





N\

GALERIA UMELCOV SPISA

Martin Imrich

Lucia Benicka, 2015







el 9OUDIDJAI / eljerdolye]

ool si[erdes / dufenies | SI[RJIDRS

sl uewoMm / eudz | RUTWIDJ

ovl 31R1310d-J[9S / 191310d0OINE

INs odewir
ol £101S1Y / eLIOISIY | RLIOISTY
o1l sguruurdaq / AYjerez | wnwrnid

vl 3109[o1d noqe / ayafoid o



199[oad noqe /

SINE .8(5|o



NEEG



o projekte / about project

Nové mena - nové myty
MARTIN IMRICH: Fi| ¢

Cielom vystavného cyklu Galérie umelcov SpiSa Nové mend — nové myty je prezentécia
novych mien na sticasnej slovenskej vytvarnej scéne a konfrontacia tvorby mladej i stred-
nej generacie v individudlnych autorskych profiloch, ako aj v tematickych celkoch.
Medzi nové mend, malo zndme v slovenskom vytvarnom kontexte, patri vytvarnik,
maliar Martin Imrich (*1986), pochédzajtici zo severného Spisa (tatranska obec Suiiava).
Vystava prezentuje dielo, ktoré vzniklo po roku 2010, ked autor odchadza z bansko-
-bystrickej alma mater na Stdia do pol'skej Varsavy.

Osobita vizia sticasného realizmu v malbe autora — doktoranda Akademie Sztuk
Pieknych vo VarSave, nadvizuje na akademicku tradiciu a formu zlatého rezu*. Nazov
vystavy nie je vybrany ndhodne: Fi/¢ = symbol zlatého rezu v umeni. Vel koformétova
moderné figurdlna mal’ba je na Slovensku ojedinelym javom, obzvlast, ak je technicky
realizovana klasickym spdsobom, priamou mal'bou Stetcom na platno. V Imrichovej
tvorbe je ¢lovek hlavnou inSpiraciou a prostrednikom pri hladani zakladnych otazok
o vzfahu k svetu a k sebe samému. Autor maluje Iudi, pretoZe veri v ¢loveka. Zasadne
pracuje s modelom v ateliéri — vSetkym obrazom dominuje figiara v kontexte kazdo-
dennych situacii v unikdtnych kompoziciéch.

,Vela mojich obrazov nemé obsahovy zmysel, je to spontanna oslava malby, radost
z tvorby, hladanie tvarov i foriem... Stdle pracujem s jednoduchou myslienkou: nad
nami je Vy$§{ Princip...“ (Martin Imrich, z rozhovoru na Sufiave, jil 2015)

Mgr. Lucia Benick4,
riaditel'’ka Galérie umelcov Spisa a kuratorka vystavy, 2015

* Zlaty rez zodpoveda tieZ pomenovaniu ,,boZzské proporcia“, kde podla literatiry Boh stvoril vSetko
podla tohto vzorca. Slovo ,zlaty“ popisuje dokonalost. Slovo ,,rez“ oznacuje pomyselni priamku,
alebo miesto, kde sa stretdvaji myslené linky, ktoré ur¢uji proporcie. Zlaty rez sa nachadza vsade.
Rozmerové vlastnosti rastlin, zvierat a udi sa pridrziavaji hodnoty fi/d.

Vystava Martina Imricha bola realizovana v Galérii
umelcov SpiSa v termine 5. augusta — 4. oktébra 2015
vdaka podpore Ministerstva kulttry SR.



New names — new myths
MARTIN IMRICH: Phi|®

The aim of the exhibition series of the Gallery of Spi$ Artists New names — new myths is
the presentation of new names in contemporary Slovak art scene and the confron-
tation of the work of both young and middle generations in individual author's pro-
files as well as in the thematic units. Among the new names, little known in the Slovak
artistic context, there belongs an artist — painter Martin Imrich (born 1986), originat-
ing from northern Spis (Tatras village Sufiava). The exhibition presents his work that
was created after 2010 when the author leaved his alma mater in Banska Bystrica for
studies in Polish Warsaw.

Special vision of contemporary realism in painting of Martin Imrich — a doctorate
student of the Academy of Fine Arts (Akademia Sztuk Pieknych) in Warsaw, follows
the academic tradition and the form of golden ratio. The title of the exhibition is not
chosen at random: Phi/¢ = symbol of the golden ratio* in art. Large-format modern
figural painting is of a rare occurrence in Slovakia, especially where it is technically
implemented by the classic way with direct painting with brush on canvas. A man in
the Imrich's works is the main inspiration and a mediator in the search for the fun-
damental questions about the relationship to the world and to himself. The author
paints people because he believes in the human. Fundamentally, he works with a model
in his studio — all the paintings are dominated by the figure in the context of everyday
situations in unique compositions.

“A lot of my images does not make sense of the content, it's a spontaneous cele-
bration of the painting, the joy from creation, searching for shapes and forms. I work
with a simple idea: there is the Higher Principle still above us...” (Martin Imrich, from
an interview with the author in Sufiava, July 2015)

Mgr. Lucia Benicka,
director of the Gallery of Spi$ Artists and curator of the exhibition, 2015

* Golden Ratio means the “divine proportion”, where according to the literature, God created every-

thing according to this formula. The word “Golden” describes the perfection. The word “Ratio”
refers to the imaginary straight line, or the place, where virtual lines are meeting and thus deter-
mine the proportions. Golden Ratio can be found everywhere. The dimensional properties of plants,
animals and people follow the values of Phi/d.

The exhibition of Martin Imrich was realized in the Gallery
of Spis Artists on August 5 — October 4, 2015 thanks to the
support of the Ministry of Culture of the Slovak Republic.
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Imrich a moderna realisticka figuracia

Martin Imrich je reprezentantom neoakademickej mal'by,* ktord sa u mnohych divakov
spéja s neoklasicistickym Stylom. Ten je vSak len podmnoZinou neoakademizmu, kto-
rého hlavnym atribtitom je brilantne zvlddnutd technickd strdnka, vychadzajica
z opticky vnimatelnej skutocnosti (i ked t4 nemusi samozrejme s tou nasou realitou
mat vela spolo¢ného). Stylisticky charakter tvorby Martina Imricha vykazuje skér po-
ucenie na hyperrealizme prelomu 60-tych a 70-tych rokov 20. storoc¢ia. Fotorealizmus
vSak vychadzal vylucne z fotografického videnia a maliarske finesy starych majstrov
eliminoval v prospech objektivneho realizmu dovedeného ad absurdum. Imrich takto
postulovany fotorealizmus zbavuje neosobnej objektivity, do diel vklada pocetné iron-
ické narazky a subkultirne odkazy. A, samozrejme, celkom v stilade s akademickou
doktrinou oblazuje divdkovo oko zmyslovymi p6zitkami, napr. plochami s vyraznou
lokéalnou farebnostou lahodnych ténov, evokujticou Vermeera ¢i Tiziana.

Pri charakterizacii Imrichovej tvorby by snad bolo vhodnejsie volit pojem moderna
realisticka figurdcia neZ neoakademizmus, pretoZe ten sa vo svojej komplexnosti tyka
takmer vylucne len jeho najvac¢sej kompozicie Mucenicky. Niektori pol'ski kunst-
historici dost nestastne vidia pévod Imrichovho $tylu vo vrcholnom predstavitelovi
nacistickej malby Adolfovi Zieglerovi, iniciatorovi taZenia proti tzv. degenerovanému
umeniu. Pritom neporovnatelne vystizZnejSou je paralela k dielu madarského maliara
Tibora Csernusa (1927 — 2007), ktory uz v 70-tych rokoch 20. storoc¢ia maloval v exile
kompozicie vytvarne Stylizované na spdsob Caravaggia, Veldzqueza alebo Michala
Munkécsyho, predovSetkym na niboZenskt tému. Imrich mé v sebe tieZ cosi z vr-
cholného predstavitela fotorealistického neoakademizmu, virtuézneho ¢ilskeho ma-
liara Claudia Brava (1936 — 2011), ktory sa nerozpakoval namalovat ,,najjednoduchsiu“
Madonu alebo ,najjednoduchsieho” UkriZovaného bez intelektudlneho presahu, teda
radost z ,¢istého“ malovania.

