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'nUCItETI' Ipusi byt’ umelcom
vrelo milujieim svoju pracu.”

“Teacher has to be an artist
who loves his job.”

Anton Pm-'!ov'li' Cechov
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,Obraz je basen bez slov...“ /
“A picture is a poem without words...’
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Pri tivahe o vyvoji vytvarného umenia v tej-ktorej lokalite nie je mozné ignorovat
zazemie, ktoré dotvara dejiny kulttry v danom priestore. Vystava UCcitelia i dejatelia,
ktorti Galéria umelcov Spisa uviedla v termine 6. 4. — 3. 7. 2022 v ramci drama-
turgického cyklu Téma, prezentovala 12 selektovanych autorov z troch spisskych
lokalit (Spisska Novéa Ves, Poprad a KeZzmarok) v genera¢nej pribuznosti a tvorivej
rozdielnosti. Tento atypicky vytvarny dialég bol realizovany vdaka podpore z verej-
nych zdrojov Fondu na podporu umenia.

Kontext projektu vychadza z potreby predefinovat tvorbu spisskych autorov
mimo hlavnych pridov s dérazom na tematické korelacie v koncepte vystavy,
ktort kurétorsky pripravila odborna pracovnicka galérie Mgr. Kamila Pacekova.
Vystava redefinuje ,,marginalnost“ a dopliiia portfélio tvorby umelcov, ktorych po-
diel na vytvarnom Zivote na SpiSi je markantny — nielen v rdmci ich netGnavnej
pedagogickej ¢innosti, ale aj v oblasti aktivneho kultirneho Zivota. Vyber vytvar-
nikov bol cieleny, so zdmerom prehodnotit prinos ,zrelej“ generacie (60 plus).
Okrem u¢iteflov — Ivan Bobula, Anna Feddkov4, Mari4dn Hennel, Stefan Hudzik (),
Zdenék Jetabek, Eva Koncekova, Otto Korkos, Peter Krupa st. (1), Imrich Svitana,
vystava prezentuje aj vyber diel od dejatelov, byvalych riaditelov kultGrnych insti-
thicif v regiéne — Emil Labaj, Rudolf Rabatin a Franti$ek Zoldak. Tematicka skladba
zdanlivo nestrodych vytvarnych prejavov tak vytvorila nové interpreta¢né moz-
nosti a dial6gy umelcov Spisa.

Vystupy projektu neostévaju iba v tomto katalégu, ¢i v archive vystav a edukac-
nych programov (tvorivé dielne pre skoly i verejnost, tematicky orientovany Meto-
dicky den ucitel'ov), ale aj v zbierke galérie. V roku 2022 sme nadobudli darom (16)
i kipou (14) spolu 30 diel od 7 autorov (Ivan Bobula, Maridn Hennel, Eva Konce-
kova, Otto Korko$, Emil Labaj, Rudolf Rabatin, Fantisek Zoldak) vd'aka podpore
nésho zriadovatel'a — KoSického samospravneho kraja. Galerijna zbierka sa stava
paméifou vytvarného diania a vybrané diela spisskych ucitelov i dejatelov ostavaji
deponované pre budice generacie, stavajic sa neoddelitelnou a plnohodnotnou
sticastou kulttrneho dedicstva.

Mgr. Lucia Benicka,
riaditelka Galérie umelcov Spisa
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When considering the development of art in a particular locality, the importance

of the cultural background in which it developed should not be underestimated.
The exhibition titled Teachers and Doers which was held at the Gallery of SpiS Artists
from 6. 4. — 3. 7. 2022 as part of the Theme dramaturgical cycle presented works
by twelve artists from three locations in the Spis$ region (SpiSsk4 Nova Ves, Poprad
and KeZzmarok) who were selected based on their generational affinity and creative-
diversity. This unorthodox creative dialogue was supported by public funds from
the Slovak Arts Council.

Vystava na webe / 3D prehliadka vystavy /
Exhibition on the web 3D exhibition




The context of the project arose from the need to define the work of artists
from the Spi$ region who are active outside the artistic mainstream. The concept of
the exhibition, which was curated by the Gallery’s art historian Mgr. Kamila Pacekov4,
focused on thematic correlations in an effort to redefine the concept of “margina-
lity” and presents a portfolio of works by artists who have played a crucial role
in the creative life of the Spi$ region — not only in terms of their tireless teaching
activities but also through their active engagement in local cultural life. The fea-
tured artists were chosen with the aim of re-evaluating the contributions of the
more “mature” generation of artists, the over-60s. In addition to the teachers, Ivan
Bobula, Anna Fed4kova, Maridn Hennel, Stefan Hudzik (1), Zdenék Jefabek, Eva
Koncekova, Otto Korkos, Peter Krupa Sr. () and Imrich Svitana, the exhibition also
presents a selection of works from “doers”, former directors of local cultural insti-
tutions — Emil Labaj, Rudolf Rabatin and FrantiSek Zoldak. The thematic arrange-
ment of artistic expressions which may at first appear to be largely unconnected
inspires novel interpretational possibilities and fosters dialogues between artists
from the Spis region.

The results of the project are found not only in the pages of this catalogue
and in the archives of the exhibition and its educational programs (in the form
of creative workshops for schoolchildren and the general public or thematically
arranged Methodology Days for Teachers), but also in the collection of the Gallery.
In 2022, a total of thirty works (sixteen donations and fourteen purchases) by seven
artists (Ivan Bobula, Maridn Hennel, Eva Koncekova, Otto Korkos, Emil Labaj,
Rudolf Rabatin and Franti$ek Zold4k) were acquired by the Gallery thanks to the
support of its founder, the Kosice Self-Governing Region. The Gallery’s collection
is emerging as an important testimonial of local cultural affairs, and the selected
works by SpiS§ teachers and doers will be preserved for future generations, serving
as a vital and priceless part of our cultural heritage.

Mgr. Lucia Benicka,
director of the Gallery of Spi§ Artists
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Ucitelia i dejatelia. /
Teachers and Doers

Ivan Bobula
Anna Fedakova
Marian Hennel
Stefan Hudzik
Zdenék Jerabek
Eva Koncéekova
Otto Korkos
Peter Krupa st.
Emil Labaj
Rudolf Rabatin
Imrich Svitana

Franti$ek Zoldak



Galéria umelcov Spisa vo svojej zbierke uchovava mnoho vyznamnych umeleckych
diel. Medzi nimi sa skromne objavuji diela regionalnych pedagégov a osobnosti
kultiry, ktori popri svojej tvorivej umeleckej, ¢i kulttrnej ¢innosti venovali dlhé
roky aj vzdeldvaniu Ziakov — potencidlnych dspesnych vytvarnikov. Vystavny pro-
jekt s jednoduchym, ale vystiznym nizvom UCitelia i dejatelia je reflexiou ich ume-
leckej ¢innosti, ako aj poctou ich ucitel'skej a kulttirnej praci. Zaroven prezen-
tuje aktivne tvorivé obdobia umelcov a je ojedinelou konfrontaciou zdanlivo
nestrodej tvorby. Diela zo zbierky galérie a zo stikromnych archivov vybranych
12-tich umelcov st ukdzkou heterogénnych stylov a tém.

Z hladiska zaradenia diel podl'a vytvarného druhu je na vystave v najvac¢sej miere
zastiipené maliarstvo, v menSom rozsahu socharstvo, kresba, grafika a margindlne
zastiipenie ma uzitkové umenie. Koncept vystavy je zaloZeny na prezentacii diel
vybranych umelcov, ale zaroven interpretuje vizudlne, tvarové a tematické parale-
ly. Diela v priestore posobia v uvazenom dialégu a rozpravaja pribeh tatranskych
Stitov, hor a stromov v realistickej, symbolickej i mystickej forme. Konfrontuje sa
téma z flordlneho prostredia, motiv koni, figurdlne kompozicie v podobe aktov
alebo deformovanych figtr, amorfné tvarové skladby diel, nadjdeme tu i autorské
mytolégie a reminiscencie na preZité pribehy, ale i historické rozpravania. V die-
lach sa prelinaji a zrkadlia osudy historickych postav SpiSa s pribehmi, imaginacia-
mi a inSpirdciami sti¢asnych umelcov. Hudba ako inSpirativny zdroj pre mnohych
zli¢astnenych umelcov je interpretovand vo fragmentdrnom zobrazeni a bud ma-
liarsky definovana ako pocit vyjadreny v nefigurativhom ponati, alebo exaktne
stvarnena v realistickej kompozicii. Koncept expozicie uzatvaraji diela odrazajtice
dianie v meste Spis$ska Nova Ves, autori mal'bou i kresbou architektonickych skvos-
tov mesta vyjadruji obdiv a patriotizmus k danej lokalite.

Expresivne zobrazenie hor v diele Rudolfa Rabatina je v ambivalencii s medi-
tativnou idealizovanou horskou krajinou v zobrazeni diela Cesta do svetla (2020)
od Anny Fedakovej. Kontemplativne krehké i efemérne diela Anny Fedédkovej st
v konfronticii s masivnymi skulptirami Otta Korkosa. I napriek heterogénnemu
materialu je krestanska ¢i mysticka idea diel platna u oboch autorov.



Pre diela a celkovo Zivotn1i cestu a ciel Anny Fedakovej je podstatou hl'adanie
hlbsej tirovne poznania a zmyslu Zivota. Hladanie svetla vyjadruje v jemnych pas-
teloch, ktoré st transparentné a neskoér zalievané do vosku. Autorkine diela sa
dostavajii na hranicu transcendentna — na vnimanie hlbSej duchovnej trovne za
obrazom, za hranicami vedomia, teda na nevedomej Grovni. Hodvabne akvarely
z posledného obdobia st ukézkou hl'adania jednoduchych foriem vyjadrenia svet-
la ako duchovnej podstaty bytia. Jemn4, akvarelovou malbou potretd hodvabna
transparentné latka vystupuje do popredia vdaka kruhovej svetelnej mandale na-
malovanej na tonovanom papieri, ktory tvori zadni stranu findlneho diela. Zaroven
je dolezitym elementom tvoriacim svetelny bod malby. Vzniknuty priestor medzi
papierom a textiliou vytvara spektakularny 3D efekt a vtahuje divaka kdesi za
obraz — za pomyselné hranice ¢asopriestoru. Jej prace st vypovedou o hladani
pravdy, lasky, krasy a pokoja.

