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~Malujem ako barbar

v tychto barbarskych éasoch.”

“I paint like a barbarian
in this barbarous time.”
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O PROJEKTE /
ABOUT PROJECT

Premiérova vystava v rdmci cyklu Téma uviedla figurdlnu expresivnu malbu v dielach
deviatich mladych vytvarnikov z vychodného Slovenska, s typickou estetikou $karedosti,
kde harmonia a krésa ustupuje obnazenej pravde, padaju konvencie a spolo¢nost ostava
demaskovana. Vystava a katalog v koncepcii vytvarnicky a kuradtorky Katariny Baltnovej
je dalSou zo série origindlnych tematickych projektov, ktorych cielom je vytvorit dialég
medzi mladymi umelcami nastupujlicej generacie. Vystava v Galérii umelcov Spisa

bola uvedend v termine 9. 8. - 3. 12. 2017 vdaka podpore z verejnych zdrojov Fondu

na podporu umenia.

The premiere exhibition within the Téma (Theme) series presented figurative expressive
painting in the works of nine young artists from eastern Slovakia, with a typical aesthetic
of ugliness, where harmony and beauty give way to the naked truth, conventions fall

and society remains unmasked. The exhibition and catalogue conceived by the artist and
curator Katarina Baltnova is another one in a series of original thematic projects, the aim
of which is to create a dialogue between young artists of the upcoming generation.

The exhibition in the Gallery of Spi$ Artists was presented on August 9" - December 3,
2017 thanks to support from the public funds of the Slovak Arts Council.

Vystava na webe /
Exhibition on the web
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KRIVE ZRKADLO: EXPRESIVNA FIGURATIVNA MALBA MLADEJ

A STREDNEJ GENERACIE UMELCOV Z VYCHODNEHO SLOVENSKA /
THE CROOKED MIRROR: EXPRESSIVE FIGURATIVE PAINTING OF YOUNG
AND MIDDLE GENERATION ARTISTS FROM EASTERN SLOVAKIA

— KATARINA BALUNOVA —

Krivé zrkadlo je deformovanym, ¢asto az grotesknym odrazom nielen nas samotnych,
ale aj celej spolocnosti. Stcasna socialna a politicka situacia plna skrytej ¢i otvorenej agresie,
nerovnosti a nespravodlivosti, vyvoléva krizu predstéav o ¢loveku. Obraz moderného
¢loveka, pokriveny jeho vlastnymi ¢inmi proti ludskosti, je podrobeny kritike. Prichddzaju
pochybnosti o pokroku v mysleni a prinose vedy a techniky.

Umelci zapasia so spolocenskymi konvenciami, buria sa proti zavedenym pravidlam
Zivota, ktoré mozno nazvat prezivanim. Napriek tomu sa jedna o apolitickd, individuélnu
revoluciu, ktord sa moze zdat byt obmedzenou v priestore platna, avsak v skuto¢nosti
z neho vystupuje, aby sa $irila ako zvukové viny vykriku po lepsom svete. Je to malba
skér intuitivna a emocionélna, ktord charakterizuje nadsenie pre spontédnnost a iracional-
nost. Zaroven je médiom, cez ktoré umelec objavuje samého seba a vyrovnava sa tak
s traumami a Uzkostami. Podla Harolda Rosenberga, z hladiska existencializmom pozname-
naného pohladu by maliarstvo malo byt ,miestom slobodného vyjadrenia individua
odcudzeného spoloénosti.”

Malba prezentovanych autorov z vychodného Slovenska je energickou vypovedou
bez prikras a cenzur. Charakterizuje ju vyrazné gesto, niekedy az surovost vyjadrenia.
Divoka farebnost a dynamicky rukopis je nositelom prenesenej umelcovej energie a vys-
tihuje jeho emocionalny stav. Typické je velmi intuitivhe a slobodné zachadzanie
s matériou farby, zapojenie ndhody do tvorby, vrstvenie a premalba, vnimanie platna
ako arény na experimentovanie (Kacvinsky, Kontros, Macko). Umelec pri malbe ¢asto
zanechéva Stetec a pracuje priamo rukami (Petres).

V dielach mdzeme tiez sledovat vrstvenie ndznakov a vyznamov, meniace sa stano-
viskd a uhly pohladu, kolaZzovitost (Kacvinsky, Pélova, Thanova), naznacené pribehy
(Kontros, Palova, Rohac, Thanova), alebo naopak ¢elny pohlad, nérazova sustredenost
v zméti gest (Antalovd, Dolackd, Petres).

Pre expresivnu malbu je typicka estetika skaredosti. Harménia a krasa ustupuje
pravde v jej obnazenych kontdrach. Konvencie padajd, spolo¢nost je demaskovana,
otvéara kozu, aby ukézala vnitornosti, svoju skazenost a smiesnost. Groteskny raz, ako
jedna z ¢ft expresivnej malby, mé vyznam préave vo zvelic¢eni a karikature, ¢im poukazuje
na nedostatky, ktoré uz v beZznom Zivote nie sme schopni vnimat (Antalova, Rohag,
Thanova). Kym u niektorych autoroch badat silny emocény vplyv subjektivneho prezivania
v podobe autoportrétov a spracovavania osobnych skisenosti a zazitkov (Kontros,
Palova, Petres, Rohad), ini kriticky poukazuju na celd spoloénost v jej morélnej biede
a existencialnej krize (Antalova, Dolackd, Kacvinsky, Petre§, Roha¢, Thanova), ¢i analyticky
skdmaju matériu tela, ktord zdmerne deformuju, dekonstruuju (Macko).

/



The distorted mirror offers is a warped, often grotesque reflection not only of ourselves,
but of our society as a whole. The current socio-political situation is filled to overflowing
with latent or open aggression, inequality and injustice, and this has provoked a crisis
of ideas about human nature. The image of the modern man, distorted by his own

acts against humanity, is finally facing criticism. There are also growing doubts over where
the supposed progress of our thinking is leading us and a wider realisation of the am-
biguous role which science and technology play in our lives.

Artists struggle against the stifling binds of social conventions, rebelling against
established rules of life that they see as mere existence. This disaffection is often thought
of as an apolitical, individualistic revolution that is largely confined to the space
of the canvas, but in reality this rebellion emerges from it to resonate outwards like sound
waves crying out for a better world. It is a style of painting which is somewhat intuitive
and emotional, characterised by a penchant for spontaneity and irrationality. Yet, it is
also a medium through which the artist discovers themselves and thus overcomes their
trauma and anxiety. Harold Rosenberg took an existentialist approach when discussing
the role of the painter, arguing that painting should be “a place of free expression
of the individual alienated from society".

The paintings of the East Slovak artists featured here are an energetic statement,
shorn of pretence and censorship. They are characterised by expressive gestures, some-
times even brutality. The wild colours and dynamic signature styles convey the artist’s
transmitted energy and describe his emotional state. They are marked by a highly
intuitive and free craftsmanship with the medium of paint, a willingness to incorporate
chance into the creative process, layering and overpainting, the perception of the canvas
as an arena for experimentation (Kacvinsky, Kontros, Macko). When painting, the artists
often abandon the brush and work directly with their hands (Petres). In the works we can
also observe the layering of intimations and meanings, shifting points of view, collage-like
compositions (Kacvinsky, Palova, Thanova), implied narratives (Kontros, Palova, Rohag,
Thanova) or, in contrast, a full-frontal view, a sudden concentration emerging from
the confusion of gestures (Antalova, Dolacka, Petres).

The aesthetic of ugliness is typical of expressive painting. Harmony and beauty give
way to truth in all its bare contours. Conventions are torn down, society is unmasked,
ripping open its skin to reveal its innards, its depravity, its ridiculousness. The grotesque
nature of exaggeration and caricature, perhaps the most salient features of expressive
painting, lies precisely in their capacity to point out the shortcomings that we are no lon-
ger able to perceive in ordinary life (Antalova, Rohac¢, Thanova). While the work of some
of the artists betrays the strong emotional influence of subjective experience in the form
of self-portraits and the processing of personal experiences (Kontros, Pélova, Petres,
Rohé&g), others stand as a critical testimony to the entirety of society in all its moral misery
and existential crisis (Antalové, Dolacka, Kacvinsky, Petre$, Roha¢, Thanova) or analyse
the matter of the body, even as they purposefully deform and deconstruct it (Macko).

1 Harold Rosenberg (1906 - 1978), americky spisovatel,
pedagdg, filozof a umelecky kritik /
American writer, educator, philosopher and art critic






~KazZzda malba je nahoda.

Zaroven to vsak nie je nahoda,
nakolko sa ¢lovek musi rozhodnut,
aku cast' nahody si vyberie.”

“All painting is an accident.

But it’s also not an accident,
because one must select,

what part of the accident

one chooses to preserve.”

— FRANCIS BACON —
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Martin
Kacvinsky

I 1984

O tvorbe

Martin Kacvinsky sa vo svojej tvorbe zaobera kritikou jednotlivca a sicasnej spoloénosti,
otdzkami suvisiacimi s technickym pokrokom, ale aj citovymi vztahmi. Typicka je nielen
Siroké skala tém, ale aj maliarskych pristupov. Popieranie perspektivy a ustdlenej kompo-
zicie, vyrazna az jedovata farebnost s typickym kontrastom fialovej a zelenej, akéné
gesto, malba kvin a stekanie farieb je sic¢astou vyznamového konceptu, ktory kombinuje
difuzne a gestické prvky, aby tak rozihralo ¢&itanie na podvedomej Grovni vnimania.
KoléZovitost samotnej malby, ale aj jej vyznamov, viacnasobné prebudovévanie, ni¢enie
a opéatovné vytvaranie, prepdjanie tusenych foriem s viac ¢ menej rozpracovanymi
¢astami zanechava obraz v zdanlivej faze nedokonéenosti. Tato rozpracovanost viak
dodava dielam Zivotaschopnost v zmysle myslienky, ze dokonéeny obraz je mftvy.