U Imricha st zvlast zaujimavé obrazy s nabozenskou tematikou, na ktorych st staro
i novozakonné postavy vélenené do pomerne chilostivych stvislosti. Tieto diela vy-
Zaduju citliva interpretéciu, ktorej musi predchddzat pokornd meditacia. Ak divak
nedokaze ani jedno ani druhé, mal by sa vzdat poteSenia vychutnat si Imrichovo dielo.
V ramci danej skupiny fascinuji obrazy pontikajice pohlad Krista na okolity svet, napr.
,druha strana“ je interiér kostola videny zrakom UkriZovaného. StotoZnenie pohladu
autora s pohladom Spasitela je vysostne metaforické, interpretovatelné ako tprimna
snaha o vzkriesenie malby.

Nakoniec je nevyhnutné pristavit sa na chvilu pri obrovskom platne (300 x 486 cm)
nazvanom Mucenicky z roku 2012, komponovanom podla zisad zlatého rezu. Imrich
znamy tym, Ze maluje zasadne podla zivych modelov v ateliéri, inscenuje imperidlne
pateticki scénu, pre ktort mu pézovali profesori, kritici umenia i dalsi Tudia varSavskej



Akadémie. Témou obrazu, ktorému vladne scéna vrazdenia svitic v starovekom Rime
je zamyslenie nad smerovanim umenia, pochybnosti o hodnote réznych vytvarnych
koncepcii vo vire casu. Evokacia antiky ¢i lepSie povedané otrokérskej a despotickej
spoloc¢nosti je dokonalou vytvarnou metaforou tidelu umelcov, profesorov, umenoved-
cov, ktor{ svoju pracu radi nazyvajti (vzneSenym) poslanim.

Imrich doslova ,,tkd“ perspektivu s rovnakym zanietenim ako Paolo Uccello alebo
Piero della Francesca. Jej prepiate zdoraznenie prakticky marginalizuje tému a obsah,
takZe kompozicia ziskava znepokojujtci ornamentalny nadych vnasajici poZzadovani
pochybnost a relativizaciu hodnoét, sebaspytovanie namierené nielen voci sebe ale
i vo¢i umelcom z okruhu novych médii.

Autor sa netaji sekunddrnym zdmerom vyprovokovat feministky. Krdsne namalo-
vana poprava krasnych Zien v krasnom prostredi je politicky nekorektnym poc¢inom
rovnako ako filmy Daria Argenta (,,Paci sa mi, ak obetou krasne nafilmovanej vrazdy
je krasna Zena.“). U inteligentného umelca ma vSak kazda provokéacia zmysel len vtedy,
ked provokuje k mysleniu, nie k emdcidm.

Mgr. Jozef Ridilla, historik umenia, 2015

*Neoakademické umenie je celkom legitimnou alternativou striktne intelektualneho umenia novych
médii, ktoré uprednostniuji hodnoty obsahové nad hodnotami ¢isto vytvarnymi a nevyhnutne tak
musi rétat s divikom patri¢ne intelektuédlne disponovanym. Neoakademizmus naproti tomu ponika
hodnoty zmyslové a jeho tispech u védc¢sinového publika teda neprekvapuje. Bolo by vSak velkym ne-
dorozumenim, ak by sme ho chépali iba ako vizudlne atraktivne umenie a jeho hodnotu odvodzovali
od drovne dosiahnutych technickych zruénosti. Kazda vytvarna koncepcia — ak mé slizif umeniu

— musi sa opierat o dostato¢ne pevny zdklad obsahovy, inak je len bezduchym ornamentom, ktory
dokéaze nanajvys spolahlivo ,,odu$evnit“ nendro¢né publikum.
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Imrich and modern realistic figuration

Martin Imrich is the representative of neo-academic painting,” which is among many
of the audience connected with the neoclassical style. This is, however, only a subset
of the neo-academism, the main attribute of which there is a brilliantly managed
technical aspect, based on an optically perceptible reality (although the latter may
not, of course, have much in common with the reality of us). The stylistic character of
Martin Imrich's work shows rather a lesson in the hyperrealism of the turn of 60s and
70s of the 20th century. Photorealism, however, was based exclusively on photograph-
ic vision and eliminated the painterly finesses of old masters in favour of an objective
realism made ad absurdum. Imrich deprives such postulated photorealism of imper-
sonal objectivity; he inserts numerous ironic allusions and sub-cultural links into
his art-works. And, of course, quite in accordance with the academic doctrine, he fills
the viewer' eye with joy with sensory pleasures, such as with areas with a distinct
local colouring of delicious tones evoking Vermeer or Tizian.

When characterizing Imrich's work, it would perhaps be more appropriate to
choose the term modern realistic figuration than neo-academism, because in its com-
plexity it concerns almost exclusively his greatest composition Female Martyrs. Some
Polish art historians quite unhappily see the origin of Imrich's style in the supreme rep-
resentative of the Nazi painting Adolf Ziegler, the initiator of campaign against the so
called degenerated art. At the same time, it is incomparably more parallel to the work
of the Hungarian painter Tibor Csernus (1927 — 2007), who already in the 70s of the
20th century painted in exile compositions artistically styled in the way of Caravaggio,
Veldzquez or Michal Munkdcsy, especially on the religious themes. Imrich nourishes
something from the high representative of photorealistic neo-academism, of the vir-
tuoso Chilean painter Claudio Bravo (1936 — 2011), who did not hesitate to paint

“the simplest” Madonna or “the simplest” Crucified without any intellectual overhang,
thus as a pleasure of “pure” painting.

Imrich has particularly interesting paintings with religious themes, in which the
Old and New Testament figures are incorporated into the relatively delicate contexts.
These works require a sensitive interpretation, which must be preceded by humble
meditation. If a viewer is unable to either one or the other, he should give up the pleas-
ure to enjoy the Imrich's art-work. In the context of a given group there fascinate the
pictures offering a glimpse of Christ at the outside world, e. g. “the other side” means
the interior of the church seen through the eyes of the Crucified. The identification
of the author's view with that of the Saviour is sublime metaphorical, interpretable as
a sincere effort to resurrect the painting.



Finally, it is perhaps necessary to stop for a moment at a large-format canvas (300 x 486 cm)
entitled Female Martyrs from 2012, composed according to the principles of the golden
ratio. Imrich, known by the fact that he paints fundamentally according to life models
in the studio, staged at imperially pathetic scene, for which there posed professors, critics
of art and other people from the Warsaw Academy. The theme of the painting, which
is governed by the scene of murdered female saints in ancient Rome, is a reflection on
the direction of art, doubts about the value of various visual-art concepts in the vortex
of time. The evocation of antiquity, or rather slavery and despotic society, is a perfect
artistic metaphor for the fate of artists, professors, scholars of fine art, who like to call
their work as a (noble) mission.

Imrich literally “weaves” perspective with the same zeal as Paolo Uccello or Piero
della Francesca. Its exaggerated emphasis practically marginalizes the theme and con-
tent, so that the composition acquires flustering ornamental touch bringing both de-
sired doubt and relativization of values, the self-examination aimed not only not only
at each other but also at the artists from the artists from the circle of the new media.

The author makes no secret of his secondary intention to provoke feminists. Beau-
tifully painted execution of beautiful women in a beautiful surroundings is politically
incorrect act, just like are the movies of Darius Argent (“I like when the victim of the
beautifully filmed murder is a beautiful woman.”). However, for an intelligent artist,
every provocation makes sense only when provokes to thinking, not to emotions.