V dielach s krestanskym motivom sochar Otto Korkos nadvizuje na sakralnu
tvorbu, konStantne pritomnt na Spisi. Duchovny odkaz, spolu s farebnostou (Z1t4,
cervend, modrd, hnedd) odpozorovanou z historickych kridlovych oltérov, este
viac zdoéraznuje a prendsa do drevenych skulptir. Spojenim rdzne Stylizovaného
dreva s farebnymi plochami vznika dielo nabité pokojnou atmosférou oslavujicou
duchovny moment. Pozitivne hodnoty, ktoré nachddzame v jeho dielach, pred-
stavuji pokoru a tctu k umeniu.

Socharske préce Stefana Hudzika, v ktorych sa objavuje postava Majstra Pavla
z Levoce, korelujt so Zivotom a dielom Petra Krupu st. pre jeho podobu so stre-
dovekym rezbarom. Vytvarnik Peter Krupa st. vychoval generacie ispesnych au-
torov. Okrem vytvarného umenia jeho Zivot vyrazne ovplyvnila hudba a divadlo.
Podobnost s vyzorom Majstra Pavla z Levoce uplatnil v divadelnych hrach. Pre so-
charsku tvorbu Stefana Hudzika bol charakteristicky historicky portrét a tiez reliéfy
s ndboZenskou tematikou. Vo svojich dielach prechadzal z realistického zobraze-
nia do abstrakcie, ¢im sa jeho diela stali nad¢asové.

Sochar Imrich Svitana, inSpirovany prirodou, tvori diela vyznacujice sa
znakovostou, zjednoduSenim hmoty s hlbokou ideou. Tvarova ¢istota, preciznost,
hmota vyabstrahovand do jednoduchych geometrickych tvarov a dokonalost pre-
vedenia st hlavnymi znakmi autorovych diel. Dekorativnost uplatnena v diele



Ivana Bobulu, ktory sa pribliZuje k pointilistickym tendencidm, je kladené do opo-
zicie s jemnymi kvetinovymi zatiSiami Evy Koncekovej. V jej tvorbe sa objavuja
pocetné akvarely, olejomalby a autorské textilné prace, ktoré tematicky vychadza-
ja z maliarskych a kresliarskych diel. ZatiSia, kvetinové kompozicie, ¢i fragmenty
prirodnin a krajinné scenérie sa realizované s poetickym naddychom. Zbierkovy
fond galérie dopliiajii autorkine tkané tapisérie a unikatne artprotisy.

Industridlnu tvar krajiny znazoriiuje tvorba Maridna Hennela, ktora je v kon-
traste s dielom Ivana Bobulu tvoriaceho v pointilistickom duchu, s dérazom na
zobrazenie krajiny s architektonickym motivom — veduty miest alebo exteriéry
spiSskych scenérii. Precizna minuci6zna prica s olejom je obdivuhodna najmé na
velkoformatovych malbach Ivana Bobulu.

Motiv prirody ndjdeme v maliarskych a grafickych pracach Zdefika Jeiabka,
ktory sa v mladosti venoval volnej grafike, portrétnej tvorbe, zaujala ho aj zviera-
cia tematika a krajina. Detailne realisticky vykreslent litografiu s motivom hlavy
kotia Carevi¢ (1954, G 1943) dopfﬁajﬁ expresivne animélne kompozicie s témou
koni, ktoré autor zaznamenal v autorskych listoch, pohfadniciach a prianiach
v stikromnej koreSpondencii so svojim bratom. V mladosti sa v Prahe venoval ak-
robacii predvadzanej na cvalajicom koni - dzigitovke, druhu akrobacie obItibenej
hlavne v Rusku.

Spracovanie motivu koni nachiddzame v diele Stefana Hudzika v $tylizovanej
podobe, zatial ¢o u Jerabka je kon stvarneny realisticky, alebo v pohybovej sviznej
skratke, aviak vidy opierajiici sa o realitu. Umeleckii zbierku galérie dopliiaji
socharske a maliarske diela Stefana Hudzika: v kresbe prevazujt figuralne kom-
pozicie a Stidie koni, v kove a dreve zobrazoval I'udské figtry a Stylizované frag-
menty koni.

U Franti$ka Zoldaka prevazuji lyricko-realistické témy z dedinského pros-
tredia spi$skej krajiny, zatisia i floralne motivy. Realistickd tvorbu dopiiia abstrak-
tna malba in$pirovana poéziou a hudbou. Pri stistrednom pohlade na obraz Sum
vodopddu (1999) sa teclica voda jemne rozvibruje s okolim a vznika dojem pra-
diaceho toku vodopadu - tecticej energie.

Doélezité miesto v diele Rudolfa Rabatina ma hudba. Na platno prenasa pocity
a emécie, zhmotinuje hudobny zaZitok. Abstraktné tendencie rozvija v okizl'ujicich



feérickych kompozicidch, do ktorych vklada matematick presnost, nie ndhody.
Malbu in$pirovant prirodou svojsky analyzuje, logické zédkonitosti matematiky
vyrovnava gestickou expresivnou mal'bou. Chaos abstraktnej mal'by, neuchopitelné
emdcie i neohranicenost tvarov musia byt v jeho mal'bach ukotvené v logickom
poriadku. Malba Vecernd hudba hlbokého lesa (2021) v sebe ukryva tajomnost
a nepredvidatelnost prostredia. Pri pohl'ade na osvetlené kmene stromov nas do-
vnitra obrazu magicky vtahuje okolita ponuré atmosféra. Pocit hibky je zvyrazneny
temnou tonalitou farieb stromov. Odrazu sa ocitdme priamo v strede preZiarenej
krajiny, a teplo poslednych vecernych lic¢ov v tichu lesa, ktory znie ako melodicka
balada, nas napliiia pokojom. Orfistické tendencie v Rabatinovych dielach sledujt
formu a tvar v stlade bytia. Autor kombinuje malbu akrylom a experiment v podobe
monotypie, v ktorej vysledny odtlacok je jedine¢ny a nepredvidatelny. Katakliz-
matické vizia orkanu v diele Tornddo (2003) virivou energiou otriasa tyc¢iacim sa
horskym masivom. Vzniknuty vir v tvare $piraly vytvara pridovy pohyb potvrdzu-
juci silu nevyspytatelnej prirody.

Logiku a realistické tematické vychodisko vo vyslednej relativnej abstrakcii
hlada i Marian Hennel. V jeho mal'bach je krajina iba tusend, zobrazena v ndzna-
koch, skutocnost sa stava iba platformou pre konecnt nefigurativnu kompoziciu.
V diele Hladina (2008), premyslena kompozicia evokuje stojati hladinu posiatu
Zltymi zZiarivymi leknami ¢i mociarnymi zaruzliami. Na diele je priznana pastéz-
nost, sekundarny zasah autora do plochy mal'by i odtlacky v bohatej vrstve akrylu.
Odtlacanie, rytie a vySkrabavanie vytvéara zdanliva priestorovost malby v kon-
traste s rozpitymi farebnymi Skvrnami, ktoré vzbudzuji dojem pouzitia akvarelovej
techniky. V dielach Vodopdd (2008), Skladba (2021) a Tanec (2021) st aplikované
zhodné autorské maliarske metddy, v ktorych ndhodne interpretujeme zmysluplné
vzorce, tvary Ci figurdciu v abstraktnej kompozicii. Tieto javy apofénie m6Zeme
vnimat v kazdom nefigurativnom prejave, nielen v umeni, ale i v kaZzdodennosti,
v zavislosti od subjektivneho vnimania jedinca a jeho predstavivosti a imaginacie.

Emil Labaj sa vo svojej vytvarnej tvorbe venuje hlavne kresbe, grafike a malbe.
V maliarskom prejave ho inSpiruje poézia, hudba i divadlo. Vytvéra realistické
kompozicie kombinované s autorskou symbolikou a znakovostou. Na platnach
zobrazuje imaginativny svet spomienok a pribehov. Vybornym prikladom je dielo



Klaunova spoved (2021), v ktorom sa syntetizuji vSetky spominané elementy au-
torovho zdujmu. Poeticky stvarnend akrylova mal'ba Vdzka (2008) sa kompoziciou
a dekorativnostou pribliZuje secesnym linidm plagatov Alfonza Muchu, prediZeny
Zensky krk zase pripomina Modiglianiho portréty. Emil Labaj je autorom mnohych
grafickych prac i exteriérovych realizécii. Jeho diela st zrkadlom kultirneho diania
v meste SpiSskd Nova Ves.

Vystava Ucitelia i dejatelia pontikla nové interpretacné korelacie, ako i moznost
nahliadnut do osobnych umeleckych archivov pedagégov a osobnosti kulttry,
vytvarne pdsobiacich na Spisi. Stala sa nepriamou prileZitostou pre vyjadrenie
pocty autorom, ovplyviiujtcich nové generacie vytvarnikov a vyzdvihla dbleZitost
vyznamnej ucitel'skej i kultirnej prace v regionédlnom rozsahu.

Mgr. Kamila Pacekova,
kurétorka vystavy

Kuratorka vystavy / Exhibition curator Mgr. Kamila Pacekova



The collection of the Gallery of Spi§ Artists features many important works of art,
but within its vaults we can also find a modest number of works by local educa-
tors and cultural figures who, alongside their creative and cultural activities, have
spent long years fostering the potential of their students, the future generations
of aspiring artists. The exhibition with the straightforward but highly apt title of
Teachers and Doers reflects upon their own artistic activities but is also a homage
to their efforts in the fields of education and culture. At the same time, it actively
presents the creative periods of the artists and offers a unique confrontation be-
tween their seemingly disparate works. The works of the twelve featured artists
are drawn from the Gallery’s own collection and those of private collectors and
provide an illustration of heterogenous styles and themes.

In terms of categories, the greater share of works shown in the exhibition are paint-
ings, but sculptures, drawings and graphic works also feature alongside a small
number of examples of applied arts. The concept of the exhibition is based on the
presentation of the work of the selected artists, but visual, formal and thematic par-
allels are also interpreted. The artworks form carefully considered dialogues within
the exhibition space, telling stories about the hills, peaks and forests of the Tatras
in realistic, symbolic and mystical forms. Themes from the floral environment,
the motif of horses, figural compositions in the form of nudes or distorted figures
and amorphous formal arrangements of works are all placed into confrontation,
and we can also acquaint ourselves with the artists’ personal mythologies and the
ruminations on their life experiences or historical tales. Throughout the works,
the fates of the historical personalities of the Spis region intersect with and mirror
the stories, the imagination and the inspirations of these contemporary artists.
Music is an important source of inspiration for many of the featured artists and
is interpreted in fragmentary depictions, defined either in a painterly manner as
expressions of emotion in nonfigurative conceptions or as precise renderings in
realistic compositions. The concept of the exhibition concludes with works which
reflect on life in the town of Spi§skd Nové Ves, with the artists’ paintings and
drawings of the town’s architectural delights expressing their admiration and local
pride.



