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Verticals - an artist’s tribute to the Spis region

Lucia Benicka,
riaditelka Galérie umelcov Spisa / director of the Gallery of Spi$ Artists

Vystava spiSského vytvarnika - akademického sochara, medailéra a Sperkara
Imricha Svitanu pod ndzvom Vertikaly uviedla vyber z jeho komornej aj
monumentdlnej tvorby, vychadzajlcej z hlavnej autorovej inSpiracie, ktorou
je jeho rodny Spis. 75 vertikalnych miniaturnych kostolnych vezi, tvoriacich
gro instaldcie, symbolicky prezentovalo 75-te jubileum autora, jeho oddanost
tvorbe a neutichajlce tvorivé nasadenie. Pre Svitanu je ,tvorba neprestajnym
hladanim niecoho, ¢o sa v cloveku narodi, aby Zilo, rastlo, zosilnelo a prezilo...”
Viac ako pat dekad sa umelec pravidelne konfrontuje na samostatnych

a kolektivnych vystavach doma i v zahranici, zGc¢astnuje sa sutazi a nadalej
intenzivne pracuje na novych projektoch, popri ktorych buduje sen o vlastnom
muzeu pri svojom ateliéri pod Tatrami v Poprade - Velkej.

Cielom vystavy a jej predchadzajuceho vyskumu bolo uviest vyber
zo vSetkych tvorivych oblasti, vratane prehladu monumentalnej tvorby a supisu
diel v urbannom prostredi. Na vystupoch sa podielali odborni zamestnanci
galérie, ako aj historicka umenia Jitka Haakova, ktord po dekady mapovala
vyVvoj historického a su¢asného umenia na Spisi. Kataldg sa stava nadcasovym
sumarom odborného badania, v ktorom sa po prvykrat publikuje vyber
z0o spracovanych studii Jozefa Joppu, prvého riaditela Galérie umelcov Spisa
a dlhoro¢ného osobného priatela umelca. Sucastou priprav bolo aj intenzivne
spracovanie Svitanovho dokumentacného archivu pre zaznamy galérie, ktory
je u autora prehladne organizovany a vdaka systémovému doplifhaniu poskytuje
nenahraditelné informacie o zivote i diele v sumare listin, koreSpondencie,
monitoringu tlace, publikacii, autorovych textov i aforizmov a fotografii.
Okrem vystavy a kataldgu galéria spracovala kratky dokumentarny film, ktory
zaznamenava autorov tvorivy zivot aj za hranicami galérie v jeho sukromnom
vesmire - ateliéri. Svitanovo dielo nadalej ostava vyzvou pre komplexné,
monografické spracovanie a predefinovanie tvorby v kontexte vytvarného
umenia na Slovensku.

Vystava Vertikaly bola v Galérii umelcov Spia uvedend v predizenom
termine pocas pandemického obdobia od 4.12. 2019 do 5. 7. 2020 v radmci
dramaturgického cyklu Profily, prezentujuceho umelecké medailény, prepojené
s vyskumnou a akvizi¢nou ¢innostou galérie. Projekt z verejnych zdrojov
podporil Fond na podporu umenia.



The exhibition titled Verticals presented a selection of small- and large scale
works by the Spis-based academic sculptor, medalist and jeweller Imrich Svitana,
all of which are influenced by the artist’s main source of inspiration - his native
region of Spis. The seventy-five vertical miniature church towers which form
the main part of the installation are a symbolic representation of the artist’s
75th birthday, his dedication to creativity and his tireless artistic commitment.
For Svitana, “creativity is a constant search for something which is inherent

in a person, an effort to allow it to live, grow, strengthen and survive...”.

Over the course of more than five decades, Svitana’s work has been featured
in both solo and group exhibitions in Slovakia and abroad; he continues to
submit proposals to competitions and is working intensively on new projects,
in addition to realising his own personal dream of opening a museum beside
his studio in the village of Poprad - Velka below the High Tatras.

The aim of the exhibition and its foregoing research was to offer a selection
from all of the artist’s creative fields, including an overview of his large-scale
works and a catalogue of his public art in the urban environment. The expert
staff of the Gallery were involved in this endeavour, as was the art historian
Jitka Haakova who has spent several decades mapping the development
of historical and contemporary art in the Spis region. The catalogue represents
a provisional summary of academic findings, including a selection of writings
by Jozef Joppa, the first director of the Gallery of Spis Artists and long-time
personal friend of the artist, which are published here for the first time.

One element of the preparatory work included the intensive organising of
Svitana’s documentary archives into the Gallery records; this was accomplished
with the help of a systematic approach provided by the artist himself, and his
contributions serve as an essential source of information on his life and work in
a summary of documents, correspondence, press clippings, publications,

the artist’s own texts and aphorisms, and photography. In addition to the exhibi-
tion and its accompanying catalogue, the Gallery also prepared a short docu-
mentary film which records Svitana’s creative life, moving beyond the gallery
space to offer a glimpse into his own private universe - the studio. Svitana’s
work represents a challenge for future comprehensive academic study, serving
as an opportunity to redefine his creativity within the context of Slovak fine art.

The Verticals exhibition was held at the Gallery of Spis Artists for a prolonged
period during the COVID pandemic, from 4.12. 2019 to 5. 7. 2020. The exhibition
was part of the Profiles dramaturgical cycle and featured a display of artistic
medals connected with the research and acquisitional activities of the Gallery.
The project was supported with public funding from the Slovak Arts Council.
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Z instalacie vystavy /
From the exhibition
installation (OO)

Z vernisaze - autor a kuratorky vystavy. / From the exhibition opening - artist and the curators, 2019.
Zlava / From the left: Lucia Benicka, riaditelka galérie / gallery director, Jitka Haakova,
Zuzana Juhaziova, Maria Sablova




The story of creativity

Imrich Svitana

Je pravdou, ¢o sa v zivote hovori, Zze ¢lovek mieni a Pan Boh meni. Je to aj mdj
pripad. Po skonceni zdkladnej osemrocnej Skoly som sa chcel stat maliarom.
Nikto ma to ale neucil a nenavstevoval som ani ziadne vytvarné kruzky. Bol som
vlastne samoukom. Ked si dobre pamatam, v Spisskej Novej Vsi bol jediny
vytvarny kruzok v Pionierskom dome, kde ucil maliar Jan Polom. Ja som tam
vSak nechodil, pretoze som nebol pionierom.

Ked som sa dozvedel, Zze umenie sa da studovat, Siel som do Bratislavy.
Ale ani tam sa zo mna nestal maliar, pretoze po prijimacich skuskach ma pre-
radili do rezbarskeho oddelenia. Po strednej Skole som mal ako rezbar blizSie
k socharstvu, a tak som ho Siel Studovat do Prahy.? Ani tam som sa nestal
klasickym socharom, ale kova¢om, medailérom a hlavne Sperkdrom.

Uplné socharske vzdelanie som si popri $tudiu na vysokej $kole doplnil
a ziskal az priamo v kamenolome vo VySnych Ruzbachoch pocas kazdorocnych
velkych prazdnin, kde som mal do roku 1970 moznost stretdvat sa a pracovat
s vyznamnymi sochdarmi z celého sveta. Bola to pre mna najlepsia socharska
Skola, kedze pocas studia som sa nestretol ani s drevom, ¢i kamenom. Tak sa
zo mna stal aj kamenosochar: neskdr som sa stal uc¢itelom na kamenosochar-
skom odbore pri Strednej priemyselnej Skole v SpisSskej Novej Vsi,? kde som
stravil 14 rokov svojho zivota. VSetky tieto profesie som v zivote vyuzil a pouzil.
Nakoniec aj moja prva tuzba stat sa maliarom sa mi Ciasto¢ne splnila, ¢o je
vidiet na mojich pasteloch.