Mgr. Jozef Ridilla, historian of art, 2015

*Neo-academic art is quite a legitimate alternative to the strictly intellectual art of new media, which
prioritize content values over the purely artistic values and thus, inevitably, it has to reckon with a
viewer who is appropriately intellectually disposed. In contrast, neo-academism offers some sensual
values and its success in the general public is therefore not surprising. It would be a great of mis-
understanding if we understood it only as a visually attractive art and derived its value from the
level of achieved technical skills. Each art concept — if it is to serve art — must rely on an enough solid
foundation of content, otherwise it is just a soulless ornament, that manages most reliably “inflame”

only some undemanding audiences.
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O Imrichovi | About Imrich

Martin Imrich, pochadzajici zo Sufiavy, sa narodil 12. oktébra 1986 v Poprade.
V rokoch 2007 — 2010 studoval mal'bu na Akadémii umeni v Banskej Bystrici na katedre
Malby v Ateliéri klasickych maliarskych disciplin u prof. Ludovita Holosku, akad. mal.
Po ziskani Stipendia Erasmus na Akademii Sztuk Pieknych vo Varsave (Polsko) pokra-
¢oval v magisterskom $ttidiu na Fakulte mal'by v ateliéri prof. Krzysztofa Wachowiaka
(2010 - 2012), kde od roku 2012 pokracuje v doktorandskom $tidiu na Fakulte grafiky.
Za svoje diela ziskal viaceré ocenenia: Rektorské vyznamenanie Akademie Sztuk
Pieknych (ASP) vo Varsave (2012), Cenu Ewy Tomaszewskiej (2012), COMINGOuT
— najlepSie préace ASP vo VarSave (2012). V roku 2013 ho vybrali na umeleckt staz
v rdmci medzindrodného projektu GLO'ART (Global Art Center, Belgicko). Vystavoval
v Pol'sku (Var$ava, Smotdzino), vo Vel'kej Britanii (Londyn) a na Slovensku (Bratislava,
Banska Bystrica, PreSov, Ruzomberok, Poprad - SpiSska Sobota, Spisské Podhradie
a Spisska Nova Ves).

Martin Imrich, originally from Sufiava, was born on October, 12th 1986 in Poprad.
In 2007 — 2010 he studied painting at the Academy of Arts in Banska Bystrica at the De-
partment of Painting in the Studio of classical disciplines of painting with Prof. Ludovit
Holoska. After obtaining an Erasmus scholarship for the Academy of Fine Arts (Aka-
demia Sztuk Pieknych) in Warsaw (Poland) he continued his master's studies at the
Faculty of Painting in the Studio of Prof. Krzysztof Wachowiak (2010 — 2012), where
he continues on doctoral study at the Faculty of Graphics since 2012. For his art-works
he has received several awards: the Rector's award of the Academy of Fine Arts (ASP)
in Warsaw (ASP) (2012), Price of Ewa Tomaszewska (2012), COMINGOuT - best works
of ASP in Warsaw (2012). In 2013 he was selected for an art internship within the
framework of the international project GLO'ART (Global Art Centre, Belgium). He ex-
hibited in Poland (Warsaw, Smotdzino), in the UK (London) and in Slovakia (Bratisla-
va, Banska Bystrica, PresSov, Poprad, Ruzomberok — Spisska Sobota, SpiSské Podhradie
and Spisska Nova Ves).

www.martinimrich.com

Ty / You (Autoportrét / Self-portrait),
2009, olej na platne / oil on canvas,
80 x 60 cm
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Imrich v Banskej Bystrici a vo Varsave

Martinova cesta k dne$nému maliarskemu vyrazu bola velmi ndro¢na na stistredenost a ciela-
vedomost. Zac¢inal od vnikania do zdkladnych principov linedrnej konstrukcie centrélnej pers-
pektivy a prepisu vnimania, pozorovania a vyhodnocovania farby. Vo vychodiskovej evidencii
vnemov maliarskymi prostriedkami islo o pravdivost voci videnému svetu i voci sebe. Vytrvalym
poctivym tsilim Martin Imrich postupne pretavoval v§edné ateliérové situédcie do nevSednych,
Tudsky univerzalnych existencidlnych situacii. Zvycajné veci okolo modelu zacali nadobudat
symbolické vyznamy. Z psychologickych vyrazov zobrazenych figlir sa zraci zvlastne napétie
¢i tzkost, atmosféra priestorov v konfiguracii nakomponovanych prvkov naberd na zdhadnos-
ti, tajomnosti, skrytom smitku — metafyzickom rozmere. Obsahy platien nepriamo vyjadruja
tieseri a stav mysle, ktory vyvoladva dramatickost sveta, ktory prave Zijeme. Martinove obrazy sa
tak stavaji hlbokym ponorom do psychiky sticasnika prostrednictvom rydzich, velmi Géinnych
maliarskych prostriedkov.

prof. Ludovit Holoska, akad. mal., 2015
Akadémia umeni v Banskej Bystrici, Fakulta vytvarnych umeni, Katedra Mal'by

Martin Imrich je jednym z najoriginalnejsich maliarov svojej generacie. Velmi skoro dosiahol
umeleckd zrelost. UZ pocas Stidia vynikal pracovitostou i spdsobom pristupu k umeleckej praci.
Ziskanie diplomu na Fakulte maliarstva Akadémie vytvarnych umeni vo Var$ave mu prinieslo
mnoho oceneni a uznani zo strany kritikov umenia, ako i verejnosti a otvorilo mu dvere k ume-
leckej kariére, ktorti Martin kontinuuje po skonceni stdii.

Obdivujem Martina za netdstupnost pri smerovani na ceste, ktord si sdm zvolil, nebertc
do tvahy chvilkové a sezénne trendy. Imrich je konzekventny, ¢o je v umeni velmi délezité —
maf vedomie vlastnej osobnosti a byt verny svojej maliarskej vizii.Martinovo maliarstvo sa da
najlahsie opisat ako realistické. Ale v tomto pripade je to niefo viac ako iba zachytenie vidi-
telného sveta a skuto¢nosti, v ktorej umelec Zije.

Martin po troskéch napifia tento svet iba jemu vlastnym druhom akceptécie, hoci v tomto
type maliarstva moze ist velmi lahko o karikatdru ¢i deformaciu. On si na to ddva pozor
a postavy, ktoré sa objavuji na jeho obrazoch, nadobtdajt zvlastny, ,krajsi” rys. Som presved-
Ceny, Ze je to iba zaciatok kariéry tohto velmi nadaného umelca. Jeho prace st uZ teraz ob-
divované v galériich celej Eurépy. Myslim si, Ze tvorba Martina Imricha je origindlna a hodnd
pozornosti. Verim, Ze sa natrvalo zapiSe do dejin umenia.

dr hab. Tomasz Milanowski,
profesor Akadémie vytvarnych umeni vo VarSave



Imrich in Banska Bystrica and Warsaw

Martin's path to contemporary painter's expression was very demanding in terms of concen-
tration and determination. He started with penetrating into the basic principles of the linear
structure of the central perspective and the transcription of perception, observation and colour
evaluation. In the initial records of the perceptions by means of painting it was a matter of
truthfullness towards the seen world and towards himself. Through his persistent honest efforts
Martin Imrich was graduallytransformed everyday studio situations into unusual, to humanly
universal existential situations. The usual things around the model began to acquire symbolic
meanings. From the psychological expressions of the depicted figures there is reflected some
special tension or anxiety; the atmosphere of spaces in the configuration of the composed ele-
ments acquires an obscurity, a mystery, a hidden sadness — a metaphysic dimension. The con-
tents of the canvases indirectly reflect distress and the state of mind that evokes the drama of
the worls we are currently living in. Martin's pictures thus become a deep immersion into the
psyche of the cotemporary-fellow through genuine, very effective means of painting.

Prof. Ludovit Holoska, academic painter, 2015
Academy of Arts in Banské Bystrica, Faculty of Fine Arts, Department of Painting

Martin Imrich is one of the most original painters of his generation. Very soon he reached artis-
tic maturity. Already during his study he excelled in his diligence and his way of approaching
to artistic work as well. Obtaining the diploma of the Faculty of Painting of the Academy of
Fine Arts in Warsaw has brought him many awards and recognitions of the art critics as well
as of the public and opened him the doors to artistic career that Martin continues after his
graduation.

I admire Martin for his intransigence in heading on the path he chose himself, not taking
into account momentary and seasonal trends. Imrich is consistent, what is very important in
art — to be aware of one's own personality and to be true to one's vision. Martin's painting can
be most easily described as realistic. But in this case it is something more than just to capture
the visible world and the reality in which the artist lives in.