The expressive depictions of mountains in the work of Rudolf Rabatin contrasts
ambivalently with the meditative, idealised mountain landscapes in Cesta do svetla
[Journey to the Light] (2020) by Anna Fedakova, the fragile and ephemeral quality of
which is in turn confronted by the massive sculptures of Otto Korkos. Despite their dif-
fering materials, a Christian or mystical concept is applied in the work of both artists.

The search for a deeper level of understanding and the meaning of life is the
foundation of the work, goals and life journey of Anna Feddakova. Her quest in
search of light is expressed in soft pastels which are made transparent and subse-
quently layered in wax. The artist’s works probe the borders of the transcendental
- seeking perception at a deeper spiritual level beyond the image, past the limits of
consciousness and into the unconscious. The watercolours on silk of her later work
exemplify the search for simple forms of light as the spiritual essence of beings.
These watercolours on delicate transparent silk paintings are highlighted by the
circular, coloured mandalas on the tinted paper which form the backboard of the
finished works. Equally important are the points of light which are formed on the
painting. The resulting space between the paper and the textile material creates
a spectacular 3D effect and appears to draw the viewer inside the painting itself, be-
yond the abstract borders of time and space. Her work is a testament to the search
for truth, love, beauty and peace.

In his works with Christian motifs, the sculptor Otto Korkos actively develops
the concept of sacred art, a constant presence in the SpiS region. Spiritual refer-
ences and colours taken from the wings of historic altars (yellows, reds, blues and
browns) are further emphasised and incorporated into wooden sculptures. The com-
bination of wood which is worked in various styles with coloured surfaces creates
works which are charged with a tranquil atmosphere which solemnise the spiritu-
al moment. Korkos’s works are imbued with the virtues of personal humility and
a deep respect for the power of art.

The sculptural work of Stefan Hudzik features the character of Master Paul
of Levoca and reveals a correlation with the life and work of Peter Krupa Sr. in his
physical resemblance to the famous medieval woodcarver. The artist Peter Krupa
Sr. taught several generations of successful artists, and his life was greatly influ-
enced not only by fine art but also by music and theatre, with the artist employing

17



his similarity to Master Paul of Levoca in several theatrical productions. Historical
portraits and reliefs with religious themes are characteristic of the sculptures of
Stefan Hudzik, timeless works which range from realistic depictions to abstract forms.

Inspired by nature, the sculptor Imrich Svitana creates works which are marked
by expressiveness and reductions of form with conceptual depth. Formal purity,
precision, the abstraction of mass into simple geometric shapes and an abiding
perfectionism are all hallmarks of the artist’s work. The almost pointillistic dec-
orative elements apparent in the work of Ivan Bobula contrast sharply with the
delicate floral still lifes by Eva Konéekova. Her art ranges from watercolours and
oil paintings to artistic textile works which arise thematically from paintings and
drawings. Her still lifes, floral compositions or fragments of natural or landscape
scenes are composed with a poetic spirit. The Gallery’s collection also includes the
artist’s woven tapestries and unique Art Protis works.

The industrial face of the landscape takes the leading role in the art of Marian
Hennel, forming a sharp contrast with the pointillistic spirit of Ivan Bobula’s work,
depictions of landscapes with architectural motifs — townscapes or exterior views
of the Spi$ countryside.

Motives of nature can also be found in the paintings and drawings of Zdének
Jefdbek; although he focused on free graphics and portraits in his early career,
hewas also interested in animal themes and landscapes. The realistically detailed
lithograph of a horse’s head titled Carevi¢ [Tsarevich] (1954, G 1943) is accom-
panied by expressive animal compositions, also featuring the horse motif, which
the artist produced on the numerous letters, postcards and greetings cards which
form his correspondence with his brother. During his youth in Prague, Jefabek
also performed dzhigitovka, a type of acrobatics on horseback which was popular
mainly in Russia.

While Jerdbek favoured realistic depictions of horses or concise sketches of
movement, always inclined towards realism, the variations on the horse motif which
appear in the work of Stefan Hudzik are highly stylised. Several of Hudzik’s sculp-
tures and paintings are included in the Gallery’s collection; the drawings are pre-
dominantly figural compositions and studies of horses, while his wood and metal
pieces depict human figures and stylised fragments of horses.
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The work of Franti$ek Zoldak is marked by lyrical-realist themes from vil-
lage life in the Spi$ region, still lifes and floral motifs. Realistic depictions go hand
in hand with abstract paintings inspired by poetry and music. When we gaze deeply
into the painting Sum vodopddu [Roar of the Waterfall] (1999), the flowing water
appears to vibrate gently with its surroundings creating the impression of the cur-
rent of the waterfall and also of flowing energy.

Music plays a central role in the work of Rudolf Rabatin. He fills his canvases
with sensation and emotion, a manifestation of the musical experience. A tendency
towards the abstract is developed into bewitching, magical compositions which are
created with mathematical precision rather than mere happenstance. He analyses
his nature-inspired paintings in his own unique manner, with the logic of mathe-
matical laws being balanced by the gestures of his expressive imagery. His paint-
ings demonstrate his need to anchor the chaos of abstract painting, inexpressible
emotion and limitless forms into a logical order. The mystery and incomprehen-
sibility of the environment remain hidden within the work titled Vecernd hudba
hibokého lesa [Evening Music of the Deep Forest] (2021). As we cast our eyes over
the illuminated tree roots, the melancholic atmosphere magically draws us into
the interior of the painting, a sensation which is deepened by the dark tonality in
which the trees are depicted. We suddenly find ourselves directly in the heart of this
glowing landscape, caught in the warmth of the dying rays of light as they pene-
trate the silent forest, suspended in a melodic ballad which fills us with a sense of
calm. The Orphean tendencies in Rabatin’s work trace the form and shape in a har-
mony of existence. The artist combines acrylic painting with experimentation in
the form of monotypes; the resulting prints are unique and highly unpredictable.
The cataclysmic vision of howling winds in Tornddo (2003) shakes the mountain
cliffs with its whirling energy. The vortex which emerges in the spiralling winds
forms currents of movement which attest to the incomprehensible force of nature.

The search for logic and a realist thematic starting point in the resulting rela-
tive abstraction is crucial for Marian Hennel. In his paintings, landscape is merely
suggested; depicted in an allusive manner, reality becomes little more than a plat-
form for the final nonfigurative composition. In the work Hladina [Surface] (2008),
the carefully conceived composition evokes the surface of the standing water dot-
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Pohl'ad do expozicie U¢itelia i dejatelia, Galéria umelcov Spi$a, 2022 /
View of the exhibition Teachers and Doers, Gallery of Spi$ Artist, 2022




ted with radiant yellow lilies and marsh marigolds. The work has an explicitly
impasto appearance, a result of the artist’s subsequent working and imprinting on
the canvas in rich layers of acrylic paint. The techniques of imprinting, engraving
and scratching grants the painting an impression of spaciousness in contrast with
the scattered patches of colour, an effect which is further enhanced by the use of
watercolours. A similar artistic approach is used in the works Vodopdd [Waterfall]
(2008), Skladba [Composition] (2021) a Tanec [Dance] (2021), to which we can ap-
ply random interpretations of the meaningful patterns, forms or figures in the ab-
stract compositions. This sense of apophenia can be perceived in every nonfigura-
tive form, not only in terms of art but also in everyday life, a phenomenon which is
dependent on an individual’s subjective perception and their vision and imagination.

In his creative activities, Emil Labaj has concentrated mainly on drawings,
graphics and paintings. His paintings are inspired by poetry, music and theatre,
creating realistic compositions which incorporate his own personal symbolism and
character and depicting an imaginary world of memories and stories on the can-
vas. An excellent example of his style is the work titled Klaunova spoved [Confes-
sion of a Clown] (2021) in which all of the above-mentioned interests of the artist
are integrated masterfully. In its composition and decorativeness, the poetically
conceived acrylic painting Vdzka [Dragonfly] (2008) recalls the Art Nouveau lines
of Alphonse Mucha, while the elongated female neck is reminiscent of the portraits
of Modigliano. Emil Labaj has also produced many graphics and exterior art and
his works are a mirror of the cultural life of the town of SpiSska Nova Ves.

The Teachers and Doers exhibition offered new interpretative correlations and
the possibility to gain an overview of the personal artistic archives of educators
and cultural figures who are creatively active in the Spi$ region. The exhibition
also emerged as an indirect means of paying respect to artists who have influenced
new generations of artists and highlighted the invaluable importance of teaching
and cultural work at the local level.

Mgr. Kamila Pacekov4,
exhibition curator



Ivan Bobula

*1952

Maliarske diela dlhoroéného pedagdga Ivana Bobulu charakterizuje nezamenitelny
sugestivny rukopis. Motivy z rodného Spisa, mestské intravildny, krajiny s archi-
tektonickym motivom — veduty miest alebo konkrétne exteriéry spisskych scenérif
zachytava svojskou vytvarnou technikou, priblizujticou sa k tendenciam pointiliz-
mu. Autor minuciéznym vrstvenim farebnych olejovych bodiek na platno vytvara
diela s neoimpresionistickym odkazom, inSpirovany tvorbou franctizskeho pointilis-
tu Georgea Seurata. Mal'ba zblizka uptita preciznosfou a pracnostou vyhotovenia,
pri vzdialeni sa vytvara harmonicky dojem. V jeho tvorbe sa objavuju i képie obra-
zov umelcov z obdobia renesancie. Pocas svojej vySe 30-rocnej pedagogickej praxe
vychoval a ovplyvnil mnoho Ziakov a Studentov, ktori pokracovali v Stididch na
strednych a vysokych Skolach s vytvarnym zameranim. Ich tspech bol oceneny
nielen doma, ale i v zahranici.

