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About exhibition

Telescope

Teleskop / Telescope

Zaostrenie na individuéalne vesmiry mikro a makro
astrologickych pozorovani ako reflexia kultdrno-
-spolocenskej situdcie v Sirsich sdvislostiach.

Zasadny obrat vo vnimani kozmu nastal v roku
1543, kedy vysla dlho zatracovana Kopernikova
kniha De revolutionibus orbium coelestium

(O pohyboch nebeskych sfér), dokladne spochyb-
nujuca geocentrizmus. Predstava centrélnej
pozicie Zeme po starocia podporovala u ¢loveka
pocit délezitosti tak vo sfére planetarnej, ako aj
nabozenske]. Jej degradécia na jednu z planét
obiehajuicu okolo Sinka sp&sobila dramaticku
dislokaciu na mentalnej mape ludstva.

V roku 1990 bol vyneseny na obezni drahu
Hubblov teleskop, ktory odhalenim nesmiernosti
vesmiru s dvoma biliénmi galaxii na ploche 100
milidrd svetelnych rokov definitivne presunul
poziciu ¢loveka na perifériu kozmu a zéroven ot-
voril nové filozofické otédzky suvisiace so zmyslom
nasej existencie. Nakolko sme ako spolo¢nost
zamietli prili§ jednoduché vysvetlenie bozskych
principov, sme vystaveni Uderu vlastnej bezvyz-
namnosti.

Francuzsky filozof a spisovatel' Albert Camus
(1913 - 1960) cez hlavného protagonistu novely
Cudzinec, 1942 hovori: ,Pozorujic tmavi oblohu
posiatu hviezdami som po prvy, naozaj prvykrat,
otvoril svoje srdce benignej lahostajnosti
vesmiru”'.

Kym Camus, vyznamny predstavitel existencia-
lizmu, vnimal ludsky ddel ako nezmyselny a bez-
nadejny v cudzom svete, zndma astronémka
Michelle Thaller (1969) vyjadruje svoje pocity

z nekonec¢nosti vesmiru odli$ne: ... pozerajic

na oblohu citim neprimeranost tlohy ¢o i len
pokdusit sa pochopit jej zmysel. Za jeden vecer sa
tucet hviezdnych systémov, doplnenych plané-
tami alebo Zivotom v ich okoli, nasilne a nahle
kondi, rozmetany na kusy. Tucet. Za par hodin.
Toto sa deje okolo nés kazdd noc, kazdy den,
kazdu hodinu. A z trosiek tejto smrti pochéadza
vSetko, doslova kazdy atém, ktory potrebujeme
pre Zivot... Dnes vecer by som tu nebola, keby
predtym nezomreli miliény hviezd. Niektoré
atémy v mojom tele sa vytvorili doslova stotisic
bilidnov mil daleko od miesta, kde dnes vecer
sedim. Som obrovské. Ja. A som nazive. A som
ponorend do jadra svojej existencie v smrti;
nepredstavitelne obrovska smrt. Narodenie a smrt
sU navzdjom spojené licom a Celustou, tak pevne,
ze jeden presakuje do druhého, cez galaxiu.

To som. To si ty"2.

Vystava Teleskop sa snazi zodpovedat otazku:
Aké je nase miesto vo svete, vo vesmire, kde je
Zem nasim malym domovom? Tematicky vyber
diel zo zbierky Galérie umelcov Spi$a zobrazuje
atmosféru noci a noénej oblohy so zaostrenim
na individualne vesmiry mikro a makro astrolo-
gickych pozorovani. Sledovanie no¢nej oblohy
cez teleskop rozliénych umeleckych realizacii
nereflektuje len astronomické javy, ale paradoxne
sa stéva lupou, ktord zaznamendava intimne svety
jednotlivych autorov &i kultdrno-politickd situaciu
spoloénosti v Sirich sdvislostiach.

Vyber predstavuje obsiahly zédber umelcov od
mladej po strednu a starSiu generaciu so zaradenim
viacerych diel uz nezijucich autorov. R6znorodost




médii, od malby cez grafiku, kolaz, fotografiu

a objekt, potvrdzuje rozsiahlost zbierky systema-
ticky budovanej od roku 1987. Projekt dopliaju
diela styroch pozvanych zahrani¢nych umelcoyv,
¢o umoznuje novy pohlad na tému a otvéara
dialég.

Vystava a kataldg st rozdelené do $tyroch
stborov - Mikro a makro vesmir, Solar / Eclipse,
Prechadzka noc¢nou krajinou a mestom a Noc¢né
smutky, ktoré prinasaju koncepcéne uceleny
nahlad do problematiky.

1 Bloom, Harold (Ed.): The Stranger - Albert Camus. New York:
Chelsea House Publishers 2008, s. 150

2 Thaller, Michelle: Our tiny meaningful lives in the vast
universe, https://meditativestory.com/michellethaller
(18.08.2020)

An examination of the individual universes of mi-
cro and macro astrological observations as a re-
flection of the wider cultural and social context.

A crucial turning point in our understanding

of the cosmos came in 1543 with the publication
of Copernicus’ book De Revolutionibus Orbium
Coelestium (On the Movements of the Celestial
Spheres). The work, long condemned by reli-
gious authorities, openly questioned geocentrism,
the concept that the Earth was the centre of the
universe which had promoted humanity’s sense
of importance in both the planetary and religious
spheres for centuries. Copernicus’ apparent
demotion of the Earth to merely one of several
planets orbiting the Sun brought about a drama-
tic dislocation of the mental map of humankind.

In 1990, the Hubble Telescope was launched
into orbit, definitively shifting the position of
mankind even further to the periphery of the
cosmos. By revealing the vastness of the universe
and its two trillion galaxies scattered across
100 billion light-years, the findings which astro-
nomers revealed with the telescope opened up
new philosophical questions about the meaning
of our existence. As society gradually came to
reject the simplistic explanation of the universe
based on divine principles, we became exposed
to the shocking awareness of our own insignifi-
cance.

In the 1942 novel The Stranger by French phi-
losopher and writer Albert Camus (1913 - 1960),
the main protagonist declares that: “Gazing up
at the dark sky spangled with its signs and stars,

for the first time, the first, | laid my heart open to
the benign indifference of the universe"’.

While Camus, one of the leading figures of
existentialism, perceived human destiny as
meaningless and hopeless in an alien world, the
well-known astronomer Michelle Thaller (1969)
expressed her feelings about the infinity of the
universe in a different manner: “... look back up
at the sky, | feel unequal to the task of even trying
to understand what that means. In one evening,
a dozen star systems, complete with any planets
or life around them, came to a violent and sud-
den end, blown to bits. A dozen. In a few hours.
This goes on around us every night, every day,
every hour. And from the debris of that death
comes every thing, literally every atom, we need
for life. Spreading their nuclear-furnaced debris
back into space, the galaxy now has more of the
stuff of life to work with. | wouldn't be here to-
night had many millions of stars not died before.
Some atoms in my body were formed, literally,

a hundred thousand trillion miles away from
where | sit tonight. | am vast. Me. And | am alive.
And I'm soaked to the core of my existence in
death; unimaginably vast death. Birth and death
bonded together cheek to jowl, so tightly that
one leaks into the other, across a galaxy. That is
what | am. That is what you are"?.

The exhibition Telescope aims to address the
issue of our place in the cosmos; what is the
true position of this little planet we call home in
the vastness of space? The thematic selection
of art-works from the collection of the Gallery of
Spi$ Artists shows the atmosphere of night and

the night sky through a focus on the individual
universes of micro and macro astrological ob-
servations. Observing the night sky through the
telescope of various artistic realizations not only
reveals the astronomical phenomena above us,
but paradoxically becomes a magnifying glass
that can record the intimate worlds of individual
artists or the cultural and political state of society
in a broader context.

The selection presents a comprehensive range
of artists from different generations, including
some who are no longer with us. The diversity of
media, from painting to graphics, collage, photo-
graphy and object art, confirms the vastness of
the collection which has been systematically built
up since 1987. The project is complemented by
the works of four invited foreign artists which
offer a new perspective on the theme and will
widen the discussion.

The exhibition and catalogue are divided
into four sections, Micro and Macro Universe,
Solar / Eclipse, Walking through the Night Land-
scape and the City and Night Sorrows that com-
plement each other to provide a conceptually
comprehensive view of the issue.

Mgr. art. Katarina Baltiinova, ArtD.

autorka a kuratorka projektu / author and project curator

1 Bloom, Harold (Ed.): The Stranger - Albert Camus. New York:
Chelsea House Publishers 2008, p. 150

2 Thaller, Michelle: Our tiny meaningful lives in the vast
universe, https://meditativestory.com/michellethaller
(18.08.2020)
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Invisible Insights

Mikro a makro su svety, v ktorych sa nachadzame,
alebo ktoré sa nachédzaju v nés. Paradoxne ich
existencia je paralelnd s tou nasou, nepozname
ich z nasej perspektivy a nevidime volnym okom.
O skrytom svete, do ktorého nemozno nahliad-
nut si automaticky vytvdrame vlastni predstavu.
Podlieha maliarskej imaginacii, ¢i véeobecne
imaginéacii autora pracujuceho v ktoromkolvek
médiu. Jeho nezndmy charakter nam déva
slobodu k obrazotvornosti. Asociujeme si ho
v abstraktnej strukture, ¢i kompozicii mnozstva
poletujucich telies. Jeho uchopitelnost sa nacha-
dza len vo velmi silno rozvinutej predstavivosti.
Nahliadnutie do tychto vesmirov ndm ponuka
len sprostredkovany pohlad cez $osovku mikro-
skopu, ¢i teleskopu. Cize problematika sprostred-
kovaného pohladu priamo sdvisi témou a moze
determinovat formu zobrazenia. Néhlad je vzdy
podmieneny nielen tvarom priezoru, ale aj zme-
nenou mierkou - zvéésenim, alebo priblizenim.
Téma mikro a makro vesmiru v umeni moze
vyplynut z fascinacie vedou a kontrastného
prepojenia vedy a umenia, ¢i uz mikrobiolégie,
astrolégie, alebo kvantovej fyziky. Tiez mdze st
o ideové vychodisko vo filozofii, vesmir nam
pripomina zamyslenie sa nad nasou existenciu
a existenciou celého sveta. MéZeme ju chéapat aj
v psychologickej rovine. Cely nekonecny vesmir,
alebo vnutorny Zivot buniek a mikroorganizmov,
¢i najmensich diastociek ako su atémy a molekuly
v nas metaforizuje v umeleckom zobrazeni odzr-
kadlenie ndasho mentalneho sveta. Odréza jeho
povahu, hibku, duchovnu sféru...

Mikrosvet v kontexte svetového umenia néj-
deme napriklad v interaktivnej instalacii A volve
z roku 1994 prezentovanej na Ars electronica
dvojicou intermedalnych umelcov Christy Som-
merer a Laurenta Mignoneau. Jedna sa o doty-
kovu obrazovku, v ktorej sa pohybuju virtualne
organizmy a divédk sa mdze umelo podielat
na ich vzniku, alebo vyvoji. Za zmienku stoja tiez
kresby neurdnov, ktoré vytvoril Santiago Ramon
Y Cajal.

Vesmir méze byt v umeni interpretovany
aj nepriamo, mozu ndm ho evokovat diela vyja-
drujlce jeho vlastnosti - nekoneény priestor,
alebo ¢asopriestor. Napriklad hibokd modré farba
v dielach Yvesa Kleina, ktora reflektuje pocit
nekoneéna, alebo modernistickom odkaze abso-
lGtna - v Malevichovom Ciernom stvorci. Vesmir
sa nam tiez asociuje v multiplikovanych ziarivych
entitdch ako napriklad v mnozstve bodiek v in-
Stalaciach od sucasnej umelkyne Yayoi Kusamy.

Micro and macro are the worlds in which we find
ourselves or which are in us. Paradoxically, their
existence is parallel to ours, we do not know
them from our perspective and we do not see
them with the naked eye. We automatically create
our own idea of a hidden world that cannot be
seen. It is a subject to a painting imagination or
in general the imagination of an author working
in any medium. Its unknown character gives

us the freedom to be imaginative. We associate
it in the abstract structure or in composition

of a number of flying bodies. Its grasp-ability is
found only in a very strongly developed
imagination.

A look into these universes offers us only
a mediated view through the lenses of a micro-
scope or a telescope. Thus, the issue of mediated
view is directly related to the topic and can
determine the form of representation. The insight
is always conditioned not only by the shape
of the window, but also by a changed scale - of
magnification or zooming.

The theme of the micro- and macro- universe
in art can result from the fascination with science
and the contrasting connection between
science and art, whether microbiology, astrology,
or quantum physics. It can also be an ideological
basis in philosophy; the universe reminds us of
thinking about our existence and the existence
of the whole world. We can also understand it on
a psychological level. The whole infinite universe,
whether the inner life of cells and microorganisms,
or the smallest particles such as atoms and mole-

cules, metaphorically echoes in us the reflection
of our mental world in an artistic depiction.
It reflects its nature, depth, spiritual realm...

The micro-world in the context of the world
art can be found, for example, in the interactive
installation A volve from 1994, presented at
Ars electronica by a pair of intermediate artists
Christy Sommerer and Laurent Mignoneau. It is
a touch screen in which virtual organisms move
and the viewer can artificially participate in their
origin or evolution. It is also worth mentioning
the drawings of neurons created by Santiago
Ramon Y Cajal.

The universe can also be interpreted indirectly
in art; it can be evoked by works expressing
its properties - infinite space or space-time.

For example, the deep blue colour in the works
of Yves Klein, which reflects the feeling of infinity,
or the modernist absolute reference - in Malevich's
Black square. The universe also associates with
us in multiplied radiant entities, such as a number
of dots in installations by contemporary artist
Yayoi Kusama.

Mgr. art. Lucia Horvatova

1"
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Micro and Macro Universe

Slavomir DURKAJ
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Pozorovanie nocnej oblohy cez teleskop réznorodych umeleckych realizacii. /
Observing the night sky through the telescope of various artistic realizations.

Tedria kvantovej fyziky, ktoré prevrétila nés pohlad
na svet, hovori o materiéli, z ktorého je utkany
vesmir. V kvantovom svete je vela neurcitosti

a mnozstvo otdzok je zodpovedanych formou
pravdepodobnosti. Kym klasicka fyzika vychadzala
z predpokladu, Ze je mozné popisat svet objek-
tivne, akoby ,bez nasej Gcasti”, kvantova fyzika to
vyvratila - pozorované skutoénost podlieha
pozorovatelovi a je ind ako nepozorované. Ako
hovori kvantovy fyzik Jan Rak (1962): ,Objektivny
a nezévisly vesmir alebo svet kazdého z nés je
skuto¢ne rafinovana ildzia. Existuju iba subjektivne
vesmiry, ktoré vytvdrame tym, na ¢o sustredime
svoju pozornost”!.

Svet je tak sthrnom mnozZstva individualnych
vesmirov, pricom nase vlastné vedomie podlieha
roznym vplyvom, zahfiajuc fyziku, psycholdgiu,
sociolégiu, ndbozenstvo, kozmoldgiu a pod.
Komplexnost systému vysvetluje prepojenie medzi
archetypmi kolektivneho nevedomia a kvantovymi
stavmi v mozgu.

Zda sa, ze vSetko so vSetkym suvisi, ako hovori
vo svojej knihe Meeting the Universe Halfway,
2007 (Stretnut vesmir na pol ceste) Karen Barad
(1956): ,Existencia nie je individuélna zéleZitost.
Individuum neexistuje pred interakciou; jednot-
livci skor vznikaju prostrednictvom a ako sucast
prepletenych vzéjomnych vztahov. Co neznamena,
Ze zrod existencie nastava raz a navzdy, ako uda-
lost alebo ako proces, ktory sa deje podla urditej
miery priestoru a ¢asu, ale skor to, ze Cas a prie-
stor, ako hmota a zmysel, vznikaju a st rekonfigu-
rované prostrednictvom kazdej interakcie, ¢im
znemoznuju v absolitnom zmysle rozlisovat

medzi tvorbou a obnovou, za¢iatkom a navratom,
kontinuitou a diskontinuitou, tu a tam, minulostou
a budutcnostou”.

Prepéajanie minulosti a budicnosti s otazkami
o smerovani civilizacie je klicovou témou diela
Rudolfa Sikoru (1946). Autor skiima existenciu
¢loveka z vesmirnej perspektivy, pricom Zem
vnima ako nas domoy, ktory je v ohrozeni ekolo-
gickej krizy. Kolekcia grafik smeruje od topogra-
fie krajiny do vesmiru a spét, pricom si kladie
otazky odkial' prichddzame, kto sme a kam
smerujeme ako ludstvo v danom casopriestore.

Ekologickymi otdzkami sa vo svojej tvorbe
zaoberé aj Slavomir Durkaj (1976), ktory prepdja
lokalne skisenosti s globalnymi vplyvmi presiak-
nutymi cez masmédia. Opakované znazornenia
chemickych prvkov vytvaraji na pohlad poeticky
vesmir, avSak odkazuju na znedistenie, s ktorym
zapasi regién horného Zemplina, v ktorom autor
Zije.

Imrich Svitana (1944) je umelcom, ktory cely
Zivot tvori v regidne Spis. V jeho tvorbe je zdsadné
pouzitie elementarnych tvarov, ktoré sa rozvetvuju
a znovu skladaju ako kvantum priméarnej hmoty.

Keilov4, Véra: Profesor Jan Rak: R&j na zemi nastane, az
zjistime, Ze si realitu vytvafime sami, https://www.flowee.cz/
iqport/6682-jan-rak-kdy-bude-na-zemi-raj-az-si-uvedomime
ze-si-realitu-vytvarime-sami (24. 11. 2020)

Barad, Karen: Meeting the Universe Halfway. Quantum
Physics And the Entanglement of Matter And Meaning.
Durham: Duke University Press 2007, s. 10
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Molekuly vody st hlavnou témou fotografickej
série Tomasa Agata Btoniského (1975). Umelec
citlivo zachytava mikrosvet, na ktorom sme vsetci
zavisli. Voda, tak samozrejmé v nasich geogra-
fickych Sirkach, sa méze stat velkym nedostatkom
blizkej budicnosti.