After a little, Martin completes this world only with own kind of acceptance; although in
this type of painting it can very easily be the question of caricature or deformation. He pays
attention to this, and the characters that appear in his paintings, acquire some special, “more
beautiful” features. I am convinced that this is only the beginning of the career of this very
talented artist. His art-works are now admired in the galleries all over Europe. I think that the
creation of Martin Imrich is genuine and worthy of attention. I do believe that he will be per-
manently enrolled in the art history.

dr hab. Tomasz Milanowski,
Professor at the Academy of Fine Arts in Warsaw

15
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Akt 2 | Nude 2

Dielo patri k prelomovému obdobiu v autorovej
tvorbe a pochadza z akéhosi ,,medzicestia“ na pome-
dzi slovenského a pol'ského stiidia. Po banskobystric-
stracali v plosSnom, farebne splyvajticom a takmer
monochrémnom pozadi, Akademia Sztuk Pieknych
vo Varsave v fiom prebtidza prekvapujticu sytu fareb-
nost: rukopis sa vyrazne meni, meni sa aj formét
obrazov - z komornych olejov autor prechddza na
monumentalne figurdlne kompozicie. Zdokonaluje
technické majstrovstvo, dosledne Studuje a vo svo-
jej tvorbe objavuje staré dobré akademické postupy,
in$pirujtic sa aj remeslom 19. storocia a aplikujtic
technické majstrovstvo do svojich novovznikaji-
cich diel.

Autor spomina na obdobie prichodu do Varsavy
a navstevy mnohych vystav, kde prevladal kolorit,
¢i uz v ramci maliarskej tradicie alebo v smelych,
mnohofarebnych autorskych videniach sveta. Akt 2
sa tak nechcene stava nendpadnou ,,kultovkou“ i kri-
Zovatkou v Imrichovej tvorbe: priznava sa k minu-
lému, preddefinovava sti¢asné a naznacuje buddce.
(Lucia Benick4, dalej L.B.)

Akt 2 / Nude 2, 2009,
olej na platne / oil on canvas,
150 x 120 cm






primum

This work belongs to turning period in the author's
work, and comes from from a kind of “intermediate
path” on the border of Slovak and Polish studies.
After his training in Banska Bystrica, when the
Imrich's figures (mostly nudes) had been lost in flat,
colour-merging and almost monochromatic back-
ground colour, the Academy of Fine Arts in Warsaw
is awakes in him surprisingly rich colour: his ma-
nuscript changes significantly, also the format of
pictures — from the chamber paintings the author
proceeds to the monumental figurative composi-
tions. He improves his technical mastery, consis-
tently studies, and and he discovers old good aca-
demic procedures in his work, inspiring himself
also with the crafts of the 19th century and ap-
plying technical mastery into his emerging works.
The author remembers the period of his arrival
to Warsaw and the visits to many exhibitions, where
the colour predominated: either within the frame-
work of the painting tradition or in daring, multi-
coloured author's visions of the world. Nude 2 is so
becoming inadvertently an inconspicuous “cultic
item” as well as a crossroad in the Imrich's work:
it confesses to the last, predefines the current and
suggests the future.
(Lucia Benickd, next L.B.)

Akt s vlajkou / Nude with flag,
2009, olej na platne / oil on
canvas, 180 x 110 cm
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Adam | Adam

»,Nazov Adam symbolizuje prvého cloveka, Alfu
— zaciatok vSetkého, te¢tica voda Omegu — plynutie
¢asu, priblizujici sa koniec... Podobne ako Adam,
vela mojich obrazov vzniklo v $kole, kde vyber
modelov bol zadany: v ich p6ze sa mi ¢rta téma,
ako aj budtica kompozicia obrazu. Nerobil som si
skice, maloval som Stetcom rovno na platno.“
Autora fascinuje klasicka mal'ba, pricom ni¢ nie
je také jednoduché, ako vyzera: malovat realisticky,
ovladnut farebnost, svetelnost a kompoziciu... ,Vela
technickych veci sa uz neuci, z generacie na gene-
raciu sa na techniku malby Coraz viacej zabuda
a kladie mensi doéraz — odklon od klasickej mal'by
vedie k redukcii ,remesla‘ oproti minulosti.“ (L. B.)

Adam, 2011, olej na platne /
oil on canvas, 200 x 123 cm

“The title Adam symbolizes the first man, the Alpha
— the beginning of everything, the running water
the Omega — the passage of time, approximating
to the end... Like Adam, a lot of my pictures were
created at school, where the choice of models was
given: in their pose a definite theme it shapes to me,
as well as the future composition of the picture.
I did not make any sketches; I painted with a brush
straight on the canvas.”

The author is fascinated by classical painting,
while nothing is as simple as it looks: to paint realis-
tically, to control colour, light and composition...
“Many technical things are no longer learned, from
generation to generation the technique of paint-
ing is increasingly forgotten and less emphasized

— The departure from classical painting leads to
a reduction in ‘crafts’ compared to the past.” (L.B.)






primum

Posledna vola | The Last Will

»,2Mnohokrat malujem bez planovaného obsahového Posledna vola / The Last Will,
zédmeru. Toto figurdlne dielo som realizoval s mo- 2011, olej na platne / oil on
delom v $kole, reflektuje starobu, tinavu, odovzda- canvas, 150 x 120 cm

nost. Nazov Poslednd véla verbélne ilustruje ponurt
atmosféru mal'by: leZiaca muZzska figira na ¢ervenom
katafalku mo6Ze byt rovnako Zivym, umierajtcim,
¢i uZ mitvym telom...“ (Martin Imrich)

“A lot of times I paint without any intent of the con-
tent planned. I made this figural piece of work with
a model at school, it reflects the age, fatigue, resig-
nation. The name The Last Will verbally illustrates
the gloomy atmosphere of the painting: the lying
male figure on the red catafalque can equally be as
living, dying, or already dead body...”

(Martin Imrich)
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Polyhymnia | Polyhymnia

,Osobne som presvedceny, Ze spdsob mojej kreativi-
ty jednoznacne Cerpd z akademizmu, pricom moje
obrazy st neodskriepitelne osobité a $tylom ,moje‘.“

Klasicizujica malba s priznanymi realiami zo
stcasnosti interpretuje jednu z miz — Polyhymniu

a je stcastou diplomovych prac, z ktorych nosnou
je monumentélne dielo Mucenicky, ako i forméatovo
identickd mal'ba Venusa.

,V uvedenych dielach, ktoré vhimam aj ako mgj
,akademicky* triptych, mi jednoznacne islo o tvorbu
v akademickom duchu. Uz aj pocas $tadii ma vela-
kréat prirovnavali k ,akademikom‘ argumentujtc, Ze
dnesna malba je inde... Prdcami som chcel aj pro-
vokovat: sticasné trendy sa akademizmu vyhybaji,
takze som na neho chcel upozornit novymi for-
mami zobrazenia, koreSpondujtcimi so sa¢asnymi
postavami a prostrediami.“ (L. B.)

Polyhymnia, 2012, olej na platne /
oil on canvas, 300 x 185,5 cm






historia

> str. / page 31 “Personally, I am convinced that the way of my crea-
Venusa / Venus, 2012, tivity clearly draws on the academism, while my
olej na platne / oil on canvas . . . e .

paintings are inextricably distinctive and in the
style of ‘mine’.”

This classical painting with declared realities
from the present, interprets one of the Muses — Poly-
hymnia. It is a part of the diploma theses works,
the main one of which is the monumental work
of Female Martyrs well as the painting of Venus
that is identical by format.

“In these works, which also I perceive as my ‘aca-
demic’ triptych, I I was clearly interested in my
work in the academic spirit. Even during my studies,
I often times compared to ‘academicians’ arguing
that the today's painting is elsewhere... I also want-
ed to provoke with my works: the current trends
avoid the academism, so I wanted to highlight it
with new forms of depiction, corresponding with
the contemporary characters and environments.”
(L.B)

V ateliéri pri malbe obrazu Venusa /
In studio at painting the picture of Venus,
2012. Photo © Herbert Orlikowski
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Mucenic¢ky | Female Martyrs

Koncové magisterské praca na Akademii Sztuk Piek-
nych vo VarSave je zdmernym ndvratom k akade-
mickej malbe vo vSetkych jej atribiitoch: nielen
kompozi¢nych, ale aj technickych. Obraz je budo-
vany na principe zlatého rezu, kompozicia na prin-
cipe $piraly, ktord prenasa pohlad divaka priamo
k umucenej: ndhladovym poloobltiikom sa dostdvame
k centrélnej figtire deja na obraze. Iba jedna postava
pozera von z obrazu na divdka a priamo s nim ko-
munikuje. Celd panoramatickd kompozicia je para-
frazou obrazu od Henryka Siemiradzkego pod néz-
vom Dirce chrzescijariska z roku 1887.