Ked som po jubilejnej vystave v Poprade pri prilezitosti mojej 70-tky (v roku
2014), kde som vystavoval sihrn mojej tvorby od A po Z rozmyslal, ¢o nové
vystavim pri mojom dalSom jubileu - 75 rokov, napadlo mi pozriet sa do mébjho
zabudnutého archivu myslienok, ktoré zostali len na papieri a nikdy neboli

1 V r. 1959 - 1963 Studoval na Strednej Skole umeleckého priemyslu v Bratislave, odbor
rezbarstvo.

2 V r. 1963 - 1970 studoval na Vysokej skole umeleckého priemyslu v Prahe, odbor umelecké
spracovanie kovov.

3 V r. 1996 - 2010 podsobil ako pedagdg na Strednej priemyselnej Skole v Spisskej Novej Vsi,
odbor kamenosocharstvo.



realizované v plastickej podobe. Objavil som tam nadej na obnovu mojej tvorivej
cinnosti, ktora neuzrela zatial svetlo sveta a zapadla do do¢asného zabudnutia.

Uz ako maly chlapec som obdivoval vezu nasho kostola, ktora je najvyssSou
vezou na Slovensku. Vtedy som nemohol ¢o i len tusit, Ze sa raz budem ako
dbéchodca sSplhat po leseni na vezu a budem mat na obnove tejto veze malu
zasluhu. Cely zZivot obdivujem a mam rad veze kostolov a katedral, ktoré sa
tycia ako plastické monumenty smerom hore k oblohe, blizSie k Stvoritelovi
vSetkého na zemi. Velakrat som ich pri réznych prilezitostiach a realizaciach
fotografoval, hlavne pri sutaziach na mince. Veze su rbzne, po tvarovej stranke
bohaté na formu, stihle alebo robustné, jednoduché alebo zlozité, ale vzdy
proporéne dokonalo rieSené. To ma inSpirovalo, a tak som sa rozhodol k svojmu
75. jubileu vytvorit kolekciu 75-tich vertikalnych plastik, symbolizujucich
skryté tajomstvad z mojho archivu.

Z kreslenych navrhov vytvaram plastickd podobu a realizujem v sadre nové
objekty. Vo vertikdlnej plastike hladdm nové pohlady na sochu. RieSim a vytva-
ram otvory do jej vnutra. Ide mi o prienik svetla s hmotou. Plastika vo vacsej
miere pohlcuje priestor. Stava sa mojim novym pohladom na moznosti tvorby
plastik, ktoré som doposial realizoval v dreve alebo v kameni. Preto su to
rieSenia prevazne do bronzu, ktoré v mojej tvorbe absentuju a znesu akékolvek
tvaroslovie a formu.

Pri vytvarani Vertikal zohrali dbélezitu ulohu tri zadkladné veliCiny: inSpiracia,
invencia a inovacia. InSpiracia ako prvy popud k tvorbe. Invencia ako vysledok
Studia, usilovnosti a skisenosti, i nadobudnutého tvorivého bohatstva vdaka
talentu. Inovacia - obnovenie autorského archivu. Kolekciu 75-tich vertikalnych
plastik v sadre dopinaju na vystave sochy realizované v kameni a dreve,
ako aj obrazy - pastely a kresby, medaily, Sperky i fotografie.

Aj ked nie som dobrym re¢nikom, rad by som zdielal niekolko postrehov
a Uvah o kameni, zivote, tvorbe a mysleni. Zakladom mojej tvorby je redlny
pohlad na zivot a prirodu. Priroda je mojim najvacsim zdrojom poznania: vSetko
sa v nej nachadza a vsSetko v prirode najdeme, ak dobre hladdme. Preto aj
tvorba ma vela a velké moznosti. O¢ami nasavam krdsu prirody a snazim sa veci
videné pretransformovat do méjho citenia, myslenia a konania. Snazim sa o to
¢o najjednoduchsimi a najuspornejsSimi vytvarnymi prostriedkami (vytvarna
skratka, symbol, jednoducha a plna forma, kresba) a dosiahnut tak ¢o najvacsi
vytvarny ucinok. Kazdy kamen ma svoj pribeh, treba ho len ozivit a vyrozpra-
vat, ma svoje skryté tajomstvo, ktoré sa snazim odkryt a odhalit. DIho odolava,
no snaha zvitazit nad nim ma stdle zamestndva. Sedim na bloku kamena a roz-
myslam, aky poklad sa v nom skryva a ¢i sa hodi k mojim predstavam: je to
poklad neurgity a neznamy, ktory lezal zahrabany mnoho rokov v zemi. Caka
na svoje urcenie a spracovanie, ktoré sa odohrava v mojich myslienkach



a predstave. Ked je predstava jasna a urcitd, zacnu poklad odkryvat moje ruky,
kladivo a dlata... Casto myslim na to, ze ludska praca a um su viac nez zlato,
su silnymi zbrarami v zivote ¢loveka. Tvorba sa v mladosti skoro vyburi, pretoze
ma viac odvahy. Ale dozrieva pomaly. Nie kazdy sa vSak doziva jej zrelosti,

i ked je vekom zrely. Zalezi na citovej a duSevnej schopnosti, poctivej robote

a vytrvalosti, ako aj zdravom potenciadli kazdého autora.

(Z prihovoru na vernisazi vystavy v Galérii umelcov Spisa dna 4. 12. 2019 a zo zdznamov o tvorbe)

It is true what is often said about life: “man proposes, God disposes”. This is also
my case. After finishing eight years at elementary school, | wanted to become
a painter. Nobody taught me this and | did not attend any art workshops.
| was actually self-taught. If | remember correctly, there was only one art club
in Spisska Nova Ves at the time, at the Pioneer Clubhouse where the painter
Jan Polom taught. But | didn’t go there because | wasn’t a Pioneer.

When | learned that it was possible to study art, | went to Bratislava!
But even there | did not become a painter, because after the entrance exams
| was transferred to the woodcarving department. After high school my
experience with woodworking meant | was closer to sculpture and so | went
to study in Prague.? But even there | didn’t become a classical sculptor,
but a blacksmith and a medal maker, but primarily a jewellery craftsman.

In addition to my studies at university, | rounded off my full sculptural edu-
cation at the stone quarry at Vysné Ruzbachy during the annual summer
holidays, where | had the opportunity to meet and work with prominent sculp-
tors from all around the world. It was the best sculpture school for me, because
during my studies | never came into contact with any wood or stone.

So | became a stone sculptor; later | became a teacher in stone sculpture

at the Secondary Technical School in Spisska Nova Ves,*> where | spent 14 years
of my life. | have both used and taught all of these crafts throughout my life.
Latterly, | have also partially fulfilled my earliest dream of becoming a painter,
as can be seen in my pastel-drawings.

1 Between 1959 and 1963 he studied woodcarving at the Secondary School of Applied Arts
in Bratislava.

2 From 1963 to 1970 he studied at the Academy of Applied Arts (now Academy of Arts,
Architecture and Design) in Prague, specialisation in metalworking.