CURRICULUM VITAE | Ivan Bobula sa narodil 16. 7. 1952 v Levodi. V r. 1967 — 1971 absol-
voval $tdium u Arch. Stefana Tomas¢ika na Strednej priemyselnej skole drevérskej v Spisskej
Novej Vsi (odbor Konstrukcia a tvorba nabytku a interiéru). V r. 1971 — 1976 absolvoval Filo-
zoficku fakultu Univerzity Pavla Jozefa Safarika v PreSove (zasluzily umelec Jozef Bendik),
v Studijnom odbore slovensky jazyk — vytvarna vychova. V r. 1987 — 2019 posobil ako pedagog
vytvarného odboru na Zakladnej umeleckej $kole v Spisskej Novej Vsi. Zije a tvori v Spisskej
Novej Vsi.



Moje mesto / My town; 2000; olej, sololit / oil, hardboard;
v. 80 cm, $. 122 cm; majetok autora / author’s property
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Pred $kolou (ZUS) / In front of school (BAS); 2018;
olej, sololit / oil, hardboard; v. 74 cm, §. 54 cm;
zo zbierky galérie / from the gallery collection;

M 2448

>

Intravilan mesta / Town residential area; 2014;
olej, sololit / oil, hardboard; v. 63 cm, §. 48 cm;
zo zbierky galérie / from the gallery collection;
M 2447

The paintings of the long-serving teacher Ivan Bobula are characterised by his
unmistakablly suggestive signature style. Motifs from his native Spi$ region, sub-
urban scenes, landscapes with architectural details — townscapes or specific exte-
riors in the Spi$ countryside — are all captured in his distinctive creative technique
which is something akin to pointillism. By painstakingly layering oil paint dots
across the canvas, the artist creates works with neo-impressionist references in-
spired by the work of the French pointillist Georges Seurat. When viewed up close,
the painting strikes us through its precision and workmanship, but from a distance
the details blend together to reveal an impression of harmony. Images of works
by Renaissance artists also appear frequently in Bobula’s work. In his more than
thirty years of teaching work, Bobula has trained and influenced many students
who have gone on to continue their artistic studies at high school and university,
with many achieving success and recognition not only in Slovakia but also abroad.

CURRICULUM VITAE | Ivan Bobula was born on 16. 7. 1952 in Levoca. From 1967 — 1971
he studied under Arch. Stefan Tomas¢ik at the Vocational School of Woodworking in Spisska
Nové Ves (Department of Design and Furniture and Interior Production). From 1971 - 1976
he studied Slovak language and art education at the Faculty of Philosophy at the University
of Pavol Jozef Safarik in PreSov (under artist of merit Jozef Bendik). From 1987 — 2019 he
taught at the art department of the Elementary Art School in Spisska Nova Ves. He lives and
works in Spisska Novéa Ves.
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Anna Fedakova

*1961

V zbierke galérie sa nachddza 14 vytvarnych diel Anny Fedakovej z rokov 1993
— 2012, z toho 3 boli ziskané darom. Si to tradi¢né malby, prace z vlastnoruc¢ne
vyrabanej papieroviny, malby pastelom pod vrstvou vosku, ale i trojrozmerné diela
— preparované knihy a kompozicia z voskovych odliatkov rik. VSetky spaja zjed-
nocujica myslienka mystického svetla vyZarujticeho z farieb na platne, ktoré pres-
vita cez vrstvy papieroviny alebo liateho vosku, alebo sa jedna o skuto¢né svetlo
prenikajice voskovymi objektmi ¢i preparovanou knihou. Svetlo v tvorbe Anny
Feddkovej sa objavuje vo vyzname osvietenia, cesty k hlbSiemu poznaniu seba
a univerza. Vnimanie jej diela v spojeni s meditaciou, ndm sprostredkovanou formou
otvara cestu k vnitornému duchovnému svetu autorky. Prvok stredu, kruhu i sinka
je nosnym vychodiskovym bodom pri realizécii autorkinych diel. Pritomna sakral-
nost v jej abstraktnych dielach sa vyznacuje Cistotou, harmonickou kompoziciou
a zaroven tajomnostou.

CURRICULUM VITAE | Anna Fedédkové sa narodila 13. 12. 1961 v Poprade — Spisskej Sobote.
Studovala na Strednej priemyselnej $kole drevarskej v Spisskej Novej Vsi (odbor Konstrukcia
a tvorba nabytku a interiéru). Neskor pracovala ako metodic¢ka vytvarnej vychovy na Okres-
nom osvetovom stredisku a v Tatranskej galérii v Poprade. V r. 1987 — 1990 absolvovala res-
tauratorski pripravu u doc. Gabriely Balazovicovej, nasledujtice roky (1990 — 1995) studovala
odbor malby a voInej tvorby u doc. Daniela Fischera na Vysokej skole vytvarnych umeni
v Bratislave. Pedagogicky posobi na Zakladnej umeleckej Skole v Poprade. Venuje sa umelec-
kej tvorbe, tvorivost je jej podstatou. Navrhuje aj odevy, doplnky, keramiku, dotvara interiéry.
Zije a tvori v Poprade.



Cesta do svetla / The road to light; 2020; olej, platno / oil, canvas;
v. 120 cm, $. 240 cm; majetok autora / author’s property
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Bez nazvu 1. - III. / No name I. - IIL.; 2022; akvarel, hodvab / watercolor, silk;
v. 70 cm, $. 50 cm; majetok autora / author’s property

Fourteen works by the artist Anna Fedakova dating from 1993 — 2012 appear in
the collection of the Gallery, three of which were obtained by donation. Her work
ranges from of traditional paintings, works with handmade papier-méaché, and
pastel paintings under layers of wax to three-dimensional pieces, including artisti-
cally detailed books and compositions made from wax casts of hands. These varied
approaches are all marked by the unifying idea of a mystical light radiating from
the colours of the canvas, glowing through the layers of papier-méché or from the
actual illumination emanating from the wax sculptures and detailed books. In all
of Anna Feddkova’s work, light represents a process of enlightenment, the journey
towards a deeper understanding of the self and of the universe. Perception in her
works is connected to meditation, offering the viewer a means of finding the path
to the inner spiritual world of the artist. The centre, circles and the Sun are all
crucial elements in the artist’s work, while the presence of the sacred in her ab-
stract pieces is marked by purity and compositional harmony yet they also suggest
a certain mysteriousness.

CURRICULUM VITAE | Anna Fedakova was born on 13. 12. 1961 in Poprad - Spi$ské Sobota.
She studied at the Vocational School of Woodworking in Spisskd Nové Ves (Department of
Design and Furniture and Interior Production) and later worked as an art education specialist
at the District Educational Centre and at the Tatra Gallery in Poprad. From 1987 — 1990 she
studied restauration and conservation under doc. Daniel Fischer at the Academy of Fine Arts
and Design in Bratislava. She also teaches at the Elementary Art School in Poprad. She is also
active in the field of art, and creativity is a fundamental part of her life. She designs clothes,
jewellery, ceramics and interiors. She lives and works in Poprad.
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Cesta do svetla / The road to light; 2020; olej, platno / oil, canvas;
v. 120 cm, $. 120 cm; majetok autora / author’s property




Marian Hennel

*1951

Pomerne bohaté zastipenie diel v zbierke galérie d4dva priestor na SirSiu inter-
pretaciu tvorby Maridna Hennela vo viacerych rovinach. Diela v zbierke vytvo-
ril autor v rozmedzi 70. rokov 20. storocia aZ po sti¢asnost. Sledujeme vyvoj ru-
kopisného podania, prechod z prevazne temnej palety k rozjasnenym krajinnym
scenériam. Z hl'adiska vytvarnych druhov obsahuje depozitdr 22 malieb olejom,
akrylom a kombinéciou tempery a gvasu, 2 pastelové kresby a heterogénnost tvor-
by dopliiajt 4 grafiky vytvorené technikou leptu. Tematicky zachytdva pokojné
krajinné vyseky smerujice k abstraktnym tvarom, industridlne motivy v krajine
a z figuralnych tém uprednostiiuje akt v intimnom abstrahovanom prostredi. V tvor-
be Maridna Hennela prevazuje krajinomal'ba. Dominantnou témou ostala spisska
krajina, zobrazovan4 s citom, na zdklade bezprostrednych zazitkov v plenéri. V jeho
obrazoch je zachytena s dokonalym maliarskym prevedenim, plné vitality a zivot-
nej energie. V poslednom obdobi nadobudla jeho tvorba dynamickejsi a farebne bo-
hatsi vyraz. V prostredi ateliéru krajinu transponuje do zjednoduSenej, expresivnej
aj monumentélnej podoby.

CURRICULUM VITAE | Mari4dn Hennel sa narodil 9. 5. 1951 v Spi$skej Novej Vsi. V r. 1966
— 1970 studoval na Strednej skole umeleckého priemyslu v Bratislave. V r. 1972 — 1978
pokracoval v $tiidiu na Vysokej 8kole vytvarnych umeni v Bratislave u prof. Jana Zelibského na
Oddeleni figurédlnej a krajinarskej malby a u prof. Oresta Dubaya na Oddeleni volnej grafiky.
Neskor pedagogicky posobil na Zakladnej umeleckej Skole v SpiSskej Novej Vsi a v r. 1992
— 2010 na Strednej priemyselnej skole, odbor kamenosocharstvo. Venuje sa malbe, sochérstvu,
monumentalnym architektonickym realizacidm a interiérovému dizajnu sakralnych stavieb.



Tanec / Dance; 2021; akryl, platno / acrylic, canvas;
v. 50 cm, $. 70 cm; majetok autora / author’s property



Hladina / Level; 2008;

akryl, platno / acrylic, canvas;

v. 90 cm, $. 70 cm;

majetok autora / author’s property

The Gallery’s collection includes a relatively rich representation of works by Ma-
rian Hennel dating from the 1970s to the present day, and this range of work
provides the opportunity for broader interpretations of Hennel’s art on multiple
levels. We can trace the development of his signature style, a transition from som-
bre colour palettes to vibrant landscape scenes. In terms of technique, the works
by Hennel in the Gallery’s collection includes 22 paintings in oils, acrylics, two
pastel works and a combination of tempera and gouache, and the general vari-
ety of the collection is further complemented by the inclusion of four graphic
works produced using an etching technique. Thematically, the works capture
peaceful stretches of landscape which incline towards abstract forms, landscapes
with industrial motifs and figural themes which favour nudes in intimate abstract-
ed backgrounds. However, landscape painting remains the predominant theme of
Hennel’s work, above all the landscape of the Spis region which he depicts with feel-
ing on the basis of his direct experiences while painting en plein air, works which
capture their scenes with a masterly execution, full of vitality and energy. In re-
cent years, his works have acquired a more dynamic and colourful expressivity,
with the landscapes transposed into a more refined, moving and monumental form
in the studio environment.