Imrich vo svojom diele parafrazuje stcasnt
akadémiu a jej nosnych aktérov so sarkazmom
jemu vlastnym, kde ndjdeme pedagégov i Studentov,
¢i fiktivne postavy v iluzérnom antickom prostredi.
Malba bola ohodnotenena osobitnym vyznamena-
nim rektora Akademie Sztuk Pieknych vo Varsave,
Ocenenim profesora Jézefa Szajnyu a Ocenenim
Ewy Tomaszewskiej (poslankyna Eurdpskeho parla-
mentu). Fragmenty hlav a netplné postavy vybra-
nych profesorov sa spdjaji mnohokrat s pribehmi
o vztahoch, ktoré st zndme iba tizkemu okruhu
Studentov a pedagégov na Akadémii. (L.B.)

The final master's thesis at Academy of Fine Arts in
Warsaw is a deliberate return to academic painting
in all its attributes: not only the compositional but
also compositional technical ones. The picture is
built on the principle of the Golden Ratio, its compo-
sition on the principle of a spiral, which transmits
the viewer's eyes directly to the tortured: through
the preview semi-arches we get to the central figu-
re of the story in the painting. Only one character
looks out of the picture to the viewer and communi-
cates directly with him. The whole panoramatic com-



> str. / pages 34 — 35

Mucenicky / Female Martyrs, 2012,
olej na platne / oil on canvas,

300 x 486,5 cm

Na vystave po ukonceni stidia

s modelmi obrazu — spoluZiakmi

a peda-gégmi Akademie Sztuk
Pieknych, Varsava, 2012. /

Artist at the exhibition after finishing
his studies, with models in painting:
his schoolmates and teachers

of Academy of Fine Arts in Warsaw,
2012. Photo © z archivu autora /
from artist's archive

position is a paraphrase of the picture by Henryk
Siemiradzky with the name Dirce chrzescijariska
(Christian Death) from 1887.

Imrich in his work paraphrases the contempo-
rary Academy and its involved persons with his
own sarcasm, where we find teachers and students,
or fictional characters in illusory ancient environ-
ment.This painting was awarded a Special honour
of the Rector of the Academy of Fine Arts in War-
saw, with Acknowledgement of Professor J6zef
Szajny and and Ewa Tomaszewska Award (member
of the European Parliament). Fragments of heads
and incomplete figures of selected professors are
associated with many stories about relationships,
that are known only to a narrow circle of students
and teachers of the Academy. (L.B.)

]
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Smrt Barbary The Death of Barbara
Radziwitléwny Radziwilléwna

Malba je parafrdzou obrazu od Jésefa Simmlera:
Smier¢ Barbary Radziwittéwny z r. 1860, ktory je
v zbierkach Narodného muzea vo VarSave. Predsta-
vuje kontroverznt smrt polskej kralovnej — druhej
Zeny panovnika Zygmunta II. Augusta (8. mdja 1551
v Krakove): milostnd drama nerovného sobasa konéi
smrfou a domnienkou, Ze mladi kralovna bola
otravend krutou matkou vlddcu. Imrichov obraz
interpretuje pribeh v podobnej kompozicii rydzo
stcasne: s nemocni¢nou postelou a postavami patria-
cimi do dnesnej doby.

,Pravidelne som chodil do varSavského Narod-
ného mizea, kde samostidium starych majstrov
bolo pre mria $kolou kvalitného remesla a inSpira-
cie. S lupou som skiimal, ako bol obraz namalovany:
aky je podklad, farby, podmalby, glaziry...”

Dielo je malované $pecifickym autorovym pos-
tupom a to nandSanim kresebnej linie prostrednic-
tvom predkresleného vzorca (perforovany papier).
Blizkost modelov k platnam (autor dodrZiava takmer
klaustrofobickt blizkost s malovanymi) vytvara
ruky, nohy, hlavu. Dochadza k prepojeniu a vytvo-
reniu iltzie zdanlivej blizkosti divdka a imaginar-
nej malby tak, ,aby sme my pocitovo vchadzali do
obrazu a namalované postavy z neho vychadzali“
(L.B)

This painting is a paraphrase of a a painting by Jsefa
Simmler: The Death of Barbara Radziwittéwna from
1860, that is in the collections of the National Mu-
seum in Warsaw. It represents the controversial
death of Polish Queen — the second wife of the
King Zygmunt II. August (May 8, 1551 in Cracow):
the love drama of unequal marriage ends by death
and the assumption that the young Queen was poi-




> str. / pages 38 — 39

Smrt Barbary Radziwittéwny /

The Death of Barbara Radziwitéwna,
2013, olej na platne / oil on canvas,
110x 178 cm

Praca v ateliéri: autor maluje v tesnej
blizkosti modelov, pre zmenu optiky
pracuje na vytvorenom vyvySenom
pédiu, ktoré meni perspektivu: velka
hlava sediaceho muza, malé nohy,
pohlad ,z vysky“, 2013 /
Work in the studio: the author is pain-
ting in close proximity to the models,
for the change of optics he is working
on a built elevated podium, which
changes the perspective: a large head
of the man seated, small feet, the view
“from above”, 2013.
Photo © z archivu autora / from
artist's archive

soned by the cruel ruler's mother. Imrich's paintings
interprets the story in a similar composition purely
at the same time: with the hospital bed and the
characters belonging to the present time.

“I regularly used to go to the Warsaw National
Museum, where the self-study of old masters was
for me the school of quality craftsmanship glass
how a picture was painted: what is the basis, co-
lours, under-paintings, glazes...”

The work is painted by a specific author's proce-
dure by applying a drawing line using a predrawn
pattern (perforated paper). The proximity the mo-
dels to the canvases (the author observes to almost
claustrophobic proximity with the painted ones) crea-
tes intentional optical deformations, such as larger
arms, legs, and head. The illusion of the apparent
closeness of the spectator and the imaginary paint-
ing is connected and created in such a way, “that
we emotionally enter the painting and the painted
characters come out of it”. (L.B.)
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Superhrdina | Superhero

,Kladol som si otdzku, ¢i umenie/umelec moéze
zmenit svet? Alebo to mdze byt Superhrdina? Po-
dobne ako maliar, aj on ma svoj plast. V skrytom au-
toportréte versus Superhrdina tvorim hadanku: kto
je kto? Obe postavy sa snazim prepojit: moj obraz
je kompozi¢nym kruhom, ktory sa stale opakuje
a kladie povodnt otdzku o aktéroch ,zmeny sveta‘
— raz je to Superhrdina, inokedy maliar — kompozi-
cia hodinovo to¢i divdka a niti ho v tomto kruhu
vracat sa k obom nosnym postavam.“

Maliarove Muzy st rozne: inSpiruji ho k extaze,
ale ho aj ponéaraja do hlbokej krizy, ked si kladie
otazky o zmysluplnosti umenia a tvorby. Figtra se-
diaceho Zenského aktu v zlatych sandalkach je opét
iba doplnenim kompoziéného planu a i napriek
prvotnému dojmu dominancie je iba sekunddrnou
StafaZou: zivad modelka kontra imaginarne postavy.

Superhrdina / Superhero, 2010,
olej na platne / oil on canvas,
200 x 110 cm

(L.B)

“I was wondering, whether the art/artist can change
the world? Or can it be a Superhero? Similarly, like
a painter, he also has his own coat. In the hidden
self-portrait versus Superhero I create a riddle: who's
who? I try to connect the two characters: my paint-
ing is a compositional circle that keeps repeating it-
self and asks the original question about the actors
of “change of the world”: once it is a Superhero, other
times a painter — the composition is clock-wisely
spinning the viewer and forces him in this circle to
return to both main characters.”

