his
passion and natural talent have made him an integral presence on
the art scene.



JOZEF HANULA

Jozef Hanula (1863 - 1944) patri k vyznamnym predstavitelom
umeleckej generdcie, ktord nastupila a rozvijala svoje tvorivé posla-
nie na Slovensku v zévere 19. storocia. Autor pracoval v zdsadéch
realizmu a venoval sa zobrazovaniu fudi a krajiny, ale tiez nabozen-
skym a historickym vyjavom. Viytvoril viacero néstennych malieb
pre miestne kostoly. Taziskom jeho tvorby sti portréty, pricom sa
snaZi prenikntt do charakteru zobrazovaného. Maluje vyznamné
kulttirne osobnosti, predstavitelov mesta, ¢lenov rodiny, ale aj fudi
zvidieka. Casté st portréty mladych Zien a dievéat, ktoré up(tajd
prirodzenou krésou a zasnenym vyrazom. Studoval na Krajinske]
Skole pre kreslenie v Budapesti a neskdr v Mnichove. Bol nielen
vynimo¢nym maliarom, ale aj ilustratorom, pedagdgom

a reStauratorom.

Jozef Hanula (1863 - 1944) is one of the most renowned represen-
tatives of the artistic generation which revitalised the Slovak art
scene at the end of the 19th century. The artist worked in the framework
of realism, focusing mainly on depictions of figures and landscapes
but also religious and historical scenes, and he also created many
murals for local churches. Portraiture was a key part of his work and
he aimed to capture the character of the sitter in his paintings.

He painted important personalities, municipal representatives and
family members, but also local village people. He often produced
portraits of young women and girls which capture our attention
through their natural beauty and pensive expressions. He studied
at the Regional School of Drawing in Budapest and in Munich.

In addition to his exceptional painterly skills, he was an illustrator,
lecturer and restorer.

MILAN HNAT

Milan Hnat (1959) vo svojej praci hladd paralely medzi mytickymi
a sticasnymi koncepciami sveta a reality, pricom Casto interpretuje
biblické texty a podobenstva. Jeho imaginarne vizie obsahuju
znaky a symboly s moznostou viacvrstvového Citania. Autora
zaujima hlbina ludskej duse, podvedomé instinkty a pudy. Venuje
sa malbe, kreshe, grafike a instalacii. Vr. 1982 - 1988 Studoval na
Vysokej Skole vytvarnych umeni v Bratislave, odbor ReStaurovanie
malby. Vr. 2005 absolvoval doktorandské Stidium na Vysokej Skole
vytvarnych umeni v Bratislave u prof. V. Popovica, akad. mal.
V'r.2014 sa stal prodekanom pre stidium na Fakulte vytvarnych
umeni Akadémie umeni v Banskej Bystrici. Pravidelne vystavuje
doma aj v zahraniti.

In his work, Milan Hnat (1959) searches for parallels between
mythical and contemporary conceptions of the world and of reality,
often through the interpretation of biblical texts and parables.

His visionary imagination incorporates signs and symbols with
multiple layers of potential meaning. The artist is particularly inter-
ested in the depths of the human soul, in subconscious instincts
and impulses. He works in painting, drawing, graphic work and
installation. From 1982 to 1988 he studied painting restoration at
the Academy of Fine Arts and Design in Bratislava where he also
completed his doctoral studies under Prof. V.. Popovi¢, akad. mal.

in 2005. In 2014 he became a Vice-Dean at the Faculty of Fine Arts
at the Academy of Arts in Banské Bystrica. His work is reqularly
exhibited both in Slovakia and abroad.
www.hnatmilan.wixsite.com



ALAN HYZA

Alan HyZa (1964) je netinavnym fotografom, ktory zachytava krajinu
a ludf. Jeho portréty si vstupom do duse zobrazovaného, zdpisom
chvile a ve¢nosti. Nejednd sa pritom len o zndme osobnosti - autor
ma schopnost pribliZit sa rovnako k fudom z réznych socidinych
vrstiev, Casto na pokraji spolo¢nosti. Umelec je drZitelom viacerych
domécich a zahranicnych oceneni (10nasobny drZitel ceny Czech
Press Photo, cena E. E. Kischa) a autorom 10-tich obrazovych
publikacii. Vr. 2009 mu Stredoeurépsky dom fotografie v Bratislave
udelil titul Fotograf roka. V r. 2018 bola jeho kniha Memoria -
miznuce Slovensko ocenend titulom Najkrajsia kniha roka a ziskala
cenu Award of Excellence v stitaZi International Creative Media
Award.

Alan Hyza (1964) is a tireless photographer whose work captures
both people and landscapes. His portraits are an insight to the soul
of their subjects, a documentation of a moment and of an eternity.
His work not only features famous personalities; the artist is also
able to approach people of all social levels, even those at the edges
of society. He has been awarded numerous Slovak and internation-
al prizes (the Egon Erwin Kisch Award and the Czech Press Photo
Prize, which he has won on ten occasions) and is the author of

ten photographic books. In 2009 the Central European House of
Photography in Bratislava awarded him the title of Photographer
of the Year, and in 2018 his book Memoria - Mizn(ice Slovensko
[Memoria - Vanished Slovakia] received the title of Most Beautiful
Book of the Year an the Award of Excellence in the International
Creative Media Awards.