CURRICULUM VITAE | Marian Hennel was born on 9. 5. 1951 in Spi$skd Nové Ves. From
1966 — 1970 he studied at the Secondary School of Arts and Crafts in Bratislava. From 1972
— 1978 he continued his studies at the Academy of Fine Arts and Design in Bratislava under
prof. Jan Zelibsky at the Department of Figural and Landscape Painting and under prof. Orest
Dubay at the Department of Free Graphic Drawing. He later taught at the Elementary Art
School in Spisska Nova Ves and from 1992 — 2010 at the Department of Stone Sculpture at the
Vocational Secondary School. He focuses on paintings, sculpture, monumental architectural
arrangements and interior design in sacral buildings.






Stefan Hudzik

*1954 - 72017

Zbierku galérie dopliia 8 diel Stefana Hudzika. Z toho 4 sochérske komorné prace
reprezentuji tematické okruhy autorovho zaujmu: bronzovéa plastika Majstra Pavla
z Levoce, sediaca Zenska figira a dve alegorické figurdlne kompozicie s kvetino-
vymi zatiSiami. Téma koni je rozpracovani v dvoch temperovych kompozicidch
a v drevenom kolorovanom reliéfe. Sochérska tvorba Stefana Hudzika sa zacala
rozvijat na realistickom principe historického portrétu a portrétovania rodinnych
prislusnikov i priatelov z umeleckého okruhu. Sticasne sa venoval reliéfnej tvorbe
s nabozenskou tematikou, sporadicky medailérstvu. InsSpiraciu pre drobné bron-
zové plastiky mu poskytlo detailne pozorovanie spisskej flory. Rozpractival a po-
hréval sa s prvkom kona a jazdca, tvary modifikoval a pri zachyteni krasy nespu-
tanych pohybov prenasal do kompozicii vlastné sentencie a zmyslové predstavy.
Spraciival témy z krestanskej ikonografie s pokorou a hibkou duchovnej in3piracie.
Alegorické postavy v sebe skryvaju pocity a nalady. Z realistického zobrazenia
prechadzal postupne k abstrakcii, v linidch ktorej pulzuje energia a Zivot tvarov.
Biblické vyjavy st doplnené zjednoduSenou formou, siluetou alebo len ndznakom
pridruzenych postav, ¢im dielo postval do stcasnej polohy neporusenim nadca-
sovej témy. Pred dielom, meditujic v tichosti, vhimame duchovné posolstvo.

CURRICULUM VITAE | Stefan Hudzik sa narodil 28. 1. 1954 v Spisskom Stiavniku. Absolvo-
val Strednt Skolu umeleckého priemyslu v Bratislave v odbore rezbarstvo (Ludwig Korkos).
V r. 1974 - 1980 studoval odbor figurdlne sochéarstvo u Jana Kulicha na Vysokej skole vytvar-
nych umeni v Bratislave, kde v poslednom ro¢niku ziskal Cenu Martina Benku. Od r. 1996 po-
sobil ako pedagdg na Strednej priemyselnej Skole drevérskej v Spisskej Novej Vsi. Realizoval
monumentalne prace v architektire vo viacerych mestach a obciach na Spisi a tieZ paméatné
medaily s cirkevnou tematikou. Zomrel 4. aprila 2017 v Spisskom Stiavniku, kde il a tvoril.



Sediaca / Sitting; 1987; tempera, tus, papier / tempera, ink, paper;
v. 37 cm, $. 26,5 cm; zo zbierky galérie / from the gallery collection; M 590



VIavo / On the left: Kvety pre vas /

Flowers for you; 1983; kov, hydronalium /

metal, hydronal; priemer / diameter 27 cm;

zo zbierky galérie / from the gallery collection; P 437

Vpravo / On the right: Spomienky, ktoré stale Zija /
Memories that still live; 1983; kov, hydronélium /
metal, hydronal; priemer / diameter 27 cm;

zo zbierky galérie / from the gallery collection; P 438

The Gallery’s collection features eight works by Stefan Hudzik, four of which are
small-scale sculptures which represent the main thematic interests of the artist;
a bronze sculpture of Master Paul of Levoca, a seated female figure and two al-
legorical compositions with still lifes. The motif of the horse is developed in two
tempera works and in a coloured wooden relief. The sculptural works of Stefan
Hudzik developed on the realist principles of his historical portraits and the depic-
tions of his family members and friends from his artistic circles, but at the same
time he was also working with reliefs with religious themes and occasionally with
medals. The inspiration for his small bronze sculptures drew upon his close obser-
vations of the flora of the Spi$ region. He repeatedly elaborated and played with
the motif of the horse and rider, modifying its form; in capturing the beauty of
spontaneous movement, he imbued his compositions with his own statements and
concepts of sensuality. He also addressed themes from Christian iconography with
humility and a depth of spiritual inspiration, and allegorical figures which conceal
hidden emotions and moods within themselves. He gradually shifted from realistic
depictions to more abstract works whose lines pulse with energy and life of forms.
Biblical scenes are combined with formal reduction, silhouettes or only hints of the
featured characters, an approach which grants his works a contemporary aspect
without disturbing the timelessness of the themes. As we meditate in silence before
these works, we can sense their spiritual message.

CURRICULUM VITAE | Stefan Hudzik was born in 28. 1. 1954 in Spissky Stiavnik. He studied
woodcarving under Ludwig Korkos at the Secondary School of Arts and Crafts in Bratislava.
From 1974 — 1980 he studied at the Department of Figural Sculpture under Jan Kulich at the
Academy of Fine Arts and Design in Bratislava and was awarded the Martin Benka Award in
the final year of his studies. From 1996 he taught woodcarving at the Vocational Secondary
School in SpiSskd Nova Ves. He worked on architectural monumental projects in several towns
and villages in the Spi$ region and also produced medals with ecclesiastical themes. He died
on April 4th 2017 in Spisské Stiavnik, the town in which he had lived and worked.
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Zdenék Jerabek

*1930

Galéria v roku 2012 ziskala do zbierky darom 10 Jefdbkovych grafik a 1 dielo
z oblasti Gzitkového umenia — tapisériu, realizovani v spolupraci so synom Micha-
lom. Grafické prace naznacuju obltibenost niektorych tém — vedit, motivov opus-
tenych chalip, animalnych kompozicii a portrétov. Experimentoval s viacerymi
technikami, tvoril kolorované (trojfarebné) linoryty, lepty, litografie so Skrabanou
podtlacou i suchd ihlu. V r. 2017 obohatila zbierkovy fond litografia znézorfiujica
Zensky leZiaci akt. V 50. rokoch 20. storocia sa venoval volnej grafike, v ktorej
uplatnil realisticky pristup. Portréty koni si precizne zvladnuté, v zobrazeniach
vedt je expresivnej$i. InSpiracie hl'adal predovsetkym v okolitej prirode, v ktorej
namety Cerpal i po prichode na Spis. Venoval sa tvorbe ilustracii odbornych pub-
likacii, detskej literattry, ndvrhom plagatov, vytvarnej tvorbe pre televiziu, volnej
grafike a malbe.

CURRICULUM VITAE | Zdenék Jetabek sa narodil 3. 8. 1930 v Prahe. Prvé poznatky o vyt-
varnom umeni a o drevarskom remesle nadobudol uz ako 12-ro¢ny ucen v sikromnej ume-
lecko-priemyselnej dielni v Prahe. Vysokoskolské Stadium absolvoval v r. 1951 — 1957 na
Akadémii vytvarnych umeni v Prahe v odbore grafika a mal'ba (prof. Vladimir Pukl, prof. Ja-
roslav Vodrazka). Venoval sa ilustracii, plagatovej tvorbe, propagaénym navrhom a realiza-
cidm. V r. 1963 — 1989 pdsobil ako pedagég vytvarného odboru Konstrukcia a tvorba nabytku
a interiéru na Strednej umelecko-priemyselnej Skole v Spisskej Novej Vsi. V r. 1989 — 2000 p6-
sobil ako uditel' vytvarného odboru na Zakladnej umeleckej skole v Spisskej Novej Vsi. Popri
pedagogickej ¢innosti viedol Klub amatérov vytvarnikov pri Okresnom osvetovom stredisku
v SpiSskej Novej Vsi. V r. 2000 odisiel ako 70-ro¢ny do starobného déchodku.



Z Povazia / From Povazie; 1956; lept, papier / etching, paper;
v. 32,5 cm, §. 46 cm; zo zbierky galérie / from the gallery collection; G 1845

Zensky leziaci akt / Female lying nude; okolo / about 1950; litografia ceruzou, papier /
pencil lithography, paper; v. 28,5 cm, $. 47 cm; zo zbierky galérie / from the gallery collection; G 2104



<

Alan HyZa: Slepy umelec / A blind artist; 2019;
ink-jet, papier / ink-jet, paper; v. 30 cm, §. 40 cm;
zo zbierky galérie / from the gallery collection;

F 2393 (vyrez / cut)

>

Carevi¢ / Tsarevich; 1954;

litografia so Skrabanou podtlacou, papier /
lithography with scratched underprint, paper;
v. 35 cm, §. 25 cm; zo zbierky galérie /

from the gallery collection; G 1843

In 2012, the Gallery’s collection received a donation of ten graphic works by Je-
fabek and one example of his applied art — a tapestry created in a collaboration
with his son Michal. The graphic works draw attention to the artist’s abiding in-
terest in several themes — cityscapes, the motif of derelict cottages, animal com-
positions and portraits. Jefdbek also experimented with numerous techniques,
creating colourised (three-coloured) linocuts, etchings, lithographs and drypoint
works. In 2017 the Gallery’s collection was further enriched with the acquisition
of a lithograph of a reclining female nude. In the 1950s Jetabek focused on free
graphic works in which he applied a realistic approach. His portraits of horses
are precisely handled, while the depictions of townscapes are more expressive.
He mostly sought inspiration in the nature of the local countryside, continuing to
adopt scenes and subjects from this source even after his arrival in the Spi$§ region.
His work included illustrations for academic publications, children’s literature,
poster designs, art design for television, free graphic works and paintings.