Takéato sprava nds moze zasiahnut znenazdajky
ako Spréava dna - vystrizok z novin od Petry
Konépkovej (Petrikovej, 1981). Nespecifikovanost
grafu nés vytrhdva z konceptu reélnej situacie,
avSak odkazuje na opakované spolocenské dianie,
kde jednotlivé body funguji na principe akychsi
~vesmirnych” zakonov.

Pre Petra Smika (1968) neexistuje ziadna
definitivna pravda. Svoj vesmir si vytvdrame sami
svojimi kazdodennymi aktivitami, ktoré hodinu
po hodine vytvéraju vzrastajicu Struktiru nasho
Zivota.

Mozaika vznésajucich sa tiel negujucich gravi-
ta¢né zadkony je sucastou Elastickej reality Petra
Rénaia (1953). Cyklus zapadé do umelcovho
.sebaspracovévania”, kde absurdnost individuél-
neho vesmiru vrstvi variabilné odkazy v post-
modernom duchu.

Hravost je typicka aj pre dielo Evy Carnokej
(Tkacikovej, 1974), nelinavnej nadsenkyne pre
mimozemské civilizacie. Kozmické lode, vyskla-
dané zo suciastok kuchynskych spotrebicov
a inych domécich potrieb a nepotrieb, odkazujd
na estetiku sci-fi filmov a zarover su dékazom,
Ze aj zena v domacnosti sa mdze pripravovat
na vesmirnu misiu.

Iny pristup k vesmiru zaujima Anna Fedakova
(1961), ktord ho vnima cez spirituéalnu prizmu

duchovnych vyznamov. Zvoleny materiél vosku
umoziuje autorke pracovat so svetlom, ktoré
sa stdva symbolom transcendentélnej cesty za
poznanim.

Dynamika plastiky Evy FiSerovej (1947) pri-
pomina rozpinanie hmoty vesmiru, hmoty, ktorej
sme sUcastou a ktord nas méze pohltit do
vecnosti bez predchéadzajiceho upozornenia.

Vir energie alebo studna poznania je vyraznym
prvkom na obraze JednoroZec Mariana
Cizmarika (1960). Mytoldgia postmoderného
¢loveka tu vystupuje a zostupuje v cyklickom
opakovani na $pirale vesmirneho casu.

Odkryvanie vyznamov ako archeologickych
vrstiev je mozné v diele Petra Rollera (1948),
ktorého zaujima historicka kontinuita a vyznam
minulosti. V grafickych séridch Vesmirna posta
a Kunstraum vytvara mapu fiktivnych hviezd a sdh-
vezdi odkazujic na dejiny umenia.

NMesmirv dialke” je ¢astou typografického
textu Samuela Carnokého (1981), kde vyjadruje
emacie svojej partnerke Inke a prepéja tak in-
timne pocity s vesmirnou nekoneénostou. Pouzi-
tie roznych typov pisma sa stava zamienkou pre
text alebo naopak.

Spanielsky umelec Xesco Mercé (1965) vytvara
subjektivne vesmiry na pozadi apropriovanych
obrazov, pri¢om vrstvi protichodné vyznamy
v novych suvislostiach. Prekvapivé objekty, ktoré
by mohli byt rovnako lunarnym modulom,
vybavenim vesmirnej stanice, ako aj pristrojmi
alchymistu priemyselnej revollcie, sa objavuju
v rychlom slede stavu beztiaze.

Our view of the universe has been transformed
by the theory of quantum physics which exami-
nes the material from which the universe is
woven. In the quantum world, there is a consider-
able degree of uncertainty and many conclusions
are drawn in terms of probability. While clas-
sical physics was based on the assumption that
the world could be described objectively, as
if viewed "without our participation”, quantum
physics refutes this - an observed reality is sub-
ject to the observer and can differ radically from
an unobserved reality. As the quantum physicist
Jan Rak (1962) says: “"The objective and indepen-
dent universe or the world of each of us is a truly
refined illusion. There exist only subjective uni-
verses that we create by focusing our attention”".
The world is thus the sum of a number of indi-
vidual universes, and our own consciousness is
subject to various influences, including physics,
psychology, sociology, religion or cosmology.
The complexity of the system explains the con-
nection between the archetypes of the collective
unconscious and the quantum states in the brain.
As Karen Barad (1956) points out in her 2007
book Meeting the Universe Halfway, everything
seems to be related to everything: "Existence is
not an individual affair. Individuals do not pre-
exist their interactions; rather, individuals emerge
through and as part of their entangled intra-
-relating. Which is not to say that emergence
happens once and for all, as an event or as
a process that takes place according to some
external measure of space and of time, but rather
that time and space, like matter and meaning,

come into existence, are iteratively reconfigured
through each intra-action, thereby making it
impossible to differentiate in any absolute sense
between creation and renewal, beginning and
returning, continuity and discontinuity, here and
there, past and future"?.

Rudolf Sikora’s (1946) work is characterised by
his exploration of the links between the past and
the future by questioning the path of civilization.
The artist examines the existence of mankind
from a cosmic perspective, while remaining con-
scious of the ecological crisis which threatens
our home planet of Earth. The collection of
graphic works ranges from the topography of
the landscape to the universe and back, provok-
ing questions about where we come from,
who we are and where we are heading as human
beings in a specific space-time continuum.

Slavomir Durkaj (1976) also deals with eco-
logical issues in his creative work, drawing con-
nections between local experiences and global
influences as they seep in through the mass
media. Repeated depictions of chemical elements
appear as a poetic universe at first glance, but
they refer to the pollution that has marred the
region of Upper Zemplin where the artist lives.

1 Keilova, Véra: Profesor Jan Rak: R&j na zemi nastane, az
zjistime, Ze si realitu vytvafime sami, https://www.flowee.cz/
igport/6682-jan-rak-kdy-bude-na-zemi-raj-az-si-uvedomime
ze-si-realitu-vytvarime-sami (24. 11.2020)

2 Barad, Karen: Meeting the Universe Halfway. Quantum
Physics And the Entanglement of Matter And Meaning.
Durham: Duke University Press 2007, p. 10
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Imrich Svitana (1944) has been working in the
Spis region all his life, and the use of elementary
shapes which branch and reassemble as a quan-
tum of primary matter is a key element in his work.

Water molecules are the main theme of the
photographic series by Tomas Agat Btonski
(1975). The artist sensitively captures the micro-
-world on which we are all dependent. Water,
so omnipresent in our geographic latitudes, may
become an increasingly scarce resource in the
near future.

News such as this can hit us suddenly, as in the
work Report of the Day - Newspaper Clipping
by Petra Konépkova (Petrikova, 1981). The open
nature of the graphic pulls us out of the concept
of the real situation; however, it refers to repeat-
ed social events in which individual elements
operate on the principle of specific “cosmic” laws.

There is no definitive objective truth for Peter
Smik (1968). We ourselves create our universe
through our daily activities, which, hour after hour,
create the evolving structure of our lives.

The mosaic of floating bodies negating the
laws of gravity is a part of the Elastic Reality
of Peter Rénai (1953). The cycle fits into the artist's
ongoing “self-processing” in which the absurdity
of the individual universe layers an assortment
of references in a postmodern spirit.

Playfulness is also typical of the work of Eva
Carnoka (Tkacikova, 1974), a tireless enthusiast
for extraterrestrial civilizations. Spaceships
assembled from parts of kitchen appliances and
other household necessities and un-necessities,
refer to the aesthetics of sci-fi films but also

prove even a housewife can prepare herself for
a voyage to the cosmos.

Anna Fedakova (1961) takes a different
approach to the universe, perceiving it through
a spiritual prism. The artist’s use of wax allows
her to work with light which emerges as a symbol
of the transcendental path to knowledge.

The dynamics of Eva FiSerova’s (1947) sculp-
ture recall the expansion of the matter of the
universe, the matter of which we ourselves are
a part and which can engulf us in eternity without
a moment's warning.

Vortices of energy and wells of knowledge
are significant elements in the painting Unicorn
by Marian Cizmarik (1960). The mythology of
postmodern man emerges here and descends in
a cyclical repetition through the spiral of space
and time.

The viewer can uncover archaeological layers
of meanings in the work of Peter Roller (1948),
an artist who has long been interested in histori-
cal continuity and the significance of the past.

In the Kunstraum and Space Mail, his series of
graphic works he creates a map of fictional stars
and constellations which refer back to art history.

“Universe at a distance” is part of a typo-
graphic text by Samuel Carnoky (1981) in which
he expresses his emotions to his partner Inka
and thus connects intimate feelings with cosmic
infinity. The use of different fonts serves as
a pretence for text or vice versa.

The Spanish artist Xesco Mercé (1965) creates
subjective universes against the background of
appropriated paintings while layering conflicting

meanings in new contexts. Surprising objects,
which could be either lunar modules, space
station equipment or alchemical tools from the
Industrial Age appear quickly in weightlessness.
(KB)
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Hore vlavo / Up on the left:

Habitat Il.; 1975;

serigrafia, papier / serigraph, paper;
69,5x49,5cm; G 2226

Hore vpravo / Up on the right:

Rezy civilizaciou VI./

Sections of Civilization VI.; 1972 - 1974;
serigrafia, papier / serigraphy, paper;
69,5x49,5cm; G 2223

Dole vlavo / Down on the left:

Rezy civilizaciou I./

Sections of Civilization |.; 1972;

ofsetova tlag, papier / offset printing, paper;
69,5x49,5cm; G 2221

Dole vpravo / Down on the right:

Zaviata pyramida (Sustredenie a rozpad energii) / Cierna diera XXI./ Posolstvo (Pulzar CP 1919)/
Drafted pyramid (Concentration and decay of energies); 1979; Black hole XXI.; 1979; Message (Pulzar CP 1919); 1979;
ofsetova tlag, papier / offset printing, paper; ofsetova tlag, papier / offset printing, paper; ofsetova tlag, papier / offset printing, paper;

69,5x49,5cm; G 2230 69,5x50 cm; G 2233 69,5x49,5cm; G 2229
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Masterpiece

Small - Text - Title - Display

Poster: Pismo Inka / Poster: Font Inka; 2014;

Ink-jet print, papier / Ink-jet print, paper; —
100 x 75 cm; UU 2015

Vesmirna posta I. - Il. / Space mail I. - Il.; 2015;
kolaz, papier / collage, paper;
20,9 x 14,5 cm; G 2065 - G 2066



Slavomir DURKAJ Eva FISEROVA

Bez nazvu / Untitled; 2009; Dynamika / Dynamics; 1988;
olej, platno / oil, canvas; 120 x 140 cm; M 2088 tavenie, brisenie, sklo / melting, grinding, glass; 37 x 23 cm; P 834



Imrich SVITANA Tomas Agat BLONSKI
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-

Voda 3./ Water 3.; 1997,
fotogram, silver gelatin, brémovy papier /

Fontanka / Little fountain; 2013 - 2014; photogram, silver gelatin, bromine paper;
sekanie, lestenie, mramor / chopping, polishing, marble; 16 x 21 x 21 cm; P 2008 30 x40 cm; F 2282



Eva CARNOKA (Tkacikova)

Space Shuttle Flexible; 2014;

lepenie, asambléz, kombinované materialy /
gluing, assemblage, combined materials;
10x25cm; P 2016

Chris Hadfield’s Space Oddity; 2013;
lepenie, asamblaz, kombinované materialy /
gluing, assemblage, combined materials;
9x235cm; P2017

Peter RONA

Elasticka realita / Elastic reality;
1972 -2012;

c-print, platno / c-print, canvas;
100x 110 cm; IM 2131




Peter SMIK Anna FEDAKOVA

BOX SWIRL; 2011;

modelovanie, tvarovanie, kamenina, engoba, glazidra, pigmenty / Dotyky / Touches; 2010 - 2012;

modeling, shaping, earthenware, engobe, glaze, pigments; kombinovana autorska technika, vosk, kovova platiia, zabudované svetlo / combined author’s technique, wax, metal plate, built-in light;
37 x43 x 50 cm; P 1885 2107 cm; P 1983



Anna FEDAKOVA

Bez ndzvu / Untitled; 2009;
kombinovana autorska technika, vosk, pastel, zabudované svetlo /

combined author’s technique, wax, pastel, built-in light;
47 x 47 cm; P 1984

Marian CIZMARIK

JednoroZec / Unicorn; 2010;
akryl, platno / acrylic, canvas;
200 x 160 cm; M 1909
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Sprava dna - vystrizok z novin / News of the day - newspaper clipping; 2009;
kartén, sadrokartén / cardboard, plasterboard; 131 x 193 cm; M 1758

Obijectes Espirituals; 2019; video




Z vystavy / From the exhibition




Alexander ECKERDT

Jana KISELOVA-SITEKOVA

+
Dejan RADOVANOQVIC

Emil SEDLAK

Vlado ELIAS

Sinko a jeho zatmenie v perspektivach umeleckych stvztaznosti. /
The Sun and solar eclipses as an inspiring artistic vision.

Sinko patri medzi najstarsie symboly s vyznamom
Casu, zivota, bozstva a energie. V Platénovej
Republike je sinko formou Dobra, svetlom, ktoré
vyvedie vazna z jaskyne nepoznania. Tak ako
slnko osvetluje cely fyzicky svet, analogicky dobro
osvetluje realitu.

Zatmenie sInka bolo historicky vnimané ako
narusenie prirodnych zakonov, ktoré vzbudzovalo
fascinaciu a strach zéroven, pri¢com umenie
napomahalo vysporiadat sa s tymto fenoménom.
Solar eclipse sa stal délezitym znakom v krestan-
skej ikonografii pre priradeny biblicky vyznam
najma v stvislosti s Kristovou smrtou na krizi.
Umenie obdobia renesancie a predovsetkym
obdobia osvietenstva reflektovalo nové astro-

nomické znalosti a sm&d po racionélnych vysvet-
leniach, ¢o sa zdrodilo v 19. storodi, kedy vyndj-
denie fotografie vyznamnou mierou prispelo
k ozrejmeniu tohto tkazu.

Vumeni 19. a 20. storoc¢ia mozeme sledovat

zobrazenie sInka &i jeho zatmenia najmé v roman-
tizme, symbolizme a abstrakcii. Prikladom je dielo
The Black Sun (Cierne sInko) so smutne hladiacou
personifikovanou tvédrou od Odilona Redona
(1840 - 1946), predstavitela symbolizmu. Pre
Wassily Kandinského (1866 - 1944), priekopnika
abstraktného umenia, je kruh najdélezitejSou
esencialnou formou. Na obraze Sketch for
Several Circles (Naért pre viaceré kruhy) vidime
imaginarne mesiace a sInké v poziciach ekliptic-
kych obeznic. Zobrazenie obeznych drah nebes-
kych telies ndjdeme aj v diele Mercury Passing
Before the Sun (Merkur prechédzajuci pred Sin-

kom) umelca Giacoma Ballu (1871 - 1958), ktory
sa snazi vyjadrit dynamiku pohybu podla zobra-
zovacich zésad futurizmu. Futuristickou estetikou
sa indpiroval vo svojich dielach Eclipse of the
Sun I. - ll. (Zatmenie Sinka) aj Roy Lichtenstein
(1923 -1997).

Sucasné umenie zobrazenim slnka ¢asto
poukazuje na ekologické problémy globalneho
oteplovania, ako je to v pripade diela Olafura
Eliassona (1967), ktory v instalacii The Weather
Project v Tate Modern priblizil divdkom jeho oca-
rujucu, avsak zaroven nebezpecne spalujicu silu.

V slovenskom kontexte kozmické telesa sInka
a mesiaca preberaju délezité postavenie vo via-
cerych dielach Alexandra Eckerdta (1932 - 1992),
pri¢om su personifikované, alebo v priamom
vztahu s figdrou (Mesiac, Milenci, Réno, napolud-
nie, v podvecer).V grafike Pl&Z Il. je Gstrednym
motivom nepravidelny kotuc tlejiceho sinka
vznasajlci sa nad synteticky Stylizovanou figtrou.

Sinko ako Zeravy kruh pohlcujuci priestor
v stretnuti ohna a vody zobrazuje vo svojej ne-
tradi¢ne velkorozmernej ilustrécii Iba slniec¢ko
Jana Kiselova-Sitekova (1942). Zobrazenie
pohybu vin je pritom v kontraste so statickou
slne¢nou energiou.

Dielo Emila Sedlaka (1938) je zaujimavé hlavne
vo svojej filozofickej rovine. Sedlak $tuduje I'ud-
skd dusu cez rozsiahle série grafik, v ktorych
mu je Castou in$pirdciou mytoldgia. V pracach
Demeter a Persefona, ako aj Vdacne Sinku
slneéné luce a sustredené kruhové prstence
vytvaraju dynamickd geometriu.
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Fotografia Sun Vlada Eliasa (1972) zobrazuje
zatmenie sInka takmer dokumentarnym spdsobom,
¢o podciarkuje monochrémna farebnost. V prisne
trojuholnikovej kompozicii sa nachadzaju len
tri elementy - stromy, panelék a nad vsetkym
tréniaci prchavy moment zatmenia slnka.

Uvézenou jednoduchostou kompozicie sa vy-
znaduje aj video Moonrise / Sunrise multimedial-
neho umelca Dejana Radovanovica (1963), ktoré
zobrazuje vychod Slnka a Mesiaca v zrychlenych
sekvencidch. Vysoké rozlisenie zaberu a plynuly
rytmus podfarbeny indtrumentalnou hudbou
povysuju tento kazdodenny Ukaz na sldvnostnu
udalost.

The Sun is one of mankind's oldest symbols, and
over the millennia it has been seen as a source of
life, energy or time and even as a god. In Plato’s
Republic, the Sun is a form of the Good, the

light that leads the prisoner out of the cave of
ignorance. Just as the Sun illuminates the entire
physical world, the Good illuminates our reality.