LADISLAV KACVINSKY

Krestanské témy st pre Ladislava Kacvinského (1931-2018)
Zeny - matky, patria k Ustrednym motivom jeho tvorby. Ladislav
Kacvinsky je figuralistom, ktory tvoril v oblasti monumentalneho

i komorného sochdrstva, pricom pracoval v bronze, kameni i dreve.
Kresha je pre umelca doleZitym médiom, ktoré sluzi nielen

ako podklad pre mozné buduce sochérske spracovanie, ale stéva
sa samostatnym nositefom umelcovej vypovede. V r. 1958 ukondil
Stadium na Vysokej Skole vytvarnych umeni v Bratislave, pod
vedenim prof. Rudolfa Pribisa a Jozefa Kostku. Vytvoril mnozstvo
exteriérovych i interiérovych plastik v SpiSskej Novej Vsi a regione
Spis, kde dlhodobo pdsobil.

Christian themes were an importance source of inspiration for
Ladislav Kacvinsky (1931 -2018), and, combined with family scenes,
especially with the figure of the woman - mother, they serve as

the central motifs of his work. Ladislav Kacvinsky was a figural artist,
working in the fields of monumental and small-scale sculpture

in bronze, stone and wood. Drawing was also an important medium
for the artist, not only as a basis for potential future sculptures but
also as independent statements of his artistic expression. He com-
pleted his studies at the Academy of Fine Art in Bratislava under
Professors Rudolf Pribis and Jozef Kostka in 1958. He produced
awide range of interior and exterior sculptures in in Spisské Nova
Ves and the Spis region in which he worked for many years.



MARTIN KACVINSKY

Mal'by Martina Kacvinského (1984) st ziznamom osobného
preZivania autentickej pritomnosti. Vo svojej tvorbe ¢asto kritizuje
fungovanie stcasnej spolo¢nosti a nazorovi rezignaciu jednotlivca.
Popieranie perspektivy a ustalenej kompozicie, vyraznd az jedo-
vatd farebnost a akéné gesto, je sticastou vyznamového konceptu,
ktory kombinuje difdzne a gestické prvky. KoldZovitost samotnej
malby ale aj jej vjznamov, viacnasobné prebudovavanie, nicenie

a znovu vytvaranie, zanechava obraz v zdanlivej faze nedokoncenosti,
¢o dodava dielam Zivotaschopnost. Vr. 1999 - 2003 Studoval

na Strednej priemyselnej Skole v Spiskej Novej Vsi, odbor Kamerio-

socharstvo. V1. 2009 - 2014 Studoval na Fakulte vytvarnych umeni
Akadémie umeni v Banskej Bystrici.

The paintings of Martin Kacvinsky (1984) are the record of the per-
sonal experience of the authentic present. His work casts a critical
eye over the functioning of contemporary society and the ideolo-
gical resignation of the individual. A scepticism towards perspective
and fixed composition and the use of a strong, even toxic colour
palette are part of a semantic approach which also incorporates
diffuse and gestural elements. The collage of individual paintings
and of their meanings, built up in multiple layers, damaged and
reworked, gives the works an appearance of incompleteness which
adds to their vitality. Kacvinsky studied at the Secondary Industrial
School in Spisska Nova Ves from 1999 to 2003 and at the Faculty
of Fine Art at the Academy of Arts in Banska Bystrica from 2009

to 2014.

www.martin-kacvinsky-art.webnode.sk

PETRA KONOPKOVA (rod. PETRIKOVA)

Petra Kondpkova (rod. Petrikova, 1981) je konceptualna umelkyiia,
ktora sa venuje prevazne site specific inStaldciam a objektom.

Vo svojej tvorbe experimentuje s roznymi materialmi, do ktorych
vkladd neokonceptudlne odkazy. Zaujima ju procesualnost, to ako
¢as a iné vplyvy nardsaju a dotvéraji povodny zamer. Diela v sebe
nest spiritudlne vjznamy kontemplovania duchovnej skuto¢nosti
v rdmci kazdodennej banality v3ednosti. Petra Kondpkova ukoncila
Univerzitu Konstantina Filozofa odbor Viytvarna vychova v r. 2004.
Nasledne absolvovala magisterské stadium na Vysokej Skole
vytvarnych umeni v Bratislave, odbor Socha v ateliéri prof. Jozefa
Jankovita. Zije a tvori v nérskom Osle.

Petra Kondpkova (neé Petrikova, 1981) is a conceptual artist who
specializes in site-specific installations and objects. In her work,
she experiments with various materials, in which she inserts some
neo-conceptual references. She is interested in processuality:

how time and other influences disrupt and complete the original
intention. Her works carry within them the spiritual meanings of
contemplating spiritual reality within the everyday banality of the
everyday. Petra Kondpkové graduated in art education from the
University of Constantine the Philosopher in 2004. Subsequently,
she completed a master's degree at the Department of Sculpture in
the Academy of Fine Arts and Design in Bratislava, at the studio of
Prof. Jozef Jankovic. She lives and works in Oslo, Norway.
www.trikratpe.com



OTTO KORKOS

Otto Korko3 (1957) patri k umelcom, ktorych tvorba je silne ovplyv-
nend regiénom Spisa. InSpirdciou st mu krestanské aj fudové
motivy, jeho tvorba smeruje k urcite] archaickosti s odkazom na
mytické posolstva. Pri svojej praci vyuZiva prvky rustikdinej tradicie
v oblasti drevorezbérstva, ktoré kombinuje s aktudlnymi umelec-
kymi trendmi. Tvary abstrahuje na jednoduché geometrické prvky
a vyslednu plastiku dotvara farebnou polychromiou. Venuje sa
komornému sochérstvu, keramike a kreshe.Vr.1972 - 1976
Studoval na Strednej umeleckopriemyselnej skole v Bratislave.
Vr.1977 - 1983 Studoval na Vysokej Skole umeleckého prie-
myslu v Prahe, odbor keramika. Pedagogicky posobil v Kosiciach,
Poprade a Spisskej Novej Vsi.