The painter's Muses are different: they inspire
to ecstasy, but also plunge him into a deep crisis,
when he asks questions about the meaningfulness
of art and creation. The figure of a sitting female
nude in the golden little sandals is again only a sup-
plement to the composition plan and, despite the ini-
tial impression of its dominance, it is only a secon-
dary staff: living female model versus an imaginary
figure. (L. B.)
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Babylonska Babylon
veza tower

Obraz nadviazuje na biblicky popis Babylonskej veze,
charakterizujtci roznost jazykov a nedostatok po-
rozumenia. V autorovej intrepretacii sa stava sym-
bolom zmitku stcasného sveta a hladania pravdy:
,Stale pracujem s jednoduchou myslienkou: nad nami
je Vyssi Princip.. .«

Doélezity je moment druhopldnovaného vnima-
nia, uvidief to, ¢o nie je zrejmé na prvy pohlad:
kdesi uprostred babylonskej stavby sa objavuje au-
toportrét. Autor vo vacSine svojich prac akcentuje

,hevidené®, skryté detaily: centralna figtira je v pod-

state sekundarna Stafaz: ,,Druhy pldn mojich obra-
zov je mnohokrat dolezitejsi: ntiti divaka zapozerat
sa na dielo podrobne a njjst dalsie skryté vyznamy.
V Babylonskej veZi sa snazim upozornit na malost
¢loveka a na vyssiu existenciu ,tam hore’, v tomto
konkrétnom pripade prioritnd muzska figtira zdan-
livo tvoriaca nosny obsahovy pléan je iba sprievod-
nym prvkom iného obsahového zameru... stava sa
posolstvom ludskej pominutelnosti.“ (L. B.)

The picture follows the biblical description of the
Tower of Babel, featuring the great diversity of lan-
guages and a lack of understanding. In the author's
interpretation, it becomes a symbol of the confu-
sion of the modern world and the search for truth:
“I still work with a simple idea: the Higher Principle
is above us...”

The important moment is the second-planned
perception, to see what is not obvious at first
glance: somewhere in the middle of the Babylonian
building a self portrait appears. The author in most
of his works stresses the “unseen” hidden details:
the central figure is essentially a secondary staff:



U Imricha na Sutiave pri vybere diel
na vystavu, 2015. /

At Imrich's in Sufiava, selecting works
for the exhibition, 2015.

Photo © Lucia Benicka

“The second plan of many of my pictures is many
times more important: it forces the viewer to look
at my art-work in detail, and to find other hidden
meanings. In the “Tower of Babel” 1 try to draw
attention to the smallness of a man and to a higher
existence “up there”, in this particular case, the
priority figure of a man, creating seemingly the
main content is only accompanying element of an-
other intention... it is becoming a human message
of transience.”

45



,otale pracujem s jedno-
duchou myslienkou: nad
nami je VysSsi Princip...”
“I still work with a simple
idea: above us there is
the Higher Principle...”

Babylonskd veZa / Babylon tower,
go 2010, olej na platne / oil on canvas,
E| 170 x 130 cm
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Autoportrét / Self-portrait /
hlava ma boli, I have a head-
pan doktor ache, doctor,
pomoZte mi, help me,
prosim Vas... please...

Dielo je humornym odzrkadlenim autorovej pracov-
nej a kreativnej reality: ndzov je ironickou pripo-
mienkou na prebiehajicu autorovu pripravu pre
doktorat na Akademii Sztuk Pieknych. VyuZivajtc
staré postupy maluje svoju podobizeni v bielom
,doktorskom“ plasti z odrazu v zrkadle, ktoré ma
pocas malby nastavené. Kompozicii prvoplanovo
dominuje Zensky akt — model zo $koly. Podobne
ako v niektorych dalsich pracach, pribeh sa vyvija
pocas samotného procesu tvorby, priCom akt je Sta-
fazou a ,,doktorskd“ postava odkazom. Naznakové
a nendpadné autoportréty sa v tvorbe objavuji v limi-
tovanom pocte diel (Babylonskd veZa, Superhrdina).

Autoportrét / hlava ma boli, pan
doktor, pomoZte mi, prosim Vés... /
Self-portrait / I have a headache,
doctor, help me please..., 2013,
olej na platne / oil on canvas,
200x 123 cm

(L.B)

The art-work is a humorous reflection of the au-
thor's working and creative reality: the title is
an ironic reminder of ongoing preparation for
the doctorate at the Academy of Fine Arts. Using
old techniques, he paints his portrait in white
,doctor's“ cloak from the reflection in the mirror,
which he has set during the painting. The first
plan of composition is dominated by a female
nude — a model from the school. Like in some
other works, the story develops during the cre-
ative process itself, with the nude being a staff
and the , doctor“ character a reference. The allu-
sive and inconspicuous self-portraits appear in
a limited number of works in his works (The Tower
of Babel, Superhero). (L.B.)






Hodina anatémie | The Anatomy Lesson
doktora Imricha of Dr. Imrich

Dielo je parafrdzou na Rembrandtov obraz Hodina Hodina anatémie doktora Imricha /

anatémie u doktora Tulpa (1632). Dopliia sériu auto- The Anatomy Lesson of Dr. Imrich,
ortrétov, kde je hravé spojenie Imricha — doktoranda 2014, olej na pldtne / oil on canvas,

portreto, kde J 5pJ R 200,5 x 150,5 cm

s lekdrom v bielom plésti. Skupinova figurdlna kom-

pozicia so sticasnymi aktérmi, kde nie je operovany 7 umeleckej rezidencie v GLO'ART /
zivy ¢lovek, ale manekyn, ma obsahovy podtext, From GLO'ART artist-in-residency,
referujtici o ,,neZivom“ ument, o ,umeni pre umenie®, link: www.gloart.be/en/artist/
(L.B) imrich-martin/

Pri tvorbe diela pocas rezidenc- The art-work is a paraphrase on the Rembrandt's
ného pobytu v GLO'ART (Global painting The Lesson of Anatomy of Dr. Tulp (1632).

Art Center), Belgicko, 2014. /
Creating the work during the
artist-in-residency at GLO'ART,

It completes a series of self-portraits, where there
is a playful connection of Imrich - as a graduate

Belgium, 2014. Photo © z archivu — with a doctor in white mantle. The group compo-
autora / from artist's archive sition with current persons involved, where the
figure operated is not a living person, but the man-
nequin, has its content undertone that is reporting
on the “lifeless” art, on the “l'art pour l'art”. (L. B.)
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Japonka

Japonka patri k star§im dielam so Standardnym

| Japanese Woman

Japonka / Japanese Woman,

postupom: malba modelu v ateliéri s vybranymi 2010, olej na plétne /
rekvizitami. Imrich sa vracia k starSej tvorbe a pre- oil on canvas, 240 x 200 cm

hodnocuje ju — Japonka prezila.

,Vacsinou malujem jedno dielo miniméalne tri
tyzdne a velakrat sa mi stava, Ze sa s vysledkom
neviem stotoznit: vtedy som rozhodnuty ho znicit,
¢i premalovat... Opakovane sa vraciam do starSieho
tvorivého obdobia a ,¢istim‘ archiv, mnohokrat die-
la aj likvidujem... Aj malovanie bez jednozna¢nych
vysledkov a spokojnost s koncovou formou ma pre
mia zmysel: stdva sa motorom pre dalsi vyvoj
a medzistupniom realizicie obsahovo a technicky
zlozitejsich diel. Kazda malba je pre mna tvorivou
Skolou, mnohokrat mi pomaha k vyvarovaniu sa
nechcenych postupov, ¢i chyb.“ (L.B.)

A Japanese Woman belongs to the older works with
a standard procedure: painting a model in a studio
with selected props. Imrich returns to his older
work and reevaluates it — A Japanese woman has
“survived”.