3 From 1996 to 2010 he taught stone sculpture at the Secondary Technical School in Spisska
Nova Ves.



After the jubilee exhibition held in Poprad in 2014 on the occasion of my
seventieth birthday, where | exhibited a retrospective of my work ranging from
A to Z, | started to wonder what new works | would exhibit at my next jubilee
exhibition, to celebrate my seventy-fifth birthday. The idea came to me that
| should look into my forgotten archive of concepts that remained only on
paper and were never realized in sculptural form. | discovered there the hope
of renewing creative activities that had not yet seen the light of day and had
fallen into temporary oblivion.

Even as a child, | had admired the steeple of our church, the highest church
tower in Slovakia. At that time, | had no idea that as a pensioner | would one
day climb the scaffolding of the tower and have some involvement in its resto-
ration. All my life | have admired and loved the towers of churches and cathe-
drals, that tower like sculptural monuments into the sky, closer to the Creator
of everything on earth. | have photographed them on various occasions

and used their image in realizations, especially in designs for coin competitions.

Each tower is different, rich in form, slim or robust, simple or complex, but
always exquisitely proportioned. That inspired me, so | decided to create for
my 75th birthday a collection of 75 vertical sculptures symbolizing the hidden
secrets of my archive.

| created the sculptures from conceptual sketches and materialized the
new objects in plaster. | am seeking out new perspective on sculpture through
their verticality. | incorporate gaps in their interiors. | am examining the pene-
tration of light through matter. The sculptures absorb space to a greater
extent. They offer a new view on the possibilities of creating sculptures that
| previously made in wood or stone. Therefore, these are mostly works in bronze,
a material that is largely absent from my work and which can withstand any
morphology and form.

Three fundamental variables have played an important role in the creation
of the Verticals: inspiration, invention and innovation. Inspiration as the first
impetus to creation. Invention as the result of study, diligence and experience,
as well as an acquired creative wealth through talent. Innovation - restoring
the artist’s archive. The collection of 75 vertical sculptures in plaster in this
exhibition is complemented by sculptures made in stone and wood, as well as
paintings - pastels and drawings, medals, jewellery and photographs.

Although | am not a good speaker, | would like to share several observa-
tions and reflections on stone, life, creativity and thinking. The basis of my work
is a real view of life and nature. Nature is my greatest source of knowledge;
everything is in it and everything can be found in nature if we look for it cor-

rectly. That is why creativity has so many possibilities and such great potential.

With my eyes | absorb the beauty of nature and try to transform the things |
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have seen into my feeling, thinking and acting. | try to achieve the greatest
artistic effect with the simplest and most economical means of art (abbrevia-
tion, symbols, simple and full form, drawing). Every stone has its own story,

it needs only to be revived and told, it has its hidden secret that | try to uncover
and reveal. It resists for a long time, but the effort to overcome it keeps me
busy. Sitting on a block of stone, | wonder what treasure lies hidden within

it and whether it fits my imagination; it is an ambiguous and unknown treasure
that has been buried in the earth for many years. It awaits its determination
and working, that which takes place in my thoughts and imagination. When
the concept is clear and defined, the treasure begins to be revealed with

my hands, my hammer and chisels... | often think that human labour and skill are
worth more than gold; they are powerful weapons in human life. Creativity
almost bursts out in youth because it has more courage. But it matures slowly.
However, not everyone survives to see its full maturity, even though they
themselves may be mature in terms of years. This creative maturity depends
on their emotional and mental capacities, honest hard work and perseverance,
as well as the healthy potential of each artist.

(From an address at the opening of the exhibition in the Gallery of Spis Artists
and from the records of work)

> Autor vo svojej galérii /
Artist in his gallery, 2020 (LB)

All my life | have admired and loved the towers
of churches and cathedrals that soar into
the sky like sculptural monuments, closer to the
Creator of everything on earth. 75 vertical
sculptures symbolizing the hidden secrets

of my life.

— Imrich Svitana —






Z instalacie vystavy v Galérii umelcov Spisa /
From the exhibition installation at the Gallery of Spi$ Artists, 2019 (OO)




Autor v ateliéri /
Artist in his studio,
Poprad - Velka,
2019 (RK)
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Hupacie tehotné kreslo / Rocking Pregnant Chair; 1994; tepanie,
sekanie, letenie, kamen, bronz, tepany plech / hammering, chopping,
polishing, stone, bronze, wrought sheet; 27 x 24 x 11 cm; P 2009 (O0O)









Film o autorov
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Profile of the author

Imrich Svitana sa narodil 22. janudra 1944 v Spisskej Novej Vsi. V rokoch

1959 - 1963 Studoval na Strednej skole umeleckého priemyslu v Bratislave, odbor
rezbarstvo u prof. Antona Drexlera a Ludwika Korkosa. Od roku 1963 Studoval
na Vysokej Skole umeleckého priemyslu v Prahe, umelecké spracovanie kovov
u prof. Josefa Malejovského a Jana Nusla, ktoré absolvoval v roku 1970.

Od roku 1996 do roku 2010 pdsobil ako pedagdg na Strednej priemyselnej skole
v SpiSskej Novej Vsi, v odbore kamenosocharstvo. Venoval sa monumentalnej
tvorbe, plastikdm, medaildm, Sperkom a navrhovanim pamatnych minci.

V rokoch 1981 - 1982 bol ¢lenom Umeleckej komisie pre priemyselné vytvarnic-
tvo a dizajn, v rokoch 1982 - 1984 bol menovany za ¢lena Umeleckej komisie
pre Uzitkové umenie a v rokoch 1984 - 1992 bol ¢lenom Komisie pre Uzitkové
umenie a uzitkovu grafiku. V roku 1990 sa stal ¢lenom Zdruzenia Sperkarov
AURA, od toho istého roku az do sucasnosti je ¢lenom Zdruzenia medailérov
Slovenska. Od roku 2019 je ¢lenom Komisie Narodnej banky pre posudzovanie
navrhov na pamatné mince. Realizoval viaceré navrhy pamatnych minci

a medaili, ktoré tvori dodnes a aktivne sa nimi zapaja do sutazi. Autorove diela
suU v zbierkach Galérie umelcov Spisa v SpiSskej Novej Vsi, Slovenskej narod-
nej galérie v Bratislave, Vychodoslovenskej galérie v KoSiciach, Tatranskej
galérie v Poprade, Slovenskom narodnom muzeu - SpiSskom muzeu v Levocdi
a vo Vychodoslovenskom muzeu v KoSiciach. Okrem verejnych institdcii je
autor zastUpeny v mnohych ¢eskych galéridch a siukromnych zbierkach doma
i v zahrani&i. Zije a tvori v Poprade - Velkej.

Imrich Svitana was born on January 22nd, 1944 in Spisskd Nova Ves. From 1959
to 1963 he studied under Prof Anton Drexler and Ludwik Korkos$ at the Depart-
ment of Woodworking of the School of Applied Art in Bratislava before
moving to the Academy of Applied Art where he studied art metalworking
under Prof Josef Malejovsky and Jan Nusl, graduating in 1970. From 1996 to
2010 he taught at Department of Stone Sculpture at the Vocational Secondary
School in Spisska Nova Ves. He focused on sculptures, both large-scale

and small-scale, medals and jewellery and also designed commemorative coins.
He has been involved in several important committees; he was a member






of the Artistic Commission for Industrial Art and Design from 1981 to 1982,

the Artistic Commission for Applied Art from 1982 to 1984 and the Commission
for Applied Arts and Applied Graphics. In 1990 he became a member of the
AURA Jewellers’ Association, and he has been a member of the Association
of Slovak Medallists since the same year. Since 2019 he has been a member

of the National Bank Commission for the Assessment of Proposals for Commemo-
rative Coins. He is actively involved in competitions, and he has developed
proposals for countless commemorative coins and medals. Svitana’s works
feature in the collections of the Gallery of Spis Artists in SpiSskd Nova Ves,
the Slovak National Gallery in Bratislava, the East Slovak Gallery in KoSice,
the Tatra Gallery in Poprad, the Slovak National Museum - the Spis Museum
in Levoca, and the East Slovak Museum in KoSice. In addition to these public
institutions, his work can also be found in many Czech galleries and in private
collections both in Slovakia and abroad. He lives and works in Poprad - Velka.