Otto Korkos (1957) whose work is strongly influenced by the Spis
region. Christian and folk motifs are an inspiration for his works
which show a tendency towards a certain archaism with references
to a mythical message. The artist uses elements from traditional
woodcarving which he combines with contemporary artistic trends.
Forms are abstracted into geometrical elements and the resulting
sculpture is detailed with colourful polychrome. He works mainly in
small-scale sculpture, ceramics and drawing. From 1972 to 1976
he studied at the Secondary School of Applied Arts in Bratislava,
and from 1977 to 1983 at the Department of Ceramics at the Aca-
demy of Arts, Architecture and Design in Prague. He has also taught
in KoSice, Poprad and Spisské Nova Ves.

GABRIEL KOSMALY

Pre Gabriela Kosmalyho (1958) je fotografia experimentalnym
polom vytvarmnych moznosti média. Prioritou vSak nie st technické
inovacie, ale programové hladanie poetickych vyrazovych pros-
triedkov, snaha o vyjadrenie pocitov. Niektoré fotografie boli vytvo-
rené az z 30-tich priehladnych pozitivov a negativov. \lysledné
dielo je jedinetnym prepisom vnitorného sveta autora. Umelec
vyStudoval Strednd umelecko-priemyseln( $kolu v Bratislave

u prof. Miloty Havrankovej a Pedagogicku fakultu - odbor vytvarna
vychova. V stcasnosti posobi ako veduci odboru Fotograficky
dizajn na Strednej umeleckej Skole Ladislava Bielika v Leviciach.
Svoju tvorbu prezentoval na viacerych vystavach na Slovensku

i v zahranici, ziskal niekol'ko vyznamnych oceneni.

For Gabriel Kosmély (1958), photography is a field for experimenta-
tion in the creative potential of the medium. The priority here is
not, however, technical innovation but rather an artistic search for

a poetic means of expression, an attempt to convey emotions.
Some of his photos are formed from up to thirty positive and ne-
gative images, and the resultant work is a unique transcript of the
innerworld of the artist. Kosmaly studied under Professor Milota
Havrankovd at the Secondary School of Applied Arts in Bratislava
and art education at the Faculty of Pedagogy. He is currently head
of the Department of Photographic Design at the Ladislav Bielik
Secondary Art School in Levice. His works have featured in numerous
exhibitions in Slovakia and abroad and have received several
awards.

www.gabrielkosmaly.com



MATUS LANYI

Matds Lanyi (1981) je maliarom, videoumelcom a tvorcom instalacif.
Vo svojej tvorbe dlhodobo vedie dialég s naboZenstvom a digi-
talizaciou. Krestanské symboly svojvolne ohyba a podrobuije ich
transformacii na postmoderné ikony globalneho sveta. PouZivanie
krestanskych symbolov je pre umelca forma oslobodenia sa

zo starych myslienkovych schém. Dielami tak kladie otdzku, ako
nakladat s dedi¢stvom duchovnej tradicie, ktora uz nedokaze reflek-
tovat komplexnost siicasného sveta. V r. 2000 - 2007 Studoval

na Fakulte umeni Technickej univerzity v Kosiciach. Okrem Slovenska
vystavoval v Ceskej republike, USA, Franctzsku, Nemecku, Rakuisku
a lzraeli. Zije v Banskej Stiavnici.

Matas Lanyi (1981)is a painter and artist who works in video and
installation art. In his works he has conducted an ongoing dialogue
with religion and digitalization. He arbitrarily contorts Christian
symbols and transforms them into postmodern icons of the global-
ized world. The artist sees the use of Christian symbols as a form of
liberation from older schemes of thinking. His works pose the ques-
tion of how to address the heritage of a spiritual tradition which is
no longer capable of reflecting the complexity of the modern world.
Matas Lanyi studied at the Faculty of Arts in the Technical University
of Kosice from 2000 to 2007. His work has been exhibited both in
Slovakia and abroad, including the Czech Republic, the USA, France,
Germany, Austria and Israel. He lives in Banska Stiavnica.
www.lanyi.euweb.cz

EMIL MAKOVICKY

Tvorba Emila Makovického (1908 - 1986) je silne ovplyvnend
rurdlnou kultdrou rodného kraja - regiénu Spis. Zobrazuje ¢loveka
a krajinu v prirodzenom stizvuku. V3ima si detaily - i uZ je to tvar
kdpky sena, alebo vysivka na tradi¢nom odeve. Dochovalo sa tiez
znacné mnoZzstvo umelcovych kresieb aktov z &as Stadii. Umelec
je zndmy najma tvorbou poetickych ilustrécii s narativnou kvalitou.
llustroval detsky ¢asopis Slnietko (1942 - 1946), casopis Slovensko
a knihy pre deti a mléddeZ vyddvané Maticou slovenskou a vydava-
tel'stvom Mladé leta.Vr. 1931 - 1939 studoval na Umeleckopriemy-
selnej Skole v Prahe. Pdsobil ako ucitel kreslenia na gymnaziach

v Liptovskom Mikuldsi a Kezmarku a ako grafik pre Maticu Slovenska
v Martine.