Solar eclipses were historically perceived as
a violation of the laws of nature which aroused
both fascination and fear in equal measure,
and depictions of eclipses in art helped the
pre-modern world to deal with the phenomenon.
Solar eclipses became an important feature in
Christian iconography for its assigned biblical
significance, especially in the case of the eclipse
linked to Christ's death on the cross. The art of
the Renaissance and the Enlightenment in parti-
cular reflected new astronomical knowledge and
the thirst for rational explanations for eclipses,

a trend which grew even more marked in the
19th century, when the invention of photography
significantly contributed to the clarification of the
phenomenon.

Depictions of the Sun or its eclipse were parti-
cularly common in works of romantic, symbolist
and abstract art of the 19th and 20th centuries.
One example of this is The Black Sun by Odilon
Redon (1840 - 1946), a key figure in the symbolist
movement, in which the celestial body is shown
with a gloomy personified face. For Wassily Kan-
dinsky (1866 - 1944), a pioneer of abstract art,
the circle is the most important essential form.

In Sketch for Several Circles, we can see imaginary

moons and suns in ecliptic orbits. Depictions of
planetary orbits can also be found in the work
Mercury Passing before the Sun by the artist Gia-
como Balla (1871 -1958), who tries to express
the dynamics of movement according to the
aesthetic principles of futurism. Roy Lichtenstein
(1923 - 1997) was inspired by futuristic aesthet-
ics in his series Eclipse of the Sun I. - I.

Depictions of the Sun in contemporary art
often point to the ecological problems of global
warming, as in the work of Olafur Eliasson
(1967) who introduced viewers to its enchanting
yet deadly power in The Weather Project
at Tate Modern.

In the Slovak context, the cosmic bodies of the
Sun and Moon play an important role in several
works by Alexander Eckerdt (1932 - 1992), either
personified or in direct relation to the figure
(Moon, Lovers, Morning, Noon, the Early Evening).
In the graphic work of Beach II., the central
motif is an irregular disk of a rotting sun hovering
over a synthetically stylized figure.

In her unusually large-scale illustration Only
the Little Sun, Jana Kiselova-Sitekova (1942)
depicts the Sun as a glowing circle which absorbs
space at the meeting point between fire and
water. The representation of the motion of the
waves offers a sharp contrast to the static nature
of solar energy.

The work of Emil Sedlak (1938) is of particular
interest on a philosophical level. Sedlék studies
the human soul through an extensive series of
graphic works in which mythology is a frequent
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inspiration. In Demeter and Persephone and
Gratefully to the Sun, sun rays and concentrated
circular rings combine to create a dynamic
geometry.

The photo titled Sun by Vlado Elias (1972)
depicts a solar eclipse in an almost documentary
manner, a sense which is underlined by the pho-
tographer’s use of monochrome. In this strictly
triangular composition, only three elements are
present - trees, a block of flats and, looming over
everything, the ephemeral fleeting moment of
the solar eclipse.

This approach of carefully considered com-
positional simplicity is also found in the video
Moonrise / Sunrise by the multimedia artist
Dejan Radovanovic (1963). The sunrise and
moonrise are depicted in accelerated sequences,
with the high resolution of the images and the
smooth rhythm underlined by instrumental
music elevating this everyday phenomenon
to the level of a celebration.

(KB)



Emil SEDLAK Vlado ELIAS

TR Py & e et B VTE S
Vdaéne sInku / Gratefully to the sun; 1966; Sun (SInko) / Sun; 2008;
lept, papier / etching, paper; digitalna fotografia, fotopapier / digital photography, photo paper;

31.5x24,5¢m; G259 77 x 102 cm; F 1839




Alexander ECKERDT Jana KISELOVA-SITEKOVA

Plaz Il. / Beach Il.; 1966;
litografia, papier / lithography, paper; Iba sIniecko / Only the little sun; 2003;
34,8 x24,8cm; G 1636 lept, papier / etching, paper; 65 x 64,5 cm; G 2105
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“Three things cannot be long hidden:
the sun, the moon, and the truth.”

Moonrise / Sunrise; 2020;
video
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Walking through the Night Landscape and the City

Mikulas SIRANKO
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. Emil SEDLAK

Jose Antonio PICAZO

Rébus nocou zahalenej krajiny ako vyzva na odkryvanie novych skutocnosti. /
The enigma of the night-covered landscape as a challenge to uncover new realities.

Noc¢né krajina je tich, ponorené do teclceho at-
ramentu tienov. Je to krajina in ako ju poznédme
zo slne¢ného dna - zahaluje viac ako odkryva.
Nemoznost videnia otvara priestor predstavam,
pontka bdely sen tym, ktori neupadli do spanku.

Od podiatku renesancie umelci vyuzivali
zobrazenie $pecifickej atmosféry noci na preroz-
pravanie ndbozenskych pribehov, mytov, ¢i
vyjavov z histérie. V 19. storodi pritahuje zdujem
najma mysticka sila noci, ako mézeme vidiet
na obraze The Abbey in the Oakwood (Opétstvo
v dubovom lese) Caspara Davida Friedricha
(1774 - 1840), Ruins of a Gothic chapel at full moon
night (Ruiny gotickej kaplnky v noci splnu) Felixa
Kreutzera (1835 - 1876), Island of the Dead
(Ostrov mitvych) Arnolda Bocklina (1827 - 1901)
& Moonlit Landscape (Krajina splnu) Carla Gus-
tava Carusa (1789 - 1869). V niektorych scénach
mozno néjst znaky proto-abstrakcie, nakolko
umelec cez zahalujicu silu noci zjednodusil tvary
a opustil perspektivu. Takymto prikladom je dielo
The Eddystone Lighthouse, (Eddystonsky majék)
od Williama Turnera (1775 - 1851), Nocturne
in Black and Gold: The Falling Rocket (Nokturno
v Ciernej a zlatej: Padajlca raketa) od Jamesa
McNeill Whistlera (1834 - 1903), alebo Starry
Night (Hviezdna noc) Edvarda Muncha (1863
-1944).

Jednym z najzndmejsich obrazov hviezdnej
noci je pritom The Starry Night (Hviezdna noc)
Vincenta van Gogha (1853 - 1890). Van Gogh
napisal v jednom liste svojmu bratovi Theovi
o inspirécii, ktorad ho viedla k jeho vytvoreniu:

.Toto rdno som uvidel z mdjho okna krajinu dlho
pred svitanim, kde nebolo ni¢, iba ranné hviezdy,
ktoré sa zdali obrovské"!.

Noc¢né krajina prirody ¢i vidieka je pritom
dramaticky odlisné od no¢ného mesta. Mesto
nespi, prevaluje sa zo svetla dna do elektrického
svetla noci. Paul Virilio (1932 - 2018) poukazuje
na to, ze prirodzené striedanie dna a noci uz viac
nekoordinuje rytmus Zivota v meste, kde je cas
neustéle rekonstruovany elektronickymi obrazov-
kami. Takéto mesto nazyva ,preexponovanym”,
pricom zaroven naraza na jeho dematerializaciu
vyvolanud vplyvom informacénych technolégii.

Tok noéného mesta zaznamenéva v diele
Graficka partitira - MESTO Edita Volosc¢ukova
(1951). Abstrahovanie zapisu svetiel sa stava
svedectvom plynutia ¢asu v neutichajicom ruchu
mestského Zivota.

Mesto, ¢i skér mestec¢ko Mikuldsa Siranka
(1926 - 2018) je diametralne odlisné. Ticho usa-
dené na stenach pravouhlych budov je nesmelo
prerusené krokmi niekolkych obyvatelov.

Mlada vytvarnicka Simona Stulerova (1987)
sa vo svojich pracach zaobera konfliktom mesta
a prirody. Cyklus obrazov Tiene zobrazuje stret
lesa a architektiry v dynamike sic¢asnej geometrie.

1 Vincentvan Gogh: Emotion, Vision, and A Singular Style,
https://www.moma.org/learn/moma_learning/vincent-van-
gogh-the-starry-night-1889 (24. 09. 2020)
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Nocny les je témou grafiky Mikulasa Kravjan-
ského (1928). Klasicky ponatému vyjavu tréni
nadrozmerny mesiac, ktory sa stava ukazovatelom
cesty pre skupinu anonymnych postav.

Prepojenie ¢loveka a prirody v diele Pastoréle
I. - IV. Vladimira Popovica (1939) urduje autorova
individuéalna symbolika. Dielo pochéadza z obdo-
bia, kedy autor upusta od farebnosti a pracuje
v odtienoch sive;j.

Bohaté zastupenie monochromatickych malieb,
ktoré sa odvolavaju na tému noci mézeme ndjst
v tvorbe ¢eského umelca Jakuba Spaiihela
(1976). Patri k nim aj obraz Krajina, kde opakova-
nie motivu vypfﬁa krajinnd scenériu v rytme
nepravidelnej pravidelnosti.

Podobny charakter mé dielo Nokturno Ryszarda
Dudeka (1947). Krajina zabstrahovana do skvin
v zemitych odtienoch sa zdvojuje v rovhocennom
zrkadleni.

Nocturno Emila Sedlaka (1938) sa odlisuje
nielen technikou, ale aj pristupom k téme. Noc¢né
krajina s dvojicou prepletenych tiel pripomina
snovu viziu odkazujicu na neidentifikovatelny
pribeh pocuty kdesi v priepasti ¢asu.

Bdelym snom Zije fotograf Peter Zupnik (1961),
ktory so svojskou samozrejmostou nachadza
¢aro surreélneho v kazdodennych momentoch
véednosti. Vo fotografii Indidni v Prahe manipu-
lativnym z&dsahom dotvéra obraz no¢ného
nadvoria, aby nés vratil do obdobia detstva, kedy
hrdina Winnetou bol déleZitou stucastou
chlapéenskych hier.

Noéné mesto Jose Antonia Picaza (1972) nas
prevadza architektonickymi struktdrami, ktoré
nasytené dediéstvom priemyselnej revoltcie,
hladaju formu utopickej buddcnosti. Nova
mestska textlra pritom mdze pondknut opédtovné
priblizenie sa prirodnej krajine, ktord sme stratili
z dohladu.

The night landscape is quiet, immersed in the
flowing ink of shadows. It is a different landscape
from that which we know on a sunny day - it
muffles more than it reveals. The impossibility
of seeing opens up a space for the imagination,
offering a wakeful dream to those who have

not fallen asleep.

Since the beginning of the Renaissance, artists
have used depictions of the specific atmosphere
of the night to retell religious stories, myths or
scenes from history. In the 19th century, the mys-
tical power of the night was a particularly attrac-
tive concept, as can be seen in paintings such
as The Abbey in the Oakwood by Caspar David
Friedrich (1774 - 1840), Ruins of a Gothic Chapel
at Full Moon by Felix Kreutzer (1835 - 1876), Is-
land of the Dead by Arnold Bocklin (1827 - 1901)
or Moonlit Landscape by Carl Gustav Carus
(1789 - 1869). Elements of proto-abstraction can
be found in some scenes, as the artists simplify
forms and abandon conventional perspective
through the veiling power of the night. Examples
of such works include The Eddystone Lighthouse
by William Turner (1775 - 1851), Nocturne in
Black and Gold: The Falling Rocket by James
McNeill Whistler (1834 - 1903) or Starry Night by
Edvard Munch (1863 - 1944). Perhaps the most
famous night painting is Vincent van Gogh's
The Starry Night (1853 - 1890). Van Gogh wrote
in a letter to his brother Theo about the inspira-
tion that led him to create the work: “This morn-
ing | saw the countryside from my window
a long time before sunrise, with nothing but the
morning star, which looked very big"!.

The landscape of nature or the countryside at
night is dramatically different from that of the city
at night. The city does not sleep; it rolls from
the light of day to the electric light of night. Paul
Virilio (1932 - 2018) points out that the natural
alternation of day and night no longer coordi-
nates the rhythm of life in a city, where time is
constantly reconstructed by electronic screens.
He sees such a city as being “overexposed”, while
at the same time insinuating its dematerialization
through the influence of information technologies.

The flow of the night city is recorded in the
work Graphic Score - CITY by Edita Volos¢ukova
(1951). The abstraction of the writing
in lights becomes a testimony to the passage of
time in the unending traffic of city life.

The town, or more specifically the little town
by Mikulas Siranko (1926 - 2018), is diametrically
different. The silence set into the walls of its rect-
angular buildings is timidly interrupted by the
steps of their several inhabitants.

The work of the young artist Simona Stulerova
(1987) explores the conflict between the
urban and the rural. Her series of paintings titled
Shadows depicts the clash of the forest and
architecture in the dynamics of contemporary
geometry.

1 Vincentvan Gogh: Emotion, Vision, and A Singular Style,
https://www.moma.org/learn/moma_learning/vincent-van-

-gogh-the-starry-night-1889 (24. 09. 2020)
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The night forest is the subject of a graphic
by Mikulas Kravjansky (1928). The classically
conceived scene is dominated by an oversized
moon which serves as a signpost for a group
of anonymous figures.

The connection between man and nature in
the work Pastorals I. - IV. by Vladimir Popovi¢
(1939) is determined by the artist's subjective
symbolism. The work comes from a period
in the artist's career in which he had abandoned
colours and worked solely in shades of gray.

A rich representation of monochrome paintings
that refer to the theme of the night can be found
in the work of the Czech artist Jakub Spaiihel
(1976). These include the painting Landscape,
in which the repetition of the motif fills the land-
scape with the rhythm of an irregular regularity.

Ryszard Dudek’s (1947) Nocturne has a similar
character, with the abstracted depiction of the
landscape in spots of earthy tones being intensi-
fied through a mirroring effect.

Emil Sedlak’s (1938) Nocturne differs not only
in technique but also in his approach to the
subject. The depiction of a night landscape with
a pair of intertwined figures resembles a dream
vision referring to an obscure story heard
somewhere in the abyss of time.

The photographer Peter Zupnik (1961) lives
in a waking dream and has an uncanny ability
to capture the charm of the surreal in moments
of everyday life. In the photo Indians in Prague,
he puts the finishing touches to the image of the
night courtyard with an intervention to take us

back to the period of childhood, when the hero
Winnetou was an essential part of boys'
playground games.

The night city of Jose Antonio Picazo (1972)
takes us through architectural structures imbued
with the legacy of the Industrial Revolution
that articulate a yearning for a utopian future.
At the same time, the modern urban texture
can offer a means of reconciliation with the
natural landscape from which we have become
disconnected.

(KB)

“In the country the darkness of night is friendly
and familiar, but in a city, with its blaze of lights,
it is unnatural, hostile and menacing.

It is like a monstrous vulture that hovers,
biding its time.”
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Mikuldé KRAVJANSKY Peter ZUPNIK

Utek / Escape; 2009; Requiem; 1989;
lept, papier / etching, paper; pozitiv, malba, fotopapier / positive, painting, photo paper;
38x28cm; G 1769 39x58,5cm; F833



Peter ZUPNIK Simona STULEROVA

Indiani v Prahe / Indians in Prague; 1986 - 1989; Tiene IV./ Shadows IV.; 2015;
fotomalba, fotopapier / photo painting, photo paper; akryl, plano / acrylic, canvas;
57x39cm; F1818 50 x50 cm; M 2261



Vladimir POPOVIC

Pastorale I. - IV. / Pastoral I. - IV. ; 1980;
tempera, papier / tempera, paper;
100 x 145 cm; M 2298




Emil SEDLAK Jakub SPANHEL

I

ST i e e s Ny

Nocturno; 1979;
lept, papier / etching, paper;
20,5x 16,5 cm; G 257

Krajina / Landscape, 2003; akryl, platno / acrylic, canvas; 100 x 110 cm; M 1247




Ryszard DUDEK Mikulds SIRANKO

Nokturno; 2003; Osada / Settlement; 1982;
olej, platno / oil, canvas; 160 x 80 cm; M 1255 olej, platno / oil, canvas; 70 x 70 cm; M 1078
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Edita VOLOSCUKOVA Jose Antonio PICAZO

Bez nazvu / Untitled; 2016;
objekt, 3D tla¢ / object, 3D printing

svetelné grafity, PC grafika, digitalna tla¢, platno / light graphites, PC graphics, digital printing, canvas;

Graficka partitira - MESTO / Graphic score - CITY; 2014;
90 x 70 cm; G 2272
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Night Sorrows

[ ]
Silvia KASSAYOVA

Jaroslav CECH

Lucia BERESOVA

Eva MELKOVICOVA

Marian HENNEL

Peter ZUPNIK

+
Vika SHUMSKAYA

Snovo-melancholické nahliadnutie do nepoznanych zakuti umelcovej duse. /
A dreamlike-melancholic insight into the unknown corners of the artist’s soul.

V minulosti bola temnota duse pripisovana vplyvu
Saturna, rimskeho boha, ktorému bola priradena
poslednd planéta sInec¢nej sistavy pozorovatelna
volnym okom. Saturn predstavuje charakter
melanchdlie, starobu, smutok, ale aj umeleckého
génia, ktory Cerpa z vedomia o premenlivosti
Zivota a nevyhnutnom cykle narodenia a smrti.

.My, deti Saturna”, napisal umelecky kritik Erwin
Panofsky (1892 - 1968), ,sme sa narodili mddri,
ale nie nevyhnutne stastni”".

Atmosféra noci podporuje melancholicky stav
mysle, kedy sa spritomnuju tie najintimnejsie
posadnutosti, halucinécie a sny. Existuje dlha
tradicia v zobrazovani melanchdlie v umeni.

Zasadnym dielom v tomto smere je Melanchélia

od Albrechta Durera (1471 - 1528), ktora tento
dusevny stav vyjadruje ako stimulaciu myslenia

a emdacii. Rytina je no&nou scénou, ¢o sa usu-
dzuje podla tiena hodin na budove a svetla vytva-
rajuceho lunarnu dudhu. Toto dielo bolo in$piraciou
nielen pre vytvarné umenie, ale aj pre literatdru
- ovplyvnilo poéziu Georgea Chapmana (1559

- 1634) The Shadow of Night (Tiene noci), alebo
City of Dreadful Night (Mesto stra$nej noci) od
Jamesa Thomsona (1834 - 1882).