Portrét v ¢ase /
Portrait in a time,
1979 / 2019 (RK)

My credo is to live and work honestly,
to approach problems seriously and responsibly,

but always with a little humour and in the spirit
of fair play. This means getting out of myself
all that is in me that has been given to me
by our Creator, in my case the ability to create

something that will please others.

— Imrich Svitana —



Imrich Svitana

s mamou Margitou /
with his mother Margita,
2006

Zlava / From the left: Jozef Joppa - riaditel galérie v r. 1987 - 2011 / gallery director
during 1987 - 2011 a umelci / and the artists Imrich Svitana, Marian Hennel, lvan Chapc&ak.
Otvorenie vystavy v Galérii umelcov Spisa / Exhibition opening at the gallery, 1996.



Zlava / From the left: Umelci / Artists Imrich Svitana, Jozef Has¢ak a / and Milan Biath
z Kosického samospravneho kraja / from KoSice Self-governing Region. Spisska Nova Ves, 2008.

Zlava / From the left: Umelci / Artists Stefan Hudzik, Imrich Svitana, Lucia Benicka - riaditelka
galérie / gallery director, Alexander Jirousek - fotograf s manzelkou / photographer with his
wife, Eva Bachrata-Linhartova - umelkyna / artist, Bohumir Bachraty - kurator / curator.
Program Orbis Pictus v Galérii umelcov Spisa / at the gallery, 2014.
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50 creative years of Imrich Svitana

Mgr. Jitka Haakova,
kuratorka a historicka umenia / curator and art historian

Rodisko a jeho tradicie

Spisska krajina je pbvabna a podmaniva, svojimi prirodnymi krdsami i kultdrnymi
pamiatkami si priputala mnohych. Imrich Svitana sa tu narodil a s vynimkou
Studijnych rokov domov nikdy neopustil. Rodny kraj nielenze rezonuje v jeho
sucasnej tvorbe, ale jeho kulturne tradicie v fiom nepochybne vzbudili i prvotny
zaujem o umenie. Stredoveka i novsia architektura a socharske diela, zacho-
vané v rodnom meste, nemohli uniknut pozornosti chlapca, ktorého nesporny
talent priviedol k studiu vytvarného umenia. Hoci jeho zamerom bolo Studovat
grafiku a stat sa maliarom, napokon sa jeho doménou stali socharske discipliny.
Po desiatich rokoch studia sa vSak na Spis vratil s ambiciou nenasledovat

iba tradiciu, ale vniest do nej nové myslienky, ktoré vtedy hybali umenim celej
Eurdpy.

Studium - zlaté Sestdesiate

Umelecka osobnost Imricha Svitanu sa konstituovala v rokoch, na ktoré dnes
s istou nostalgiou spominame ako na ,zlaté Sestdesiate”. Stredoskolské vzde-
lanie absolvoval v rokoch 1959 - 1963 na bratislavskej Skole s pozoruhodnou
tradiciou a meniacim sa ndzvom, vtedy znejlcim Skola umeleckého priemyslu
a v studiu pokracoval v rokoch 1963 — 1970 na nemenej legendarnej prazskej
Vysokej skole umelecko-priemyslovej. Pedagdgovia obidvoch skbél sa po-
dielali na Uspechu ceskoslovenského pavildnu na Svetovej vystave v r. 1958

v Bruseli, ktora bola vyznamnym medznikom v histérii vytvarného umenia
vtedajsieho Ceskoslovenska. Prvykrat sa povojnové ceské a slovenské umenie
dostalo do konfrontacie s umenim ,,imperialistického Zapadu“ a vyslo z nej
Uspesne. Prizna¢ne sa tak stalo v oblasti tzv. Uzitkového umenia ¢i umeleckého
remesla, ktoré neboli v ohnisku zaujmu strazcov ideologickej Cistoty a mohli
sa tak relativne slobodne rozvijat. K bruselskému uUspechu doslo subezne

s Ciastoénym politickym uvolnenim a umelci preto dychtivo vyuzili prilezitost
vymanit sa z izolacie, zo schematickych socrealistickych floskul a nadviazat
na aktualne tendencie eurdépskeho umenia, ku ktorym vtedy patrilo najma
nefigurativne, abstraktné umenie. Po turbulentnom obdobi zaveru Sestdesiatych
rokov priniesla vSak ,,normalizacia“ znova ideologicky tlak, aj ked nie natolko
dogmaticky a najma diferencovany podla miery politickej angazovanosti
jednotlivych umelcov.



V tejto atmosfére sa formovalo Svitanovo umelecké videnie a smerovanie
jeho tvorby. Rezbarsky odbor na strednej Skole pod vedenim Antona Drexlera
a najma Ludwika Korkosa bezprostredne nadvazoval na tradiciu spiSského
stredovekého i ludového rezbarstva. U Svitanu sa vSak prejavovala tendencia
k abstrakcii a tvarovej redukcii, ktora do istej miery tejto tradicii odporuje.
Tato ¢rta jeho tvorivého naturelu ho predurcila k dalSiemu studiu v odbore,
smerujucom skor k dizajnérskej tvorbe. Stal sa Studentom Specidlneho ateliéru
pre umelecké spracovanie kovu na prazskej Umelecko-priemyselnej Skole
(UMPRUM) a ako sa neskér ukazalo, tato volba bola stastnym rozhodnutim.
Ateliér Jana Nusla bol Specializovany najma na Sperk a kovovu bizutériu,
no vznikali v hiom i sochy, reliéfy, medaily, dekorativna plastika, mreze i Uzitkové
predmety. Viaceri jeho absolventi dosiahli Uspechy na poli ateliérového sperku,
ktory na prelome Sestdesiatych a sedemdesiatych rokov 20. storocia ziskal
v Eurdpe postavenie autentického a plnohodnotného vytvarného diela.

Na domacich i zahrani¢nych vystavach a sutaziach bol vyzdvihovany najma
ich novy minimalisticky a lapidarny pristup. K menam ako Anton Cepka, Josef
Symon alebo Vratislav Karel Novak sa ¢oskoro zaradil i Imrich Svitana.

Uz zaciatkom sedemdesiatych rokov ziskali jeho Sperky ocenenia na viacerych
vystavach v Jablonci n. Nisou, v nemeckom Erfurte a v r. 1980 bol zastupeny
na svetovej vystave Sperkov Od secesie po dneSok vo Viedni. Prvé Svitanove
Sperky boli strieborné, neskdr bol ich esteticky ucinok zalozeny na kontraste
kamena a kovu — striebra v kombinacii s bridlicou. Matny Cierny kamen

v kontraste so svietivym striebrom sa spajal v ndpaditych kompoziciach zosta-
venych z jednoduchych geometrickych tvarov. Vtedajsi kritici a recenzenti
vystav jeho Sperky zhodne charakterizovali ako decentné a elegantné. Hoci
vyhovuju vsetkym funk&énym poziadavkam, su to skdr samostatné drobné
socharske objekty. UZ pocas studia sa Svitana presadil i viacerymi navrhmi na
pamé&tné mince; napriklad v r. 1967 ziskal druhu cenu v sutazi na mincu k 500.
vyrociu zalozenia Academie Istropolitany a v r. 1968 bola realizovana pamatna
minca k 50. vyroc¢iu CSR, ktorej averz navrhol spolu s J&nom Zori¢akom.