CURRICULUM VITAE | Zdené&k Jetdbek was born in 3. 8. 1930 in Prague. He gained his first
training in art and woodworking as a twelve-year-old apprentice in a private craft workshop
in Prague. From 1951 - 1957 he studied under Vladimir Pukl and prof. Jaroslav Vodrazka
at the Department of Graphics and Painting at the Academy of Arts, Architecture and Design
in Prague. He focused on illustrations, poster design and advertising. From 1953 — 1989 he
taught at the Department of Department of Design and Furniture and Interior Production at
the Secondary School of Arts and Crafts in SpiSskd Nova Ves and from 1989 - 2000 at the
Department of Art at the Elementary Art School, also in Spi§skd Nova Ves. In addition to his
teaching activities, he also led the Amateur Artists’ Club at the District Educational Centre.
In 2000 he retired at the age of 70.






Eva Konc¢ekova

*1942

V zbierke galérie sa nachddza 9 diel Evy Koncekovej, ktoré boli vytvorené v roz-
medzi rokov 1976 — 2013. Z toho 4 textilné prace s tematikou abstrahovanej kra-
jiny a flordlnych fragmentov zachytavaja aktivne tvorivé obdobie autorky, ktoré
charakterizuje precizny autorsky pristup pouzitim techniky artprotis a tapisérie.
Olejomalba V tieni kytice (1984) je reprezentativnym prikladom jednej z mnohych
realizacii kvetinovych zatisi — témy, ktord autorka znazornuje v nespocetnych
variaciach. Zbierku dopiia akvarelovy portrét Ziatky (1976), taktiez oblibeny
namet autorky, ktory v roznych obmenéch nachéddzame v jej ateliéri. Pri textilnych
realizaciach sa pre autorku hlavnym inSpiraénym zdrojom stdva tatranské krajina
a okolita fléra. Kvetinové kompozicie zachytava s botanickou presnosfou a v pozadi
uplatiiuje chladnejSiu tonalitu. V jej tvorbe sa objavuji pocetné akvarely, olejo-
mal'by a autorské textilné prace, ktoré tematicky vychadzajt z maliarskych a kres-
liarskych diel. Téma zatisi, kvetinovych kompozicii, ¢i fragmenty prirodnin a kra-
jinné scenérie su realizované s poetickym nddychom. Vyraznta stopu zanechala
nielen ako vytvarnicka, ale aj ako ucitelka. Pocas pedagogickej praxe vychovala
mnohych dspesnych absolventov umeleckych §kol.

CURRICULUM VITAE | Eva Konc¢ekova sa narodila 16. 3. 1947 v Levo¢i. V r. 1962 — 1965
Studovala na Strednej vSeobecnovzdelavacej Skole v Kezmarku. V r. 1965 — 1971 navstevo-
vala Oddelenie volnej malby a gobelinu v ateliéri Petra Matejku na Vysokej skole vytvar-
nych umenf v Bratislave. Po $tdiu zacala vyucovat na Zakladnej umeleckej skole v Kezmarku
a SpiSskej Belej (1971 — 2002). Paralelne v r. 1997 — 2005 viedla vyucbu vytvarnych predme-
tov na ZdruZenej strednej umeleckej $kole v KeZzmarku (1997 — 2002 externe). V r. 2005 odisla
do dochodku. Venuje sa komornej malbe, pracuje s textilom (artprotis a autorska tapiséria).
Zije v Kezmarku.



Listy II. / Leaves IL.; 1978; artprotis, textil, vlna / artprotis, textile, wool;
v. 210 cm, §. 82 cm; zo zbierky galérie / from the gallery collection; UU 436
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Kytica z uidolia / Bouquet from the valley;
1981; olej, platno / oil, canvas;

v. 90 cm, §. 60 cm; zo zbierky galérie /
from the gallery collection; M 2466

Nine works by Eva Koncekova dating from between 1976 and 2013 appear in the
Gallery’s collection, four of which are textile works on the themes of landscapes
and floral fragments. These pieces capture the artist in her most active period of
creativity, showcasing her precise artistic approach which applied the techniques
of art protis and tapestry. In the oil painting V tieni kytice [In the Shadow of the
Bouquet] (1984) we can see a representative example of a floral still life, a scene
to which the artist returned in endless variations. The collection also includes
a watercolour portrait of a student, another beloved theme for Koncekova which
appears in numerous forms in her studio. In her textile works, Koncekova sought
inspiration for her textile works in the landscape and flora of the Tatra Moun-
tains. Her floral compositions capture their subjects with a botanical exactness
against a background of colder tones. Her works range from watercolours and oil
paintings to artistic textile pieces, all with a thematic basis drawn from paintings
and drawings. Still lifes, floral compositions or fragments of nature and landscape
scenes are depicted with a poetic spirit. Kon¢ekova has left a significant legacy not
only as an artist but also as a teacher, and many of her students have gone on to
continue their artistic studies in various art schools.

CURRICULUM VITAE | Eva Kon¢ekova was born on 16. 3. 1947 in Levoc¢a. From 1962 — 1965
she studied at the Comprehensive High School in KeZzmarok. From 1965 — 1971 she attended
classes at the Department of Free Painting and Tapestries in the studio of Peter Matejka at the
Academy of Fine Art and Design in Bratislava. After completing her studies, she started teach-
ing at the Elementary Art School in Kezmarok and Spis$ska Beld (1971 — 2002). At the same
time, she also directed art education subjects at the Collective Secondary Art School in Kez-
marok (from 1997 — 2002 as an external staff member). She focuses on small-scale paintings
and also works with textiles. She retired in 2005 and lives in KeZzmarok.
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Otto Korkos

*1957

Zbierka galérie obsahuje 19 socharskych a kresbovych diel autora vytvorenych
v rozmedzi rokov 1985 — 2021. Rané bronzové komorné plastiky z ruralneho pros-
tredia sa vyznacuji naturalnostou. Expresivne stvarnend tusena figira sa vynara
z priznanej ,surovej“ podoby kompaktnej hmoty. Abstraktné tvary uplatiiuje pri
realizaciach polychrémovanych i morenych skulpttr s prirodnou i religiéznou te-
matikou. Zastpent socharsku tvorbu dopliiaji pripravné kresbové 3tidie a geo-
metrické maliarske kompozicie. Otto Korkos, akademicky sochér a vytvarny peda-
gbg, patri k skupine umelcov, ktori sa vo svojej tvorbe inSpirujt vytvarnymi kon-
venciami SpiSa. Pri svojej praci vyuZiva prvky rustikélnej tradicie v oblasti drevo-
rezbéarstva, ktoré kombinuje s aktudlnymi trendmi vo vytvarnom umeni. Hoci vyStu-
doval keramiku, rodinné tradicia nasmerovala jeho tvorbu na pracu s drevom.
Vytvéra drevené skulptiry skryvajice ducha davnych kulttr, mytické posolstva
s jemnou farebnou polychrémiou. Vychodiskami pri praci s drevom sa stali aleje
stromov zasadené do spiSskej scenérie. Strom vnima ako Zivy organizmus, s ktorym
pracuje citlivo a stopy dlata ¢i sekery zanechavajti poznatelné struktiry. Postupne
tvary abstrahuje na jednoduché geometrické prvky.

CURRICULUM VITAE | Otto Korko$ sa narodil 4. 8. 1957 v Kezmarku. V r. 1972 - 1976
Studoval na Strednej umeleckopriemyselnej Skole v Bratislave (Lugs, Langerova-Vidrova,
Pajdlhauser). V r. 1977 — 1983 studoval na Vysokej Skole umeleckého priemyslu v Prahe,
v odbore keramika (Eckert). Po Stidiach sa venoval pedagogickej ¢innosti (1985 — 1992 Stred-
na umeleckopriemyseln4 $kola, KoSice; 1992 — 1994 Skola tizitkového vytvarnictva, Kosice;
1994 — 1997 Zéakladna umelecka skola, Poprad). V r. 1997 — 2019 pdsobil ako pedagég na
Strednej priemyselnej Skole drevarskej v Spisskej Novej Vsi. V sticasnosti posobi ako riaditel
na Zakladnej umeleckej skole v Raktsoch. Venuje sa komornému socharstvu, keramike a kresbe.
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The Gallery’s collection features 19 works, both sculptures and drawings, by Otto
Korko$ dating from between 1985 and 2021. The early bronze sculptures with
a rustic atmosphere are marked by a naturalism, with the expressively worked
figures emerging from a unashamedly “raw” form of compact mass. Abstract forms
are applied in his polychrome and varnished sculptures with religious or nature-
-related themes. The sculptures in the collection are accompanied by preparatory
sketches and paintings with geometric compositions. Otto Korkos is an academic
sculptor and art teacher who was one of a group of artists who drew upon the ar-
tistic traditions of the Spis region for their art. He incorporates traditional artisanal
woodworking techniques in his work, bringing them up to date with contempo-
rary artistic trends. Although he studied ceramics, his family traditions drew him
towards working with wood, and he created wooden sculptures with the hidden
traces of long-gone cultures, mystical messages with a subtle polychromatism.
The long avenues of trees which are so typical of the Spi§ countryside are an impor-
tant starting point for his work in wood. He sees trees as living organisms and works
with them sensitively, with the marks of the axe or chisel leaving recognisable
structures, gradually abstracting the forms into refined geometric elements.

CURRICULUM VITAE | Otto Korko$ was born on 4. 8. 1957 in Kezmarok. From 1972 — 1976
he studied at the Secondary School of Applied Arts in Bratislava under Lugs, Langerové-Vidrova
and Pajdlhauser. From 1977 — 1983 he studied ceramics under Eckert at the Academy of
Arts, Architecture and Design in Prague. After completing his studies, he started teaching
(from 1985 — 1992 at the Secondary School of Arts and Crafts in KoSice, from 1992 — 1994
at the School of Applied Arts in KoSice, and from 1994 — 1997 at the Elementary Arts School
in Poprad). From 1997 — 2019 he taught at the Vocational School of Woodworking in Spisska
Novéa Ves and currently serves as director of the Elementary Art School in Raktsy. He focuses
on small-scale sculptures, ceramics and drawings.
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Peter Krupa st.