Z vystavy: O diele

Vystavené préace vrstvia osobné skdsenosti a informacny tok spoloénosti. Otéazky,

kto sme ako ludia dneska, sa vyhybaji odpovedi. Ich viacznaénost nés posuva viacerymi
smermi bez udania preciznych indicii. Dielo Primitiv rozprava o archetypélnosti sucas-
nosti. Clovek ostava primitivom, aj ked'sa ocitol na tréne technického pokroku. Sme uz
len strojmi na ndhradné sudiastky s jedinou istotou zivota v smrti? Lebka na vztycenych
stavcoch sa smeje bez nddeje na zmenu udelu.

Curriculum vitae

Martin Kacvinsky sa narodil 13. 2. 1984 v Spisskej Novej Vsi. V r. 1999 - 2003 studoval

na Strednej priemyselnej skole v Spisskej Novej Vsi (odbor: kamenosocharstvo). V r. 2005
zacal $tadium vytvarnej vychovy na PreSovskej univerzite v PreSove. V r. 2009 - 2014
Studoval na Fakulte vytvarnych umeni Akadémie umeni v Banskej Bystrici v Ateliéri malby
pod vedenim prof. Frantiska Hodonského a prof. Jana Kudli¢ku. V r. 2015 ukondil $tddium
u doc. Stefana Balazsa, ArtD., akad. mal. v odbore volné vytvarné umenie.

Martin Kacvinsky: Primitiv / The Primitive, 2013,
kombinovana technika na platne / mix media on canvas, 180 x 130 cm



On the creation

Martin Kacvinsky is at his creation dealing with the criticism of contemporary society
and an individual, with issues related to technical progress, but also with emotional
relationships. Typical is not only a wide range of themes, but also of painting approaches.
Denial perspective and consistent composition, striking up toxic colouring with a typical
contrast of purple and green, action gesture, painting of spots and curtaining of
colours are parts of the semantic concept, that combines some diffusion and gestural
elements, so as to up-play reading on a subconscious level of perception. Collage-shape
of painting itself, but also its meanings, multiple rebuilding, destruction and re-creation,
linking of anticipated forms with more or less semi-finished parts leaves the picture

in apparent stage of its incompleteness. This work-in-process, however, gives to his works
some viability in the meaning of the idea that the completed picture is dead.

From the exhibition: On the work

Exposed works superimpose personal experience and information flow of a society.
The questions of who we are as people of today avoid answering. Their ambiguity moves
us to a number of directions without giving precise indications. The work The Primitive
tells the story of anarchetypal state of the present time. A man remains a primitive, even
though he found himself on the throne of technological progress. Are we just machines
for spare parts with the only certainty of life in death? The skull on the erected vertebras
laughs without hope to change the deal.

Curriculum vitae

Martin Kacvinsky was born on Febr. 13th, 1984 in Spisska Nové Ves. In yrs. 1999 - 2003
he studied at the Secondary Industrial School in Spidskd Novéa Ves (branch: monumental
masonry). In 2005 he began studying fine arts at the PreSov University in PreSov. In the yrs.
2009 - 2014 he studied at the Faculty of fine arts of the Academy of Arts in Banskéa Bystrica
in the Studio of paintings under the direction of Prof. FrantiSek Hodonsky and Prof. Jan
Kudli¢ka. In 2015 he graduated at Assoc. Prof. Stefan Balazs, ArtD. Accad. Painter

in the field of free fine arts.

Martin Kacvinsky: Nahradné suciastky / Replacement parts, 2013 - 2015,
kombinovana technika na platne / mix media on canvas, 117 x 90 cm,
zo zbierky Galérie umelcov Spisa / from the collection of Gallery of Spis Artists, M 2366









Martin Kacvinsky: Autoportrét / Self-Portrait, 2017,
kombinovana technika na platne / mix media on canvas, 125 x 125 cm

Martin Kacvinsky: Autoportrét / Self-Portrait, 2012,
kombinovana technika na platne / mix media on canvas, 140 x 120 cm






Adam
Macko

*1989

O tvorbe

Nosnymi ideami prace Adama Macka su telo ako prva abstrakcia - platno ako anatomicky
objekt - dielo ako ikonicky monolit. Pracuje s predobrazom fotografie, ktord dekonstruuje,
aby ju v obluku vrétil spat do celku. Typické je vyrazné zranenie tvére, citelnéa telesnost az
fyzicky rozklad. Vizuélna analyza pritom sleduje myslienku humanity a siéasnej ikonografie.

.S pladtnom pracuje ako s hmotou, ponima ho plne sochérsky a vyuziva procesuélny
pristup jednak fyzikalny (pouzitie ohna, pukania a stekania), ako aj tvorivy (umoziuje
obrazu volne sa vyvijat a realizuje na fom metamorfézy, nebréni sa razantnej premalbe
a viacnasobnym zmenam). Mackove obrazy mi asociuju kdvu a ropu - obe vzacne ierne
tekutiny. Ide o osobité ¢aro tychto tekutin, akoby sa pri tvorbe riadil jedinym heslom:
uverit, Ze to, ¢o maluje, nie je iba zobrazenie, ale priamo emdcia sama o sebe priam
magicky vyvolavana.” Vladimir Ganaj

Z vystavy: O diele

Séria préc Studia pre dekonstrukciu historického portrétu vychadza z fotografii zdeformo-
vanych tvari vonkaj$imi zraneniami. Ndmet pritom nereflektuje urcitd historickd udalost,
ale slzi ako matrica na dalSie experimentovanie. Autorovym zdmerom je poukazat

na falo$né estetické idedly a vizualnu normalizaciu. Prace Premena tahom nadol, Premena
tahom nahor a Premena pamétou sa zaoberaju problematikou manipulécie vizudlneho
obrazu. T4 je skimana v troch pristupoch - manipulécia fotografického predobrazu

sluzi ako vychodisko pre portrétne skimanie, jeho analyzu a prenesenie na podlozku

a nasledne préca s podlozkou samotnou vo svojej materidlnosti.

Curriculum vitae

Adam Macko sa narodil 18. 3. 1989 v Levoci. Vr. 2010 - 2014 studoval na bakalérskom
stupni malbu na Fakulte vytvarnych umeni Akadémie umeni v Banskej Bystrici, v Ateliéri
malby pod vedenim prof. Stanislava Balka. V r. 2013 absolvoval stdz na Escola d'Art

i Superior de Disseny de les llles Baleares v Palma de Mallorca v Spanielsku (Ateliér grafiky
u prof. Maria del Pilar Rovira Serrano). Vr. 2014 - 2016 absolvoval magisterské studium
v odbore volné vytvarné umenie na Fakulte vytvarnych umeni Technickej univerzity

v Kosiciach, v Ateliéri grafiky a experimentéalnej tvorby u prof. Petra Rénaia.

Adam Macko: Premena tahom nadol / Downstroke conversion, 2016,
kombinovana technika na platne / mix media on canvas, 70 x 50 cm



On the creation

The key ideas of the Adam Macko's work are a body as the first abstraction - a canvas as
an anatomical object - work as an iconic monolith. He works with the prototype of photo
which he deconstructs to put it in the arch back into a whole. Typical is a significant injury
of face, felt fleshiness up to physical degradation. Visual analysis at the same time con-
templates the idea of humanity and contemporary iconography.

“He works with the canvas like with mass, conceives it fully sculpturally and uses a pro-
cessual approach both the physical one (use of fire, cracking and interflowing), as well as
the creative one (allows the picture to freely develop and he implements metamorpho-
ses on it, do not preventing are solute repaint and some multiple changes). Macko’s pic-
tures associate in me some coffee and oil - both rare black fluids. This is the special
charm of these liquids, as if he follows at the creation a single motto: to believe that what
he paints, it is not only the depicting, but just the emotion itself just magically invoked.”
Vladimir Ganaj

From the exhibition: On the work

A series of works of the Study for the deconstruction of historical portrait is based on

the photos of the deformed faces with external injuries. In doing so, the motif does not
reflect a certain historical event, but serves as a matrix for further experimentation. The
author’s intention is to point out the false ideals of aesthetic and visual normalisation.
The works of Conversion with pulling up, Conversion with pulling down and the Conver-
sion with memory deal with the issue of manipulation of visual image. This is examined
in three approaches - the manipulation of photographic prototype serves as the starting
point for the portrait investigation, its analysis and its transmission on the pad and then
the work with the pad itself in its substance.

Curriculum vitae

Adam Macko was born on March 18th, 1989 in Levoca. In the yrs. 2010 - 2014 he studied
painting at bachelor's degree at the Faculty of fine arts of the Academy of Arts in Banska
Bystrica, in the Studio of paintings under the direction of Prof. Stanislav Balko. In 2013

he did an internship at the Escola d'art i Superior de Disseny de les llles Baleares in Palma
de Mallorca in Spain (Studio of graphics of Prof. Maria del Pilar Rovira Serrano).

In the yrs. 2014 - 2016 he graduated master’s degree in free fine arts at the Faculty of fine
arts, of the Technical University in KoSice, in the Studio of graphic and experimental
creation of Prof. Peter Rénai.



Adam Macko: Premena pamétou / Conversion by memory, 2016,

kombinovana technika / mix media, 40 x 40 cm




Adam Macko: Studia pre dekonstrukciu historického portrétu IX. / Study for the deconstruction
of the historical portrait IX., 2014 - 2015, akryl na platne / acrylic on canvas, 60 x 60 cm,
zo zbierky Galérie umelcov Spisa / from the collection of Gallery of Spis§ Artists, M 2431

Adam Macko: Premena tahom nahor / Upstroke conversion, 2016,
kombinované technika / mix media, 70 x 50 cm









Karol
Detres

*1974

O tvorbe

Karol Petres maluje ludi na okraji a vydedencov, ktorym osud vyryl ostré Ciary do tela

i do duse. Nervny rukopis na vizuélne aj fyzicky tazkej, farbou nasytenej ploche, sleduje
splet tychto ciar, vini a zauzluje sa, pripominajic nite svalstva, avsak odkazujic k psy-
chologickym konotaciam. PetreSove figury a portréty st v priestore platna umiestnené
zvéacsa centrélne, ako osamoteni solitéri periférie civilizacie. Délezitym elementom

sa stava tien, ktory ako symbol odvrétenej strany zivota nadobuda takmer fyzickd podobu
tazivej hmoty. Podla slov autora: ,Clovek sdm v malom priestore so svojimi démonmi
samoty v podobe tienoy, ktoré za sebou tahé a nevie sa ich zbavit, nesie si v nich

so sebou celd minulost.”