Tazké sny noci v dejinach umenia asi najlepsie
vyjadruje dielo Nightmare (No¢né mora) Hen-
ryho Fuseliho (1741 - 1825), zobrazujice hlboko
spiacu Zenu, ktorej sedi na hrudi prizrak. Dielo
je povazované za predobraz psychoanalytickych
tedrii Sigmunda Freuda. Freud mal udajne jeho
reprodukciu vo svojom viedenskom byte.

Dalsim znamym dielom je Spdnok rozumu
plodi prisery od $panielskeho umelca Francisca
Goyu (1746 - 1828). Zvery symbolizuji pred-
sudky a nebezpecné idey predstierajice pravdu;
ked nase vedomie spi, nevidime ich a teda nie
sme schopni na ne poukézat. Tento graficky list
je sucastou stboru Los Caprichos, ktory kriticky
poukazuje na spolo¢nost s jej ndchylnostou
k poverdm v dobe fanatickej inkvizicie.

Silvia Kassayova (1968) vo svojom diele Noc
Carodejnic zndzornuje dramatickd noénu krajinu,
kde zivelny pohyb vetra naznacuje pritomnost
magickych sil.

Zvlastnostou temnej atmosféry sa vyznacuje
aj obraz Sen Jaroslava Cecha (1971). Tri postavy
na rozhrani spanku a smrti sa zdaju byt no¢nou
morou, ktord prindsajic temnotu moze byt
zéroven nadejou na znovuobjavenie svetla.

Cestu hladania, ktorej mozno priradit spiritu-
alny rozmer, znazormuje v sérii Stopa I. - IV. Lucia
BéreSova (1981). Abstraktné obrazy v timenej
farebnej skéle sa stavaju krajinou duse.

Pre vytvarnicku Evu Melkovi€ova (1941 - 2012)
su krajinarske kompozicie vyjadrenim jej
psychického rozpoloZenia, pricom maju hlboky
duchovny rozmer. Vegetativne motivy, najma
strom, je opakujicim sa ¢lankom v jej diele
priputanom k prirode. Obraz Hudba - smutok Ill.
znédzomiuje zabstrahovand no¢nd vedutu v tichu
osamelej melanchdlie.

1 Holly, Michael Ann: The Melancholy Art. Princeton: Princeton
University Press 2013, 5.5
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Melanchdliou je preniknuté aj dielo Hudba
Mariana Hennela (1951). Akt dievcata zaliaty
noénym svetlom je nazretim do intimneho pros-
tredia, kde hudba je poéziou a poézia obrazom.

Lyrickou atmosférou sa vyznacuje aj foto-
graficky svet Petra Zupnika (1961). Kordb snov
je vtipnou a zaroven poetickou vizualnou hrou
o sthvezdiach nad vysnivanym morom.

Dielo Z kozmu nas neuvidia Ill. Viky Shumskaye
(1968) zobrazuje more spomienok a nadeji
zaroven, je neliecitelnou nostalgiou za domovom.
Procesuélny charakter instalacie je metaforou
pdsobenia autorkinej psyché na jej fyzické telo.

In the past, darkness of the soul was attributed to
the influence of Saturn, the Roman god who was
assigned the last planet in the solar system
observable with the naked eye. Saturn was as-
sociated with the characteristics of melancholy,
old age, sadness, but also artistic genius,

which itself draws from an awareness of the
ephemeral nature of life and the inevitable cycle
of birth and death. “We children of Saturn,”
wrote the art critic Erwin Panofsky (1892 - 1968),
“are born wise, but not necessarily happy”'.

The atmosphere of the night promotes a melan-
cholic frame of mind, a state in which the most
intimate obsessions, hallucinations and dreams
can manifest themselves. There is a long tradi-
tion of artistic depictions of melancholy, the best
known of which is Melencolia by Albrecht Direr
(1471 - 1528), which expresses this state of
mind as a stimulation of thought and emotion.
The engraving depicts a night scene, which is
indicated by the shadow of the hourglass on the
building and the moonlight casting a lunar
rainbow. This work has inspired many artists but
has also had an impact on the literary word, for
example in the poems of The Shadow of Night
by George Chapman (1559 - 1634) or The City of
Dreadful Night by James Thomson (1834 - 1882).

The more dreadful dreams of the night are
perhaps best expressed in the history of art by
the work The Nightmare by Henry Fuseli (1741
- 1825), which depicts a woman deep asleep
with an incubus-like creature perched on her chest.
Sigmund Freud is said to have had a reproduction

of the painting in his Viennese apartment, and
many have seen the work as a model for some of
his psychoanalytic theories.

Another well-known work is The Sleep of
Reason Produces Monsters by the Spanish artist
Francisco Goya (1746 - 1828). Beasts often
symbolize prejudice and dangerous ideas that
can deceive us; when our consciousness slumbers,
we are unable to detect such erroneous
thoughts. This print is part of Goya’s Los Caprichos
set in which Goya criticized Spanish society's
propensity for superstition at the time of the
fanatical inquisition.

In her work The Night of the Witches, Silvia
Kassayova (1968) depicts a dramatic night land-
scape in which the spontaneous movement of the
wind suggests the presence of magical forces.

The unique atmosphere of darkness is also
captured in the painting Dream by Jaroslav Cech
(1971). The three figures at the border between
sleep and death appear as elements of a night-
mare that, while bringing darkness, can also offer
the hope of the reappearance of the light.

The quest for knowledge, a path which often
bears a spiritual dimension, is the subject of the
series Footprint I. - IV. by Lucia BéreSova (1981).
Abstract images in a muted colour scale depict
the landscape of the soul.

Landscape compositions also had a deep spi-
ritual dimension for the artist Eva Melkovicova
(1941 - 2012) and were also an expression of her
mental state. Motifs from the plant world, espe-
cially trees, are a recurring element in her work
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which displays a strong affinity to nature.

The painting Music - Sorrow [ll. depicts a haunted
night view which is infused with the silence of
lonely melancholy.

The work Music by Marian Hennel (1951) is
also permeated by melancholy. A female nude
bathed in moonlight offers a glimpse into an
intimate environment where music is poetry and
poetry is the visual image.

The photographic world of Peter Zupnik (1961)
is also characterized by a lyrical atmosphere.
The Ship of Dreams is a playfully poetic visual
game about the constellations floating over
the sea of dreams.

The work They Can’t See Us from Space .
by Vika Shumskaya (1968) depicts a sea of both
memories and hope; it is an incurable nostalgia
for home. The processual nature of the instal-
lation is a metaphor for the effect of the artist’s
psyche on her physical body.

(KB)

1 Holly, Michael Ann: The Melancholy Art. Princeton: Princeton
University Press 2013, p. 5



Jaroslav CECH Silvia KASSAYOVA

Sen / Dream; 2009; Noc ¢arodejnic / Night of the witches; 2002;
akryl, olej, suchy pastel, platno / acrylic, oil, dry pastel, canvas; 150 x 150 cm; M 2041 olej, platno / oil, canvas; 90 x 90 cm; M 1245



Peter ZUPNIK

Koréb snov / Ship of dreams; 1997;

&b pozitiv, malba (domalba do pozitivu pastelom), barytovy papier /
b&w positive, painting (painting into positive with pastel), barite paper;
27,5x40 cm; F 2356

Bez nazvu lll. / Untitled Ill.; 2009;
akryl, grafit, tus, kartén / acrylic, graphite, ink, cardboard;
67 x 86 cm; M 1749

Jaroslav CECH

z depozitu

/

from deposit




Eva MELKOVICOVA Lucia BERESOVA

z depozitu
/

from deposit

Prelinanie zivlov / Overlapping Elements; 1989 - 1998; Stopa Il. / Footprint II.; 2009; Stopa lll. / Footprint lll.; 2009;
akvarel, beloba, tus, papier / watercolor, white color, ink; olej, lepenka / oil, cardboard; olej, lepenka / oil, cardboard;
40x 30 cm; M 1281 50 x40 cm; M 1740 50x 40 cm; M 1741




Eva MELKOVICOVA Maridn HENNEL

Hudba - smutok Ill. / Music - Sorrow ll.; 1972; Hudba / Music; 1983;
olej, platno / oil, canvas; olej, platno / oil, canvas;
100 x 46 cm; M 23 97 x 110 cm; M 440




+
Vika SHUMSKAYA

Z kozmu nas neuvidia lll. / They won't see us from space lIl.; 2020;
indtalacia, mix média / installation, mix media

“Besides my other numerous
circle of acquaintances | have
one more intimate confidant

- my melancholy.”
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Philosophical reflections on grief in visual form:
the legacy of Vika Shumskaya

O autoroch - zo zbierky galérie /
About the artists - from gallery collection

LUCIA LANY BERESOVA

Umelkyia svoju tvorbu charakterizuje ako katarziu.
Tvorba je pre fiu Gnikom z reality do novych skutoénosti
subjektivneho sveta, kde cez vyslovené emdcie dochédza
k ocistnému znovuzrodeniu. Osciluje medzi abstrakciou
a realistickym zobrazenim, podla spontdnneho pocitu,
bez vymedzenej koncepcie. DéleZitou témou je krajina,
ktora sa stdva symbolom vnitorného prezivania. Lucia
Béresova (1981) ukondila magisterské $tidium na Aka-
démii umeni v Banskej Bystrici. Zucastnila sa niekolkych
medzinarodnych kolektivnych vystav a sympézii

(Pol'sko, Ceska republika). Zaroveri pdsobi v amatérskom
divadle, pricom sa venuje aj scénografii a kostymovému
vytvarnictvu.

The artist characterizes her own work as catharsis.

For her, creation is an escape from reality into the new
realities of the subjective world, where through expres-
sed emotions there is a purifying rebirth. It oscillates
between abstraction and realistic representation, accord-
ing to the spontaneous feeling, without a defined con-
cept. An important topic is the country, which is becom-
ing a symbol of inner survival. Lucia Béresova (1981)
completed her master’s degree at the Academy of

Arts in Banské Bystrica. She has participated in several
international group exhibitions and symposia (Poland,
Czech Republic). At the same time, she works in amateur
theatre, while also devoting herself to the stage design
and costume design.

TOMAS AGAT BLONSKI

Podstata tvorby Tomésa Agat Blonského (1975) spo-
¢iva v osobnej reflexii videnia sveta - mnohé z jeho cyklov
mb&zu byt interpretované ako vizuélna poézia. Plynule
prechédza od analégovej velkoformatove] fotografie
cez experimentalne fotografické techniky a inscenovanu
fotografiu po intermedialne interpretécie a instalacie
pracujlce s interakciou divaka. Doktorandské studium
fotografie ukondil na Viysokej skole vytvarnych umeni

v Bratislave. Absolvoval $tipendijné pobyty na Jagiel-
lonskej Univerzite v Krakove, Polsko (1994), Akadémii
vytvarnych umeni v Poznani, Pol'sko (1996), Slippery
Rock University, USA (Pennsylvania, 1999). Od r. 2010
je veduicim Ateliéru fotografie II. na Fakulte grafiky
Akadémii vytvarnych umeni (ASP) v Krakove.

The essence of the work of Tomas Agat Blonsky (1975)
lies in the personal reflection of worldview - many of
his cycles can be interpreted as visual poetry. He runs
smoothly from analogue large-format photography
through experimental photographic techniques and
staged photography to intermediate interpretations and
installations working with the viewer's interaction.

He completed his doctoral studies in photography at the
Academy of Fine Arts in Bratislava. He completed scho-
larships at the Jagiellonian University in Krakéw, Poland
(1994), and at Academy of Fine Art (Akademia Sztuk
Pieknych - ASP) in Poznan, Poland (1996), Slippery Rock
University, USA (Pennsylvania, 1999). Since 2010 he is
the head of the Photography Studio Il. at the Faculty of
Graphics of the Academy of Fine Arts (ASP) in Krakow.

EVA CARNOKA (TKACIKOVA)

Eva Carnoka (1974) vo svojich dielach pracuje s preds-
tavou futuristického vesmiru a postavenim zeny v fiom.
Autorka dlhodobo rozvija projekt Cosmic Girl (alias E. T.),
pri¢om inicialy hravou formou odkazujd k znamej sci-fi
postavicke a zaroven k duchovnému ucitelovi Eckhart
Tolle, ktory hlésa transformaciu a rast fudského vedomia
v buducnosti. Mie$anie vysokého a nizkeho, spirituél-
neho a banéalneho, filozofie s kuchyn-skym riadom je ty-
pické pre autorkinu tvorbu. Pracuje priméarne s objek-
tom, vytvara multimedialne instaléacie a $pecifické pros-
tredia s pouzitim kazdodennych predmetov. Umelkyna
sa zUClastnila vystav a symp&zii na Slovensku a v zahraniéi
(Pol'sko, Ceska republika, Madarsko, Chorvétsko,
Rumunsko, Francuzsko, Litva).
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Eva Carnoka (1974) in her art-works deals with the idea
of a futuristic universe and the position of a woman in it.
The author has been developing the Cosmic Girl pro-
ject (alias E. T.) for a long time, while the initials playfully
refer to the well-known sci-fi character and at the same
time to her spiritual teacher Eckhart Tolle, who proclaims
the transformation and growth of human consciousness
in the future. Mixing of high and low, spiritual and banal,
philosophy with kitchen utensils is typical of the author’s
work. She works primarily with the object, creating
multimedia installations and specific environments using
everyday objects. The artist has participated in exhi-
bitions and symposia in Slovakia and abroad (Poland,
Czech Republic, Magyaria, Croatia, Romania, France, and
Lithuania).

SAMUEL CARNOKY

Samuel Carnoky (1981) sa zameriava na tvorbu pisma

a typografiu, grafickd Gpravu tlacovin a kniznych publika-
cii. Pod znackou CarnokyType od roku 2010 vytvéra

a publikuje autorské pisma. Zaujima sa o reklamné pismo
vo verejnom priestore a je spoluautorom publikacie
Nedn a reklamné typografia do roku 1989 na vychode
Slovenska. Za¢astnil sa mnohych tvorivych workshopov,
sympozii, ako i samostatnych a kolektivnych vystav na
Slovensku, ale i v zahraniéi (Belgicko, Francutzko, Polsko,
Madarsko). Od r. 2009 pedagogicky pdsobi na Fakulte
umeni.Vr. 2013 - 2014 absolvoval studijny pobyt

v Ateliéri tvorby pisma a typografie na Vysokej skole
umelecko-priemyselnej v Prahe.

Samuel Carnoky (1981) focuses on the creation of fonts
and typography, graphic design of printed matter and
book publications. He has been creating and publishing
original fonts under the CarnokyType brand since 2010.
He is interested in advertising writing in public space
and is a co-author of the publication Neon and Adver-
tising Typography until 1989 in Eastern Slovakia. He has
participated in many creative workshops, symposia,

as well as individual and collective exhibitions in Slovakia,
but also abroad (Belgium, France, Poland and Hungary).
Since 2009 he teaches at the Faculty of Arts. In the

yrs. 2013 - 2014, he completed a study stay at the Studio
of Font and Typography at the Academy of Arts,
Architecture and Design in Prague.

JAROSLAV CECH

Jaroslav Cech (1971) je umelcom s expresivnym rukopi-
som, pri¢om spontanne zachytenie momentu je dole-
zitym aspektom jeho tvorby. Ustrednou témou jeho diela
sa stava ludské telo, alebo fragment figary s urcitou de-
formaciou. Ndmety st abstrahovanou vytvarnou formou
zachytené zdznamy prezitych & zapozi¢anych Zivotnych
situdcii, ktoré hovoria o ludoch a ich vzajomnych vzta-
hoch. Kresby st rychlym zaznamom myslienok, nacrtky,
skice niekedy ostavaju nedokonéené. Umelec sa od

r. 1999 podiela na kolektivnych vystavach doma aj v za-
hrani¢i. Od r. 2002 realizuje scénografické kompozicie,
vypravy pre divadelné predstavenia a medzinarodné
festivaly doma i v zahranidi.

Jaroslav Cech (1971) is an artist with an expressive hand-
writing, while the spontaneous capture of the moment

is an important aspect of his work. The central theme of
his work becomes the human body, or a fragment of

a figure with a certain deformation. The topics are
abstracted captured records of lived or borrowed life
situations, which speak of people and their relationships.
Drawings are a quick record of ideas, sketches; sketches
sometimes remain unfinished. The artist has since

1999 participated in collective exhibitions at home and
abroad. Since 2002 he realizes stage desigh, sets for
theatre performances and international festivals at home
and abroad.

MARIAN CIZMARIK

Postmodernou estetikou ovplyvnena gestickd malba &i
rovnako expresivna kresba, niekedy zakomponovana do
objektov s vyuzitim viacerych materidlov, je umelcovym
vyznanim zivotného pocitu a jeho vytvarnej filozofie.
Prvou z jeho velkych tém bol most ¢i oblik ako symbol
Zivota a smrti, neskér to bola téma motivu studne

ako energetického viru spajajuceho ¢loveka s vesmirom.
Marian Cizmarik (1960) v r. 1986 - 1991 étudoval na
Vysokej skole vytvarnych umeniv Bratislave. V r. 1990
absolvoval $tudijné pobyty na Accademia di Belle Arti
Pietro Vannucci v Perugii a dalsi pobyt v Parizi. Vystavuje
od roku 1991 na Slovensku i v zahrani&i (Rakusko,
Nemecko, USA, Polsko).

Gestural painting influenced by postmodern aesthetics
or equally expressive drawing, sometimes incorporated
into objects with the use of several materials, is an artist’s
creed of the feeling of life and his artistic philosophy.
The first of his great themes was a bridge or an arch as
a symbol of life and death; later it was the theme of

a well motif as an energetic vortex connecting man with
the universe. Marian Cizmarik (1960) in 1986 - 1991
studied at the Academy of Fine Arts in Bratislava. In the
yr. 1990 he completed study stays at the Accademia

di Belle Arti Pietro Vannucci in Perugia and another stay
in Paris. He has been exhibiting in Slovakia and abroad
since 1991 (Austria, Germany, USA, and Poland).