*1944 - 72019

Depozitar galérie dopiiia kolorovana rytina s nazvom XXVII. Divadelny Spis z r. 1993,
realizovana grafickou technikou suchej ihly. Zobrazuje heterogénny divadelny svet,
ktory autor miloval a stal sa jeho sticastou, o com vypoveda vsadeny autoportrét.
Pocas svojho dlhoroéného pedagogického pdsobenia vychoval a ovplyvnil mno-
hych dnes tispeSnych umelcov. V maliarskych kompozicidch a socharskych dielach
zobrazil v rozmanitych obmenéch ndboZenské témy Starého a Nového zikona.
Peter Krupa zobrazil Majstra Pavla v Levocskom divadle i dokumentidrnom filme
a mnohokrat jeho postavu zaradil do vlastnych vytvarnych prac. Vyrazne ho
v jeho vytvarnej tvorbe ovplyvnila hudba. Obdiv k hudobnym velikdnom klasickej
hudby umelecky spodobnil v mnohych dielach. Mal synestetické nadanie — vnimal
hudobné tény ako amorfné tvary a farby a naopak. Na platna i do sochéarskeho pre-
javu preniesol emocie z farebnej hudby. Plenérova malba zohréavala v jeho tvorbe
vyznamné miesto, o ¢om svedcia i plné skicare akvarelovych listov zachytavajtice
rodnt krajinu a milované miesta.

CURRICULUM VITAE | Peter Krupa st. sa narodil 8. 9. 1944 v Tvrdosine. V r. 1962 - 1967
$tudoval na Univerzite Pavla Jozefa Safarika v Presove. Pdsobil ako vedtici vytvarného odboru
na Zékladnej umeleckej Skole v Levoci. V r. 1991 zalozil Zdkladnt umelecki skolu v Spisskom
Podhradi, ktort viedol ako riaditel do r. 2009. Bol koordindtorom medzindrodného plenéru
na SpiSskej Kapitule a v SpiSskom Podhradi. Diapazén jeho umeleckych aktivit bol rozsiahly.
Venoval sa mal'be, grafike, fotografii, sochadrstvu — drevorezbe, keramike, kombinovanej tech-
nike a tvoril pritené objekty. Venoval sa aj bdbkovému divadlu, babkoherectvu, tvorbe ba-
bok, scénografii, divadelnej réZii a scenaristike. Zil a psobil v Spi§skom Podhradi a v Levoéi.
Zomrel 10. augusta 2019 v Spisskom Podhradi.



Moja modlitba / My prayer; 2015; akryl, platno / acrylic, canvas;
v. 90 cm, $. 80 cm; majetok autora / author’s property



A 1993 work titled XXVII. Divadelny Spis is included in the Gallery’s collection,
a coloured engraving in drypoint that captures the variety of the theatrical world
and features a self-portrait of its artist, Peter Krupa Sr., a man who deeply loved
and became part of the theatre. During his many years of teaching, Krupa taught
and influenced many young artists who went on to achieve success. In his paint-
ings and sculptures, he depicted the themes of the Old and New Testaments in
seemingly endless variations. He also played the role of Master Paul of Levoca in
theatre productions and documentary films, and the figure of the famous medie-
val artist appears in many of his own artworks. Music had an immense influence
on his art, and his love of classical music appears in artistic form in many of his
works. Krupa had the gift of synaesthesia — he could perceive musical tones as
amorphous forms and colours and vice versa, and he transposed the colours of
music onto his canvases and into his sculptures. Plein air painting played an im-
portant role in his work, as can be seen in the many pages of watercolour sketches
in which he captured his native landscape and the places which he loved.

CURRICULUM VITAE | Peter Krupa Sr. was born on 8. 9. 1944 in Tvrdo§in. From 1962 - 1967
he studied at the University of Pavol Jozef Safirik in Prefov. He worked as director of the
Elementary Art School in Levoca. In 1991 he founded the Elementary Art School in Spisské
Podhradie of which he was director until 2009. He was the organiser of the International Plein
Air in Spisska Kapitula and Spisské Podhradie. His creative activities were extremely exten-
sive, and he worked in paintings, graphics, photography, sculptures and woodworking, ce-
ramics, combined techniques and even wicker. He was also active in puppetry and puppet the-
atre, designing puppets, scenography, theatre directing and playwriting. He lived and worked
in Spisské Podhradie and died in his hometown on August 10th 2019.
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Nazov - nezisteny / Name — not identified; 2017; kombinované technika, keramika, sklo /
combined technique, ceramics, glass; v. 60 cm, . 40 cm; majetok autora / author’s property




Emil Labaj

*1952

Umelecky zaber tvorby Emila Labaja sa orientuje na kresbu, grafiku a malbu. Au-
torsky sa podielal na realizacii mnohych propagac¢nych materialov, ale i postovych
peciatok a pozvanok. InsSpirdciu pre maliarsku tvorbu hl'ada v poézii, hudbe, divad-
le, taktiez cerpa podnety z unikatnej architektiry Spisa. V realisticko-abstraktnych
kompozicidch syntetizuje svoje spomienky, zobrazuje divadelny svet nabity emdcia-
mi a radostou. Origindlne perokresby su sic¢asfou mnohych kalendarov, kniznych
ilustracii a pod.

CURRICULUM VITAE | Emil Labaj sa narodil 5. 11. 1952 v Poprade. V r. 1968 — 1971 $tudo-
val na Strednej vSeobecno-vzdelavacej skole v Levoci. Pre nedostatok miesta sa mu nepodarilo
dostat na Stidium dejin umenia. V r. 1981 promoval na Vysokej skole polnohospodarskej
v Nitre, odbor ekonomika a prevadzka. Od r. 1986 pracoval ako ekoném Domu kulttiry ROH
v Spisskej Novej Vsi, neskor, v r. 1991 — 2020 ako riaditel’ Mestského kulttirneho centra v Spis-
skej Novej Vsi. Vytvarne umenie mu bolo blizke od detstva a popri praci sa intenzivne venoval
vytvarnej tvorbe. Realizoval niekolko socharskych prac na ndmesti v Spisskej Novej Vsi — pa-
maétnik Mald vojna pred evanjelickym kostolom a Pamditnik elektrifikdcie mesta. Autor ziskal
cenu za Najkrajsi kalenddr Slovenska v r. 2010, 2012 a 2018. Zije a tvori v Spisskej Novej Vsi.






>

Klaunova spoved / The clown’s confession; 2021;
akryl, preglejka / acrylic, plywood; v. 60 cm, §. 50 cm;
majetok autora / author’s property

The creative range of Emil Labaj encompasses drawings, graphics and paintings,
but he has also been involved in the design of many promotional materials, postal
stamps and greetings cards. He draws on poetry, music but also the unique archi-
tecture of the Spis region for inspiration for his paintings. In compositions which
combine realism and abstractionism, he synthesises his memories, depicting a the-
atrical world charged with emotion and joy. His original pencilwork drawings
have featured in many calendars, book illustrations and much more.

CURRICULUM VITAE | Emil Labaj was born on 5. 11. 1952 in Poprad. From 1968 — 1971
he studied at the Comprehensive Secondary School in Levoca. Due to a shortage of vacant
places on the course, he was unable to study in his chosen field of history of art, but in 1981
he graduated in Economics and Management at the Agricultural University of Nitra. From
1981 he worked as an economist at the ROH Cultural Centre in Spi$skd Nova Ves and from
1991 - 2020 he was the director of the Spisskd Nova Ves Municipal Cultural Centre. He has
been attracted to art since his childhood and has been actively involved in creative activities
in tandem with his professional work. He has created several sculptures for the main square
in Spisskd Nova Ves, including the memorial Little War and the Memorial of the Electrification
of the Town. He was awarded the prize for Most Beautiful Calendar in 2010, 2012 and 2018.
He lives and works in Spisska Novéa Ves.
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Rudolf Rabatin

*1954

V tvorbe Rudolfa Rabatina dominuje téma prirody, najma tatranskych Stitov vyjad-
rend v abstrakcii, ktora sa prelina s elementmi realizmu. Malbu analyzuje, ideu
necha dozrievat najprv v mysli a po zvazeni pristupuje k maliarskemu prevedeniu.
Expresivne, niekedy az do chaosu uvedené formy a linie sa snazi vymedzit geometric-
kym tvarom s ptitavou farebnostou. V. mnohych dielach aplikuje geometricky pas
vymedzujtci plochu, ktory je zvacsa vyplneny rychlymi farebnymi fahmi Stetca.
Vyrazny vplyv mé na jeho tvorbu hudba, ktorou sa nepriamo inspiruje a maliarsky
interpretuje preziti emdciu zo skladby. Jemné pastelové odtiene dané do kontrastu
so zivym koloritom su signifikantnym znakom autorovej tvorby.

CURRICULUM VITAE | Rudolf Rabatin sa narodil 9. 12. 1954 v Krompachoch. Od r. 1955 Zije
v Poprade. V r. 1974 - 1978 studoval odbor matematika — vytvarna vychova na Pedagogickej
fakulte Univerzity Pavla Jozefa Safarika v PreSove (prof. Stefan Hapak, prof. Ivan Safranko).
V r. 1983 absolvoval rigoréznu skiisku z vyucovania vSeobecnovzdeldvacich predmetov a teérie
vyucovania vytvarnej vychovy a ziskal titul doktor pedagogiky (PaedDr.). V r. 1989 — 1996
posobil vo funkcii riaditela Tatranskej galérie v Poprade. V r. 1997 — 1999 bol v slobodnom
povolani ako vytvarnik. DlIhé roky pdsobil ako pedagég na Zakladnej umeleckej Skole v Pop-
rade. V r. 2003 bol iniciatorom vzniku Obcianskeho zdruzenia Vychova umenim. V r. 2009
— 2017 externe vyucoval odbor propagacna grafika na Strednej priemyselnej skole v Poprade.
0d r. 2013 je ¢lenom Umeleckej besedy slovenskej. Zije a tvori v Poprade.






Nature is the dominant theme in Rudolf Rabatin’s work, with the peaks of the Tatras
expressed in an abstract manner which intersects with elements of realism. He takes
an analytical approach to his paintings, first allowing the concept to mature in his
mind before approaching its execution on the canvas. Expressive, sometimes al-
most chaotic uses of line and form attempt to define geometric shapes with vibrant
colours. In many of his works he employs geometric bands which divide up the
canvas, creating spaces which are roughly filled in with heavy brushstrokes of
paint. Music plays a major role in his works, serving as an indirect inspiration, and
he interprets the emotions it evokes in a painterly manner. Soft pastel undertones
contrasted with vibrant colour schemes are a characteristic feature of the artist’s
work.