The work of Emil Makovicky (1908 - 1986) is strongly influenced
by the rural culture of his birthplace: the Spi$ region. The natural
harmony between man and nature appears in his work through
their details, whether in the specific shape of a haystack or the em-
broidery on traditional clothing. A considerable number of his early
nude sketches made during the period of his studies also survive.
The artist is primarily known for his poetic illustrations which show
a distinct narrative quality. He illustrated the children's magazine
SIniecko (1942 - 1946), the magazine Slovensko, and books for
children and young readers published by Matica Slovenska and the
publishing house Mladé letd. He studied at the Academy of Arts,
Architecture and Design in Prague from 1931 to 1939. He taught
drawing at grammar schools in Liptovsky Mikulas and Kezmarok
and as a graphic designer for Matica Slovenska in Martin.



JAROSLAV MALIK

Jaroslav Malik (1957) je Cesky fotograf, ktory vytvéra fantastické
obrazy dychajtice atmosférou vekov. Pohybujtic sa na pomedzi sur-
realizmu a magického realizmu, ,vyvoldva" nov( realitu ako
basnicky prepis skuto¢ného sveta. Venuje sa analdgovej fotografii
a k svojej préci Casto pouZiva uz takmer historické fotografické
pristroje. Pri tvorbe vyuZiva postupy fotomontéZe ¢i viacnasobnej
expozicie. Pracuje v uzavretych cykloch, kde rozvija urciti sebe za-
dand tému.Vr. 1998 ukoncil stadium na Institiite tvorivej fotografie,
Sliezska univerzita v Opave. Pedagogicky posobil na Zékladnej

umeleckej Skole Franza Schuberta v Zlatych Horach a Strednej ume-

leckej Skole v Ostrave. Je clenom fotografickej skupiny Milan a Zvazu
ceskych fotografov.

Jaroslav Malik (1957) is a Czech photographer who creates fantasti-

cal images which are suffused with the atmosphere of the ages.
Shifting between surrealism and magical realism, they “recall”

a new reality as a poetic rewriting of the actual world. He focuses
on analogue photography and often uses almost obsolete photo-
graphic equipment in his work. He also employs the approaches
of photomontage and multiple exposure in his works which form

closed cycles in which he fully develops his chosen theme. He com-

pleted his studies at the Institute of Creative Photography at the
Silesian University in Opava, and he taught at the Franz Schubert
Elementary School of Art in Zlaté Hory and the Secondary School
of Artin Ostrava. He is a member of the Milan photography group
and the Association of Czech Photographers.
www.jaroslavmalik.cz

ALEXANDER OLSZEWSKI

Alexander Olszewski (1944) je pol'sky umelec venuijtci sa geomet-
rickej abstrakcii. Pracuje s prvkami morfologickej analyzy, ktord bola
vyvinutd na pocitanie a urCovanie parametrov dat s cielom
dosiahnut Specifickd funkcnt schopnost v riesenom probléme.
Analyza krajiny ¢i mesta sa tak stdva sicastou tvorivého procesu

s abstrahovanym vysledkom asketickej syntetizacie. Venuje sa malbe,
uzitkovej grafike, digitélnej grafike a priemyselnému dizajnu.

V. 1974 ukoncil tadium na Vysokej skole vytvamnych umeni v Lodzi.
0d 1. 1975 pdsobi na Vysokej Skole technickej a humanitnej
Kazimierza Putaskiego v Radome. V . 2008 sa stava dekanom Filo-
zofickej fakulty a vr. 2001 profesorom. Prezentoval sa na vySe 30
samostatnych a 250 kolektivnych vystavach v Pol'sku a v zahraniti.

Alexander Olszewski (1944) is a Polish artist whose work is dedicat-
ed to geometric abstraction. He works with elements of morpholo-
gical analysis, further developing the results on a computer

to calculate and identify the parameters of the data in an effort to
achieve a specific functional capacity in the solution to the problem.
The application of this analysis to landscapes and cityscapes
becomes part of the creative process, with the results standing as
abstractions of ascetic synthesis. He works in painting, graphic
design, digital graphics and industrial design. He completed

his studies at the Academy of Fine Arts in £ddz in 1974. Since 2008
he has taught at the Kazimierz Putaskie University of Technology
and Humanities in Radom where he became a professor in 2001
and Dean of the Faculty of Philosophy in 2008. His work has
featured in more than 30 solo and 250 collective exhibitions both
in Poland and abroad.



VILIAM PIRCHALA

Viliam Pirchala (1951) sa vo svojej tvorbe Casto a rdd vracia do obdo-
bia detstva. Vyjavy zapInené postavami a animalnymi motivmi
rozprévaju pribehy zo slovenskych dedin a mestetiek. Aj ked obrazy
zobrazuji kazdodennost, Casto v linii folklorych tradicif, atmosféra
je snovd, nie nepodobna rozprévke. Perspektiva je Stylizovand,
priestor sa lame, aby vytvaral novi dimenziu javiska diania. Autor sa
venuje malbe, grafike, objektom a asamblazam. Absolvoval Vysokd
Skolu vytvarnych umeni v Bratislave, Ateliér krajindrskej a figuralnej
malby u prof. Jana Zelibského. Vystavoval na Slovensku aj v za-
hranici. Jeho diela si zastipené v zbierkach viacerych slovenskych
galérif.