RYSZARD DUDEK

Ryszard Dudek (1947) transformuje vybrané témy do
abecedy geometrickych obrazcov, znakov a tvarov, aby
skomponoval vyjavy na hrane figuracie a abstrakcie.
Délezitou substanciou je preriho farba, s ktorou pracuje
ako s prirodzenou matériou. Juxtapozicie farebnych
kontrastov uréuju vysledny efekt, ktory prindsa divakovi
Siroku 8kalu emécii, od neskryvanej radosti zo Zivota

po melanchéliu. Pre autora je malba spésobom, ako
spoznat realitu a preniknut do jej najskrytejSej podstaty.

Autor sa narodil v Rzeszowe a Zije v Pol'sku. V r. 1972 ab-
solvoval §tudium malby na Akadémii vytvarného umenia
(ASP) v Krakowe. Vystavoval na kolektivnych vystavach

v Pol'sku, USA, Francuzsku a Litve.

Ryszard Dudek (1947) transforms selected themes into
an alphabet of geometric shapes, characters and shapes
in order to compose scenes on the edge of figuration
and abstraction. An important substance for him is co-
lour, which he works with as a natural material. Juxta-
positions of colour contrasts determine the resulting
effect, which brings the viewer a wide range of emotions,
from the undisguised joy of life to melancholy.

For the author, painting is a way to get to know reality
and penetrate into its most hidden essence. The author
was born in Rzeszéw and lives in Poland. In the yr. 1972
he graduated in painting at the Academy of Fine Arts
(ASP) in Krakow. He has exhibited at group exhibitions
in Poland, the USA, France and Lithuania.

SLAVOMIR DURKAJ

Slavomir Durkaj (1976) sa vo svojej tvorbe venuje kritike
sucasnej spolocnosti, v ktorej sa snaha o hmotné bohat-
stvo stala hybnou silou diania bez ohladov na ekologické
a socidlne nasledky. Problémy politiky a masmediélneho
spravodajstva su spracované do uceleného vizualneho
obrazu so silnym interpretaénym a narativnym potencia-
lom. Umelecvr. 2006 - 2012 studoval na Fakulte umeni
Technickej univerzity v Kosiciach. Vr. 2011 bol vybrany
do projektu Artbanka v Prahe a tieZ sa stal finalistom
Malby roka VUB v Bratislave. Jeho diplomova préca bola
vybrana do Startpoint: Prize for Emerging Artist 2012

a vystavena v prazskom DOXe.

In his work, Slavomir Durkaj (1976) focuses on the
critique of contemporary society, in which the pursuit of
material wealth has become the driving force of events
regardless of ecological and social consequences.

The problems of politics and mass media reporting are
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processed into a comprehensive visual image with
strong interpretive and narrative potential. The artist in
the yrs. 2006 - 2012 studied at the Faculty of Arts of the
Technical University in Kosice. In 2011 he was selected
for the Artbanka project in Prague and also became

a finalist in the VUB Painting of the Year in Bratislava.
His diploma thesis was selected for Startpoint: Prize for
Emerging Artist 2012 and exhibited in Prague’s DOX.

ALEXANDER ECKERDT

Tvorba kosického umelca Alexandra Eckerdta (1932

- 1992) nadvéazuje na tendencie eurdpskej a Ceskej vyt-
varnej moderny. Venoval sa maliarskej i grafickej tvorbe.
Typicka je preriho vytvarna skratka, syntetizacia tvarov

a melancholicky ladeny farebny kolorit. Oblubenou
témou je zena, ktorej krivky sa stavaji nosnou kompozi-
ciou obrazu. Casté zobrazenie slnka a mesiaca dodava
dielam nielen vyrazny poeticky nadych, ale zéroven
zaradzuje vyjavy do vysSieho kozmologického poriadku
sveta. Alexander Eckerdt §tudoval v r. 1952 - 1958 na
Vysokej Skole vytvarného umenia v Bratislave na odde-
leni grafiky u profesora Vincenta Hloznika. Mal viacero
samostatnych vystav, z ¢oho najdélezitejsie v Kosiciach,
Bratislave, Brne a vo vtedajSom Zdpadnom Berline.

The work of the KoSice artist Alexander Eckerdt (1932

- 1992) follows the tendencies of European and Czech
artistic modernity. He devoted himself to painting and
graphic design. He can be characterized by an artistic
abbreviation, synthesis of shapes and melancholy-tuned
colour. A popular topic is a woman whose curves be-
come the main composition of the image. The frequent
depiction of the sun and the moon not only gives to his
works a strong poetic touch, but also places the scenes
in the higher cosmological order of the world. Alexander
Eckerdt studied in 1952 - 1958 at the Academy of Fine
Arts in Bratislava in the graphics department of Professor
Vincent HloZnik. He had several solo exhibitions,

the most important of which were in Kosice, Bratislava,
Brno and then West Berlin.

VLADO ELIAS

Vlado Elias (1972) sa venuje fotografii od klasického
analégu na maly, stredny a velky format, cez pracu

a experimentovanie v tmavej komore az po digitélne
upravované fotomontaze. Vystavy koncipuje ako instalaé-
no-experimentalny priestor s prileZitostou k novej
interpretacii. Fotografia sa stdva predmetom podlieha-
jucim plynutiu a skaze ¢asu, bez instalaénej pompéznosti
sofistikovanych systémov. V r. 1986 -1990 Studoval

na Skole Gzitkového vytvarnictva v Kogiciach, odbor
fotografia. Vr. 1991 - 1993 navétevoval Filmovu akadé-
miu (FAMU) v Prahe. Samostatne vystavoval v KoSiciach,
Poprade, Bratislave a inde. Za¢&astnil sa viacerych
skupinovych vystav na Slovensku a v zahranidi.

Vlado Elias (1972) focuses on photography from classical
analogue to small, medium and large format, through
work and experimentation in a darkroom to digitally
edited photomontages. He conceives the exhibitions as
an installation-experimental space with the opportunity
for a new interpretation. Photography becomes a sub-
ject liable to the passage and destruction of time, with-
out the installation pomp of sophisticated systems. In the
yrs. 1986 - 1990 he studied at the School of Applied Art
in Kosice, Department of Photography. In the yrs. 1991

- 1993 he attended the Film Academy (FAMU) in Prague.
He has exhibited independently in Kosice, Poprad,
Bratislava and elsewhere. He has participated in several
group exhibitions in Slovakia and abroad.

ANNA FEDAKOVA

Anna Fedékova (1961) je hladackou svetla. Vo svojich
dielach patra po moznostiach vyjadrenia spiritualnych
a transcendentalnych idei. Experimentuje s materidlom,
skd$a moznosti prace s ruénym papierom, voskom,

¢i textilom. Tému mystiky vyjadruje cez portréty, zobra-
zenie hory, &i abstraktné prelinanie farebnych lazdr ako
energetickych bran. Okrem malby sa venuje aj objektu
aintalacii. Vr. 1987 - 1995 studovala na Vysokej skole
vytvarnych umeni v Bratislave (reStaurétorska priprava,

doc. Gabriela Balazovi¢ova a ateliér malby a volnej
tvorby, prof. Daniel Fischer). Individuélne vystavovala na
Slovensku a v zahranié&i v Taliansku (2013), Chorvatsku
(2013, 2015) a v Ceskej republike (2016).

Anna Fedédkova (1961) is a prospector of light. In her
works she searches for the possibilities of expressing
spiritual and transcendental ideas. She experiments with
materials, tests the possibilities of working with hand-
made paper, wax or textiles. She expresses the theme
of mysticism through portraits, depictions of mountains,
or the abstract interweaving of coloured glazes as energy
gates. In addition to painting, she also deals with the
object and installation. In the yrs. 1987 - 1995 she studi-
ed at the Academy of Fine Arts in Bratislava (restoration
training with Assoc. Prof. Gabriela BalaZovic¢ové and

the studio of painting and free creation with Prof. Daniel
Fischer). She has exhibited individually in Slovakia

and abroad in Italy (2013), Croatia (2013, 2015) and in
the Czech Republic (2016).

EVA FISEROVA

Eva Fiserova (1947) je etablovanou autorkou na ceskej
a slovenskej vytvarnej scéne. Specificka je najma jej
sklarska tvorba. Krasu skla Fiserova vydvihuje v nespocet-
nych plastikach, pricom prechadza od &istych geomet-
rickych foriem k $trukturdlnemu vyjadreniu hmoty.
Rozdielnost techniky briseného a fukaného skla pritom
¢iasto¢ne uréuje formu, od ostrych hrén k biomorfnym
tvarom. V' r. 1963 - 1967 $tudovala na Strednej priemy-
selnej Skole sklarskej v Lednickych Rovniach. Vr. 1967

- 1973 absolvovala studium na Vysokej kole vytvarnych
umeni v Bratislave, oddelenie Sklo v architektire,

u doc. V. Ciglera. Diela mé v sikromnych a verejnych
zbierkach na Slovensku a v zahranidi.
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Eva Fiserova (1947) is an established author on the
Czech and Slovak art scene. Her glass work is especially
specific. FiSerovd emphasizes the beauty of glass in
countless sculptures, moving from pure geometric forms
to the structural expression of matter. The difference
between the cut and blown glass technique partly
determines the shape, from sharp edges to biomorphic
shapes. From 1963 to 1967 she studied at the Secondary
Industrial School of Glass at Lednické Rovne. In the yrs.
1967 - 1973 she graduated from the Academy of Fine
Arts in Bratislava, Department of Glass in Architecture,
with Assoc. Prof. V. Cigler. She has her works in private
and public collections in Slovakia and abroad.

MARIAN HENNEL

Marian Hennel (1951) mé kvality klasického maliara,
ktory nachadza potesenie v matérii farby a nuansach
koloritu. In§pirdciou mu je najma krajina Spisa, kde Zije.
Vo svojich dielach zachytava pohlady na prirodné
scenérie, mesta a dediny. Plenérové témy su alterno-
vané s intimnymi vyjavmi z ateliéru s dérazom na krasu
zenského tela a krehkost emotivnych vztahov. Vr. 1972
- 1978 studoval na Vysokej skole vytvarného umenia

v Bratislave u prof. Jana Zelibského na oddeleni figural-
nej a krajinarskej malby a u prof. Oresta Dubaya na od-
deleni volnej grafiky.Samostatne vystavoval na Sloven-
sku a v Nemecku (Clausthal-Zellerfeld 1992, Hochdorf
1993). Zucastnil sa na medzindrodnych maliarskych
plenéroch v Polsku, v Nemecku a na Slovensku.

Marian Hennel (1951) has the qualities of a classical
painter, who finds pleasure in the matter of colour and
nuances of colouring. He is mainly inspired by the land-
scape of Spis, where he lives. In his works he captures
views of natural scenery, cities and villages. The open-air
themes are alternated with intimate scenes from the
studio with an emphasis on the beauty of the female
body and the fragility of emotional relationships. In the
yrs. 1972 - 1978 he studied at the Academy of Fine Arts
in Bratislava with Prof. Jan Zelibsky at the department
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of figural and landscape painting and with Prof. Orest
Dubay at the Department of Free Graphics. He has
exhibited independently in Slovakia and Germany
(Clausthal-Zellerfeld 1992, Hochdorf 1993). He has parti-
cipated in international painting plain airs in Poland,
Germany and Slovakia.

SILVIA KASSAYOVA

Tvorba vytvarnicky Silvie Kassayovej (1968) vyplyva z jej
zivotnych skisenosti a pocitov, ktoré pretavuje do figu-
ralnych a zabstrahovanych vyjavov. Personifikécia zenskej
postavy splyva s témami plynutia ¢asu, pominutelnosti

a kolobehu Zivota v §irSom ramci vesmirnych zékonitosti.
Délezitym prvkom sa pre riu stava tvar kruhu, ktory sym-
bolicky zastupuje nebeski sustavu, pohyb, energiu

a nekonecno. Silvia Kassayové v r. 1982 - 1986 studovala
na Strednej umeleckopriemyselnej skole v KoSiciach,
odbor restaurator a konzervator zavesnych obrazov.

V §tadidch pokracovala v rokoch 1988 -1993 na Pedago-
gickej fakulte UPJS v Presove, odbor slovensky jazyk

a literatura - vytvarna vychova.

The work of the artist Silvia Kassayova (1968) results from
her life experiences and feelings, which she transforms
into figural and constructed scenes. The personification
of the female character coincides with the themes of the
passage of time, transience and the cycle of life in the
broader framework of cosmic regularities. An important
element for her becomes the shape of a circle, which
symbolically represents the celestial system, movement,
energy and infinity. Silvia Kassayové in 1982 - 1986 studi-
ed at the Secondary School of Applied Arts in KoSice,
Department of Restorer and Conservator of Paintings.
She continued her studies in the years 1988 - 1993

at the Faculty of Education of P. J. Saférik University
(UPJS) in Predov, Department of Slovak Language and
Literature - Fine-Arts Education.

JANA KISELOVA-SITEKOVA

Jana Kiselova Sitekova (1942) je medzinarodne uznavanou
ilustratorkou. Jej diela sa vyznacuju krehkou poetikou,
ktord odzrkadluje Gprimnost detskej duse. llustracie
vznikaju ako kombinacia viacerych technik, jemné pero-
kresby koloruje akvarelom a temperou. Papier zamiena
za textilny podklad, aby zdrodila $truktdru materiélu.

Vo volnej grafickej tvorbe pouZiva techniky suchej ihly

a leptu. V r. 1977 absolvovala Viysoku $kolu vytvarného
umenia v Bratislave, oddelenie kniznej grafiky a ilustracie
u Vincenta Hloznika. llustrovala viac nez 40 knih pre

deti, aj pre dospelych. Je drzitelkou Plakety aj Zlatého
jablka BIB, v roku 1996 ju zapisali na Cestn listinu

IBBY za ilustréacie knihy Adam a Eva.

Jana Kiselova Sitekova (1942) is an internationally recog-
nized illustrator. Her works are characterized by a fragile
poetics that reflect the sincerity of the child’s soul. Her
illustrations are created as a combination of several
techniques, fine line drawings are coloured with water-
colour and tempera. The paper is replaced by a textile
substrate to take advantage of the structure of the
material. She uses dry-point and etching techniques in
her free graphic design. In 1977 she graduated from the
Academy of Fine Arts in Bratislava, Department of Book
Graphics and lllustration under Vincent Hloznik. She has
illustrated more than 40 books for children and adults.
She is the holder of both the Plaque and the Golden Ap-
ple BIB; in 1996 she was inscribed in the IBBY Honorary
Certificate for illustrations of the book Adam and Eve.

PETRA KONOPKOVA (ROD. PETRIKOVA)

Petra Petrikova Kondpkova (1981) je konceptuédlna umel-
kyra, ktora sa venuje prevazne site specific instalaciam

a objektom. Vo svojej tvorbe experimentuje s réznymi
materialmi, do ktorych vkladé neokonceptualne odkazy.
Zaujima ju procesuélnost, to ako ¢as a iné vplyvy
narusaju a dotvaraju pévodny zamer. Diela v sebe

nesu spiritudlne vyznamy kontemplovania duchovnej

skuto¢nosti v rdmci kazdodennej banality v§ednosti.
Petra Petrikovéa ukondila Univerzitu Konstantina Filozofa
odbor vytvarna vychova v r. 2004. Nasledne absolvo-
vala magisterské studium na Vysokej skole vytvarného
umenia v Bratislave, odbor Socha v ateliéri prof. Jozefa
Jankovica. Zije v Nérskom Osle.

Petra Petrikova Kondpkové (1981) is a conceptual artist
who specializes in site-specific installations and objects.
In her work, she experiments with various materials,

in which she inserts some neo-conceptual references.
She is interested in processuality: how time and other
influences disrupt and complete the original intention.
Her works carry within them the spiritual meanings of
contemplating spiritual reality within the everyday bana-
lity of commonness. Petra Petrikové graduated from the
University of Constantine the Philosopher, Department
of Art Education in 2004. Subsequently, she completed
a master’s degree at the Academy of Fine Arts in
Bratislava, Department of Sculpture in the studio of
Prof. Jozef Jankovi¢. She lives in Oslo, Norway.

MIKULAS KRAVJANSKY

Mikulas Kravjansky (1928) je fascinovany otazkami exis-
tencie vesmiru, zdéraziiuje polarizované napéatie medzi
bytostou a bytim a jeho ndbozenskym a filozofickym
poévodom. Minulost chdpe ako substanciu neodvratne
pritomnu vo vrstvach podvedomia. Vo svojich dielach
archeologickym spésobom odkryva stratigrafiu rozmani-
tosti civilizacie, od mytov vzdialenych kultdr po utopické
myslienky romantickej kozmolégie. Vo volnej tvorbe sa
venuje najma klasickej grafickej tvorbe. Vr. 1953 - 1958
vyStudoval Vysokd Skolu muzickych umeni v Bratislave,
odbor scénografie. V r. 1968 emigruje do Kanady, kde sa
stava profesorom dizajnu a divadla na Humber College
v Toronte. Pocas svojho Zivota vytvoril scény a kostymové
kolekcie do viac ako 300 inscencii.

Mikulas Kravjansky (1928) is fascinated by the questions
of the existence of the universe, emphasizing the polari-
zed tension between entity and being and its religious
and philosophical origins. He understands the past as

a substance inevitably present in the layers of the sub-
conscious. In his works, he reveals in an archaeological
way the stratigraphy of the diversity of civilization, from
the myths of distant cultures to the utopian ideas of
romantic cosmology. In his freelance work, he focuses
mainly on classical graphic work. In the yrs. 1953 - 1958
he graduated from the Academy of Performing Arts in
Bratislava, Department of Scenography. In the yr. 1968
he emigrated to Canada, where he become professor
of design and theatre at Humber College in Toronto.
During his life, he created scenes and costume collec-
tions for more than 300 productions.