Z vystavy: O diele

Prezentované diela su stcastou dlhoro¢ného autorovho vyskumu na poli portrétu.
Napriek tomu, ze Petres ¢asto pracuje s motivom seba samého, ide o univerzélne spodo-
benie ¢loveka balancujiceho na pokraji hlbokej priepasti vlastnej duse. Portrét takmer
straca rysy tvére, stava sa Skvrnou, expléziou hlavy, v ktorej sa da &itat nezastavitelné,
chorobné virenie tzkosti. Ciary a plochy sa prestupujd, hmota farby sa navrstvuje az do
vyslednej cerne, akoby chcela zachytit vSetky skryté roviny nasej existenciality. Vyrazne
viditelné stopy po prstoch rik umelca pridavaju dielam vypovednd hodnotu a zosilfiuju
expresivny vyraz.

Curriculum vitae

Karol Petres sa narodil v roku 1974 v Kosiciach. V rokoch 2002 - 2008 $tudoval v Ateliéri
stcasného obrazu doc. Adama Szentpéteryho, akad. mal., na Fakulte umeni Technickej
univerzity v Kosiciach. Vystavuje od roku 1999. Zije a pracuje v Kosiciach.

Karol Petre¥: Zranica 2 / Fry 2,2017, akryl na platne / acrylic on canvas, 200 x 150 cm



On the creation

Karol Petre$ paints people on edge of society and the out-casted ones, their fate carved
the sharp lines into the body and to the souls of them. Neural manuscript on visually
and physically difficult, colour-saturated area, follows the intertwinement of these lines,
waves and tangles itself, recalling thethreads of the musculature, but referring to the psy-
chological connotations. Petres's figures and portraits are placed in the area of the can-
vas largely centrally, as some orphaned solitaires of civilization periphery. An important
element of it becomes a shadow, which as a symbol of the dark side of life, becomes

an almost physical form of a burdensome matter. In the words of the author: “A man alone
in a small area with his demons of loneliness in the form of shadows, which he pulls
behind him, and cannot get rid of them, he carries in them along the whole past with
himself.”

From the exhibition: On the work

The works presented are a part of the author’s many years of research in the field of por-
trait. Although Petre$ often works with the motif of himself, it is a universal effigy of human
balancing on the verge of a deep abyss of his own soul. Portrait is almost losing the facial
features; it becomes a stain, an explosion of the head, in which there can be read the
unstoppable compulsive churning of anxiety. Lines and surfaces are mutually permeating;
the mass of the colour is superimposed up to the resulting black, as if it wanted to cap-
ture all of the hidden planes of our existentiality. Significantly visible traces of the artist’s
fingers add to the works the testimony value is and strengthen their expressive utterance.

Curriculum vitae

Karol Petre$ was born in 1974 in Kosice. In the yrs. 2002 - 2008 he studied in the Studio
of contemporary painting of Assoc. Prof. Adam Szentpétery, Accad. Painter

at the Faculty of Arts of the Technical University in KoSice. He is exhibiting since 1999.
He lives and creates in Kosice.



Karol Petres: Golgota / Golgotha, 2014, akryl na platne / acrylic on canvas, 200 x 200 cm







Karol Petres: Autoportrét / Self-Portrait, 2015, akryl na platne / acrylic on canvas, 100 x 100 cm

Karol Petres: Head 2, 2015, akryl na karténe / acrylic on cardboard, 100 x 70 cm
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«~Estragon: Stale hladame nieco, eh Didi,
¢o nam da pocit, Ze sme nazive?

Vladimir: Ano, dno, sme kuzelnici.”
“Estragon: We always find something,

eh Didi, to give us the impression we exist?
Vladimir: Yes, yes, we're magicians.”

— SAMUEL BECKETT, WAITING FOR GODOT —
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Maros
Kontros

*1988

O tvorbe

Maros Kontros sa vo svojej malbe venuje skimaniu moznosti zobrazovania ¢loveka, kto-
rého spracovava do antropomorfnych znakov a hybridnych foriem s dérazom na plosnu
Stylizaciu. Figury st spodobené v razantnych gestach, ¢asto v spojitosti s osobnymi
atribdtmi (kvety, hodiny, kola¢, mozog...), ktoré dodévaji motivom novy, psychologicky
¢i symbolicky rozmer. Indpiruje sa pritom estetikou karikatur a ilustracii, kde sa vSak
nezastavuje, vrstvi vyznamy a asociécie. Pri hfadani definitivnej verzie obrazu postupuje
intuitivne, ni¢i a konstruuje zaroven.

,Kontros vytvara skryté premalby, ktoré vzdy plynu z vlastného rozhodnutia negovat
predosly ndmet, &im autor prispieva k zdmernej dezinterpretacii obsahu smerom k diva-
kovi. Nelinedrny proces tvorby komplikuje jednoznacnost koneénej podoby obrazu,

v ktorom Kontros uplatiiuje duélne kédovanie mentalneho stavu v kombinacii s destruk-
ciou hmoty. Kontro$ov spontanny ikonoklazmus spésobeny ni¢enim a vrstvenim
separatnych obrazov stavia jeho dielo do hrani¢nych poléh medzi expresivnou abstrakciou
a figurdlnym zobrazenim.” Miroslav Kleban

Z vystavy: O diele

Umelec sa v prezentovanych obrazoch velmi slobodne hré s figirou, ldme ju a natahuje
jej udy, ktoré sa vinu priestorom akoby boli vymodelované z plasteliny. Monumentalita
postav pritahuje divéka a prihovéra sa mu nastojcivou neurcitostou vypovede. Napriek
tomu sa v ich pritomnosti citime bezpeéne - st akoby stari znami, rodina ¢&i priatelia
pretaveni cez imaginaciu romanovych hrdinov kratkych pribehov.

Curriculum vitae

Maros Kontro$ sa narodil 27. 4. 1988 v Poprade. V r. 2003 - 2007 $tudoval na Zdruzenej
strednej umeleckej skole v Kezmarku (odbor: konzervétorstvo a restauratorstvo - drevo).
Vr.2007 - 2009 studoval na Vysokej skole vytvarnych umeni v Bratislave (odbor: restau-
rovanie malby). Vr.2011 - 2016 absolvoval bakalérske a magisterské studium na Fakulte
umeni Technickej univerzity v Kosiciach (TUKE), v Ateliéri si¢asného obrazu u doc. Adama
Szentpéteryho, akad. mal. Po¢as magisterského studia si doplnil pedagogické vzde-
lanie na TUKE. V r. 2015 ziskal 3. miesto v stfazi - VUB Malba roka a v r. 2016 sa stal jej
finalistom. Zije a tvori vo Velkom Slavkove.

Maro$ Kontros: Boy and the clock, 2016,
kombinovana technika na platne / mix media on canvas, 185 x 130 cm



On the creation

Maro$ Kontro$ in his painting is dedicated to exploring the ways of depicting a man,
which is he processes into anthropomorphic marks and hybrid forms with an emphasis
on planar stylization. Figures are depicted in resolute gestures, often in conjunction

with personal attributes (flowers, clock, pie, brain...), which add to themes, a new, psycho-
logical or symbolic dimension. He is inspired by the aesthetics of cartoons and illustra-
tions, where, however, he does not stop, he stratifies some meanings and associations. In
search of a definitive version of the picture he progresses intuitively, he destroys

and constructs at the same time.

"Kontros creates some hidden re-paints that always flow from his own decision to negate
the previous theme, whereby the author contributes to deliberate misinterpretation of
the content towards the viewer. Non-linear process of creation is complicating the clarity
of the final picture, in which Kontro$ applies the dual coding of a mental status com-
bined with the destruction of matter. Kontro$'s spontaneous iconoclasm caused by the
destruction and by stacking of separate pictures juxtaposes his work in border locations
between the expressive abstraction and a figural depicting.” Miroslav Kleban

From the exhibition: On the work

In the presented paintings the artist is very freely playing with figure, he breaks it and
stretches its limbs, that wound through the space as to be modelled from a plasticine.
Monumentality of the figures draws the viewer's attention and calls him with urgent
uncertainty of statement. Nevertheless, we feel safe in their presence - they are like old
friends, family or friends being re-casted through imagination of the fictional heroes
of some short stories.

Curriculum vitae

Maro$ Kontro$ was born on April 27th, 1988, in Poprad. In the yrs. 2003 - 2007 he studied
at the Associated secondary art school in Kezmarok (branch: conservation and restoring
wood). In the yrs. 2007 - 2009 he studied at the Academy of fine arts in Bratislava

(field of study: restoration of the painting). In yrs. 2011 - 2016 he graduated bachelor’s
and master's degree study at the Faculty of Arts of the Technical University in KoSice
(TUKE), in the Studio of the contemporary painting of Assoc. Prof. Adam Szentpétery,
Accad. Painter. During the master’s degree study he complemented the pedagogical
education at the TUKE. In 2015 gained the 3rd a place in the competition - VUB Painting
of the year and in 2016 he became its finalist. He lives and creates in Velky Slavkov.

Maro$ Kontro$: Boy and bucket of flowers, 2016,
kombinovana technika na platne / mix media on canvas, 160 x 120 cm
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Maros Kontros: Boy and the cake, 2016, akryl na platne / acrylic on canvas, 110 x 100 cm

Maro$ Kontros: Fishman, 2016, kombinovana technika na platne / mix media on canvas, 160 x 120 cm



Ildiké Pélova: Slovensko, Nemecko a Anglicko / Slovakia, Germany and England, 2006,
olej na platne / oil on canvas, 180 x 180 cm




Idiko
Palova

*1982

O tvorbe

lldiké Palova maluje intuitivne formou dennikovych zaznamov, ktorymi zaznamenava
cestu svojho zivota. Od tazkych tém skorsich rokov prechadza k reflexii prezivanych vyni-
mocnosti vSedného Zivota, pricom sa sustreduje na najblizsich ludi okolo seba, na svoju
rodinu. Svojrdznym rukopisom vystihuje atmosféru pribehu, koladZovito prepéja videné

s citenym, fyzické s psychologickym. Figura je vzdy centrom obrazu, neuzatvéara sa viak
do seba, komunikuje s divdkom v intimnej rovine ludskosti.