Viliam Pirchala (1951) often returns happily to the days of his
childhood in his work, where scenes full of characters and animal
motifs relate stories from the villages and small towns of Slovakia.
Although the images depict the everyday world, often in line with
the traditions of folklore, the atmosphere is dreamlike, not wholly
unlike a fairy tale. Perspective is stylised, spaces are splintered

into order to create a new stage for the events. The artist works in
paintings, graphics, object art and assemblage. He studied at the
Studio of Landscape and Figural Painting under Prof. Jan Zelibsky
at the Academy of Fine Arts and Design in Bratislava. His work has
been exhibited both in Slovakia and abroad and features in the
collections of several Slovak galleries.

PETER POLLAG

Peter Pollag (1958) sa venuje malbe, kresbe, grafike a ilustracii.
Jeho obrazy st najma o cloveku medzi minulostou a pritomnostou.
Reflexia modemej situacie sa prelina s historickymi, mytologickymi
a biblickymi pribehmi. Typické je poetické videnie sveta, zamilova-
nost do Zivota, ktorého metafory vizudIne Sifruje medzi vrstvy farieb
a tvarov. Autor do svojich diel zapracovéva bohaté skisenosti z ciest,
atmosféru a farebnost inych krajin. Vr. 1977 - 1983 Studoval

na Vlysokej skole vytvarych umeni v Bratislave. V r. 1980 - 1988 si
doplnil stadia na akadémii v Perugii, v PariZi, v Prahe a v Madride.
V1. 1983 ziskal Cenu Martina Benku a v . 2009 Kristélové kridlo.

Peter Pollag (1958) focuses on painting, drawing, graphics and
illustration. His works primarily examine mankind caught between
the past and the present, with reflections on modem situations
intersecting with historical, mythological and Biblical stories. His
work is characterised by a poetic view of the world, a lust for life,

in which metaphors are visually encoded between layers of colours
and shapes. The artist brings the wealth of experience gathered

in his travels to his work, the atmospheres and colours of other
lands. From 1977 to 1983 he studied at the Academy of Fine Arts
and Design in Bratislava, and from 1980 to 1988 he completed
his studies in Perugia, Paris, Prague and Madrid. In 1983 he was
awarded the Martin Benka Prize and in 2009 the Kristalové Kridlo
Award.



PETER RONAI

Peter Rénai (1953) je konceptualny umelec, ktory sa in3piruje filo-
zofiou a zaroven nadvézuje na revolticie umenia 20. storoia v ramci
postmoderny. Pre jeho diela je typicky ¢ierny humor, dekonstrukcia,
deestetizacia, dokonca deratizacia ako cistenie plochy kultirmeho
diania. Sebaidentifikacia, ¢i sebametamorféza je stcastou hry

s moznostami reality a sebapoznania.Vr. 1970 - 1974 navstevoval
Vysoku Skolu vytvarnych umeni v Bratislave avr. 1974 - 1976
Akadémiu vytvarnych umeni v Budapesti, kde pokracoval na
postgradualnom stidiu v tedrii fotografie. V obdobi 1990 - 1993
bol spolu s Juliusom Kollerom ¢lenom skupiny Novd vdZnost.
Vstcasnosti je profesorom na Fakulte umeni Technickej univerzity
v Kogiciach.

Peter Rénai (1953)is a conceptual artist who is inspired by philo-
sophy and who at the same time follows the revolutions of 20th
century art within the terms of the postmodern. His works are
characterized by black humour, deconstruction, de-aestheticization
or even deratization as means of clearing the surface of cultural
affairs. Self-identification or self-metamorphosis forms part of a game
with the possibilities of reality and self-knowledge. From 1970

to 1974 he studied at the Academy of Fine Arts and Design in Brati-
slava and from 1974 to 1976 at the Academy of Fine Arts in Buda-
pest, where he continued his postgraduate studies in the theory of
photography. From 1990 to 1993, he was a member of the group
New Seriousness together with Jalius Koller. He is currently

a professor at the Faculty of Arts of the Technical University in KoSice.

MARIA RUDAVSKA

Socharka, maliarka a graficka Maria Rudavskd (1941 -2019) vo
svojej tvorbe zobrazovala tajomstvo mytu a spiritudlneho poznania.
Inpiraciou jej boli staroveké kultové objekty, ktoré pretavovala do
moderného tvaroslovia geometrizujucich tvarov. Castymi motivmi
s brény, kultové miesta, kaplnky a postavy ochrancov v kombi-
nacii s odkazmi na prirodu, ktort povaZovala za prvotn( svatyfiu.
V'r.1956 - 1960 $tudovala na Skole umeleckého priemyslu

v Bratislave, odbor Textil u prof. Olgy Stepanikove]. Ziskala 1. cenu
na International Exhibition of Miniature Art v Toronte (1990)

a Cestné uznanie na MINO v Japonsku (1992 a 1998) a v Kérei
(2001).Vr. 1997 boli jej diela stcastou slovenskej expozicie

na Biendle umenia v Bendtkach.