Znova na Spisi

Mozno nostalgia po pokojnej atmosfére domova, mozno aj pragmatické dévody
rozhodli o tom, Ze sa umelec po absolvovani studia vratil z rusného velkomesta
domov na Spis. Po kratkom pobyte v rodnom meste ziskal ateliér v nedalekom
Poprade, kde sa napokon v jednej z jeho historickych Casti, pdvodne samos-
tatnom meste Velkd, usadil natrvalo. Domov ho sprevadzalo renomé uspesného
autora ateliérovych Sperkov, medaili a navrhov na mince. Paradoxne sa tieto
socharske discipliny, vyzadujlce trpezlivost, jemnu pracu ruk a cit pre minucidzny
detail, stali doménou umeleckej prace autora, ktorého robustna, atleticka
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telesnd konstitucia a vybusny temperament je zdanlivo v priamom kontraste
s tymto druhom tvorby. Aj sdm s odstupom rokov tvrdi, ze tvorba Sperkov

a medaili bola a je viac-menej oddychom a zabavou popri ,banickej“ praci na
kamennych skulpturach a bola determinovand najma nedostatkom priestoru,
kym si nevybudoval novy ateliér. Nielen preto vSak nezostali komorné sochar-
ske discipliny v Svitanovej tvorbe dlho osamotené. Prevladdajucim zdrojom
obzivy vytvarnikov vsetkych odborov v tom Case bola monumentalna tvorba
a v tejto sfére sa umelec takisto velmi skoro etabloval.

Vo verejnom priestore
Na zdklade vlddneho uznesenia z r. 1965, upravujuceho spolupracu medzi
investormi, projektantmi a vytvarnymi umelcami, bolo v stavebnom zakone
zabezpecené financovanie vytvarnych diel, tvoriacich sucast architektonického
rieSenia stavieb - uréité percento z celkového rozpoctu kazdej verejnej
stavby bolo uréené na vytvarné dielo. Tymito pravidlami vyvolany dopyt po
umeleckych dielach, dotvarajucich architekturu, priniesol Svitanovi prvé objed-
navky na diela pre verejny priestor. Svoju schopnost pracovat s celou skalou
socharskych materidlov i v monumentalnom meradle si overil uz predtym,
v Skolskych ateliéroch a najma pocas prazdninovej praxe, ked vypomahal socha-
rom na sympadziu vo Vysnych Ruzbachoch. Zoznamil sa s metddou ,taille
directe” - prace priamo v materidli, ktord je zadkladom sympozidlnej tvorby.
Sam sa neskor stal ucastnikom ruzbasského sympdzia - od r. 1978 je sucastou
tamojsej galérie v prirode jeho skulptura s nazvom Majak.

Realizacie pre architekturu a verejny priestor boli vzdy vysledkom spolu-
prace s architektom a podliehali schvalovaniu komisiou, ich ndmet, material
i definitivna podoba neboli teda len autorovou volbou. Niektoré, napriklad ko-
vané brany v Michalovciach a jedna z detskych preliezaciek v PreSove,
nadviazali na Svitanovu diplomovu pracu, ktorou bola kovanad mreza. Koy,
menovite bronz, pouzil i na viaceré pamatné tabule. K vytvarne naro¢nejsim
patri pamatna tabula Jana Brokoffa z r. 1983 v SpisSskej Sobote, vyuzivajuca
pre autora charakteristické , dizajnérske” tvaroslovie, alebo tabula Martina
Benku v Strbe z r. 1988, ktord je jednym zo vzacnych prikladov portrétneho
motivu, vyuzivaného inak iba v umelcovej medailérskej tvorbe. Portrét
v takmer plochom reliéfe (rilievo stiacciato) zachytdva charakteristické ¢rty
Benkovej tvare bez drobnopisnych detailov, podobne ako desat rokov
predtym vytvorené styri rozmernejsie reliéfne tabule pamatnika SNP pri poprad-
skom letisku (1974 - 1975, spolu s architektom Gabrielom Mullerom), ktoré su
abstrahovanymi figuralnymi kompoziciami, dokonca s ndznakom krajinarskych
prvkov. Trojrozmerné, zrejme investorom vyzadované figuralne diela, v ktorych
tvarova redukcia ostala takpovediac na polceste, patria k tym menej



vydarenym (LyZiar zo zvaraného a tepaného medeného plechu z r. 1979

v Kezmarku alebo uz neexistujlca pieskovcova figura Klaciacej zeny pri plavec-
kom bazéne v Poprade z r. 1987). Takisto skulptura Stavbdra z toho istého

roku na popradskom sidlisku je dielom, reSpektujicim zrejme investorské ,budo-
vatelské” zadanie. Vacsia miera abstrakcie, ktorou zvieracie motivy (Zajac,

Lev, Vrabec a Drak) ziskali zartovnu iskru, neprekdzala investorom v pripade
detskych preliezaCiek - drobnejsich skulptur z umelého kamena zo 70. rokov
20. storocia v aredloch detskych skélok v Poprade.

Praca s kamenom, ktora je najnarocnejsou nielen z hladiska fyzickej
namahy, sa uplatnila pri viacerych dalSich dielach, ktoré si zachovali pecat
autorovho tvorivého naturelu a rukopisu, nech uz su to dekorativne reliéfy
na fasade (1983) a v interiéri (1988) Zelezni¢nej stanice v Poprade, alebo neskdr
bezohladne odstranena fontana z talianskej zuly na popradskom ndmesti,
ktord vznikla v rokoch 1997 - 1998. Fontana bola nielen funkénym objektom,
ale aj napriek svojej opat dizajnérsky precizne koncipovanej forme bola
naplnena duchovnou, krestanskou i univerzalnou symbolikou. Menej Casté je
vo Svitanovej monumentalnej tvorbe vyuzitie dreva. Zvacsa su to diela dekora-
tivneho charakteru, ako kompozicia drevenych reliéfov v preSovskom hoteli
Sari§ z r. 1978 alebo dekorativne prvky na balkdnoch hotela Bystrina v Novom
Smokovci z r. 1992, ktoré spolu s vyuzitim skla dali celkom novy vyraz celej
fasade rekonstruovanej budovy. Trojmetrova skulptura s témou tatranskej
prirody z r. 1976 na popradskom sidlisku bola silno poznamenana zubom cCasu
uz predtym, ako sa stala jednou zo ,,zmiznutych” séch. K realizaciam z dreva
patria aj diela, vzniknuté neskdr na umeleckych sympdzidch v Banskej Stiavnici
(2002), v Trinci (2003), v Novom Smokovci (2005) a Skalici (2008), napospol
skulptury znakového ¢&i totemického charakteru, hoci kazda z nich s inymi
obsahovymi konotaciami.

Najmladsie realizacie vznikli v umelcovom rodisku v Spisskej Novej Vsi.