LAutorka maluje, pretoZze musi. Musi vypovedat svoje zazZitky a samotné malovanie

ju oslobodzuje od vlastnej vnitornej rozorvanosti. Prostredie malého mesta Rimavskej
Soboty ani rodinné prostredie ju ani v najmensom nesmerovali &i neinspirovali k ume-
leckej tvorbe, k vytvarnému umeniu véak sama od seba inklinovala uz od detskych rokov.
Pocas studii a kratko po nich sa venovala expresivnej figuralnej tvorbe, ako aj portrétnej
tvorbe (prevazne aj so silnym socidlnym kontextom), kde skér ako o konkrétnu podobu
sa snazila o vystihnutie charakteru.” lvan Jancar

Z vystavy: O diele

Vo svojich poslednych dielach autorka reflektuje premeny svojho tela pocas tehotenstva,
poérod a materstvo. Po strastiplnych cestach naprie¢ Eurépou sa rodina pre nu stava
radostnym pristavom a centrom bytia. V obraze Macky sa rodia a deti sa rodia sa vracia

k svojej oblibenej téme macky, toho stputnika ¢loveka, ktory je zéroveri divy aj skroteny,
avsak patri v prvom rade sebe. Toto porovnanie pérodu nés vracia spat k nasim koreriom,
k prirode a pripomina ndm puto so zvieracou risou.

Curriculum vitae

lldiké Palova sa narodila 12. 7. 1982 v Rimavskej Sobote. V r. 1996 - 2000 absolvovala
studium na Sukromnej strednej umeleckej skole v Bratislave. V r. 2000 - 2006 studovala
malbu na Fakulte umeni Technickej univerzity v Kosiciach pod vedenim doc. Adama
Szentpéteryho, akad. mal. a prof. Rudolfa Sikoru. Zije a tvori vo Viedni.



On the creation

lldiké Palova paints with intuition in a form of diary entries and thus she records the jour-
ney of her life. From the heavy themes of earlier years she passes to a reflection of sur-
vived exceptionalities of everyday life, and simultaneously focuses on the people around
her, on her family. She captures with her peculiar manuscript the atmosphere of the
story, in a collage manner she connects the seen with felt, the physical with psychological.
Figure is always the centre of the picture, however, she does not close to herself,

and she communicates with the viewer in the intimate level of humanity.

“The author paints, because she has to. She must testify her experiences, and the paint-
ing alone exempts her from internal savageness of hers. The environs of a small town
Rimavské Sobota nor her family environs, did not in the least direct or inspired her to
artistic creation, however, she has gravitated to fine art by herself already from the child-
hood years. During her studies and shortly after them, she devoted herself to expres-
sive figural creation, as well as to the portrait creation (mostly also with a strong social
context) where rather than a specific form she was trying to make a point about feature.”
Ivan Jancar

From the exhibition: On the work

In her most recent works author reflects the conversion of her body during pregnancy,
childbirth and motherhood. After the painful journeys across Europe, the family becomes
for her a joyful port and centre of being. In the picture Cats are born and the babies

are born, she returns to her favourite theme of a cat, the fellow-traveller of a man, who is
also both wild and tamed, but it belongs in the first instance to itself. This comparison
of birth she brings us back to our roots in nature and reminds us of a bond with an animal
realm.

Curriculum vitae

lldiké Palové was born on July 12th 1982 in Rimavska Sobota. In the yrs. 1996 - 2000 she
graduated from the Private secondary school of arts in Bratislava. In the yrs. 2000 - 2006
she studied painting at the Faculty of Arts in the Technical University in KoSice, under
the leadership of Assoc. Prof. Adam Szentpétery, Accad. Painter and Prof. Rudolf Sikora.
She lives and creates in Vienna.



lldiké Palova: Macky sa rodia a deti sa rodia / Cats are born and the babies are born, 2009,
olej na platne / oil on canvas, 180 x 180




Ildiké Palova: Davidko uz spi/ David is sleeping already, 2009,
akryl na platne / acrylic on canvas, 137 x 211 cm



Ildiké Palova: Koloto¢ / Carousel, 2009,
akryl na plétne / acrylic on canvas, 180 x 190 cm






.~Cely svet je javiskom.”

“All the world’s a stage.”

— WILLIAM SHAKESPEARE —
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Juzana
Antalova

*1989

O tvorbe

Vybusné gesto s vysokou davkou irénie je typické pre dielo Zuzany Antalovej. Namety
Cerpé z osobnych zazitkov, ale aj spolocenskych a politickych situécii, ktoré sa aktuéalne
deju. Obavy a neistoty dnesného preludneného sveta nasledne spracovava v mnoho-
figuralnych kompoziciach. Antalovej postavy evokuju hrdinov kreslenych filmov, st vsak
nositelmi ovela SirSich vyznamov a konotécii. Zachytéva ¢loveka uvézneného v spo-
lo¢nosti, v hierarchii vztahov a emécii, ktoré sa prenasaju davom ako elektrické vinenie.
Spoloc¢enské akcie, hudobné festivaly, ale aj politické protesty sa stavaju zamienkou

na vykreslenie davovej psychézy. Clovek sa v dave nechéva zviest atmosférou diania,
podlieha lahsie pudom, v anonymite skupiny sa ¢asto stava aktérom nasilnych ¢inov.

Z vystavy: O diele

Velkoformatové diela s festivalovymi vyjavmi st zobrazenim davovej psychdzy a odkazuju
na povrchné prezivanie radosti. Antalova zobrazuje ludi, z ktorych sa mnohi bavia akoby
z donutenia, za maskou Gsmevu skryvaju frustracie spolocenskych neuspechov.

Obrazy Ne-pohoda I. a Ne-pohoda II. navzajom komunikujd. Divakovi ukazujd svetlu

i temnu stranku tak festivalu, ako aj protestu. Autorka zdmerne pouZiva unface, snazi sa
tak komunikovat s divakom, ktorého stavia do role ¢i uz rockovej hviezdy alebo vodcu
protestujiceho davu.

Curriculum vitae

Zuzana Antalové sa narodila 16. 10. 1989 v Nitre. V r. 2005 - 2009 $tudovala na Strednej
Skole Ladislava Bielika v Leviciach (odbor - propagaéna grafika). Vr. 2010 - 2014 $tudo-
vala malbu na Katedre malby Akadémie umeni (AU) v Banskej Bystrici (Ateliér Kresby

u doc. Stefana Balézsa, ArtD., akad. mal.). V r. 2016 ukoncila magistersky stupefi $tadia
na AU v odbore volné vytvarné umenie v Ateliéri kritickej analyzy obrazu.

Zije a pracuje v Spisskej Novej Vsi.

Zuzana Antalova: Tomatina, 2016, akryl na platne / acrylic on canvas, 195 x 150 cm,
zo zbierky Galérie umelcov Spisa / from the collection of Gallery of Spi$ Artists, M 2381



On the creation

Explosive gesture with a high dose of irony is proper to the work of Zuzana Antalova.
She draws themes from her personal experiences, but also from societal and political
situations that are currently happening. Fears and insecurities of today’s overcrowd
world, she subsequently processes in multi-figural compositions. Antalové's figures evoke
the heroes of cartoon films, but they convey a much wider meanings and connotations.
She captures a man imprisoned in the society, in the hierarchy of relationships and emo-
tions that are transmitted through the crowd like an electric wave. Social events, music
festivals, but also some political protests are a pretext to depicting of mass psychosis.

A man in the crowd gets carried away by the course of events atmosphere, is easier
governed by the instincts. In the anonymity of a group he often becomes an actor

of violent acts.

From the exhibition: On the work

Large format works with festival scenes are displaying mass psychosis and refer to

the superficial experience of joy. Antalové shows the people, many of whom are talking
as if from a compulsion, and hiding behind a mask of smile some frustrations of the
societal failures. The pictures Non-welfare I. and Non-welfare Il. mutually communicate
with each other. They show to viewer both a bright and a dark side of the festival

as well as of a protest. The author deliberately uses unface, so she is trying to communi-
cate with the viewer, whom she puts into the role of either a rock star or a leader

of the protesting crowd.

Curriculum vitae

Zuzana Antalové was born on Oct. 16th, 1989 in Nitra. In the yrs. 2005 - 2009, she studied
at the Secondary School of Ladislav Bielik in Levice (field of study - promotional
graphics). In yrs. 2010 - 2014 she studied painting at the Department of painting of the
Academy of Arts (AA) Banska Bystrica (Studio of Drawing at Assoc. Prof. Stefan Balazs,
ArtD. Acad. Painter). In 2016 she completed a master's degree at the AA in the field

of free fine-arts in the Studio of the critical analysis of the picture. She lives and works

in Spisska Nova Ves.



Zuzana Antalova: Ne-Pohoda I. / Non-welfare I., 2015, akryl na platne / acrylic on canvas,
210 x 310 cm, zo zbierky Galérie umelcov Spisa / from the collection of Gallery of Spi$ Artists, M 2379



Zuzana Antalova: Ne-Pohoda Il. / Non-welfare Il., 2015, akryl na platne / acrylic on canvas, 210 x 310 cm

Zuzana Antalova: Matka / Mother, 2015, akryl na platne / acrylic on canvas, 100 x 65 cm,
zo zbierky Galérie umelcov Spisa / from the collection of Gallery of Spis Artists, M 2380






Gabriela Dolacka: ZIta polka / Yellow Polka dance, 2014,
akryl na plétne / acrylic on canvas, 145 x 175 cm



Cabriela
Dol'acka

*1988

O tvorbe

Gabriela Dolacké sa vo svojej tvorbe zaobera socidlno-kritickymi témami, zachytava
vztahy jednotlivca v skupine alebo v spolo¢nosti. Vytvéra figurativne, ¢asto skupinové
vyjavy, pri ktorych sa sustredi na zachytenie emécie, gesta a dynamiky tela. Malby

su Casto sprevadzané mnohopodcetnymi kresbami, ktoré vystupujd aj ako samostatné
médium. Na tému jednotlivca v skupine, masové spravanie a zaradenie sa do spolo¢nosti
nazerd autentickym a zaroven aktualnym spésobom, pri¢com sa dotyka aj problému
Standardizacie a politickej manipulacie. Opakované prednastavené modely spravania
a zavislost na nazoroch inych déva do sivislosti s podriadenostou systému a stratou
identity. Clovek sa z pohodInosti alebo donttenia schovava v pribuznej skupine alebo
dave, kde sa jeho totoznost rozpusta, ¢o ma za néasledok stratu tvére.