“I usually paint one work for at least three weeks,
and many times it happens to me that I can't agree
with the result: then I decided to destroy it or to
repaint it... I repeatedly go back to the older crea-
tive period and ‘clean up’ my archive, many times
I also liquidate some works... Even painting with-
out clear results and satisfaction with the final
form of painting makes sense to me: it becomes
an engine for further development and intermedi-
ate stage of realization of content and technically
more complex works. Each painting is a creative
school for me; many times it helps me to avoid the
unwanted processes, or any mistakes.” (L. B.)
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Canada | Canada

,Vela mojich obrazov nemé naro¢ny obsahovy zmy-
sel, je to spontdnna oslava malby, radost z tvorby,
hladanie tvarov i foriem... Vysledkom mo6jho nekonec-
ného béadania je skuto¢nost, Ze SVETLO je nosnym
a podstatnym elementom v mojej tvorbe.“

(Martin Imrich)

“A lot of my images do not have demanding sense
of content; it is a spontaneous celebration of
painting, the joy from creation, and the search
for shapes and forms... The result of my endless
research is the fact that the LIGHT is the main
and essential element in my work.” (Martin Imrich)

Canada, 2011, olej na platne /
oil on canvas, 200 x 110 cm









Akt / Nude, 2013, olej na platne /
oil on canvas, 200 x 123 cm

< Akt / Nude, 2013, olej na platne /
oil on canvas, 178 x 110 cm
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Playboy | Playboy

Obraz je volnou interpretaciou mytov o dokonalej
medidlnej Zene. Zenské telo sa stalo tovarom, vyuzi-
vanym v reklamnych médidch na predaj a kam-
pane. Ironicky podani malba je demystifikaciou
umelej krasy a kontrastom medzi ,idedlom*“ a rea-
litou. Playboy ako kultovy casopis formuje vkus
o dokonalom tele, pricom v zmysle klasického ,vani-
tas vanitatum“ Imrichov obraz dekonstruuje myty
a poukazuje na proces zmeny a pominutelnost. (L.B.)

The painting is a free interpretation of myths
about the perfect media woman. The female body
has become a commodity used in advertising for
sales and campaigns of goods. Ironically made
painting is demystification of artificial beauty
and contrast between the “ideal” and the reality.
Playboy, as a cult magazine, shapes the taste of
the perfect body, while in the sense of classical
“vanitas vanitatum” the Imrich's painting decon-
structs the myths and points to the process of
change and transience. (L.B.)

Playboy, 2011, olej na platne /
oil on canvas, 150 x 120 cm
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Madona s dietatom | Madonna with child
z Maastrichtu from the Maastricht

Vr. 2013 - 2014 Imrich ziskal rezidenciu v GLOART
— Global Art Center v Belgicku. Pocas staZe ¢asto nav-
Stevoval Maastricht v susediacom Holandsku, kde
navstivil kostoly, ktoré uz nesldzili na duchovné
Ucely: prevadzkovali sa tam prevazne civilné aktivity.
»Pripadalo mi to ako telo bez duse, definujtice prazdnotu

a in$pirovalo k realizacii Madony s diefatom...“

Je to jedina autorova malba so surredlnym zobra-
zenim, ,neutralizovanym“ akademickymi drapériami.
,Dreveny konik — dadaisticky prvok malby, zobra-
zuje hravost JeziSa ako dietata, prazdna tvar Mado-
ny a odev bez tela referuji o duchovnom préazdne.“
Svatoziara bola realizovand zo zlata, mal'ba nie je ty-
pické pre autora — bez Zivého modelu, s aplikovanim

vykladovej figuriny. (L.B.)

Madona s dietatom z Maastrichtu /
Madonna with child from the
Maastricht, 2013, 180 x 110 cm

Z umeleckej rezidencie v GLO'ART /
From GLO'ART artist-in-residency,
link: www.gloart.be/en/artist/
imrich-martin/

In 2013 - 2014 Imrich won the residence in GLOART
— Global Art Centre in Belgium. During his intern-
ship he often attended Maastricht in the neighbour-
ing Netherlands where he visited the churches
which do not serve for the spiritual purposes: there
were kept predominantly some civilian activities.
“It seemed like a body without a soul, defining empti-
ness and it was inspiring to the realization of the
Madonna with the child...”
It is the only Imrich's painting with surreal view,
“neutralised” with academic draperies. “Wooden
Horse - the dada element of painting, shows the
playfulness of Jesus as a child, the blank face of
the Madonna and the garment without body report
about spiritual emptiness.” The aureole was made
of gold; this painting is not typical for the author —
without a live model, applying the shop window
dummy. (L.B.)
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Madona Madonna
s babikou with doll

»2Mal'bou reagujem na sprofanované vianoc¢né sviat-
ky. VSetko je krésne, ale neprirodzené, umelé, za-
btida sa na tradi¢né hodnoty a zmysel Vianoc v ich
povodnej jednoduchosti. Madona nedrzi JeZiska, ale
plastovi babiku ako symbol konzumnej spolo¢nosti,
umelosti presvetielkovanych sviatkov...”

(Martin Imrich)

“I respond with my painting to profaned Christmas
holidays. Everything is beautiful, but unnatural,
artificial, the traditional values and the meaning of
Christmas in their original simplicity are forgotten.
Madonna does not hold little Jesus, but the plastic
baby doll as a symbol of the consumer society, the
artificiality of over-luminesced holidays ...”

(Martin Imrich)

Madona s babikou / Madonna with
doll, 2011, 200 x 110 cm

Z umeleckej rezidencie v GLO'ART /
From GLO'ART artist-in-residency,
link: www.gloart.be/en/artist/
imrich-martin/






Neveriaci Doubting
Tomas Thomas

Prvoplénovo je obraz jednoduchym tradi¢nym zo-
brazenim dvoch postév: klaciacej muzskej figtry
neveriaceho Tomasa, oto¢eného k divakovi a kladua-
ceho prst do krvacajtcej JeZiSovej rany na boku.
Znamy pribeh narasa taska z Lidlu pri Tomasovych
nohéach: parddia na konzum nas kazdodenny, prevla-
dajtci nad tradi¢nymi hodnotami. ,,Chcem upozornit
na skuto¢nost, Ze viac ako v Boha veria [udia vdaka
médidm viac konzumu, reklame — novej modle...“
(L.B)

(L.B)

Neveriaci Tomas / Doubting Thomas,
2013, 210x 110 cm

Z umeleckej rezidencie v GLO'ART
/ From GLO'ART artist-in-residency,
link: www.gloart.be/en/artist/
imrich-martin/

On the first sight, this picture is a simple depicting
of two characters by traditional view: of a male fig-
ure of Doubting Thomas in kneeling position, rota-
ted to the viewer and putting his finger into the
bloody Jesus' wound in His side. The well-known
story is interfered with the bag of Lidl* (*super-
market) at the Thomas legs: the parody of our dai-
ly consumption prevailing over traditional values.
“I want to draw your attention to the fact that more
than in God, thanks to the media, people believe
more in consumerism, advertising — in new fetish...”

Pri tvorbe diela pocas reziden¢ného
pobytu v GLO'ART (Global Art
Center), Belgicko, 2013. /

Creating the work during the
artist-in-residency at GLO'ART,
Belgium, 2013.

Photo © z archivu autora /

from artist's archive
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Pohlady The Views

z kriza from the Cross

Od roku 2010 sa v Imrichovej tvorbe pravidelne ob-
javujua rézne interpretécie sakralnych tém, podla
autora ,,osobné hladanie Pravdy“. Vystavené diela
Babylonskd veZa, Svdty Lazar, ¢i diela v stikrom-
nych zbierkach Neveriaci Tomds, Madona s dietatom
2 Maastrichtu, Madona s bdbikou, ako aj pripravo-
vany cyklus KriZovd cesta (doktorandska praca)
spéja biblicka tematika s r6znym obsahovym posol-
stvom a uhlom pohladu. Z rannych akademickych
malieb, ked’ obraz mnohokrat interpretoval iba skut-
kovy stav vyplyvajtici z prace s modelom i prostredim,
autor vyzrieva do obsahovo a koncepcne priprave-
nych projektov: hTada témy s hlbsim posolstvom,
interpretujic histériu a nosné Zivotné pravdy formou
zobrazenia sticasného ¢loveka, prostredi a rekvizit.

Pohlady z kriZa st jednym z prelomovych diel,
ktoré inSpirovali nosnt tému cyklu obrazov KriZovd
cesta. Spdja ich ,pozeranie z druhej strany: pohlad
nie na JeziSa, ale od JeZisa, ktory sa pozera smerom
von z obrazu.“ Nosna naracia malby je v modlia-
cich sa postavach, predstavujtcich tri generdcie
Zien, kde sa modelmi stdva najblizSia Imrichova
rodina (stard matka, sesternica, neter). Opticka de-
formécia meni fyziognémiu postav a poukazuje na
blizkost Boha, ¢i na pohlad ukriZzovaného z kriza:
On sleduje, ako sa trojica modli. Pozornost vzbudzuje
autentické prostredie u starej mamy, kde prebieha
dejovéa linia malby, s priznanim dekorativnych de-
tailov interiéru. Autor opatovne vyuziva nim pravi-
delne opakovant techniku, pribliZujic sa pocas
malby ¢o najblizsie k modelom, improvizujtc plo-
Sinu pre pracu zhora, zachytavajic tak spravny zorny
uhol pohladu z kriza. (L.B.)