The works of the sculptor, painter and graphic artist Mdria Rudavska
(1941-2019) depict the mysteries of myth and spiritual knowledge.
She drew inspiration from ancient cult objects which she trans-
formed into modern forms of geometricized shapes. Her works
frequently featured motifs such as gateways, cult sites, chapels and
guardian figures in combination with references to nature, which
she saw as the original place of worship. From 1956 to 1960 she
studied at the Department of Textiles under Prof. Ofga Stepénikové.
She won first prize at the International Exhibition of Miniature Art
in Toronto (1990) and an honourable mention at MINO in Japan
(1992 and 1998) and Korea (2001). In 1997, her works were featured
as part of the Slovak exhibition at the Venice Biennale of Art.



EMIL SEDLAK

Emil Sedldk (1938) svojou tvorbou vytvra imagindmy svet snovych
vizif, pricom in3piraciu Cerpd z gréckej mytolégie, miestnych povesti
a literdrnych narativ. Surrealistické ponatie vyjavov podciarkuje psy-
chologické vyznamy v rdmci hl'adania vy3Sieho mordlneho principu.
V'r. 1964 absolvoval Stidium na Vysokej Skole vytvarnych umeni

v Bratislave u prof. Petra Matejku a Vincenta Hloznika. Absolvoval
Studijné pobyty na Europa Haus vo Viedni a na Accademii di Belle
Arti v Bologni v Taliansku. V r. 1992 - 2005 pdsobil ako docent

na Katedre vytvarnej vjchovy na Pedagogickej fakulte Univerzity
Komenského v Bratislave. Vr. 1975 za svoju tvorbu ziskal cenu
Premio Acquisto - Giulio da Pietri.

Emil Sedlék (1938) creates an imaginary world of dream visions
with his work, drawing inspiration from Greek mythology, local
legends and literary narratives. The surrealistic concept of scenes
underlines the psychological meanings in the search for a higher
moral principle. In 1964 he graduated from the Academy of Fine
Arts in Bratislava with Prof. Peter Matejka and Vincent Hloznik.

He completed study stays at the Europa Haus in Vienna and at the
Accademia di Belle Arti in Bologna, Italy. From 1992 to 2005 he
worked as an Associate Professor at the Department of Art Education
at the Faculty of Education, Comenius University in Bratislava.

In 1975 he won the Premio Acquisto - Giulio da Pietri for his work.

MIKULAS SIRANKO

Vytvarnik Mikulds Siranko (1926 - 2018) bol autodidaktom,

pre ktorého bola tvorba vyjadrenim Zivotnych skisenosti. Okrem
mestskych a prirodnych scenérii st v jeho préci Casté spolocensko-
-kritické témy, ktoré poukazuji na mravny dpadok [udstva.

Pre jeho tvorbu je typickd tvarovd redukcia a ohranicend farebna
$kala s melancholickou néladou. Stylisticky ¢erpé z viacerych moder-
nych smerov, najmé expresionizmu a novej figuracie, €o spaja

s lokdlnou, gotickou kultdrou Vychodného Slovenska. Pracuje

v médiu mal'by a grafiky. Od r. 1945 sa zlicastrioval kolektivnych
a samostatnych vystav na Slovensku. Je autorom celého radu
realizacif v architektare.

The artist Mikulas Siranko (1926 - 2018) was a self-taught artist, for
whom creativity was the expression of life experiences. In addition to
urban and natural scenery, his work includes frequent socio-critical
themes that point to the moral decline of humanity. His work is
characterized by formal reduction and a limited colour scale with
a melancholic mood. Stylistically, his work draws from several
modern directions, especially expressionism and new figuration,
which he combined with the local Gothic culture of Eastern Slovakia.
He works in the medium of painting and graphics. Since 1945

his work has featured in collective and individual exhibitions

in Slovakia. He also created a number of works for architectural
projects.



MONIKA STACHO

Diela Moniky Stacho (1977) st poetické a napadité zarove. Pracuje
s témami vztahov, spirituality a spomienok. Od digitdlne manipu-
lovanej fotografie prechddza k narativnym dokumentom, aby sku-
mala rodinnd histdriu, ¢i vztah ¢loveka k $pecifickému prostrediu,

¢i uz sa jednd o architektdry chrdmov, alebo privodn( krajinu.

Po absolvovani Strednej umeleckej Skoly v Kosiciach, odbor Keramika,
pokracovala v $tidiu na Akadémii umeni v Banskej Bystrici

a na Viysokej $kole vytvarnych umenf v Bratislave, odbor fotografie

u prof. Luba Stacha. V'r. 2014 ukoncila doktorandské Studium pro-
jektom Magické roky. V' r. 2004 ziskala cenu rektora Vysokej Skoly
vytvarnych umeni a v r. 2006 bola nominovana na Cenu Alcatelu.