Z vystavy: O diele

Vyrazna Standardizécia vstupuje do Zivota ¢loveka uz od detstva, formuje a manipuluje ho,
¢o je dévodom, pre ktory sa Dolacké vracia k téme detskych vyjavov. Deti st zobrazené
pri réznych vystdpeniach a skupinovych cvic¢eniach, kde chybajica radost napoveda

o psychickom tlaku a natenosti. Najvyraznejsie je tento bezmenny vykrik detskych dusi
zachyteny v obraze Pionieri so skupinkou prisne zoradenou v predpisanych uboroch.
Emotivne najsilnejsie viak posobi vyjav Zité polka, kde expresivne gesto odstranenia
tvari premieria malé skolacky na zivé prizraky.

Curriculum vitae

Gabriela Dolacké sa narodila 18. 11. 1988 v Kladzanoch. V r. 2004 - 2008 studovala

na Skole Uzitkového vytvarnictva v Kosiciach (odbor - propagacna grafika). V r. 2009 - 2015
pokracovala v studiu na Katedre malby Akadémie umeni v Banskej Bystrici (Ateliér kresby
pod vedenim doc. Stefana Balazsa, ArtD., akad. mal.). Vo svojej tvorbe sa zaobera
socialno-kritickou témou. Zije a tvori v Liptovskom Mikulasi.



On the creation

Gabriela Dolacké is dealing with the socio-critical themes in her creation; she captures
the relationships of an individual in a group or in society. She creates some figurative,
often group scenes, where she focuses on capturing emotion, gesture and body dynamics.
The paintings are often accompanied by multiple drawings, acting both as a stand-alone
media. The theme of an individual in the group, mass behaviour and inclusion into
society, is looked upon in an authentic and at the same time in topical way, while also
touches the issue of standardisation and political manipulation. Repeated pre-set models
of behaviour and dependence on others’ view-points are associated with obedience

to system and a loss of identity. A man, owing to cushiness or coercion, lurks in a related
group or crowd, where his identity dissolves resulting in a loss of face.

From the exhibition: On the work

Striking normalization comes into a man'’s life since childhood, shapes and manipulates
him, which is the reason why Dolacka returns to the theme of children’s motifs. Children
are depicted at different performances and some group exercises, where the lack of
enjoyment implies some psychological pressure. The most striking is this nameless cry
of baby souls caught up in the picture Pioneers with the group, strictly arranged in

the prescribed dresses. The scene of Yellow Polka dance acts, however, emotionally
strongest, where expressive gesture of removing of faces transforms small schoolgirls
on live ghosts.

Curriculum vitae

Gabriela Dolacké was born on Nov. 18th, 1988 at Kladzany. In yrs. 2004 - 2008 she
studied at the School of applied art in Kosice (field of study - promotional graphics).
Inyrs. 2009 - 2015 she continued to study at the Department of painting of the Academy
of Arts in Banska Bystrica (Studio of drawing under the leadership of Assoc. Prof. Stefan
Balazs, ArtD. Accad. Painter). In her creation she is dealing with the socio-critical theme.
She lives and creates in Liptovsky Mikulas.



Gabriela Dolacka: Vystipenie / Performance, akryl na platne / acrylic on canvas, 150 x 200 cm
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Gabriela Dolacka: Zajace / Rabbits, 2014, akryl na platne / acrylic on canvas, 155 x 180 cm




Gabriela Dolacka: Playboygirls, 2015, akryl na platne / acrylic on canvas, 105 x 240 cm
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Gabriela Dolacka: Pionieri / The Pioneers, 2014, akryl na platne / acrylic on canvas, 110 x 195 cm

M



Richard Rohé&¢: Digiterror, 2016, akryl na platne / acrylic on canvas, 100 x 120 cm,
zo zbierky Galérie umelcov Spisa / from the collection of Gallery of Spis Artists, M 2128




LRichard
Pohac

*1983

O tvorbe

Diela Richarda Rohé&ca st vyraznou kritikou st¢asnej spolo¢nosti, ktort prevédza

do absurdnej, az grotesknej podoby. Spoloc¢nost je vyobrazena v plnej ohyzdnosti a roz-
pustilosti, akoby vietko potlacené zlo vyplavalo na povrch. Je to svet bez poriadku,

kde honba za peniazmi, alkoholizmus, chlipnost a korupcia, tak politické ako aj cirkevna,
sU urcéujucimi zakonmi. Zivi sa premiefaju na mitvych, prazdnymi oénymi otvormi
vyhladavaju daldie obete, ktoré prizyvaji do Danse Macabre. Casta zdanliva neuspo-
riadanost kompozicie odkazuje na chaos a neprehladnt pluralitu dnesnej doby.

JTento kosicky Lautrec’ je bytostny expresionista, a to expresionista témér ,némeckého’

formatu. Ve svych obrazech, které jsou ¢asto jakymisi zaznamy kazdodenich zku$enosti
a situaci, zachycuje nasili, brutalitu, ale tfeba i grotesknost a absurditu déji a udalosti.

V tvorbé z posledni doby navic dfive vyrazna barevnost ustupuje do pozadi a malby se
stévaji daleko spiSe ¢ernobilymi zdznami, citénymi navic velice kresebné.” Richard Adam

Z vystavy: O diele

Prezentované malby su oproti skor$im pracam takmer pozbavené farebnosti, ¢o stupriuje
vyraznost gesta a silu vypovede. Ostré hrany kritiky sa v tomto pripade zameriavaju
okrem prizna¢nych tém na digitalnu kultdru, ktoré vstupuje do domov a kréiem,

aby nahradila osobni komunikéciu. Osamelostou st obostreté postavy v jednotlivych
portrétoch, ako aj v mnohofiguralnych kompoziciach.

Curriculum vitae

Richard Rohé&¢ sa narodil 6. 6. 1983 vo Svidniku. V r. 1999 - 2003 $tudoval na Skole
Uzitkového vytvarnictva v KoSiciach (odbor: propagaéné grafika). V r. 2004 - 2011 Studoval
volné vytvarné umenie v Ateliéri si¢asného obrazu u doc. Adama Szentpéteryho,

akad. mal. na Fakulte umeni Technickej univerzity v Ko$iciach (TUKE). V r. 2007 - 2010
absolvoval doplnkové pedagogické studium na TUKE. V r. 2016 ziskal titul ArtD.

na Katedre dizajnu TUKE. Zije a tvori v Kosiciach.



On the creation

The works of Richard Roh&c¢ are a strong criticism of contemporary society brought

to the absurd, up to grotesque shape. The society is shown in full monstrousness and
naughtiness, as if all the suppressed evil was washed up on surface. It is a world without
order, where the quest for money, alcoholism, lechery, and corruption both political
and religious are the determining laws. The live ones transform into the dead ones, with
their empty eye holes they are searching for next victims, whom invite to Danse Maca-
bre. Frequent apparent disorderliness of composition refers to the chaos and confusing
pluralism of today times.

“This 'KoSice Lautrec’ is a vital expressionist, namely the expressionist of almost ‘German’
format. In his paintings, which are often some kind of records of daily experience and
situations, he captures the violence, brutality, but also the grotesqueness and absurdity
of storylines and events. In the recent creation also the previously strong colouring fades
into the background and the paintings are becoming far more black-and-white records,
felt extra very sketch-like.” Richard Adam

From the exhibition: On the work

The paintings presented are opposed to the earlier works almost deprived of colouring,
which intensifies the prominence and power of their testimony. Sharp edges of the
criticism in this case focus in addition to specific topics on digital culture, that is entering
houses and pubs to replace personal communication. The figures in individual portraits
as well as in multi-figural compositions are veiled in loneliness.

Curriculum vitae

Richard Roha¢ was born June the 6th, 1983. In the yrs. 1999 - 2003 he studied at the School
of applied art in KoSice (field of study: promotional graphics). In the yrs. 2004 - 2011

he studied free fine art in the Studio of contemporary painting of Assoc. Prof. Adam
Szentpétery, Accad. Painter at the Faculty of Arts of the Technical University in KoSice
(TUKE). In the yrs. 2007 - 2010 he graduated from supplementary pedagogy study
atthe TUKE. In the yrs. 2016 he has gained the title of ArtD. in the Department of design
at the TUKE. He lives and creates in Kosice.



Richard Roh&é: Digitélna kultara / Digital culture, 2013, akryl na platne / acrylic on canvas,
100 x 120 cm, zo zbierky Galérie umelcov Spisa / from the collection of Gallery of Spis Artists, M 2439
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Michaela
Thanova

*1992

O tvorbe

Napriek svojmu mladému veku sa Michaela Thanova, Cerstva absolventka Ateliéru
malby Akadémie vytvarnych umeni v Banskej Bystrici, kvalitou svojej tvorby vyrovnava
vyzretym umelcom. Vo svojich pracach s vyraznou existencidlnou atmosférou reaguje
na znepokojivu situéciu v spolo¢nosti a jej dopadu na jednotlivca. Jedinec chyteny

do pasce sveta, v kolektive jemu podobnych prizrakov, sa snazi zarezonovat, alebo sa
naopak z neho vymanit. Kym v skorsich dielach sa u nej objavovali vyrazné, osamotené
figury, neskor sa scéna zapliiuje a pribudaju drobné, bezmenné humanoidné figurky,
ktoré sa hybu, bojuju a trpia na pozadi temného sveta pripominajiceho divadelnu
scénu, smerujic kolektivne do koneéného zatratenia.