EVA MELKOVICOVA

Zasadnou témou tvorby Evy Melkoviovej (1941 - 2012)
je metamorfdza prirody ako symbolu ludského udelu

v rdmci vy$ieho principu spiritudlnych vyznamov pra-
meniacich z krestanskej ideoldégie. Opakujici sa motiv
stromu je psychologickym portrétom emotivneho
prezivania autorky. Prirodné motivy su ¢asto zabstraho-
vané do farebnych $kvin a &iar vytvarajic tak rytmus
energie Zivota. Autorka pracuje v rdamci techniky akvarelu,
olejomalby, tapisérie a grafiky. Vr. 1961 - 1967 $tudovala
na Vysokej skole vytvarnych umeni v Bratislave, odbor
malba, prof. Jon Mudroch. Participovala na kolektivnych
vystavach na Slovensku, v Ceskej republike, Belgicku
(1965) a Taliansku. Samostatne vystavovala na Slovensku
a v Ceskej republike.

The fundamental theme of Eva Melkovi¢ové's work
(1941 -2012) is the metamorphosis of nature as a sym-
bol of the human destiny within the higher principle of
spiritual meanings emanating from Christian ideology.
The recurring motif of the tree is a psychological portrait
of the author's emotional experience. Natural motifs are
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often embedded in coloured spots and lines, creating

a rhythm of life energy. The author works in the field of
watercolour, oil painting, tapestry and graphics.

In the yrs. 1961 - 1967 she studied at the Academy of
Fine Arts in Bratislava, Department of Painting, with Prof.
Jan Mudroch. She participated in collective exhibitions
in Slovakia, the Czech Republic, Belgium (1965) and

in Italy. She has exhibited independently in Slovakia and
the Czech Republic

VLADIMIR POPOVIC

Pre Vladimira Popovica (1939) je typickd spontanna
tvorivost nie nepodobné divadelnej improvizacii. Prepéja
myslienky, slovd, vizualne znaky do akcie stavby obrazu

- samorastu. Viytvoril si okruh ikonografickych tém, ktoré
kontinuélne rozvija, zapéja do dalsich pribehov s otvore-
nym koncom. DélezZitou sticastou tvorby umelca je praca
s papierom, ktory sklada, kr¢i a kombinuje do asam-
blézi a koldzi. V r. 1959 - 1965 navstevoval Vysoku skolu
vytvarnych umeni v Bratislave, pod vedenim profesora
Dezidera Millyho a Petra Matejku. V r. 1990 - 2007

viedol ako profesor na Vysokej $kole vytvarnych umeni
multimedialny ateliér. Zucastnil sa mnohych domacich
a zahrani¢nych vystay, jeho diela st siéastou vyznamnych
galerijnych, bankovych a sikromnych zbierok.

For Vladimir Popovi¢ (1939), there is typical spontaneous
creativity not unlike theatrical improvisation. He connects
thoughts, words, visual characters into the action of
building an image - self-growth. He has created a circle
of iconographic themes, which he is constantly develop-
ing, involving in other open-ended stories. An important
part of the artist’s creative work is working with paper,
which he composes, crouches and combines into assem-
blages and collages. In the yrs. 1959 - 1965 he attended
the Academy of Fine Arts in Bratislava, under the guid-
ance of Professors Dezider Milly and Peter Matejka.

From 1990 to 2007, he ran a multimedia studio as a pro-
fessor at the Academy of Fine Arts. He has participated
in many domestic and foreign exhibitions, his works are
part of important gallery, banking and private collections.

PETER ROLLER

Petra Rollera (1948) fascinuje kameri a to ako prirodny
material, ako stavebny prvok, ako svedok dias. V rédmci
vyskumu vytvarnej formy ¢erpé in$piraciu z architektury
a filozofie starych civilizacii. Archeolégiu tvarov minulosti
prevrstvuje novymi vyznamami a aktudlnymi odkazmi.

V cykle kolézi Vesmirna posta vyniesol na oblohu velké
mena histérie umenia, aby kazdému umelcovi priradil
hviezdu &i sthvezdie.Vr. 1969 - 1975 $tudoval na
Vysokej Skole vytvarnych umeni v Bratislave, oddelenie
figurdlneho socharstva. Aktivne vystavuje na Sloven-

sku i v zahranici. Zacastnil sa vySe 40 medzindrodnych
socharskych sympdzii po celom svete. Od r. 1992
vyucuje na Vysokej Skole vytvarnych umeni v Bratislave

a od roku 1996 je tam docentom.

Peter Roller (1948) is fascinated with stone as a natural
material, as a building element, as a witness to the times.
As part of his research of fine-art form, he draws inspi-
ration from the architecture and philosophy of ancient
civilizations. He overlaps the archaeology of the shapes
of the past with new meanings and topical references.

In the collage series, Space Mail he brought big names
in art history to the sky to assign a star or constellation
to each artist.

From 1969 to 1975 he studied at the Academy of Fine
Arts in Bratislava, Department of Figural Sculpture.

He actively exhibits in Slovakia and abroad. He has parti-
cipated in more than 40 international sculpture symposia
around the world. Since 1992 he taught at the Academy
of Fine Arts in Bratislava and since 1996 he has been

an Associate Professor there.

PETER RONAI

Peter Ronai (1953) je konceptudlny umelec, ktory sa
indpiruje filozofiou a zéroven nadvézuje na revollcie
umenia 20. storodia v rdmci postmoderny. Pre jeho diela
je typicky c¢ierny humor, dekonstrukcia, deestetizécia,
dokonca deratizécia ako ¢istenie plochy kultirneho
diania. Sebaidentifikécia, ¢i sebametamorfoza je
stcastou hry s moznostami reality a sebapoznania.

Vr. 1970 - 1974 navstevoval Vysoku skolu vytvarnych
umeni v Bratislave a v r. 1974 -1976 Akadémiu vytvar-
nych umeni v Budapesti, kde pokracoval na postgraduél-
nom $tudiu v tedrii fotografie. V obdobi 1990 - 1993

bol spolu s Juliusom Kollerom ¢lenom skupiny Novéa
vaznost. V sicasnosti je profesorom na Fakulte umeni
Technickej univerzity v KoSiciach.

Peter Rdnai (1953) is a conceptual artist who is inspired
by philosophy and at the same time follows the revolu-
tions of 20th century art within the postmodern. His
works are characterized by black humour, deconstruction,
de-aestheticization, even deratization as a cleaning

of the surface of cultural events. Self-identification or
self-metamorphosis is part of a game with the possibili-
ties of reality and self-knowledge. In the yrs. 1970 - 1974
he attended the Academy of Fine Arts in Bratislava and
in 1974 - 1976 the Academy of Fine Arts in Budapest,
where he continued his postgraduate studies in the theory
of photography. From 1990 to 1993, he was a member
of the group New Seriousness together with Julius
Koller. He is currently a professor at the Faculty of Arts
of the Technical University in KoSice.

EMIL SEDLAK

Emil Sedlak (1938) svojou tvorbou vytvara imaginarny
svet snovych vizii, pri¢om inSpiraciu Cerpa z gréckej
mytolégie, miestnych povesti a literarnych narativ. Sur-
realistické ponatie vyjavov podc¢iarkuje psychologické
vyznamy v rdmci hladania vy$Sieho moralneho principu.
Vr. 1964 absolvoval studium na Vysokej skole vytvar-
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nych umeni v Bratislave u prof. Petra Matejku a Vincenta
Hloznika. Absolvoval $tudijné pobyty na Europa Haus vo
Viedni a na Accademii di Belle Arti v Bologni v Taliansku.
Vr. 1992 - 2005 pésobil ako docent na Katedre vytvarnej
vychovy na Pedagogickej fakulte Univerzity Komenského
v Bratislave. V r. 1975 za svoju tvorbu ziskal cenu Premio
Acquisto - Giulio da Pietri.

Emil Sedlak (1938) creates an imaginary world of dream
visions with his work, drawing inspiration from Greek
mythology, local legends and literary narratives. The sur-
realistic concept of scenes underlines the psychological
meanings in the search for a higher moral principle.

In 1964 he graduated from the Academy of Fine Arts in
Bratislava with Prof. Peter Matejka and Vincent Hloznik.
He completed study stays at the Europa Haus in Vienna
and at the Accademia di Belle Arti in Bologna, Italy. From
1992 to 2005 he worked as an Associate Professor at the
Department of Art Education at the Faculty of Education,
Comenius University in Bratislava. In 1975 he won the
Premio Acquisto - Giulio da Pietri for his work.

RUDOLF SIKORA

Rudolf Sikora (1946) je vyznamnou osobnostou eurép-
skej umeleckej scény. Vo svojej tvorbe sa venuje kon-
ceptudlnemu umeniu, pricom pracuje v Sirokom zébere
médii od fotografie cez malbu a objekt k instalacii.
Zasadnou témou jeho prace je kozmoldgia a ekoldgia

v $irSich suvislostiach a otazkach spojenych s vyvojom

a smerovanim civilizacie. Vr. 1963 - 1969 §tudoval na
Vysokej $kole vytvarného umenia v Bratislave u prof. Petra
Matejku. Po¢as normalizécie bol aktivny na neoficialnej
umeleckej scéne. Pedagogicky pdsobil na viacerych
vysokych skolach a bol jednym z inicidtorov vzniku Verej-
nosti proti nasiliu. Vr. 2016 bol oceneny Pribinovym
krizom I. triedy. Vystavoval v mnohych vyznamnych
institicidch doma aj v zahranidi.
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Rudolf Sikora (1946) is an important personality in the
European art scene. In his work, he focuses on concep-
tual art, working in a wide range of media from photo-
graphy through painting and object to installation.

The fundamental theme of his work is cosmology and
ecology in a broader context and issues related to the
development and direction of civilization. In the yrs.
1963 - 1969 he studied at the Academy of Fine Arts in
Bratislava with Prof. Peter Matejka. During normalization,
he was active on the unofficial art scene. He taught at
several universities and was one of the initiators of the
Verejnost proti nasiliu (Public Against Violence political
movement). In 2016 he was awarded the Pribina Cross
of the 1st class. He has exhibited in many important
institutions at home and abroad.

MIKULAS SIRANKO

Vytvarnik Mikulas Siranko (1926-2018) je autodidaktom,
pre ktorého je tvorba vyjadrenim Zivotnych skdsenosti.
Okrem mestskych a prirodnych scenérii st v jeho

praci casté spolocensko-kritické témy, ktoré poukazuju
na mravny Upadok ludstva. Pre jeho tvorbu je typicka
tvarova redukcia a ohrani¢ena farebna skala s melancho-
lickou naladou. Stylisticky &erpé z viacerych modernis-
tickych smerov, najma expresionizmu a novej figuracie,
¢o spéja s lokalnou, gotickou kultdrou Vychodného
Slovenska. Pracuje v médiu malby a grafiky. Od r. 1945
sa zUcastnoval kolektivnych a samostatnych vystav na
Slovensku. Je autorom celého radu realizacii v architekture.
The artist Mikulas Siranko (1926 - 2018) is a self-taught
artist, for whom creation is an expression of life experien-
ces. In addition to urban and natural scenery, his work
includes frequent socio-critical themes that point to the
moral decline of humanity. His work is characterized by
shape reduction and a limited colour scale with a melan-
cholic mood. Stylistically, he draws from several modernist
directions, especially expressionism and new figuration,
which he combines with the local Gothic culture of

Eastern Slovakia. He works in the medium of painting
and graphics. Since 1945 he has participated in col-
lective and individual exhibitions in Slovakia. He is the
author of a number of realizations in architecture.

PETER SMIK

Prace keramikéra Petra Smika (1968) su vysledkom pre-
cizneho umeleckého spracovania viacerych materialov
ako kamenina, porcelén a sklo. Vo svojej tvorbe sa
nechéva pohltit radostou z hladania a experimentu,

pri¢om priznava, ze definitivna pravda ani ciel neexistuje.

Préca je tak cestou za poznanim sveta okolo seba a seba
samého. Stadium absolvoval na Strednej priemyselnej
$kole v Poprade a Strednej odbornej skole umelecko-
remeselnej v Prahe. Dalsie doplnkové stidium keramiky
a prace so sklom absolvoval v Ceskej republike

a Nemecku. Jeho préce su zastipené v sikromnych
zbierkach na Slovensku, Madarsku, Franctzsku, Nemecku,
Svajciarsku, Polsku a Ceskej republike.

The works of the ceramicist Petr Smik (1968) are the re-
sult of the precise artistic processing of several materials
such as earthenware, porcelain and glass. In his work,

he is engrossed in the joy of searching and experimen-
tation, while admitting that there is no definitive truth or
goal. Work is thus a way to get to know the world around
you and yourself. He graduated from the Secondary
School of Applied Arts in Poprad and the Secondary
School of Arts and Crafts in Prague. He completed
further studies in ceramics and work with glass in the
Czech Republic and Germany. His works are represented
in private collections in Slovakia, Hungary, France,
Germany, Switzerland, Poland and the Czech Repubilic.

IMRICH SVITANA

Tvorba Imricha Svitanu (1944) osciluje medzi miniatdrou
a rozmernostou, venuje sa $perku, medaildm aj monu-
mentélnej plastike. Jeho diela nest symbolické vyznamy
so spiritudlnym presahom v hladani vy$sej pravdy. Formu

prirodzene vymedzuje cez geometriu, pri¢om Cerpa
inpiraciu z antickej architektdry a ludskej figary. Tvarova
Cistota a kompaktna jednoduchost linii st zakladnou
charakteristikou jeho tvorby. V r. 1959 - 1963 studoval
na Strednej skole umeleckého priemyslu v Bratislave
avr. 1963 - 1970 pokracoval v studiu na Vysokej skole
umeleckého priemyslu v Prahe. Diela Imricha Svitanu sa
nachadzajd v zbierkach viacerych slovenskych a ¢eskych
galérii.

The creative work of Imrich Svitana (1944) oscillates
between miniature and dimensionality, focusing on
jewellery, medals and monumental sculpture. His works
carry symbolic meanings with a spiritual overlap in the
search for higher truth. He naturally delimitates form
through geometry, while drawing inspiration from ancient
architecture and the human figure. The purity of shape
and compact simplicity of the lines are the basic charac-
teristics of his creation. From 1959 to 1963 he studied
at the Secondary School of Arts and Crafts in Bratislava
and in the yrs. 1963 - 1970 he continued his studies

at the Academy of Arts, Architecture and Design in
Prague. The works of Imrich Svitan can be found in the
collections of several Slovak and Czech galleries.

JAKUB SPANHEL

Jakub Spanhel (1976) je bytostnym maliarom, u ktorého
je gesto délezitym nositefom energie. Tradi¢né témy
sakrélnej architektury, krajinné vyjavy ¢i zvieracie motivy
spracovava novym spésobom s pridanou hodnotou
vyrazu. Sklon k monochromatickej a formélnej redukcii je
zvyrazneny v sérii obrazov s mechanickym opakovanim
jednoduchych prvkov pomocou maliarskeho valéeka.
Vr. 1995 - 2002 studoval na Akadémii vytvarnych umeni
v Prahe u prof. Jifiho Davida a Milana Knizaka. Je za-
stipeny v zbierkach Narodnej galérie v Prahe a inych
galéridch v Cechach a na Slovensku. Patri medzi najvyz-
namnejSich stucasnych ¢eskych umelcov venujdcich sa
abstraktnej a figuralnej malbe.

Jakub Spanhel (1976) is a temperamental painter at whom
gesture is an important carrier of energy. He processes
traditional themes of sacral architecture, landscape
scenes or animal motifs in a new way with the added
value of expression. The tendency to monochrome and
formal reduction is highlighted in a series of pictures
with mechanical repetition of simple elements using
a paint roller. In the yrs. 1995 - 2002 he studied at the
Academy of Fine Arts in Prague with Prof. Jifi David and
Milan Knizék. He is represented in the collections of the
National Gallery in Prague and other galleries in the
Czechia and Slovakia. He is one of the most important
contemporary Czech artists dedicated to abstract and
figural painting.

SIMONA STULEROVA

Konflikt prirodného prostredia a civilizacie je hlavnou
témou préac Simony Stulerovej (1987). Koliziu architekto-
nickych truktdr s biomorfnymi tvarmi prirody spra-
covava v precizne namalovanych abstraktnych obrazoch
v rdmci novych geometrickych tendencii. Vyjavy st zmé&k-
¢ené rastrom krizikovej vysivky ako poetickym intermez-
zom autorkinho Zenského citenia. V r. 2002 - 2006
studovala na Skole UZitkového vytvarnictva v Ruzomberku
v odbore textilného vytvarnictva. V r. 2008 - 2014 $tudo-
vala na Fakulte umeni Technickej univerzity v KoSiciach.
Vr. 2020 absolvovala doktorandské studium na Akadé-
mii umeni v Banskej Bystrici. Vr. 2016,2018 a 2019 sa
stala finalistkou sutaze Malba, ktord vyhlasuje Nadéacia
VUB.

The conflict between the natural environment and civi-
lization is the main theme of Simona Stulerova’s (1987)
works. She processes the collision of architectural
structures with biomorphic shapes of nature in precisely
painted abstract paintings within the framework of new
geometric tendencies. The scenes are softened by a grid
of cross-stitch embroidery as a poetic interlude of the
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author’s feminine feeling. From 2002 to 2006 she studi-
ed at the School of Applied Art in Ruzomberok in the
field of textile art. In the yrs. 2008 - 2014 she studied at
the Faculty of Arts of the Technical University in KoSice.
In 2020, she completed her doctoral studies at the Aca-
demy of Arts in Banska Bystrica. In the yrs. 2016, 2018
and 2019, she became a finalist in the Painting competi-
tion, which is announced by the VUB Foundation.

EDITA VOLOSCUKOVA

Tvorba Edity Voloséukovej (1951) harmonicky spéja cit

a intuiciu s racionalnym, ¢asto az vedeckym postojom.
Zaoberd sa skisenostou, pamétovymi stopami, prenosom
a prepisom informaécii. Vyraznou &rtou v jej dielach je
vizudlna manipulécia so znakom ¢&i kédom v rdmci vyt-
varnej interpretacie rozli¢nych prirodnych a kozmickych
javov. Délezita je pre fu pritomnost konceptuélneho
postoja a procesualita. Je drzitelkou viacerych oceneni
(Trienale akvarelu 1999 a 2013 v Luéenci, cena rektora
PU za Umelecki tvorbu 2003, drzitelka Ceny prezidenta
mesta Nowy Sacz - Salon 2003 a iné). Absolvovala via-
ceré sympozid, samostatné a kolektivne vystavy doma

aj v zahranidi.