Od r. 2002 je sucastou exteriérovej expozicie Galérie umelcov Spisa skulptura
zo spisSského travertinu s ndzvom Narusena rovnovaha. Ani dalsie dve diela
neboli limitované zadanim investora, ale vznikli viac-menej z umelcovej inicia-
tivy. Su vysledkom jeho vlastnej invencie po obsahovej i formalnej stranke

a priblizuju sa tak k jeho komornej tvorbe. Srdcova dama na nadvori Galérie
umelcov Spisa z r. 2003 je monumentalnou verziou o dvadsatpat rokov starsej
rovnomennej komornej plastiky a ,brancusiovsky* stip s banickym emblémom
z r. 2010 sa stal poévodne nezamyslanym pomnikom zaniknutej banickej
priemyslovky.



Komorna tvorba

Komorna tvorba je oblast, v ktorej sa mohli uplatnit nielen formalne schopnosti
a technické zru¢nosti sochara, ale aj spdsob jeho myslenia; diela su vysledkom
jeho invencie i v obsahovej rovine. Prejavuje sa v nich bezprostredna suvislost
s autorovou Sperkarskou tvorbou na jednej strane i s monumentalnymi dielami
na strane druhej. Vysledovat sa da aj suvislost s autorovymi ranymi pokusmi

o tvorbu karikatur, kedze neraz ide o akusi socharsku anekdotu. V pociatkoch
samostatnej prace to boli popri komornej plastike najma volné medaily a pla-
kety, vytvorené bez spolocenskej objednavky, z potreby prostrednictvom nich
vyjadrit vlastny postoj k svetu. Motivicky nevychadzaju z komplikovanych
myslienkovych konstrukcii. InSpiraciou k nim boli tie najludskejSie city — tuzba
po laske, rodinnom Stasti, priatelstve a mieri — vyjadrené jednoduchymi, vseo-
becne zrozumitelnymi symbolmi. Naj¢astejSie su to Usta a srdce v napaditych,
Casto az prekvapivych suvislostiach a kompozi¢nych spojeniach. Mnohym
nechyba vtip, zalozeny na kontraste bezného metaforického vyjadrenia s jeho
doslovnym zobrazenim. Tu istd symboliku vyuzivaju, aj ked su Casto narativnej-
Sie, medaily a drobna plastika na namety ludovych pesniciek, uslovi a prislovi.
Po formalnej stranke sa v nich prejavuju vsetky najcastejSie vyzdvihované
kvality jeho Sperkarskych prac - tvarova striedmost, Cistota linii a preciznost
spracovania. Ich vyraz je antiromanticky a nesentimentdlny — pred burlivym
vyrazom citov uprednostiiuje intelekt a ironicky nadhlad.

Kresba a nové impulzy

K socharskej tvorbe neodmyslitelne patri kresba, ktord i Svitanovu umelecku
pracu od pociatku sprevadza. V niektorych z najstarSich kresieb este

z Cias vysokoskolského Studia je Citatelné vychodisko v surrealistickych vzoroch,
coskoro vSak zacali prevlddat pre autorov rukopis charakteristické pevne
definované plochy a objemy, Skice a predobrazy buducich Sperkov, medaili
Ci komornych plastik. Z polovice 80. rokov 20. storoCia pozname i viaceré
takmer kaligrafické Stetcové kresby. K vyraznej inovacii dochadza zaciatkom
90. rokov 20. storocia, kedy ubudlo verejnych socharskych objednavok a autor
sa kresbe zacal venovat sustavnejsie. Vyuzil najma techniku pastelu v relativne
rozmernych formatoch, ktoré uz nie su pripravnymi socharskymi kresbami,

ale maju autenticku platnost a punc definitivnej umeleckej vypovede im dodava
aj sugestivna farebnost. Oproti starSim, obsahovo v podstate prvoplanovym
dielam ziskali nieCo navysSe: istu mysteridéznu kvalitu, zdhadnost a tajuplnost,
dosiahnutu najma umiestnenim ustredného motivu do imagindrneho priestoru
Ci architektonického ramca. Prispela k tomu aj inSpiracia pamiatkami starove-
kého Egypta, ako ich spoznal na jednej zo svojich zahrani¢nych ciest, a ktoré
samé o sebe obsahuju enigmatické posolstva. Pastely, ktoré v r. 1991 vystavil



na samostatnej vystave v Kezmarku, vyvolali zdujem o Svitanovu tvorbu u kura-
torov sukromnej galérie - kulturneho centra v Lichtenstajnsku, kde sa v r. 1995
predstavil samostatnou vystavou.

Vdaka kresbam a pastelom sa do Svitanovej tvorby dostava vo vacsej
miere farba, ktoru zacina ¢oraz Castejsie uplatnovat i v socharskej tvorbe, najma
v polychrémii drevenych, obcéas aj kamennych skulptudr, i v tvorbe Sperkov.

K pomerne vyraznej premene formalnych znakov jeho tvorby doslo takisto najprv
v oblasti kresby, az nasledne vstupili i do trojrozmernych prac. Stalo sa tak

na zaciatku nového tisicrocia a prvym impulzom bol zrejme teroristicky Utok
na newyorské Dvojicky. Séria velkoformatovych pastelov bola inSpirovana
touto konkrétnou udalostou a jej ozvena sa ozyva v mnohych dalSich dielach.
Umelec si intenzivnejsie uvedomil nestabilitu, ohrozenia a konflikty sucasnej
civilizacie i nebezpecenstvo environmentalnych hrozieb; jeho dovtedy v pod-
state pokojny duchovny svet sa otriasol a zneistel. Prispela k tomu nepochybne
i urcitd strata existencnej istoty, spojend so spominanym Ubytkom verejnych
objednavok. Casto sklofiovanu decentnost a eleganciu jeho diel, ich harmaéniu
a nekonfliktnost vystriedala vacsia expresivita az agresivita. Sochy su ¢oraz
CastejSie asymetrické, uplatiuju sa diagonaly, ostré uhly a hrotité tvary.
Priznacny pre toto smerovanie je nazov skulptury, ktoru vytvoril na sympdziu
v Galérii umelcov Spisa v r. 2002. Narusena rovnovaha je nefigurativne dielo,
ktoré prostrednictvom prieniku hmoét a diagonalnej kompozicie tematizuje
napatie a konflikt. Takisto drevena skulptura s ndzvom Memento, ktorad vznikla
o Styri roky neskér na sympdziu v Novom Smokovci, nie je kontemplativnou

a harmonickou socharskou kompoziciou, ale skér vyhraznym gestom, pripomi-
najucim nielen padajlce stromy, ale mozno aj namierené hlavne delostrelec-
kej batérie. Holubicu mieru z jeho ranych medaili vystriedal vo viacerych dielach
dravec v strmhlavom lete; idylicky nevyznieva ani dreveny objekt Katedrdla

z r. 2001, hoci su ostré hroty na jeho vrchole inSpirované vezami gotickych
chramoy, zatial ¢o Ostrostrelec z r. 2007 ohrozuje svoje okolie celkom otvorene.
Tato tendencia je zretelnd i v séridch drobnych asamblazi (Sperkov ¢i medaili),
niekedy s nepokryte agresivnym obsahom s vyuzitim ziletiek (Samovrazedny
atentatnik z r. 2007) alebo Sperkov z obecného kovu s technickymi prvkami,
skrutkami a ozubenymi kolieskami.

Nové poslanie

Nové poslanie a spolu s nim aj obnovenu zivotnud rovnovahu naSiel Svitana
v praci pedagdga, ktorej sa dlho branil, kedZe sa chcel naplno venovat
vlastnej tvorbe. V pedagogickom pdsobeni nasiel vychodisko z existencnej
neistoty a napokon aj pocit naplnenia a rozéirenia svojho poslania. Strnast
rokov (1996 - 2010) vychovaval odbornikov v kamenosocharstve na Strednej
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priemyselnej Skole v Spisskej Novej Vsi. Za svoj ciel povazoval nielen naucit
Ziakov zru¢nostiam a odbornym znalostiam, ale vychovat ich ku kreativhemu
a intelektudlnemu pristupu k tvorbe. Niekolkym jeho Ziakom sa aj vdaka jeho
vedeniu podarilo ziskat vysokoskolsku kvalifikaciu a stat sa umelcami (Ludmila
Valencikova, Jan Francak).