Z vystavy: O diele

Velkoplosné kompozicie Bez ndzvu a Volna plocha, ktoré boli doplnené Znasilnenim,
pripominaju lunapark blaznovstva a Boshovo peklo zaroven. Prepéjanie odlisnej mierky
postav, od nadrozmernych monstier po mravencie figlrky, a réznych rovin perspektivy
prispieva k halucinogénnej pésobnosti malieb. Postavy, s¢asti archaické prizraky

zlého sna a séasti divadelné babky, zijd vlastnym Zivotom na javisku zvl&$tneho, manipu-
lovaného sveta. Kazda z nich ma svoju vyhranend funkciu v konstancidch dobra a zla,
teatrdlnosti a banality, existencialnej Gzkosti a zvratenej hravosti. Za velkymi pribehmi sa

odohréavaju malé a eSte mensie, postupne sa odhalujic pred zrakom zneisteného divéaka.

Curriculum vitae

Michaela Thanové sa narodila 27. 10. 1992 v Gelnici. V r. 2008 - 2012 $tudovala na Skole
Uzitkového vytvarnictva v Kosiciach (odbor: propagaéna grafika). Vr.2012 - 2016
absolvovala bakalérsky stupen na Katedre malby na Fakulte vytvarnych umeni Akadémie
umeni (FVU AU) v Banskej Bystrici (Ateliér kritickej analyzy obrazu u doc. Stefana Balazsa,
ArtD., akad. mal.). Vr. 2015 Studovala malbu na Fakulte uméni Ostravskej univerzity

v Ostrave (u prof. Daniela Balabana, akad. mal.). Od r. 2016 pokracuje v magisterskom
$tudiu na FVU AU v Banskej Bystrici (odbor: volné vytvarné umenie). V r. 2017 pésobila
na Katedre malby Akademie Sztuk Pieknych vo Varsave (u prof. Dr. Wojciech Zubala).
Zije a tvori v Banskej Bystrici.

Michaela Thanova: Opica vo vesmire / Ape in the space, 2018,
akryl a olej na platne / acrylic and oil on canvas, 220 x 117 cm



On the creation

Despite her young age, Michael Thanov4d, absolvent of the Studio of painting at the Aca-
demy of fine arts in Banské Bystrica, equals with the quality of her creating to the accom-
plished artists. In her works with great existential atmosphere she responds to alarming
situation in society and its impact on an individual. The individual finds himself caught

in a trap of the world, in a group of phantoms like him he is trying to resonate or contrari-
wise to break free from it. While in her earlier works, there were featured some promi-
nent, isolated figures, later the scene instils and gainstiny, nameless humanoid figures
that move, fight and suffer at the background of a dark world resembling a theatrical
scene, leading collectively into the final damnation.

From the exhibition: On the work

The large scale compositions called Without the name and Open area, which were
accompanied by Rape, resemble a funfair madness and the Bosch’ hell together. Linking
different scaling of the figures, from the oversized monsters to ant pieces, and different
levels of perspective contributes to the hallucinogenic scope of paintings. The figures,
partly archaic phantoms of bad dream and partly theatrical puppets, live their own life
on the stage of the special, manipulated world. Each of them has its own well-defined
function in the constants of good and evil, theatricality and banality, existential anxiety
and a perverse playfulness. Behind the big stories there are taking place some small
and even smaller, which gradually reveals itself in front of the confused viewer.

Curriculum vitae

Michaela Thanovéa was born on Oct. 27th, 1992 in Gelnica. In the yrs. 2008 - 2012

she studied at the School of applied art in Kosice (field of study: promotional graphics).
In the yrs. 2012 - 2016 she graduated with a bachelor’s degree in the Department of
painting at the Faculty of fine arts of the Academy of Arts (FFA AA) Banska Bystrica (Studio
of critical analysis of the painting with Assoc. Prof. Stefan Balézs, ArtD., Accad. Painter).
In 2015 she studied painting at the Faculty of arts of the Ostrava University in Ostrava
(Prof. Daniel Balaban, Acad. Painter). Since 2016 she continues in Masters study

atthe FFA AA in Banska Bystrica (field of study: free fine art). In 2017, she worked at the
Department of painting of the Akademy Sztuk Pieknych in Warsaw (prof. Dr. Wojciech
Zubala). She lives and creates in Banska Bystrica.



Michaela Thanové: Znasilnenie / Rape, 2017, akryl na dreve / acrylic on wooden board, 200 x 270 cm
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»Krasa je v niektorych ohladoch nudna.
Aj ked'sa jej koncepcia meni v priebehu
vekov, krasny predmet musi vZdy
dodrziavat urcité pravidla...
Osklivost je nepredvidatelna a ponuka
nekonecné moznosti. Krasa je konecna.
Osklivost je nekonecna, ako Boh.”
“Beauty is, in some ways, boring.

Even if its concept changes through

the ages, nevertheless a beautiful
object must always follow certain
rules... Ugliness is unpredictable

and offers an infinite range

of possibilities. Beauty is finite.
Ugliness is infinite, like God.”

— UMBERTO ECO —
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EXPRESIVITA GESTA V KONTEXTE DNESNEJ MALBY /
EXPRESSIVENESS OF GESTURE IN THE CONTEXT

OF CONTEMPORARY PAINTING

— NATALIA OKOLICSANYIOVA —

Ked' som zadala pojem expresivita do slovenského synonymického slovnika, opisal ho ako
citové zafarbenie, vyjadrenie citového ¢i volového vztahu. Mézeme teda hned na Gvod
vychadzat z tohto uhla pohladu, z fundamentu expresivnosti, citu. Expresivita v malbe

je vyjadrovana v prvom rade gestom, ktoré je ovlddané akousi intuitivnou energiou, cha-
rakteristickou pre autorov abstraktného expresionizmu. Willem de Kooning ¢i Jackson
Pollock ném zaciatkom 2. polovice 20. storocia predviedli moznosti automatickosti v tvorbe,
z ktorej je vo svojej podstate zretelny citovy vztah maliara k platnu, maliara k farbe, citovy
poryv a jeho gestické vyjadrenie. Psychologicky bolo toto vyjadrenie oslobodené

od reflektovania aktualnych problémov doby, islo, okrem iného, o ,radost z malovania”.
Postupne sa v 70. rokoch formuje neuslachtily, nekultivovany maliarsky $tyl s drsnym ruko-
pisom, trend amerického figurdlneho maliarstva reagujiceho na vtedajsie intelektuélne
formy minimalizmu a konceptualneho umenia. Bad Painting je nézov pre ,dobré malo-
vanie”, charakterizované deformaciami, zmesou umelecko-historickych a non-umeleckych
zdrojov, ako odmietnutie konvenénych postojov v umeni. Zly obraz sa zrazu stava vtipnym,
dojemnym, Casto i skandaléznym. Tendencie amerického neoexpresionizmu sa velmi
rychlo ukotvili v eurépskom kontexte; v Taliansku vznika transavantgarda, v Nemecku novy
expresionizmus. Oproti energickému, pocitovému malovaniu je neoexpresionizmus
obohateny o silné posolstva, reflektuje socidlne problémy a Sifruje citové a psychické
lability. Talianski autori reflektuji spomienky, histdriu krajiny a silny individualizmus (Enzo
Cucchi, Francesco Clemente), Nova divokost spontdnne nadviazala na silni domécu
tradiciu nemeckého expresionizmu. Georg Baselitz ¢ Anslem Kiefer stelesnili akysi hlad
po malbe a figuracii spésobeny vplyvom filozofie Josepha Beuysa. Neoexpresionistické
tendencie sa rozsirili aj do Franclizska a Anglicka. Sicasnt podobu expresivnej anglickej
malby, vyrazovo podobnej Kooningovej malbe, no stale na hranici figurécie a popisnosti,
by som prirovnala k tvorbe vyraznej autorky Cecily Brownovej a jej velkorysym malbam

so zakdédovanym, zdanlivo dramatickym dejom, plnym figuralnych kompozicii.

Divokéd malba sa prejavila aj v nasich pomeroch, hoci tu nemala ziadnu tradiciu.
Ceskoslovenské umenie zazilo v 2. polovici 80. rokov narusenie zauzivaného poriadku
vo vtedy pretrvévajicom politickom rezime. Expresivne tendencie sa v maliarstve na Slo-
vensku sustredili hlavne v Bratislave, uprednostriovali tvorivy individualizmus a nosi¢om
sa stal velky forméat platna. Slovenski expresivni maliari Laco Teren, Stano Bubéan, Simona
Bubanova, Stefan Balazs, Ivan Csudai, Svato llavsky a dals$i mali moznost vychadzat
z pred|6h a kontextov eurdpskych, vtedy aktudlnych tendencii a vybudovat tak na Sloven-
sku tradiciu neoexpresionizmu. Prave sucasné vyrazové prostriedky slovenskych mladych
maliarov reinkarnujd gestické zobrazovanie slovenskej malby 80. a 90. rokov.

Vybusné gesto, irénia, medialne prostredie, subjektivne skisenosti, telesnost, karika-
tura, socidlno-spolocenské fenomény, kritika spolo¢nosti - to vietko su atriblty sicasnej
malby na Slovensku, ale i v eurépskom kontexte. Neda sa preto presne charakterizovat
jednoznacnost aktualnych prejavov, no paradoxne, expresivita v podobe citu, ako som



na zaciatku spomenula, myslim si, naberé prave v sticasnej ére neoliberdlneho rezimu
vyrazné postavenie a dolezitost. Umelci zrkadlia dobu, pretavuju cit a Gsudok do svojej
tvorby a préve v turbulencii dnesnej, okrem iného konzumnej a virtualnej doby, sa rodia
silné emocionélne rozkoly a pohnutky smerom k expresivnemu vyjadreniu. Ostatne
mdbzeme to odditat aj na tvorbe Uplne najmlads$ej generéacie studentov a absolventov
slovenskych vysokych vytvarnych skél, kde je viditelnd mnohost a rozdielnost v maliarskych
$tyloch a formujica sa individualita autora.

When | typed the term expressiveness to the Slovak thesaurus, it was described as

an emotional colouring an expression of emotional or volitive relationship. We can there-
fore assume at the outset of this point of view, from the fundament of expressiveness,

of emotion. Expressivity in painting is expressed in the first place with a gesture that

is controlled by a kind of intuitive energy characteristic for the authors of abstract expres-
sionism. At the start of the 2nd half of the 20th century Willem de Kooning or Jackson
Pollock demonstrated to us some possibilities of automatism in creation, of which there
is inherently seen a distinct emotional relationship of the painter to the canvass,

of the painter to colour, emotional blast and his gestural expression. This expression was
psychologically exempt from a reflecting of topical issues of the time, this was, inter

alia, about “the joy of painting”. In 70s years there is gradually shaping an un-noble,
non-cultivated style of painting with a rough manuscript, a trend of American figural paint-
ing responding to that-time intellectual forms of minimalism and conceptual art.