CURRICULUM VITAE | Rudolf Rabatin was born on 9. 12. 1954 in Krompachy and he has
lived in Poprad since 1955. From 1974 — 1978 he studied mathematics and art education un-
der prof. Stefan Hapék and prof. Ivan Safranko at the Faculty of Pedagogics at the University
of Pavol Jozef Safarik in Presov. In 1983 he completed his thesis in teaching comprehensive
education subjects and the theory of art education, gaining the title of Doctor of Pedagogy
(PaedDr.). From 1989 — 1996 he was the director of the Tatra Gallery in Poprad and from
1997 - 1999 he worked as a freelance artist. He taught for many years at the Elementary Art
School in Poprad. In 2003 he established the Citizens’ Association of Art Education. From
2009 - 2017 he was an external staff member of the Advertising Department at the Vocational
Secondary School in Poprad. Since 2013 he has been a member of the Slovak Arts Forum.
He lives and works in Poprad.
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Tornado / Tornado; 2003; akryl, olej, platno / acrylic, oil, canvas; v. 80 cm, §. 80 cm;
zo zbierky galérie / from the gallery collection; M 2491




Imrich Svitana

%1944

V zbierke galérie sa nachddza 56 diel autora. Zastiipené je komornd plastika, Sperk,
mince, medaily, ale aj kresby a pastely. Od zaciatku svojej umeleckej cesty sa ve-
noval monumentdlnej tvorbe, plastikdm, medaildm a Sperkom. V tvorbe uplatiiuje
novy pohlad na ateliérovy $perk a medailérstvo. Sperky od zaciatku definoval &isty
masivny tvar s jasnou obrysovou liniou. Tvarova neporusenost, minuciézny pristup
k hmote, ktora je abstrahovana do elementarnych geometrickych tvarov a dokona-
lost prevedenia st hlavnymi znakmi autorovych diel. Presnou obrysovou liniou
spdja motivy starovekych civilizacii, prirodné prvky a aktualne trendy v umeni.
Neskor svojskt geometrickd Stylizaciu postiva do novej polohy. Nachadzame tu frag-
menty a detaily antickej architektiry. Sakralny motiv Stylizuje s citom a hlbokou in-
timitou, so snahou dosiahnut Cisty duchovny vnitorny rozmer. Jednoduchym a vys-
tiZnym symbolom, znakom je vyjadrena myslienka, zdklad nemateridlnej podstaty.

CURRICULUM VITAE | Narodil sa 22. 1. 1944 v Spi$skej Novej Vsi. V r. 1959 — 1963 $tudoval
na Strednej skole umeleckého priemyslu v Bratislave, odbor rezbarstvo (u prof. A. Drexlera
a L. Korkosa). Od r. 1963 studoval na Vysokej Skole umeleckého priemyslu v Prahe, umelecké
spracovanie kovov (prof. J. Malejovsky, J. Nusl), ktoré absolvoval v r. 1970. V r. 1996 — 2010
posobil ako pedagég na Strednej priemyselnej Skole v SpiSskej Novej Vsi, v odbore kamerioso-
charstvo. V r. 1981 — 1982 bol ¢lenom Umeleckej komisie pre priemyselné vytvarnictvo a di-
zajn, v r. 1982 — 1984 bol menovany za ¢lena Umeleckej komisie pre tzitkové umenie a v r.
1984 — 1992 bol ¢lenom Komisie pre tzitkové umenie a Gzitkovd grafiku. Od r. 2019 az do
sticasnosti je ¢lenom Komisie Narodnej banky pre posudzovanie ndvrhov na pamétné mince.
V r. 1990 sa stal ¢lenom ZdruZenia Sperkarov AURA, rovnako sa stal ¢lenom ZdruZenia
medailérov Slovenska (az do stcasnosti). Zije a tvori v Poprade.
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Detsky slavik /

Children’s nightingale; 2010;
kubansky mramor, biely mramor /
Cuban marble, white marble;

v. 110 cm, 8. 40 cm;

majetok autora / author’s property

The Gallery’s collection includes 56 works by the artist Imrich Svitana, ranging from
sculptures, jewellery, coins and medals to drawings and pastels. From the begin-
ning of his artistic career, Svitana has been interested in large-scale works, sculp-
tures, medals and jewellery, and his work has adopted new perspectives on be-
spoke jewellery design and medal making. His jewellery works have long been
characterised by their clean, minimalist designs and precise contour lines. Formal
purity, a meticulous approach to the material which he abstracts into geometric
shapes, and technical excellence are all hallmarks of the artist’s work. His preci-
sion of line is linked to the motif of ancient civilisations, natural elements and con-
temporary artistic trends. His later move towards geometric stylisations allowed
him to achieve a new level of creativity, and we can identify traces of ancient
architecture in these works. His uses of sacral motifs are executed with emotion
and a deep sense of intimacy, indicating his attempt to achieve a purely spiritual
internal dimension. His simple and concise symbolism and signs are an expression
of his thinking, his foundation of immaterial essence.

CURRICULUM VITAE | Imrich Svitana was born on 22. 1. 1944 in Spi§skd Nova Ves. From
1959 — 1963 he studied woodworking under profs. A. Drexler and L. Korko$ at the Sec-
ondary School of Arts and Crafts in Bratislava. From 1963 he studied metal working under
J. Malejovsky and J. Nus$l at the Academy of Arts, Architecture and Design in Prague where
he graduated in 1970. From 1996 — 2010 he taught stone sculpture at the Vocational Sec-
ondary School in Spi$ska Nova Ves. From 1981 — 1982 he was a member of the Art Commis-
sion for Arts, Crafts and Design and from 1982 — 1984 he was nominated as a member of the
Art Commission for Applied Arts and from 1984 — 1992 he was a member of the Commission
for Applied Art and Applied Graphics. Since 2019 he has been a member of the Commission
of the National Bank for assessing proposals for memorial coins. Since 1990 he has been
a member of the Slovak Association of Medal Makers. He lives and works in Poprad.
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Frantisek Zoldak

*1943

Zbierku galérie dopitia 5 diel Frantiska Zolddka. Od roku 1965 sa zaal systema-
tickejSie venovat vlastnej vytvarnej tvorbe orientovanej na kresbu a osobitti malbu.
Jeho tvorbu definuji dve vytvarné linie. Lyricko-realistické stvarnenie uplatiiuje vo
vedutéach spisskej krajiny, podtatranskych architektonickych kompoziciach i za-
magurskych oblasti. Mimoriadne ho zaujala oblast Osturiia pre unikatnu I'udovi
architekttiru. Krajinné kompozicie s architektirou sa vyznacuja tonalitou priblizu-
jlicou sa nuansam prirody. Druhd linia autorovho umeleckého zdujmu sa orientuje
na lyrickd a geometricki abstrakciu. Pracuje v médiu kresby, mal'by, kde voli r6zne
techniky. PouZiva akvarel, olej, akryl, pastel i temperu. Rozmanitost technik uka-
zuje i zmenu pristupu v Stylovom prevedeni diel. V pasteloch sa vymedzuje na prie-
niky geometrickych a ovoidnych tvarov. Olejové a akrylové kompozicie sa vyznacuji
Zivou farebnostou a expresivnou az gestickou malbou. Autor jemnostou akvarelov
s ndhodne rozprsknutymi liniami prendsa na percipienta emdcie a zazitky ovplyv-
nené poéziou a hudbou. Poetické nazvy diel len podc¢iarkuji lyrickost autorovych
nélad a myslienok.

CURRICULUM VITAE | FrantiSek Zoldak sa narodil 7. 9. 1943 v Spisskej Novej Vsi — Novo-
veskej Hute. Po strednej Skole pracoval ako propagacny vytvarnik, neskor ako metodik v Dome
kultiry a vzdeldvania v Poprade. V r. 1967 — 1989 pracoval v Tatranskej galérii v Hornom Smo-
kovci a Poprade ako riaditel’ a v d'alsich rokoch ako spravca zbierok a vytvarnik. Ur¢iti dobu
posobil v Ludovej skole umenia. Stal sa ¢clenom Klubu keZzmarskych i popradskych vytvarnikov.
Zije a tvori v Poprade.



Kvety piji leto / The flowers drink summer; 2016; olej, platno / oil, canvas;
v. 45 cm, $. 60 cm; zo zbierky galérie / from the gallery collection; M 2495



The Gallery’s collection features 5 works by FrantiSek Zoldak. Author began sys-
tematically applying himself to creative work in personal paintings and drawings
in 1965. His work is characterised by two distinct strands, the first of which is
his lyrical-realist depictions of the Spi$ countryside, architectonic compositions
featuring the landscapes below the Tatras and of the Zamagurie region, with the
unique folk architecture of Osturnia in particular fascinating the artist. His land-
scape compositions with architectural details are remarkable for their tonality
which approaches the nuances of nature. The second strand of the artist’s work
lies in lyrical and geometric abstractionism. He works in the mediums of drawing
and painting, applying many different techniques, including oil painting, water-
colours, pastels and tempera. The diversity of techniques is reflected in a similar
variety of stylistic approaches adopted in the execution of his works. His pastel
works are marked by the intersection of geometric and ovoidal shapes, while his
compositions in oils and acrylics are characterised by vivid colours and expressive
or gestural paintwork. The distorted and random lines in the subtle watercolours
convey the artist’s perception of emotions and experiences influenced by poetry
and music. The poetic titles of the artist’s works only underline the lyricism of his
mood and thought.

CURRICULUM VITAE | Frantisek Zolddk was born on 7. 9. 1943 in Spisska Nova Ves — Novo-
veska Huta. After completing his secondary studies, he worked as an artist of promotional
materials and later as a methodologist at the House of Culture and Education in Poprad. From
1967 — 1989 he was the director of the Tatra Gallery in Horny Smokovec and was later as a col-
lection administrator and artist. For some time, he also worked at the People’s School of Art
and was also a member of the KeZzmarok and Poprad Artists’ Club. He lives and works in Poprad.

68



Tajomstva travertinu / Secrets of travertine; 2009; suchy pastel, papier / dry pastel, paper;
v. 44 cm, $. 60 cm; majetok autora / author’s property
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Tento projekt bol podporeny z verejnych zdrojov poskytnutych Fondom na podporu umenia.
Katalég reprezentuje vyluéne nazor autora a fond nezodpovedé za jeho obsah. /

This project has been supported using public funds provided by Slovak Arts Council.

This catalogue reflects the views only of the author, and the Council cannot be held responsible
for the information contained therein.
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,UCitel’ musi byt’ umelcom

vrelo milujacim svoju pracu.

“T'eacher has to be an artist
who loves his job.”

Anton Pavlovi¢ Cechov
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