V 90. rokoch 20. storocia vstupila do Svitanovej tvorby dovtedy len latentne
pritomnd ndbozenska tematika, suvisiaca s vierou, ktorad nepochybne prispela
k stabilizacii jeho duchovného sveta. Bronzova plastika Putnik a drevena
skulptura Kazdy sam si nesie svoj kriz z r. 1995 patria k prvym dielam nesudcim
explicitne krestanské posolstvo. Socharske diela s ndzvami Kaplnka styroch
evanjelistov, Viera, Nadej, Laska, Katedrala, oltdrna kompozicia z r. 2004,
najnovsie Svita rodina alebo Otcova zvonicka i dalSie su takisto venované
krestanskej tematike. SU nimi samozrejme aj ndhrobné kamene - nateraz
posledné objednavkové realizdcie i mnohé z Vertikal, ktoré pripravil pre svoju
aktualnu vystavu.

Jubileum

K svojmu sedemdesiatemu piatemu zZivotnému jubileu sa Imrich Svitana rozho-
dol pripravit symbolickych sedemdesiatpat Vertikal. Nevedno ¢i bol podnetom
k tejto myslienke vyrok Bohumira Bachratého (citovany v rigordéznej praci
Jozefa Joppu) o umelcovom vztahu k vertikalite, alebo ide o ndhodnu suvislost
potvrdzujlcu jeho pravdivost. Autor by najradsej vsetky tieto sochy realizoval
v definitivnom materiali a velkosti. Vytesal by ich do kamena, alebo aspon

do dreva, ale predovéetkym by ich chcel odliat do bronzu. Stipy, stoziare, stély,
veze, totemy, majaky, pyldny, obelisky, kandeldbre, milniky, krize ¢i bozie muky
vidime zatial len v drobnych modeloch. Autor v nich mysli aj na svetlo,

ktoré kazdou z nich prenikd, formuje tak ich vnutorny priestor a dodava im
spiritudlny vyznam. Sam si ich projektuje do prirody aspon na fotografiach.
Takymito vertikdlnymi prvkami - skulpturami, architektirami alebo len technic-
kymi konstrukciami si ¢lovek od nepamati strukturoval svoj svet, privlastnoval

a oznacoval svoje teritdrium, boli pren ukazovatelmi smeru, spajali jeho
duchovny svet s tym nebeskym, poskytovali mu prilezitost k zastaveniu, zamy-
sleniu, modlitbe ¢i meditacii. Nenechali ho zabludit, ¢i uz redlne alebo

v duchovnom zmysle slova.

Svitanove Vertikdly s nekone¢nymi variaciami na jednu tému, ktoré by
posobili monotdnne bez dalSich, kompozi¢ne odlisSnych prac, ktoré su takisto
sucastou jeho jubilejnej vystavy. VSetky vSak spdja autorov charakteristicky
socharsky rukopis. Znova v jeho tvorbe prevazuje harmonia, symetria, takmer
geometricky presne vymedzeny a vyhladeny objem so skromnym detailom,
definujucim vyznam abstraktnej formy. Nadalej tvori a znova sa vracia



k Sperkom a medaildam; zucastnuje sa na sutaziach na pamatné mince, hoci
CastejSie byva ako renomovany a skuseny tvorca prizyvany do poroty tychto
sutazi. Trvalou sucastou jeho tvorby ostava i kresba, nech uz studijného alebo
definitivheho charakteru. Pridala sa aj fotografia, v ktorej zachytdva najma
impresivne pohlady na prirodu vo svojom okoli. Na prirodu, ktord ho natrvalo
priputala k rodnému kraju a poskytuje mu Utocisko i inSpiraciu.

Na zaciatku svojej kariéry vniesol Imrich Svitana do spiSskej socharskej
tradicie nové myslienky a umelecké trendy. Dnes, po takmer patdesiatich
rokoch, je skér naopak povazovany za konzervativheho umelca. Je pevne
ukotveny v tradicii klasickej moderny, s velkou neddéverou k aktualnym trendom
a modernym digitadlnym technoldgidm, najma vsak k umeleckym vystrelkom
a snaham Sokovat. Nie st mu blizke postmoderné konceptudlne postupy, kedy
je prvorady napad a realizacia nie je dblezitd a niekedy ani potrebna. Jeho
postoj k tvorbe vyzaduje hmatatelny a trvacny vysledok, so stopami prace ruk,
nech uz je to tvrd3, ,banicka“ praca na kamennej skulpture, alebo jemny cit ruky
v praci na drobnom sochdrskom diele - Sperku. Prostrednictvom tvaru, linie,
farby a kompozicie sa manifestuje myslienka, ndpad i duchovné posolstvo, ktoré
do svojich diel vlozil.

The artist’s birthplace and its traditions

The landscape of Spis is charming and captivating; it has attracted many people
with its natural beauty and wealth of cultural monuments. It is the land in
which Imrich Svitana was born and, with the exception of his student years,

he has never left it. His native region not only resonates in his contemporary
work, but its cultural traditions have been an undeniable influence on his artis-
tic impulses. The architecture and sculpture of the Middle Ages and later eras
preserved in his hometown could not have failed to escape the attention of

a boy whose evident talent led him to study fine art. Although his initial plan
was to study graphics and become a painter, he ultimately turned his attention
to sculpture. After ten years of study, however, he returned to Spis with

the firm ambition not only of following in the footsteps of tradition but also

of incorporating the new ideas that were driving the development of European
art as a whole in that period.

Student years - “the golden sixties”

The artistic character of Imrich Svitana was truly formed in the years that

we now refer to with a degree of nostalgia as the “golden sixties”. He received
his secondary school education between 1959 and 1963 at the prestigious
secondary school in Bratislava with a remarkable tradition which was then
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known as the School of Applied Arts, and continued his studies from 1963

to 1970 at the equally legendary Prague Academy of Arts, Architecture and
Design. Teaching staff from both of these schools participated in the success
of the Czechoslovak pavilion at the World Exhibition in 1958 in Brussels,

an event that was an important milestone in the history of fine art of Czecho-
slovakia. For the first time, post-war Czech and Slovak art could be seen in
confrontation with the art of the “imperialist West” and it emerged from the
standoff favourably, particularly the works of applied art or art and crafts,

a field that was not under such close surveillance from of the watch-keepers
of ideological purity and was thus given a freer rein in which to develop.

The Brussels success occurred contemporaneously with the development of

a slightly less restrictive political environment, and artists eagerly seized the
opportunity to break out of their isolation and the confines of social-realism to
embrace the contemporary trends of European art, that in particular included
non-figurative, abstract art. However, after the turbulent period of the late
1960s, the era of “normalization” saw the reimposition of ideological pressures,
albeit less dogmatic in nature and applied with differing degrees depending
on the political involvement of individual artists.