Bad Painting is a name for “good painting”, characterized by distortions, by a mixture of
art-historical and non-artistic sources, as the rejection of conventional attitudes in art.
Bad picture suddenly becomes a witty, touching, and often even scandalous. The tenden-
cies of the American neo-expressionism have anchored themselves very quickly in

a European context; in Italy transavantgarde arises, in Germany the new expressionism.
Contrary to energetic, sensational painting, the neo-expressionisms is enriched with strong
messages; it reflects social problems and encrypts emotional and mental unstablenesses.
ltalian authors reflect some memories, the history of the country and a strong individua-
lism (Enzo Cucchi, Francesco Clemente); Neue Wilde spontaneously up-linked on the
strong home tradition of German expressionism. Georg Baselitz or Anslem Kiefer embod-
ied a kind of hunger for painting and figuration caused by the influence of the philosophy
of Joseph Beuys. Neo-expressionistic tendencies have spread themselves also into
France and England. | would likened the contemporary form of the English painting,
similar by means of expression to Kooning painting, but still on the border of figuration
and descriptiveness, to the creation a significant author Cecily Brown and her generous
paintings with encrypted, seemingly dramatic storyline, full of figural compositions.

Wild painting manifested itself also in our situation, though it had no tradition.
Czechoslovak art experienced in the 2nd half of the 80s years some disruption of the
existing order in the then on-going political regime. Expressive tendencies in painting
in Slovakia were concentrated mainly in Bratislava, they prioritized creative individualism
and their carrier has become a large format of a canvas. Slovak expressive painters
Laco Teren, Stano Buban, Simona Bubéanova, Stefan Balazs, lvan Csudai, Svato llavsky,
and others have the opportunity to go out the models and contexts of European, at that
time topical tendencies, and so to build in Slovakia the tradition of neo-expressionism.



Just the present expressive means of the young Slovak painters are reincarnating
gestural depicting of the Slovak painting of the 80s and 90s years.

Explosive gesture, irony, medial environs, subjective experiences, physicality, cari-
cature, socio-societal phenomena, criticism of the society - these all are attributes of the
contemporary painting in Slovakia, but also in the European context. Therefore, it cannot
be accurately characterized the explicitness of topical manifestations, but paradoxically,
the expressiveness in the form of emotion, as | have mentioned at the beginning, | think,
is gaining just in the current era of neoliberal regime some prominent position and

importance. The artists mirror the time, recast emotion and judgment into their creation,
and just in the turbulence of the todays’, among other things, utility and virtual era,
there are born some strong emotional schisms and motives towards the expressive-
manifestation. Moreover, we can read it also on the creation of the youngest generation
of students and graduates of Slovak fine-artsacademies, where the multiplicity
and diversity of painting styles and the shaping individuality of an authoris visible.

Z instalacie diela / From the installation of work by Michaela Thanova



FILOZOFICKE A PSYCHOLOGICKE PREDPOKLADY
PRE EXPRESIVNU MALBU /
PHILOSOPHICAL AND PSYCHOLOGICAL ASSUMPTIONS

FOR EXPRESSIVE PAINTING

— VLADIMIR GANAJ —

Uz rani modernisti naplno uplatnili principy expresivnej malby aj s individualistickym
patranim nerozluc¢ne s nou spatym - malovali surovo a autenticky, nepremyslali nad tym,
¢o si myslia ostatni. Sebavedomé malovanie tak, ako sa to ndm samym Gprimne paci,

by sa dalo romanticky prirovnat k spoliehaniu sa len na seba samého v divocine, v tom
vSak spociva umelecka sloboda. Expresivna malba, ako aj niektoré iné umelecké vyjadre-
nia zalozené na vyjadreni citu, ako rockova hudba alebo tvorba beatovych spisovatelov
(napriklad Charlesa Bukowského), odrédza sticasné pocity chaotickosti a uznava Ciasto¢né
opustanie racionélnej sebakontroly, vinima iracionalitu ako vychodisko z postmodernej
neistoty a Gzkosti.

Umenie ma schopnost zakryvat pravdu takym spdsobom, Ze sa pre nés stava znesi-
telnou a mézeme dalej zit. Friedrich Nietzsche to prirovnal k metafore mudrca, ktory
uprel pohlad do neprijemnej tvére pravdy, nésledne vsak sklopil zrak a tento moment
nazval umenim. Celkovo vyrazom zivot podporujice klamstvo Nietzsche myslel cely
stuhrn individuélnych i kolektivnych sebaklamoy, iluzii, fikcii, domnienok a vier tvorenych
kultdrou, ¢ize spolocensky mytus. N&s intelekt sa vyvinul ako néastroj pretvarky umoz-
nujuci zachovanie individua, az nasledne a neprirodzene sa zacal pouzivat ako néstroj
poznéavania. V tomto kontexte je filozoficky plne podlozena potreba deformovania
figury, typickej pre expresivnu malbu, ktorej nejde o snahu zobrazit objektivnu realitu,
ale o estetické konstruovanie vlastného vykladu. Vybocéenia od ideédlneho zobrazenia
figury okrem pocitov prehovéraju aj o charaktere autora, charakteristicky rukopis sa
prejavuje v kazdej abstraktnej linii, ale aj v anatomickych deforméciach, napriklad u Fran-
cisa Bacona je to zaoblenie tvarov a u Michelangela zmensené chodidla. Van Gogh sa
vraj vyjadril, Ze ... tGzZi robit nepresnosti, také anomalie a zmeny skutoénosti, z ktorych
nevzide loz, ale umeleckd pravda ovela pravdivejsia ako je t4, ktord poskytuje vonkajsi
povrch prirody.”" Jednou z najvyraznejsich postav, ktoré to v histérii umenia pochopila,
bol Michelangelo, ktory v ¢ase plného rozkvetu renesancie opustil proporént harméniu
a otvoril dvere manierizmu rovnajlicemu sa slobode deformovat ludsku figaru.

Umelec ma pri tvorbe motivaciu vyjadrit emocionalny ¢in, po ktorom tdzi, ktory mu
chyba a citi jeho nedostatok vo svojom Zivote. Niekedy to znamena vyuzitie agresivnych
¢i neprijemnych zobrazeni, dajme tomu v pripade, Ze autor tUZi, aby sa nahlas a Uprimne
ukézalo, ¢o citi, nech by to bolo akokolvek drastické - tuzi po radikdlnom odmietnuti
pretvarky. Inokedy chce iba precitit nejaki atmosféru. Pre expresivne maliarske vyjadre-
nie je nepriaznivy stav ,zabehnutia sa” do kazdodennych kolaji, ked ¢lovek nepochybuje
o tom, ¢o sa bude diat dalej a ani ho nenapadne, Ze je mozné aj nieco iné. Pre okamzité
vyviaznutie postacuje spravit nieco racionédlne neodoévodnitelné, nech uz ide o akokolvek
banéalnu zalezitost (napriklad prechadzka nezmyselnym smerom). Pocdas konania nie¢oho
takého Clovek citi vlastnd slobodu - najma oslobodenie sa od psychologickych put
vo vlastnom vedomi, nevie, ¢o sa bude dalej odohravat. Absencia jasnej odpovede nti
¢loveka k tzv. aktivnemu nihilizmu.? Racionéalna reflexia vietkych oblasti ludského Zivota,



ktora sa tiahne modernou zapadnou civilizaciou uz od doby franclizskeho osvietenstva

a Reného Descarta, masovo vytvara v ludoch ildziu, Ze rozumieme svetu. Nietzsche

sa odévodnene obaval, ze osvietenské ni¢enie mytu povedie k pasivnemu nihilistickému
bladdeniu ludskej predstavivosti. Potreba racionélne si nejakym spésobom vysvetlit
fungovanie sveta je vak velmi pochopitelnd, kedZe nam prinasa ildziu pocitu kontroly

a moci nad svojim osudom a Zivotom. ,Tym najkrajsim, ¢o kedy moézeme zazit, je tajomno.
Je to ten najzékladnejsi pocit, ktory je vzdy na zaciatku akéhokolvek skutoéného

umenia a vedy. Kto ho nepozn4, kto sa uz nedokaze ¢udovat, kto nedokaze zasnut, je tak-
povediac mftvy a o¢i ma vyhasnuté... Vedomie, Ze existuje nieco, do ¢oho neprenikneme,
rozumnost zvrchovane hlboka a krésa zvrchovane Ziariva, ktord sa ndSmu rozumu ukazuje
iba vo svojich najprimitivnejsich podobach...”? Podstata predstavivosti je podla mna

v sticasnosti podcefnované - predstavivost je totiz jedingym miestom a zivotnym priestorom,
v ktorom je schopny zit osobity charakter a citovy temperament ¢loveka. Jednak aby
totiz mohol subjekt hoci¢o v realite realizovat (neplati to vSak pre reflexy), musi si to najprv
predstavit - ale uz aj samotné hlbsie vnimanie sveta a produkovanie vlastnych predstav

a snov je plnohodnotnou manifestaciou seba samého a svojho charakteru. A ak Gvahu
povedieme dalej, tak jedinym miestom, kde moze zit predstavivost, je v tajomstve.

Already early modernists fully applied the principles of expressive painting together
with individualistic searching inextricably related with it - they painted brutally and authen-
tically, did not contemplate what other people think about. Self-confident painting as
it is honestly liked by ourselves, could be romantically liken to relying only on oneself
in wilderness, however, in this lies the artistic freedom. The expressive painting, as well
as some other art expressions based on the expression of feeling, like rock music
or creating of the beat generation writers (such as Charles Bukowski), reflects the contem-
porary feelings of messiness and recognizes the partial abandonment of rational
self-control, it perceives irrationality as the starting point out of the postmodern uncertainty
and anxiety.