The works of Monika Stacho (1977) are simultaneously poetic and
imaginative. She moves from digitally manipulated photography
to narrative documentary in her research into her own family
history and the relationship of man to specific environments, either
the architecture of places of worship or the natural landscape. After
graduating in ceramics from the Secondary Arts School in Kosice
she continued her studies in photography at the Academy of Fine
Arts and Design in Bratislava under Prof. Lubo Stacho. In 2014

she completed her doctoral studies with the project Magické Roky
[Magical Years]. In 2004 she received the Rector's Prize at the
Academy of Fine Arts and Design and in 2006 she was nominated
for the Alcatel Award.

www.monikastacho.webnode.sk

AMALKA LUDMILA VALENCiKOVA

Hlavnou témou diel Amalky Ludmily Valencikovej (1981) je telo,
materstvo a vztahy. Individualna skdsenost materstva, ako sticast
vel'kej rodovej pamate Zien, sa stava zékladnou inSpirdciou jej
tvorby. Pracuje v Sirokom zabere médif od zdvesného obrazu cez
makkd plastiku po instaldciu. Emotivna vypoved autorky je ¢asto
doplnend lyrickou poéziou, ktorti vpisuje do priestoru a Casu v rdmci
performance. Vr. 2006 ukoncila magisterské Stddium na Fakulte
umeni Technickej univerzity v Kosiciach, v Ateliéri slobodnej kreati-
vity 3D u prof. Juraja Bartusza.V . 2003 - 2004 absolvovala Studijnu
stdZ na Accademia di Belle Arti, L'Aquila, Taliansko. Vystavovala

na Slovensku, v Ceskej republike a v Pol'sku.

The main theme of the works of Amalka Ludmila Valencikova
(1981) s the body, motherhood and relationships. The individual
experience of motherhood as part of the collective gender memory
of women is the primary inspiration for her work. She works in
awide range of media including hung images, soft sculptures
and installations. The artist's emotional statements are often
accompanied by lyrical poetry which is integrated into time and
space through the medium of performance. She completed her
master's studies under Prof. Juraj Bartusz at the Studio of 3D Free
Creativity at the Faculty of Arts in the Technical University of KoSice
in 2006. From 2003 to 2004 she completed a study visit at the
Accademia di Belle Arti, L'Aquila, Italy. Her work has been exhibited
in Slovakia, the Czech Republic and Poland.



PETER ZUPNIK

U pocas $tidii ziskali préce Petra Zupnika (1961) v rdmi tzv. nove]
viny slovenskej fotografie pozornost odbornej verejnosti. Typické

je pre neho poetické videnie sveta, kde sa kazdodenné malickosti
stavaju hlavnym rozpréavacom necakaného pribehu. Fotografie ¢asto
dopliia maliarskymi zasahmi, aby tak zvjraznil napovedané vyz-
namy.Vr. 1981 - 1986 studoval umelecku fotografiu na Filmovej

a televiznej fakulte Akadémie mazickych umeniv Prahe. Bol clenom
umeleckej skupiny Most a Prazského domu fotografie. Jeho prace
st zastupené v mnohych verejnych i stkromnych zbierkach a galé-
ridch v Cechéch, na Slovensku, vo Franctizsku, Svajtiarsku, USA
avJaponsku.

Even during his studies, the work of Peter Zupm’k (1961) had
acquired the attention of the professional public within the so-called
new wave of Slovak photography. His work is characterised

by a poetic vision of the world, where everyday objects become the
main narrator of unexpected stories. He often complements the
photographs with painting interventions to highlight the suggested
meanings. From 1981 to 1986 he studied art photography

at the Film and Television Faculty of the Academy of Performing Arts
in Prague. He was a member of the art group Most and the Prague
House of Photography. His works are represented in many public
and private collections and galleries in the Czech Republic, Slovakia,
France, Switzerland, the USA and Japan.

www.zupnik.eu

Pohlad do expozicie Krizom KrdZzom, Galéria umelcov Spisa,
2021-2022, diela vpredu Amalka Ludmila Valencikova,

v pozadi Katarina Balinova, Joa Zak /

View of the exhibition Criss-Cross, Gallery of Spis Artists, 2021 - 2022,
works in the front Amalka Ludmila Valencikovd,

in the back Katarina Baltinovd, Joa Zak



Hostia /
Guests

FILIPE VILAS BOAS

Filipe Vilas-Boas (1981) je portugalsky umelec Zijici v Parizi, ktory
sa vo svojej praci venuje reflexii masovej digitalizacie. Zaujima

ho vyufZitie technoldgie a jej politické, socidlne, psychologické

a environmentdlne dosledky v rdamci sicasnej spolocnosti. Jeho
diela maju viacvrstvovy kriticky podtén, spochybiuja digitéinu
globalizdciu a poukazuju na nebezpecenstvo zlucovania fyzickej
a digitalnej existencie. Vo svojich pracach casto prepaja digitalnu
kultdru s ndboZenstvom na zéklade ambivalentnych podobnosti
v nadeji a Utlaku. Pracuje v médiu objektu, instalacie a perfor-
mance. Jeho prace boli publikované v portugalskych Emerging
Art Books, 2018 & 2019 a prezentované na medzinarodnych festi-
valoch a vystavach, medziinym Nuit Blanche Paris, Athens Digital
Art Festival, MAAT Museum Portugalsko, ¢i Tate Modern.