Pohl'ady z Kriza / The Views
from the Cross, 2011, olej
na platne / oil on canvas,
200 x 114 cm
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Malba ,;zhora“ v autentickom
prostredi babkinho domu
v Sutiave. /

Painting “from the top” in an
authentic environment of his
grandmother's house in Sufiava.
Photo © z archivu autora /
from artist's archive



Since 2010, various interpretations of sacred themes
have regularly appeared in Imrich’s work, according
to the author's “personal search for Truth”. Exhibit-
ed works The Tower of Babel, Saint Lazarus, or the
works in private collections Doubting Thomas, Ma-
donna with child from the Maastricht, Madonna with
Doll, as well as the upcoming cycle Calvary (doctor-
al thesis) combines biblical themes with different
content messages and perspectives.

From early academic paintings, when the paint-
ing many times interpreted only issues of facts aris-
ing from the work with the model and environment,
the author matured into the content- and concep-
tually prepared projects: looking for topics with
a deeper message, interpreting history and support-
ing life truths in the form of depicting contempo-
rary man, environment and props.

The Views from the Cross are one of the ground-
breaking works that have inspired the main theme
of the cycle of paintings The Way of the Cross. They
are united by “view from the other side: a look not
at Jesus, but from Jesus, who is ‘looking’ out of the
picture.” The main narration of the painting is in
praying figures, representing three generations of
women, where Imrich’s closest family members
(grandmother, cousin, and niece) become the mo-
dels. Optical deformation changes the physiognomy
of the figures and points to the closeness of God,
or to the sigh of the crucified from the cross: He
watches the trinity pray. The authentic environment
attracts attention at Grandma's, where the storyline
of the painting takes place, with an admission of
decorative details of the interior. The author re-uses
his regularly repeated technique, approaching as
close as possible to the models during the painting,
improvising the “platform” for work from above, thus
capturing the correct viewing angle “from the cross”.
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Kalvaria | The Calvary

Obrazy z cyklu Kalvdria st pracou v procese — tvoria
gro pripravovanej doktorandskej prace KriZovd cesta,
ktora sa stdva pre autora velkou osobnou vyzvou
- je hladanim seba, vnitornou reflexiou, ako aj
vyjadrenim viery. Vystava uviedla tri stanice Kalvarie:
1. Plactice Zeny, II. JeZiSa zobliekajti zo Siat a III. Simon
Cyrenejsky. Modelmi pre malby st najblizsi pri-
buzni. ,Vo svojich mal'bach som volil pohlad Krista,
prendasajticeho kriz... nikde nie je na obraze, ale
je hlavnym aktérom kazdého diela.”

Obrazovy cyklus vzniké na principe ,zlatého
rezu“ - ststredi sa do jedného nosného bodu,
ktory koncentruje dianie na obraze. Vyska obrazu
200 cm, je ndsobend zlatym fi/¢, ¢o dava celkovy
pomer $irky a vysky obrazov. Korene projektu stvi-
sia s malbou obrazu Pohlady z kriZa, kde autor roz-
vija myslienku ,,pozerat sa na dianie z druhej strany“
a pocas tvorby sa inSpiruje ideou interpretovat
krizov1i cestu na vSetkych jej staniciach: mal'by maja
prelomit tradi¢ny pohlad na jej zobrazenia, ako aj
na sprofanované velkono¢né navyky a chct vypro-
vokovat nové zamyslenie sa nad jej poslanim. Imrich
cestoval do Svitej zeme, hladajtc povodné korene
pribehu pre svojské zobrazenie témy. , KriZovi cestu
som si predstavoval inak, ako aj krajinu, kde sa to
dialo... Desaf dni v Jeruzaleme zmenilo m6j uhol
pohladu na mozné zobrazenie témy. Vytvoril som
mnozZstvo pracovnych skic i fotografii, kde som sdm
vsadeny do krajiny...“ (L.B.)




The cycle Stations of the Cross becomes a great per-
sonal challenge for the author - it is becoming a search
for himself, an inner reflection, as well as an expres-
sion of faith. It is the work in the process — form-
ing the core of his doctoral thesis. The exhibition
presented the premiere of three stations: I. Crying
women, II. Simon of Cyren, III. They strip Jesus of
his clothes. “In my paintings, I selected the view
of Christ, carrying the cross... he is not in the pictu-
res, but he is the main actor of every work.” The mo-
dels of the project are the artists’ closest relatives.
The cycle of pictures arises on the principle of
“Golden Ratio” - it focuses into one main point,
which concentrates the events in the painting. The
height of the art-work — 200 cm, is multiplied by
a gold Phi/d, which gives the overall ratio of the
width and the height of pictures. The roots of the
project are related to the mentioned painting Views
from the Cross where the author develops the idea
of “watching the events from the other side”. While
painting, he became inspired by the idea of inter-
pretation of Calvary at all of its stations: the pictu-
res have to break the traditional view on its depict-
ing, as well as on the profaned Easter habits and
want to provoke a new reflection on its mission.
Imrich travelled to the Holy Land, searching for
the initial roots of the story for his own depiction
of the theme. “I imagined the Way of the Cross dif-
ferently, as well as a landscape where it happened...
Ten days in Jerusalem has changed my perspective
on the possible interpretation of the topic. I created
a number of working sketches and photos, where
I set myself into the landscape...” (L. B.)
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V ateliéri malby na AVU vo Varsave /
In the studio of painting at the Academy
of Fine Arts in Warsaw.

Photo © z archivu autora /

from artist's archive

Placice Zeny / Crying women,
2014 - 2015, olej na platne /
oil on canvas, 200 x 123 cm

> str. / page 78

Simon Cyrenejsky / Simon

of Cyren, 2014 - 2015,

olej na platne / oil on canvas,
200 x 123 cm

> str. / page 79

JeziSa zobliekaju zo Siat /
They strip Jesus of his clothes,
2014 - 2015, olej na platne /
oil on canvas, 200 x 123 cm
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Svaty Lazar | The Saint Lazarus

,V biblii st dvaja Lazarovia: vzkrieseny a ten, ktory
umrel chudobny a odiSiel do neba. V3etko je ako
hra s rubikovou kockou, ktord sa nemusi vydarit:
raz sme hore a raz dole...“

V autorovej interpretécii rubikova kocka* pred-
stavuje ,,hru Zivota“. Obrazne, kazdy z nas na jednej
z nich sedji... Sediaci Lazar je anonymn4, zovSeobec-
fiujiica postava: oto€eny chrbtom k divdkovi moze
predstavovat kazdého z nés, nestcich si vlastné
zranenia. (L. B.)

* Rubikova kocka je mechanicky hlavolam, ktory v roku
1974 vynasiel madarsky sochdr a architekt Erné Rubik.
Bol vynimoc¢ne obltbeny v 70. a 80. rokoch 20. storocia.

Svity Lazar / The Saint Lazarus,
2013, olej na platne / oil on canvas,
150 x 110 cm

“In the Bible, there are two Lazarus: the resurrect-
ed and the one which died poor and went to hea-
ven. Everything is like a game with Rubik’s cube
that may not succeed: once we're up and once
we're down...”

In the author's interpretation, the Rubik's
cube* represents “the game of life”. Metaphori-
cally, each of us is sitting on one of them... The
sitting Lazarus is an anonymous, generalizing
figure: turned with his back to the viewer he can
represent each of us, bearing our own injuries.
(L. B)

* Rubik’s cube is a mechanical puzzle invented in 1974
by Hungarian sculptor and architect, Ern6 Rubik. It was
extremely popular in the 70s and 80s years of the 20th
century.
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Cesta (autoportrét) / The Road (selfportrait), 2013,
olej na platne / oil on canvas, 50 x 100 cm
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