Art has the ability to hide the truth in such a way that it becomes for us bearable
and we can continue to live. Friedrich Nietzsche has likened it to the metaphor of
a wise-man, which fixed his gaze tothe face of unpleasant truth, but subsequently drop-
ped his sight and this moment he has called an art. As the overall expression of the life
supporting lying, Nietzsche thought a summary of individual and collective self-deceptions,
illusions, fictions, hypotheses and beliefs that is made up by culture, thus a societal myth.
Our intellect is developed as a tool of the pretence allowing maintaining of an indivi-
dual; already subsequently and unnaturally it began to be used as a tool of cognition.
In this context, there is philosophically fully supported the need of distorting the figure,
typical for the expressive painting, that is not meaningan effort to depict the objective
reality, but the aesthetic design of ones’ own interpretation. Deviations from the ideal
figure depicting speak out, in addition to feelings, also about the character of the author;
the characteristic manuscript is manifested in each abstract line, but also in anatomical
distortions, e. g. in the works of Francis Bacon it is the rounding of shapes and in
the Michelangelo’s artworks diminished feet. Van Gogh is said to have commented that
“... he is eager to do the inaccuracies, such anomalies and changes in a reality from
which it cannot come a lie, but a true art much truer than that provided by the external



surface of nature.”’ One of the most outstanding figures, which it understood in the his-
tory of art, was Michelangelo, who at the time of the full flowering of the Renaissance
left proportional harmony and opened the door of the Mannerist style equivalent to the
freedom to distort the human figure.

While creating, the artist has a motivation to express an emotional act, he desires
which, he lacks it and he feels its shortage in his life. Sometimes it means the use of
aggressive or unpleasant depictions, let us say, in the if the author desires to be loud
and sincerely showed what he feels, no matter how drastic - he is longing for a radical
rejection of pretence. Other-whiles he wants just to feel some atmosphere. For an ex-
pressive painterly expression there is a negative state of “stray” towards the daily rails,
when a man does not doubt what is going to happen next, and it fails to occur, that it can
be something else. For an immediate escaping it is enough to do something rationally
unaccountable, be it any way a banal matter (for example, walk towards a meaningless
direction). During the performance of something like that, one feels his own freedom
— especially the liberation from the psychological shackles in one’s own consciousness,
one does not know what is going to take place. The lack of clear answer is forcing a man
to a so calledactive nihilism.? A rational reflection of all areas of human life, which has
been stretched through the modern Western civilization already from the time of the
French Enlightenment and René Descartes, has mass produced in the people the illusion
that we understand the world.

Nietzsche reasonably feared that the enlightenment destruction of the myth would
lead to a passive nihilistic wandering of the human imagination. The need for, in some
means, a rational explaining the functionality of the world is, however, very easy under-
standable, whereas it brings us the illusion of a sense of control and power over ourfate
and life. “The most beautiful thing we can experience is the mystery. This is the most
basic sense, which is always at the beginning of any true art and science. He who does
not know it, who already cannot wonder, who cannot any longer be astonished, he is
as he were dead and his eyes are extinct... The awareness that there exists something,
we cannot penetrate in it, the reasonableness supremely profound and the beauty
supremely radiant, which shows to our reason only in its most primitive forms..."?

The essence of the imagination is, according to me, currently underestimated - the imagi-
nation is the only place and the life-space in which there is able to live an individual
character and emotional temperament of a man. Nevertheless, for subject could namely
implement anything in reality (this does not apply, however, for the reflexes), it must

at first imagine this - but also a very deeper perception of the world and the production
of own ideas and dreams is an unappreciated manifestation of oneself and one’s character.
And if we are leading further this speculation, so the only place where the imagination
can live is in the mystery.

1 Neumann, J.: Uméni a skute¢nost. Praha: Nakladatelstvi ¢eskoslovenskych vytvarnich umélct
1963,s./p. 129

2 Nietzsche, F.: Antikrist. Bratislava: Iris 2003

3 Einstein, A. Jak vidim svét. Praha: Lidové noviny 1993,s./p. 7



RECENZIA VYSTAVY: MALBA AKO AXIOMAL /
EXHIBITION REVIEW: PAINTING AS AN AXIOM!

— LENKA KRALOVA —

Pravda, krésa, dobro. Tri velké kategérie filozofie sa v podobe pomyselného kategoric-
kého imperativu integrovali do myslenia jedinca a intenzitou prilivovej viny sa zjavujd
najma v Case krizy a Upadku moralnych hodnét. Malba sa stava silnym néastrojom v rukach
umelca, je imanentnou sondou priamo do jeho vnitorného sveta. U deviatich umelcov
vystavného projektu Krivé zrkadlo je evidentny temer identicky expresivny rukopis

so silnym axiologickym postojom a nedogmatickou citlivostou vo¢i individualite.

Z vystavenych diel dokdZzeme vymedzit a definovat dve zakladné linie, tkp. ,myslien-
kové piliere”, ktoré tvorili leitmotiv celého vystavného konceptu. V tej prvej umelci zau-
jimaju kritické stanovisko k spolo¢nosti, ktora ich bezprostredne obklopuje (Z. Antalova,
G. Dolackd, R. Roha¢, M. Thanova). Figuralne kompozicie su prejavom straty identity
jedinca, jeho zapadnutia v bezmennej mase, kde predstierané nadsenie visi ako
povestny Damoklov meé nad prvou obetou vratkych emécii (Z. Antalova). Uniformita,
splyvavé linie a vyrazové gesto mizndcich tvari vytvara napétie a disharméniu ako
naprotivok spoloc¢nosti ovladanej prisnym politickym rezimom (G. Dolacka). Ordinarny
prejav R. Rohaca je ostrou satirou zobrazujicou vplyv komunikaénych technolégif
v neprospech ¢lovelenstva. Kontrastné farebné plochy s vyznamovo-asociaénym koloritom,
kompozicia budovand mnozstvom preexponovanych, deformovanych objektov a figar
vo vzdjomnych korelaciach je evidentna v dielach M. Thanove;j.

Druh& myslienkova linia je tvorend hlbokou introspekciou, psychologizujicim kon-
templativnym charakterom diel, v ktorych sa zrkadlia intimne oblasti v podruéi spolo¢-
nosti (M. Kacvinsky, M. Kontros, A. Macko, I. Palov3, K. Petres). Expresivne symbolicky
obsah, kombinécia antropomorfnych a heterogénnych prvkov, skdla komplementéarnych
farieb, stekancov a razantného surového gesta (M. Kacvinsky). Platno ako vysostna pro-
jekcia vlastnej intimity, centralizovanie gravidnych figdr s vysoko sugestivnym vyrazom
(1. Palova). Tvarovéa destrukcia, pastézna, hutné splet linii v spojeni s naliehavym dynamic-
kym rukopisom ako explicitné vyjadrenie roztriestenosti bytia (K. Petres). Zdmerna
deformaécia figur, plosna stylizécia a narativna integracia atributov ako nositelov symbo-
lickych vyznamov (M. Kontros). Rozklad, analyza, skimanie vlastnej matérie a opatovna
rekonstrukcia tvare re$pektujlca psychologicky aspekt, stopu pominutelnosti v konflikte
s nadc¢asovostou média (A. Macko).

Autori prostrednictvom svojich diel reflektuju vlastnd identitu na pozadi socialnych
vztahov. Stavaju sa kl'déovymi hraémi demaskujicimi spoloénost, naservirujdc nam ju v jej
surovej, nemilej podobe. Dielo sa tak stadva vypovedou videného a prezitého s katarznym
Gc¢inkom pre jeho tvorcu, ale aj normativnym néstrojom nastavujdcim zrkadlo pokrivenej
spolo¢nosti.



Truth, beauty, good. These three large categories of philosophy, in the form of an imagi-
nary categorical imperative, have been integrated into the individual’s thinking, and they
appear especially in the times of crisis and the decline of moral values. Painting becomes
a powerful tool in the hands of an artist; it is an immanent sensing probe directly into his
inner world. The nine artists of the exhibition project The Crooked Mirror show an almost
identical expressive manuscript with a strong axiological attitude and a non-dogmatic
sensitivity to individuality.

From the exhibited works we can delimitate and define two basic lines, called
"mental pillars” that formed the leitmotif of the whole exhibition concept. In the first one,
the artists take a critical attitude to the society that immediately surrounds them
(Z. Antalova, G. Dolacka, R. Roha¢, M. Thanova). Figural compositions are a manifestation
of the loss of an individual’s identity, of her fitting in nameless crowd, where ostensible
enthusiasm hangs like the legendary Damocles sword over the first victim of shaky
emotions (Z. Antalova). Uniformity, flowing lines and the expressive gesture of vanishing
faces create tension and disharmony as a counterpart to a society dominated by a strict
political regime (G. Dolacka). R. Rohac's ordinary expression is a sharp satire depicting
the impact of communication technologies to the detriment of mankind. Contrasting
colour surfaces with meaning-associative colouring, the composition built by a number
of overexposed, deformed objects and figures in mutual correlations is evident
in the artworks of M. Thanova.

The second line of thought consists of deep introspection, psychologizing
the contemplative character of the works, in which they reflect the intimate experiences
in the society (M. Kacvinsky, M. Kontros, A. Macko, I. Palov4, K. Petres). Expressive sym-
bolic content, a combination of anthropomorphic and heterogeneous elements, a range
of complementary colours, run-offs and a strong raw gesture (M. Kacvinsky). Canvas
as a sovereign projection of her own intimacy, centralization of pregnant figures with
a highly suggestive expression (I. Palova). Shape destruction, a pasty, dense tangle
of lines in conjunction with an urgent dynamic manuscript as an explicit expression of
the fragmentation of being (K. Petres). Intentional deformation of figures, areal stylization
and narrative integration of attributes as carriers of symbolic meanings (M. Kontros).
Disintegration, analysis, examination of one’s own matter and re-reconstruction of the
face respecting the psychological aspect, a trace of transience in conflict with the general
validity of the medium (A. Macko).

Through their works, the authors reflect their own identity against the background
of social relations. They become key players demonstrating society, serving it up to us in
its raw, unpleasant form. The artwork thus becomes a testimony of the seen and survived
with a catharsis effect for its creator, but also a normative instrument adjusting the mirror
of a distorted society.
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