Filipe Vilas-Boas (1981) is a Portuguese artist based in Paris whose
work focuses on reflections of mass digitalisation. He is particularly
interested in the uses of technology and its political, social, psy-
chological and environmental impact on contemporary society. His
work has a multi-layered critical undertone which casts doubt on
digital globalisation and draws attention to the risks of the merging
of digital and physical existences. He often connects digital culture
with religion in his work, exploiting the ambivalent similarities
between hope and repression. He works with media objects,
installations and performance. His work has been featured in the
Portuguese publications Emerging Art Books 2018 & 2019 and has
been displayed at international festivals and exhibitions including
Nuit Blanche Paris, Athens Digital Art Festival, MAAT Museum

in Portugal and Tate Modern.

www.filipevilasboas.com

MILENA DOPITOVA

Diela vjznamnej ceskej konceptudlnej umelkyne Mileny Dopitovej
(1963) sa vyznacujt formalnou jednoduchostou a otvorenou
interpretacnou rovinou. Kontinualne sa zaobera socialnymi témami
stvisiacimi so Zivotom, pamatou, telesnostou a rodovou identitou.
Otdzky narodenia, dospievania, starnutia a smrti riesi z pohfadu
osobnych skisenosti, individualne interpretujtc v3eludské pravdy
a spochybriujic existujlce istoty. Pracuje v Sirokom zédbere médii
od objektu a instalacie po fotografiu a video. Zcastnila sa mnohych
délezitych medzinarodnych vystav ako Bienale v Sydney (1992),
Biendle v Benatkach (1993), Bienéle v Sao Paulo (1994) a Bienéle
v Gwangju (1995).V sicasnosti vedie Ateliér intermédii I. na
Akadémii vytvarnych umeniv Prahe.

The works of the renowned Czech conceptual artist Milena Dopitovd
(1963) are an ongoing examination of life, memory, physicality
and gender identity which are characterised by a formal purity and
an openness at the interpretative level. The questions of birth,
adolescence, aging and death are addressed from the perspective
of personal experience, individual interpretations of universal
truths and a scepticism towards the existence of certainty. She works
in a wide range of media including object art, installation, photo-
graphy and video. She has participated in many respected inter-
national exhibitions such as Sydney Biennale (1992), the Venice
Biennale (1993), the Sao Paulo Biennale (1994) and the Guang-
zhou Biennale (1995). She currently leads the Studio of Intermedia
at the Academy of Fine Arts in Prague.

www.milenadopitova.cz



ALEJANDRO MANAS GARCIA

Spanielsky umelec Alejandro Mafias Garcia (1985) sa vo svojej
tvorbe zaoberd mystikou a spiritualitou vo vztahu k si¢asnej social-
nej a spolocenskej situdcii. Zaujimaju ho moznosti individualneho
hfadania poznania cez archetypdlne Struktury kolektivneho pod-
vedomia. Umelec ¢asto pracuje s lokalnym narativnym materialom,
vyuZivajlc Spanielsku ndbozensku tradiciu a historické napojenie
na mystiku. Vyjadruje sa formalne striedmymi prostriedkami

v zdkladnych farbach a geometrizujicich formach. Syntetizacia
vizudIneho vyjadrenia zvy3uje vypovednd hodnotu vyslednych
intermedidinych intaldcii. Umelec pracuje v médiu sochy, objektu,
malby, instalacie, videa a performance. V siéasnosti pdsobi

ako odborny asistent na Katedre socharstva na Fakulte vytvarnych
umeni Polytechnickej univerzity vo Valencii.

The work of the Spanish artist Alejandro Mafas Garcia (1985)
examines mysticism and spirituality in relation to contemporary
social and societal situations. The artist is particularly interested

in the possibility of the individual search for knowledge within the
archetypal structures of the collective consciousness. He often
works with local narrative material, drawing on the Spanish religious
tradition and its historical connections to mysticism, expressed

in a variety of formal approaches in primary colours and geometric
shapes. The synthesis of visual expression heightens the substance
and value of the resulting intermedia installations. The artist works
in the media of sculpture, objects, painting, installations, video
and performance. He currently works as an assistant professor at the
Department of Sculpture at the Faculty of Fine Arts of the Valencia
Polytechnic University.

www.alejandromanas.tumblr.com

JOA ZAK

Joa Zak (1979) je pol'ské umelkyiia, ktorej tvorba je primame zame-
rana na médium malby, pricom skiima moznosti novych pristupov
v ramci geometrickej abstrakcie. Vo svojich pracach analyzuje

a nasledne zaznamendva socialne spravanie [udfi stvisiace s ich
pohybom v sikromnom a verejnom priestore. Je hlavnou
predstavitelkou hnutia diskurzivnej geometrie v Pol'sku.V r. 2015
tspesne ukoncila doktorandské Stidium na Institdte vytvarnych
umeni Univerzity Jana Kochanowského, Kielce. Momentalne pdsobi
ako odborna asistentka na Fakulte vytvarnych umeni Akadémie
vytvarnych umeni Wiadystawa Strzeminiského v LodZi, Pol'sko.

Jej diela sa v zbierke Ireny Hochmanovej a Tadeusza Mystowského
v Narodnom muzeu v Lubline, ako aj v sikromnych zbierkach

vo Finsku, Nemecku a Taliansku.

Joa Zak (1979) is a Polish artist whose work is primarily focused

on the medium of painting, in which she explores the potential of
new approaches in geometric abstraction. Her work investigates
and then records the social behaviour of people in terms of their
movement in private and public spaces. She is the foremost repre-
sentative of the discursive geometry movement in Poland. In 2015
she completed her doctoral studies at the Institute of Fine Arts of
the Jan Kochanowski University of Kielce. She is currently working
as an assistant professor at the Faculty of Fine Arts of the Wiadystaw
Strzeminski Academy of Fine Arts in k6dz, Poland. Her works feature
in the collections of Irena Hochman and Tadeusz Mystowski in the
National Museum in Lublin and in private collections in Finland,
Germany and ltaly.

www.discursivegeometry.art
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