The work of Edita Volo§¢ukova (1951) harmoniously
combines feeling and intuition with a rational, often even
scientific attitude. She deals with experience, memory
traces, transmission and transcription of information.

A significant feature in her works is the visual manipula-
tion of a sign or code within the artistic interpretation of
various natural and cosmic phenomena. The presence
of a conceptual attitude and processuality is important
for her. She is the holder of several awards (Triennial of
Watercolours 1999 and 2013 in Lu¢enec, Rector’s Award
of the PU for Artistic Creation 2003, holder of the Award
of the Mayor of the City of Nowy Sacz - Salon 2003 and
others). She attended several symposia, individual and
collective exhibitions at home and abroad.

PETER ZUPNIK

U? pocas stadif ziskali prace Petra Zupnika (1961) v rédmci
tzv. novej viny slovenskej fotografie pozornost odbornej
verejnosti. Typické je prefiho poetické videnie sveta, kde
sa kazdodenné malickosti stavaju hlavnym rozpravacom
neakaného pribehu. Fotografie &asto doplia maliar-
skymi zasahmi, aby tak zvyraznil napovedané vyznamy.
Vr. 1981 - 1986 studoval umeleckd fotografiu na Filmo-
vej a televiznej fakulte Akadémie muzickych umeniv Prahe.
Bol ¢lenom umelecke] skupiny Most a Prazského domu
fotografie. Jeho préce su zastipené v mnohych verej-
nych i sikromnych zbierkach a galéridch v Cechéch, na
Slovensku, vo Franctzsku, Svajéiarsku, USA a v Japonsku.
Already during his studies, the works of Peter Zupnik
(1961) acquired the attention of the professional public
within the so-called new wave of Slovak photography.
Typical for him is a poetic vision of the world, where
everyday little things become the main narrator of an
unexpected story. He often complements the photo-
graphs with painting interventions to highlight the
suggested meanings. In the y sr. 1981 - 1986 he studied
art photography at the Film and Television Faculty of the
Academy of Performing Arts in Prague. He was a mem-
ber of the art group Most and the Prague House of Pho-
tography. His works are represented in many public and
private collections and galleries in the Czechia, Slovakia,
France, Switzerland, the USA and Japan.

O autoroch - zahranic¢ni hostia /
About the artists - foreign guests

XESCO MERCE

Xesco Mercé (1965) sa pohybuje naprie¢ médiami, kde
s nedinavnou zvedavostou a hravou lahkostou skisa
diferentné materialy. Specifické je uriho pouzivanie rént-
genovych snimok, obvykle nepovsimnutych kazdoden-
nych predmetov, ¢i priviastnenie a nasledné dotvorenie
malieb insitnych umelcov ndjdenych v miestnych ba-
zaroch a na bl$om trhu. Stava sa alchymistom, ktory pou-
kazujic na pretlak rychlych konzumnych sprav a reklam,
vstupuje na novodobé informacné smetisko, z ktorého
[ubovolne vybera symboly a formy aby im priradil nové,
¢asto protichodné vyznamy. Autor si vytvoril abecedu
predmetov, ktoré obsesivne opakuje v nespocetnych
variantach, kombinujdc ich navzdjom do originalnych
dialégov. Je to napriklad pilulka, amplién, fajka, injekéna
striekacka, noznice a iné, ktoré spolu vytvaraji umelcov
osobny narativ. Video Objectes Espirituals je striedanim
mechanizmov z osobného repertoara, pricom je im
priradeny spiritudlny vyznam podobne ako stroju z Cap-
kovho utopického roméanu Tovérer na absoldtno, 1922.
Autor - stvoritel si vyhradzuje pravo infiltrovat svoje
vytvory do nedakanych kdtov periférie redlneho sveta,
kde sa budu nadalej rozrastat, aby vytvorili zaklad
individuélneho vesmiru. V roku 1988 dspes$ne ukondil
$tudium vytvarného umenia na Universitat de Barcelona.
V roku 1997 bol zakladajdcim ¢lenom a koordinatorom
umeleckého zdruZenie La Xina A.RT. Je riaditefom
umeleckého ¢asopisu La Conxinxina. Zije v Barcelone

a lvars d'Urgell, Spanielsko.

Xesco Mercé moves across media forms, experimenting
with different materials with a tireless curiosity and

a light playfulness. His work shows a particular interest
in the use of X-rays, often of otherwise overlooked every-
day objects, or in the appropriation and subsequent
completion of paintings by naive artists found in local
bazaars and flea markets. He becomes an alchemist who,
referring to the overprint of instant consumer messages

and advertisements, dives into a modern information
dump, from which he arbitrarily selects symbols and
forms in order to imbue them with new, often conflicting
meanings. The artist has created an alphabet of sub-
jects which he obsessively repeats in seemingly infinite
variations, combining them into original dialogues.

He creates personal narratives from pills, ampoules, pipes,
syringes, scissors and countless other objects. The video
artwork Objectes Espirituals is an alternation of mecha-
nisms from the personal repertoire which are assigned

a spiritual meaning similar to the machine from Capek’s
utopian novel The Absolute at Large, 1922. The artist-
-creator reserves the right to infiltrate his creations into
unexpected corners of the periphery of the real world,
where they will continue to evolve to form the basis

of an individual universe. In 1988, he successfully com-
pleted his fine arts studies at the University of Barcelona.
In 1997, he became a founding member and coordina-
tor of the La Xina A.RT. He is the director of the art
magazine La Conxinxina. He lives in Barcelona and Ivars
d'Urgell, Spain.

JOSE ANTONIO PICAZO

Jose Antonio Picazo (1972) reflektuje priestor mesta

ako platformu sustredeného prezZivania. Abstraktna truk-
tdra odkazujica na stavebné konstrukcie a konstruktivis-
tické idei sa opakuje v malbe, objekte a instalacii, pricom
hladanie novych kompozi¢nych rieseni je zaroven
hladanim utépie o buducnosti. Uz nie je mozné poetické
byvanie ako popisuje v eseji Building, Dwelling, Thinking
(Budovat, Byvat, Mysliet), 1954 Martin Heidegger

(1889 - 1976), kde vyzdvihuje Black Forest farmu ako
priklad prepojenia ¢loveka a prirody. Betdn a asfalt

sa stali jednym z najuspesnejsich materidlov dnesného
sveta. Asfaltové cesty nés vedu z jedného beténového
krytu do dal$ieho bez nevyhnutnosti dotknit sa nohami
zeme. Nové technoldgie tento proces este viac urychluja
- vietko je mozné si priblizit jedinym klikom cez digitalny

99



100

obraz. Mesto sa stava tekutym tak ako sa stava tekutym
nase vnimanie. Autor vSak priznava déleZitost novych
technologickych moznosti a priamo ich vo svojej tvorbe
vyuziva. 3D tla¢, ako jeden z prelomovych objavov
poslednych desatroci, mu slUzi na vytvéranie autorskych
modelov utopickej architektdry. Prepéja tak minulost

s buducnostou, v ktorej sa 3D tlade stand strategickymi
prefabrikatmi nielen pre stavby na Zemi, ale aj vo
vesmirnom priestore. Umelec je absolventom Fakulty
Vytvarnych Umeni San Carlos, Valencia, Spanielsko.

Je prezidentom Kultirnej asociécie interaktivneho umenia
ACAI a ¢lenom Kultdrnej asociacie Sporting Club Russafa.
Zije vo Valencii v Spanielsku.

Jose Antonio Picazo sees the cityscape as a platform

for concentrated survival. The abstract structures of his
work make reference to actual structures and construc-
tivist ideas and reappear across his paintings, objects and
installations. The search for novel compositional solu-
tions is also a search for utopias of the future. As Martin
Heidegger noted in his 1954 essay Building, Dwelling,
Thinking, a poetic way of life is no longer possible, and
the philosopher highlighted the farms of the Black
Forest as an example of the connection between man-
kind and nature. Concrete and asphalt have become
the most prevalent materials in the world today. Asphalt
roads guide us from one concrete shelter to another
without our feet ever having to touch the ground. New
technologies have accelerated this process even further
- any location on the planet can be zoomed in on with

a single click on a digital image. The city has become as
fluid as our perception of the location. However, the
artist acknowledges the importance of new technologi-
cal possibilities and uses them directly in his work.

3D printing, one of the most revolutionary discoveries
of recent decades, enables him to create artistic models
of utopian architecture. Picazo's approach connects

the past with a future in which 3D printing will become
a means of prefabricating buildings both on Earth

and also in space. The artist is a graduate of the Faculty
of Fine Arts in San Carlos, Valencia, Spain. He is the presi-
dent of the Cultural Association of Interactive Arts ACAI
and a member of the Cultural Association Sporting Club
Russafa. He lives in Valencia, Spain.

DEJAN RADOVANOVIC

Dejan Radovanovic (1963) je nezavislym umelcom pra-
cujucim v diferentnych novych médiéach ako film, video,
animaécia a zvuk. Vo svojej tvorbe sa zaobera prirodou
videnou z dialky, cez digitdlne oko kamery. Vnimanie
priestoru a farieb je podriadené pokrocilym technologic-
kym moZnostiam s vyuZitim animdcie. Viytvara rozsirenu
realitu, ktord ponuka takmer hapticku blizkost detailov.
Dokonalost Iinii a foriem nenaru$enych nebezpecen-
stvom smrti a rozkladu vyvolava siéasne pocit ocarenia
ako aj odcudzenia. Su to krajiny, ktoré mozno obdivovat,
ale nie je mozné v nich zit. Pritomnost ¢loveka je nego-
vana, stopy civilizacie st pritomné, nie viak délezité.
Zasadné su sily prirody, pohyb vesmirnych telies, vody

a oblakov. Kratke video Moonrise / Sunrise koreluje

s autorovymi doteraj$imi pracami, v ktorych sa casto vys-
kytuje nadrozmerny mesiac v splne, ¢i zvlastna svetelna
atmosféra vychéadzajiceho sinka. Posun mesiaca po
oblohe je zve¢nenim magického okamziku nastupujucej
noci, ktoréd straca svoju vlddu nad svetom v momente
Usvitu. Dejan Radovanovic sa zd¢&astnil mnohych vystav
a festivalov ako MADATAC (Madrid, §panie|sko), Gene-
rative Gallery (Moskva, Rusko), New York City Independent
Film Festival, Creative Tech Week (New York, USA),
MAPIC (Cannes, Francuzsko), CeBIT (Hannover, Nemecko),
EXPO REAL (Munich, Nemecko), REAL VIENNA (Vieden,
Rakusko) a MOBILE World Congress (Barcelona,
Spanielsko). Zije vo Vancouveri, Kanada.

Dejan Radovanovic (1963) is an independent artist work-
ing in a variety of new media such as film, video, ani-
mation and sound. In his work examines nature as seen
from a distance, through the digital eye of the camera.

The use of animation allows advanced technological
possibilities to be applied to the perception of space
and colour, creating an augmented reality that offers

an almost tangible approximation to detail. The perfection
of lines and forms undisturbed by the danger of death
and decay evokes feelings of both enchantment and
also alienation. These are countries that can be admired
from a distance, but which cannot be lived in. The human
presence is negated; while some traces of civilization
remain present, they are of little significance. The forces
of nature, the movement of cosmic bodies, water and
clouds are the essential elements here. The short video
Moonrise / Sunrise builds on the artist's previous works,
which often feature an oversized full moon or the special
quality of light which we find at sunrise. The Moon’s
movement across the sky is an immortalization of the
magical moment of the coming of night, but one which
loses its rule over the world at the moment of dawn.
Dejan Radovanovic participated at numerous exhibitions
and international festivals such as MADATAC (Madrid,
Spain), Generative Gallery (Moscow, Russia), New York
City Independent Film Festival, Creative Tech Week
(New York, USA), MAPIC (Cannes, France), CeBIT (Han-
nover, Germany), EXPO REAL (Munich, Germany), REAL
VIENNA (Vienna, Austria) and MOBILE World Congress
(Barcelona, Spain). He lives in Vancouver, Canada.

VIKA SHUMSKAYA

Vika Shumskaya (1968) sa narodila v meste Pervomaisk

v Luhanskej oblasti (Ukrajinskad SSR), ktoré je dnes jed-
nym z hlavnych bojovych ohnisk a centrom samozvanej
Luhanskej ludovej republiky (LPR). Ako dieta sa s rodiémi
prestahovala v roku 1976 na Krym a povazuje Krym za
svoju vlast. Priame zazitky z kolektivnej traumy jej rodiny
z ¢ias ZSSR a neskér z totalitnej Ruskej federéacie ju silne
ovplyvnili. Vo svojich dielach sa venuje otdzkam emi-
gréacie a osobnych zmien v inom prostredi, pricom osci-
luje medzi nostalgiou a predstavami novej buddcnosti.

S telom malby zaobchadza ako s ludskym telom. Pouzitie

agresivnych chemickych roztokov vyvolava reakciu fareb-
nych pigmentov, ktoré sa tak stavaju symbolom Zivota

a daného casu. V rokoch 1985 az 1989 studovala na
Uralskej vysokej skole vytvarnych umeni a dizajnu.

V rokoch 1996 - 2002 studovala na Charkovskej statnej
akadémii dizajnu a umenia. Zicastnila sa vyznamnych
vystav v Rusku a na Ukrajine, ako 5. Bienale sti¢asného
umenia v Moskve v roku 2013.V stcasnosti Zije v Banskej
Bystrici na Slovensku.

Vika Shumskaya (1968) was born in the city of Pervomaisk
in the Luhansk region (Ukrainian SSR), which is today
one of the main battlefields and the center of the
self-proclaimed Luhansk People’s Republic (LPR). As a child
with her parents, she moved to Crimea in 1976 and con-
siders Crimea her homeland. Direct experience of
collective trauma by her family from the time of USSR
and then totalitarian Russian Federation influenced her
strongly. In her works she deals with the issues of emi-
gration and personal change in a different environment
while oscillating between nostalgia and visions of a new
future. She treats the body of the painting as the human
body. Using the aggressive chemical solutions provokes
the reaction of colour pigments that are so becoming

a symbol of life and a given time. From 1985 to 1989 she
studied at the Ural College of Fine Arts and Design.

In 1996 - 2002 she studied at the Kharkov State Academy
of Design and Arts. She has participated in major exhi-
bitions in Russia and Ukraine as 5th Moscow Biennale
of Contemporary Art, 2013. Now she lives in Banska
Bystrica, Slovakia.
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Filozofické reflexie smutku vo vizualnej podobe: Odkaz Viky Shumskayaej /
Philosophical reflections on grief in visual form: the legacy of Vika Shumskaya

Tato kratka Uvaha je vysledkom rozhovoru s Vikou
Shumskayou' (1968), ukrajinskou umelkynou,
nedavno pristahovanou na Gzemie Slovenskej re-
publiky. Cielom je rozsirenie pohladu na stcasné
umenie za pomoci argumentacie smutku mimo
lingvistic-

kych konceptov: umelecké dielo je ,intra-akciou
- variabilnym ¢asovym procesom.

Vika Shumskaya $tudovala dizajn na Uralske;
vysokej skole vytvarnych umeni a dizajnu (1985
- 1989), pokracovala v $tadiu grafiky na Char-
kovskej statnej akadémii dizajnu a umenia (1996
-2002) a bola stipendistkou rakdskej Cultural
City Network (2001). Maluje, fotografuje, vytvara
vided. Aktivne vystavuje na Slovensku, na Ukrajine,
v Rusku ¢i v Nemecku.

Zaujima ju aktudlnost nasej doby i sociélno-
-politické témy, ktoré v kombinacii s pouzitim
(ne)umeleckych materidlov postva do priestoru.
Tento vztah k realite, ktora je vzdy spaté s ina-
kostou je sucastou umeleckého diela, ku ktorému
Shumskaya pristupuje ako k vlastnému telu:

.S povrchom malby zaobchadzam ako s l[udskym
telom.”® Umelecké dielo a nim vyvolané

reakcie odzrkadluju vyraz doby, v ktorej vzniklo.
Dielo zobrazuje suvislosti, odraza kultdrne

i socialno-politické dejiny.

Koncepciou préc, Z kozmu néas neuvidia I. - IlI.
(od r.2017) vyjadruje svoj tazko skusany (a skimany)
postoj k realite. Pocit Shumskayej smutku je za-
loZeny na strate milovaného domova a milovanych
[udi: ,Ukrajina je moja rodné krajina a boli ma,

ked' sledujem vojnu na Ukrajine, ktoré stéle trva.
Moiji pribuzni mi na jar tohto roku [2020] oznamili,
ze manzelka méjho bratranca zomrela a stéle

sa striefa."*

Otézka autentickosti smutku je nepochybne
psychologickou otazkou, ktord je mozné presku-
mat aj napr. pomocou empirie. Vysledkom je to,
¢o a priori patri k myslienke ¢i podstate smutku.
Smutok zahfna afektivne angaZzovanie sa
a hlboku citlivost zo strany smutiacej, ktoré, po
prezitej skisenosti nemozno jednoducho
Lpotlacit”. Zmena sveta - v zmysle straty Uzemia
rodnej krajiny a smrti blizkeho ¢loveka nenesie
so sebou iba selektivny alebo intelektuélny
vplyy, ale aj existenénd krizu, ktord spdsobi, Ze ti,
ktori smutia, su nepredvidatelnym spdsobom

1 Bwmka Wymckas

2 Intra-akcia je neologizmus americkej teoretickej fyzicky
Karen Barad. Popisuje procesy neustaleho stavania sa.
Na rozdiel od interakcie, ktorad predpoklada pevné hranice
jednotlivych javov, vznikajucich v kauzalnej navaznosti,
skima intra-akcia vzajomné vztahy medzi jednotlivymi
javmi/ fenoménmi. Pozri: Barad, Karen: Meeting the
Universe Halfway. Quantum Physics and the Entanglement
of Matter and Meaning. Durham & London: Duke University
Press 2007

3,5 OTHOLUYCb K MOBEPXHOCTU KapTUHBbI KaK K Teny Yenoseka.”
Vika Shumskaya v rozhovore so mnou, 22. 11. 2020, preklad
ZK, z rozhovoru s Vikou Shumskayaou, 29.11.2020, pozri aj:
KrizalkoviCova, Zuzana: Z kozmu nds neuvidia Il. (13 KocMmoca
Hac He yBugaT, Il.), Vika Shumskaya (Bmka LLlymckas) so
Zuzanou Krizalkovicovou. In: Macko, Adam (Ed.): Priviati
vol. I. Spissky Hrhov: Insima 2020

4 ,YKpanHa MOsi pofHasi CTpaHa 1 MHe 60/1bHO HabnAaTb

BOWHY B YKpaunHe, KOTopasi BCe paBHO, MPOAO/MKAETCA.

N MOV poACTBEHHWKIM BECHOM 3TOMO roja MHe coobLmamn
4TO Mornbna xeHa MOero ABOOPOAHOro bpaTa, TaM Bpems
OT BpPeMeHI BCe paBHO CTpensitoT.” Tamze

vtiahnuti do sledu nezastavitelnych udalosti.
Smutok je odpovedou na zmenu v prostredi smu-
tiacich: milovany domov je nenévratne strateny,
milovany ¢lovek uz nie stcastou nasho sveta.
Neocakavanost straty priniesla nekontrolovatelné
socialno-spolocenské nasledky. Po anexii Krymu
sa zivotné situdcia Shumskayej zmenila:
.Paralelne s anexiou vypukla vojna na vychode
Ukrajiny, kde boli zabiti Styria civilisti z nasej
pocetnej rodiny. [...] Od roku 2013 sa nas pobyt
v Moskve zacal velmi rychlo menit. S obrovskymi
emdciami sme cez internet sledovali revoluciu
na Majdane. V jari 2014 bol Krym anektovany.
Som z Krymu, moja matka zije na Kryme. Ked'
som v to leto prisla domov a videla [...] obrovské
kolény s vojenskym vybavenim, uvedomila som
si, Ze m&j Krym uz neexistuje a Krym sa stéva iba
vojenskou zakladnou pre Rusko.[...] ja a mgj
manzel sme sa rozhodli opustit Rusko. V 2015
[...] sme emigrovali na Slovensko.”

Dialektickéa stvislost medzi stratou a Ciasto¢nou
JSebastratou” v zmysle scasti strateného ja (stratou
domova a pribuzného ¢loveka Shumskaya stratila
Cast svojho ja) sa stava viditelnou az v priebehu
smutoéného procesu, ktorého dynamika vztahu
medzi laskou a smutkom, sa predstavuje v novom,
neustale sa meniacom procese. Pocit lasky od-
kryva pozitivum domova a rodiny. Smatok, ktorého
l&ska je stcastou, postupne odkryva vyznam
straty v SirSom kontexte vlastnej prezitej skisenosti,
ktord je ¢astou Shumskaej zivota, jej sveta a tym
aj nasej, ovela vacsej reality.

Realita v Galérii Umelcov Spisa® vyzeré nasle-
dovne: Na podlahe su polozené styri plastikové
nadoby’. Do nich vkladd Shumskaya $tyri malby
podobnych rozmerov, ktoré vytvorila pred vysta-
vou. Platna poleje agresivnym siranom mednatym
zmieSanym s vriacou vodou, ¢im demonstruje
.nasu zranitelnost a problémy integrécie do
novej spolo¢nosti. [Je to] istd ilUzia nasich nadeji
pri odchode z totalitného Ruska, kde sme zili
a pracovali. Nemohli sme sa vratit na [vojnoul]
vysilent Ukrajinu.”®

5 ,MapannencHo c aHHeKcrel Hayanacb BOHa Ha BOCTOke
YKpauHbl , rae normbam YyeTbipe MUPHbIX Yenoseka 13
Halwel 6onblioi cembu. [...] C 2013 roga Hawe
npebbiBaHWe B MoCKBe Ha4ano CTPEMUTENIbHO MEHATLCS.
Mbl C OTPOMHbIMU MepexXnBaHNsaMIN Habaaanu
peBONIOLMIO Ha MaiiAaHe No HTepHeTy. BecHoi B 2014
rogy npovsoluna aHHekcusa Kpeima. 1 13 Kpbima, Most MaMa
XuBeT B KpbiMy, TeM N1€TOM 5 prexana 1 yBUAena, kak Lwan
Mo LLOCCe OrPOMHbIe KOOHHbI C BOEHHOI TEXHWKOA,

A NOHANa, 4To Moero KpbiMa 6onbLue HeT, a KpbiM byaeT
Tenepb TOIbLKO BOEHHOW 6a3oit anst Poccun. [...]
MapannenbHO C aHHeKCMel Havanack BoliHa Ha BOCTOKE
YKpaviHbl, rae Nornénn Yetblpe MUPHbIX YenoBeka 13
Halleli 6onbLUOM ceMbu. [Tocne Yero Hamu, MHOW 1 MOUM
My>XeM B6bl10 MPUHATO peLleHue yexaTb 13 Poccun. B 2015
rogy Mbl smMurpupoBanu B Cnosakuto.” Tamze

6 http://www.gus.sk/index.php/vystavy/aktualne/vystava/
teleskop-vesmir-v-zbierke (1. 3. 2021)

7 O velkosti 65x 60 x 17 cm

8 A MNpoAEMOHCTPUPOBANA HaLlly yA3BUMOCTb 1 Npobiemsl

WHTEerpaLuMmn B HOBOE 06LLEeCTBO. [...] HEKYH WII030PHOCTD
HaLLVX HaZex/ nNpv nepeesje 13 ToTaanTapHoOro
rocygapctea Poccuum, rae Mbl Xuav n pabotanu. Mel He
MOT/I BEPHYTbLCS B UCTOLLEHHYH YKpauHy.” TamZe
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Obraz, ktory v myslienkovej predstave zahfna
neustéle sa vracajlci odkaz krajiny. Ukrajina, tak
ako ju Shumskaya poznala, uz nie je. Vzdialenost
od domoviny, tuzby po nej, nadej v ,lepsiu”
buduicnost, ale predovsetkym proces samotného
pohybu (ne)opakovaného bytia a plynutia ¢asu
opisuje Shumskaya nasledovne:

.Zacala som chépat, ze uz nemdzem rozmyslat
o buducnosti, planovat alebo dokonca snivat.
[...] dospela som k zaveru, Ze nemozno prezivat
minulé, alebo predvidat ¢i planovat budicnost,
mozno len pozorovat alebo sa pokusit zachytit
tdto prchavd a rychlo sa meniacu sucasnost.

Ostéava nadej. Nadej a tuzba Zit. Pre Shumskayu
je nddej more'® - symbolicky zobrazené v rozps-
tajucich sa farebnych vrstvéach, ktorych kartogra-
fické obrysy pozmeneného priestoru umoznuju
mysliet o novom, pozitivnom priestore. Shumskaej
(s)poznanie dnesnej nddeje predvida novd moznu
skutoénost, z ktorej umelkyna Cerpé vnutornd silu.

9 ,AHavana noHMMaTb, YTO He Mory 6osbLUe AymaTb
o0 byayulem, M1aHMpoBaTh WK Aaxe MeyTatk. [...] 8 npuvwina
K TOMY, YTO HEBO3MOXHO NepeXxnBaTb npoLuioe nin
npeayraabiBaTtb, N NNaHNPOBaTb ByAyLlee, a MOXHO
b GUKCMPOBaTb WA MbITaTbCa PUKCMPOBaTh, Takoe
6bICTPOTEYHOE N CTPEMUTENBHO MeHsoLLeecs
HacTosiuee.” Tamze

10 A nNpojAeMOHCTprpOBana Hally Ya3BUMOCTb 1 Mpobaembl
VHTEerpaLmmn B HOBOE 06LLEeCTBO. [...] HEKYIO NII030PHOCTb
HaLLUMX HaZex/ Npv nepeesje 13 ToTaanTapHoro
rocyaapctsa Poccun, rae Mol Xunm n pabotanuv. Mel He
MOT/IN BEPHYTLCA B UCTOLLEHHYIO YkpauHy.” Tamze

This brief reflection is the result of an inter-

view conducted with Vika Shumskaya'(1968),
a Ukrainian artist who has recently relocated to
Slovakia.

The aim is to broaden the view of contemporary
art as a means of articulating grief that can
transcend linguistic concepts: art can exist as

an “intra-action”? - a variable temporal process.
Vika Shumskaya studied design at the Ural
Academy of Fine Arts and Design (1985 - 1989),
before continuing with graphic design at the
Kharkiv State Academy of Design and Art (1996
-2002), being awarded a scholarship by the
Austrian Cultural City Network (2001). She mainly
focuses on painting, photography and video art,
and her work has been exhibited in Slovakia,
Ukraine, Russia and Germany.

She is deeply interested in the socio-political
themes of our time, which she examines through
the juxtaposition of both artistic and non-artistic
materials in unexpected contexts within the ex-
hibition space. This relationship to reality, which
is always associated with a sense of otherness,
is an element of Shumskaya’s work that she
approaches as if it were her own body: “l treat
the surface of the painting as a human body.”®
Her work depicts the context in which it exists,
reflecting its own cultural and socio-political
history.

In the concept of her series of works titled
They Will Not See Us from Space I. - lll. (from 2017
to date) she expresses her own hard-fought (and
deeply meditated) attitude towards reality. Shum-
skaya’s sorrow and sense of grief flow from the

loss of her beloved homeland and her loved ones:
“Ukraine is my homeland, and it pains me to
watch the war in Ukraine which is still going on.
My relatives informed me in the spring [of 2020]
that my cousin’s wife had died and there is still
shooting.”

The issue of the authenticity of grief is undoubt-
edly a psychological question which can be
explored empirically, but the idea or essence of
sorrow is an intrinsically a priori issue. Grief
involves affective engagement and deep sensiti-
vity on the part of the sufferer which cannot
simply be suppressed or repressed after a lived
experience. Changes to our worlds, either in the
sense of the loss of our homeland or the death
of a loved one, brings about not only a selective
or intellectual influence, but also an existential
crisis which can draw those who grieve into
a series of unstoppable events through unpre-
dictable ways. Grief is itself a response to these
irreversible changes in the environment of the
bereaved: a beloved home is irretrievably lost;
a loved one is no longer part of our world.

The sheer unexpectedness of the loss unleashes

uncontrollable personal and social consequences.
After the annexation of Crimea, Shumskaya'’s life

was changed in just such a manner:

“Immediately after the annexation, war broke
out in eastern Ukraine, and four members of our
extended family were killed. [...] Since 2013,
our stay in Moscow had begun to change very
quickly. With strong emotions, we watched the
revolution on Maidan Square via the Internet.
Then, in the spring of 2014, Crimea was annexed.

Bmka Lymckasi

As defined by the American theoretical physicist Karen
Barad: “The neologism ‘intra-action’ signifies the mutual
constitution of entangled agencies. That is, in contrast to
the usual ‘interaction’ which assumes that there are
separate individual agencies that precede their interaction,
the notion of intra-action recognizes that distinct agencies
do not precede, but rather emerge through, their intra-
-action. It is important to note that the ‘distinct’ agencies
are only distinct in a relational, not an absolute, sense,
that is, agencies are only distinct in relation to their mutual
entanglement; they don't exist as individual elements.”
Barad, Karen: Meeting the Universe Halfway. Quantum Physics
and the Entanglement of Matter and Meaning. Durham &
London: Duke University Press 2007, 33.

5 OTHOLLIYCb K MOBEPXHOCTWN KapTWHbI Kak K Teny yesoseka.”
Vika Shumskaya. Personal interview with the author.
November 22, 2020. See also: Krizalkovicova, Zuzana:

Z kozmu nds neuvidia Il. (113 Kocmoca Hac He yBunaaT, I1.), Vika
Shumskaya (Bmka LLlymckas) so Zuzanou Krizalkovi€ovou.
In: Macko, Adam (Ed.): Priviati vol. I. SpiSsky Hrhov: Insima
2020

»YKpanHa Mosi poAHas CTpaHa 1 MHe 60/1bHO Habnaate
BOVIHY B YKpaunHe, KOTopasi BCe paBHO, MPOAO/KAETCs.

M MOV pOACTBEHHMKI BECHOI 3TOrO roa MHe coobLLmn
4TO Norunéna keHa Moero ABOPOAHOro bpaTa, Tam Bpems
0T BpeMeHU Bce paBHoO cTpenstoT.” Ibid
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| come from Crimea, my mother lives in Crimea.
When | came home that summer and saw [...]
long columns of military vehicles, | realized that
Crimea as | knew it, my Crimea, no longer existed
and Crimea had become nothing more than
a military base for Russia. [...] At that point, my
husband and | decided to leave Russia[...] and
we emigrated to Slovakia in 2015."°

The dialectical connection between the external
loss and the “self-loss” in the sense of a partial
loss of the self (by losing her home and her rela-
tives, Shumskaya has lost a part of her being)
only becomes visible only during the grieving
process, in which the dynamics of the relationship
between love and grief manifest themselves in
a new and ever-changing process. Our feelings
of love reveal the full potential of home and
family. Grief, an emotion in which love is a compo-
nent, gradually reveals the meaning of loss within
the broader context of our own lived experience;
an intrinsic part of Shumskaya'’s life, her world,
and, by extension, our own much greater reality.

They Will Not See Us from Space as presented
at the Gallery of Spis Artists® took the form of four
plastic containers’ into which Shumskaya placed
four paintings of similar dimensions which had
been created before the exhibition. An aggres-
sive solution of copper sulphate mixed with boil-
ing water was then poured over the canvases,
demonstrating “our vulnerability and the problems
of integration into a new society. [t is] a kind of
illusion, our hopes of leaving the totalitarian state
of Russia in which we had lived and worked. We
could not return to [war-] devastated Ukraine.”®

The work is a haunting image that encompas-
ses in conceptional form the ever-present legacy
of the homeland. The Ukraine that Shumskaya
once knew no longer exists. The artist's growing
distance from her homeland and her longing for
it, the hope for a "better” future, but above all
the process of the (un)repeating movement of
existence and the passage of time is described
by Shumskaya as follows:

"l began to understand that | could no longer
think about the future, nor plan or even dream.
[...]] came to the conclusion that we cannot
relive the past, nor can we predict the future; we
can only observe or try to capture a fleeting and
rapidly changing present.”?

Yet some hope remains. Hope and the desire
to live. For Shumskaya, hope is embodied by the
sea'?, symbolically depicted in layer on layer
of dissolving colour, whose cartographic outlines
of altered space allow us to conceive of a new,
more optimistic space. Shumskaya'’s (re)cogni-
tion of the hope of the present anticipates a new
possible reality from which the artist draws her
inner strength.

Mgr. Mgr. art. Zuzana Krizalkovicova

,[apannenbHO ¢ aHHeKCMen Havanacb BOViHa Ha BOCTOKe
YKpauvHbl , rae nornbamn YeTblpe MUPHbLIX Yenoseka ns
Hawel 6onblioli cembM. [...] C 2013 roga Hawe
npebbiBaHVe B MockBe Hayano CTpeMUTENBHO MEHATLCS.
Mbl C OTPOMHbIMY NepexnBaHnaMU Habntoganm
peBoOLMIO Ha MaiijaHe No nHTepHeTy. BecHoll B 2014
rozly npousotuna aHHekcvsa Kpbima. A n3 Kpbima, Most MaMa
xuBeT B KpbiMy, TeM NeTOM 5 Mpuexana v yBuaena, kak Wwamn
MO LLIOCCEe OrPOMHbIE KOIOHHbI C BOEHHOW TEXHUKOA,

A1 NOHANa, 4To Moero Kpbima 6onblue HeT, a Kpbim byaeT
Tenepb TONBKO BOEHHOM 6a3ol ans Poccun. [...]
MapannenbHO C aHHeKcKell Hayanack BOMHa Ha BOCTOKeE
YKpaviHbl, rAe Nornban YeTbipe MUPHbIX YesoBeka 13
Hallewn 60bLIoN ceMbW. ocne Yyero Hamu, MHOM 1 MOUM
My>XeM 6bI10 MPUHATO pellerre yexaTb 13 Poccun. B 2015
rozly Mbl amurpupoanu B Cnoeakumto.” Ibid
http://www.gus.sk/index.php/exhibitions/current/vystava/
telescope-universe-in-the-collection (1. 3. 2021)
Dimensions: 65 x 60 x 17 cm

A1 NPOAEMOHCTPUPOBAaa Hallly YA3BMMOCTb 1 NpobaemMbl
MNHTerpaumv B HoBoe 06LLEeCTBO. [...] HEKYH UN030PHOCTL
HaLLUMX HaZex/ npu nepeesze 13 ToTanTapHoOro
rocygapctea Poccum, rae Mol Xuav v pabotanu. Mbl He
MOT/IN BEPHYTLCS B UCTOLLLeHHYH0 YkpaunHy.” Vika Shumskaya.
Personal interview. December 2, 2020.

, Hayana NoHMaTk, YTO He Mory bonbLue JymaTb

0 byAyLLieM, N1aHNPoBaTb UK Aaxe MeyTaTb. [...] 1 npuLLna
K TOMY, YTO HEBO3MOXHO MepexunBaTe NPOLLIOe UIn
npegyragbiBaTb, AW MAaHNPOBaTL byayLlee, a MOXHO
Nk GUKCUPOBATL UK MbITaTbCA PUKCUPOBATL, Takoe
6bICTPOTEYHOE 1 CTPEMUTENBHO MeHSsoLLeecs
HacTosiee.” Ibid

A NPOAEMOHCTPMPOBaa Hallly YA3BMMOCTb U MpobaeMbl
VNHTerpaumu B HOBOE O6LLECTBO. [...] HEKYIO UII030PHOCTb
HaLUWX HaZex/ npu nepeesze 13 ToTalnTapHoro
rocygapcrea Poccum, rae Mol Xuav v pabotanu. Mbl He
MO BEPHYTLCS B UCTOLLeHHY0 YkpaunHy.” Ibid
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