It was in his atmosphere Svitana’s artistic vision and direction of his cre-
ative work was formed. The woodcarving department at the secondary school
led by Anton Drexler and especially Ludwik Korkos closely followed the tradi-
tions of medieval and folk woodcarving in Spis. Svitana, however, showed
a tendency towards abstraction and formal reduction, concepts that contradict
this tradition to some extent. This aspect of his creative nature predestined
him for further study in fields which were more focused on the design element
of artistic work. He became a student of a special studio for artistic metalwork
at the Prague School of Arts and Crafts (UMPRUM), a choice which turned
out to be highly auspicious.

Jan Nusl’s studio specialized mainly in jewellery and metal bijouterie but
also worked with sculptures, reliefs, medals, decorative sculptures, grilles and
utility items. Several of his graduates have achieved success in the field of stu-
dio jewellery, a medium that was gaining the status of authentic and full-value
fine-arts field in Europe in the late sixties and early seventies. The new mini-
malist and lapidary approach of Slovak designers was highlighted at national
and international exhibitions and competitions, and Imrich Svitana was soon
spoken of alongside such names as Anton Cepka, Josef Symon and Vratislav
Karel Novak. By the early seventies his jewellery was winning awards at exhi-
bitions in Jablonec n. Nisou and in Erfurt, Germany, and in 1980 he was repre-
sented at the World Jewellery Exhibition from Art Nouveau to the Present in
Vienna. Svitana’s earliest jewellery was made in silver, but his style developed



over time into an aesthetic effect based on the contrast of stone and metal:
silver and slate. The matt black stone contrasted sharply with the luminous
silver, with the two materials combined in imaginative compositions made up
of simple geometric shapes. The critics and exhibition reviewers at that time
consistently characterized his jewellery as subtle and elegant. Although they
meet all the functional requirements of jewellery pieces, they are in fact indi-
vidual small sculptural objects. Even during his studies, Svitana had become
well-known for several commemorative coin designs; in 1967, for example,

he won the second prize in a coin competition for the 500th anniversary of the
founding of Academia Istropolitana and in 1968, a commemorative coin was
made to mark the 50th anniversary of Czechoslovakia, with the obverse of the
coin featuring a design which Svitana developed together with Jan Zoricak.

Back in Spis

Whether based on nostalgia for the peaceful atmosphere of his hometown or
possibly more pragmatic reasons, Svitana decided to return home to Spis
after graduation, leaving the world of the big city behind. After a short stay in
his hometown, he obtained a studio in nearby Poprad, where he finally settled
permanently in one of the more historical parts of the town, the former town
of Velkd, now absorbed into the growing town. He returned home with the
reputation of a successful creator of studio jewellery, medals and coin designs.
Paradoxically, these sculptural disciplines, requiring patience, subtle handi-
craft and a sense of painstaking detail, became the main focus of Svitana’s
creative work despite the seemingly contradictory nature of his robust, athletic
body constitution and explosive temperament. Even after a few years,

he claims that the creation of jewellery and medals was and still is largely a form
of relaxation and fun alongside his “mining” work on stone sculptures; indeed,
his choice of medium was determined primarily by his limited working envi-
ronment until he built his new studio. However, this is not the only reason why
small-scale sculptures did not remain the sole focus of Svitana’s work for

so long. The predominant source of livelihood of artists of all disciplines at that
time was in the creation of monumental sculpture, and the artist soon made
his mark in this field too.

In the public space

Based on a state resolution of 1965 regulating cooperation between investors,
designers and artists, the Building Act provided for the financing of artworks
that would form part of the architectural design of buildings, with a specific
percentage of the total budget of each public building being allocated to the
creation of fine art. This law stimulated the demand for architectural works
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of art and brought Svitana his first commissions for works for public space.

He had already proven his ability to work with a wide range of sculptural mate-
rials even on a monumental scale, in school studios and especially during his
summer work tasks in which he assisted sculptors at a symposium at Vysné
Ruzbachy. This event gave him the opportunity to familiarise himself with the
“tailledirecte” method, a technique of working directly from the material which
was the basis of the creative activities of the symposia. Later he became

a participant in the Ruzbachy Symposium, and his sculpture called Lighthouse
has been a part of the local outdoor gallery since 1978.

The projects for architectural and public space works were always the
result of cooperation with the architect and were subject to approval by the
commission; the theme, material and definitive form of the artworks were not
only result of the artist’s creative decisions. Some of these works, for example,
a set of wrought iron gates in Michalovce and one of the children’s square
window ladders in Presov, developed a technique which Svitana used in his
diploma thesis, the forged lattice. He also used metal, namely bronze, for several
commemorative plagues, such as that for Jan Brokoff from 1983 in Spisska
Sobota using the artist’s characteristic “design” morphology, or the plaque dedi-
cated to Martin Benka at Strba from 1988. The latter is interesting for its
portrait, a motif otherwise used only in Svitana’s medals. The almost flat relief
(rilievo stiacciato) portrait depicts the characteristic features of Benka’s face
without fine details, an approach similar to that used ten years earlier for four
larger embossed relief panels of the SNU Memorial at Poprad Airport (1974 - 1975,
together with the architect Gabriel Muller) which are formed of abstracted
figural compositions with an indication of landscape features. Less successful
experiments in three-dimensional sculpture from this period were apparently
requested by the commissioner of the projects; the formal reduction is not fully
realised in Skier, a 1979 work in welded and wrought copper sheet from
1979 installed in Kezmarok and the now-vanished sandstone figure of Kneeling
Woman at Poprad Swimming Pool. The sculpture titled Builder from the same
year in the Poprad housing estate is another work that probably respects
the investor’s “building” requirements. The greater degree of abstraction with
which the animal motifs (Rabbit, Lion, Sparrow and Dragon) offered a dash
of humour did not disturb the investors in the case of a series of children’s
climbing frames, smaller artificial stone sculptures from the 1970s for the play-
grounds of several kindergartens in Poprad.

Working with stone is the most demanding artistic endeavour, and not only
in terms of physical exertion, but Svitana applied himself to the task in several
other works that have retained his creative nature and signature style, whether
the decorative reliefs on the facade (1983) and interior (1988) of the Poprad



railway station, or the fountain in Italian granite for the town square in Poprad
from 1997 - 1998 which was later needlessly demolished. The fountain was
not only a functional object, and the precision of its design was imbued with
spiritual, Christian and universal symbolism. The use of wood is less common
in Svitana’s monumental work and appear in his more decorative pieces such
as wooden reliefs in the Hotel Saris in Predov from 1978 or the balconies of
Hotel Bystrina in Novy Smokovec from 1992 that, together with the use of glass,
gave a completely new expression to the facade of the renovated building.
The three-metre sculpture on the theme of the nature of the Tatra Mountains
from 1976 in the Poprad housing estate suffered from the elements before
eventually joining the ranks of vanished works of art. Other works made of wood
include those created later at artistic symposiums in Banska Stiavnica (2002),
Trinec (2003), Novy Smokovec (2005) and Skalica (2008), generally sculp-
tures with a symbolic or totemic character, although each work has its own
unique connotations.

The latest works in this vein were made for the artist’s birthplace of Spisska
Nova Ves. Since 2002 a sculpture in Spis travertine called Disturbed Balance
has formed part of the exterior display of the Gallery of Spis Artists. Neither of
the other two works were forced to adhere to the requirements of the client
but arose more or less from the artist’s initiative; they are the result of his own
concept in terms of both content and form and thus approach the impact of
his small-scale sculptural works. The Lady of Hearts in the courtyard of the
Gallery of Spis Artists from 2003 is a monumental version of a smaller work of
the same name from twenty-five years earlier, and the “Brancusi” column with
a mining emblem from 2010 serves as an unintended monument to the now
defunct secondary school of mining.

Small-scale sculptures

Creating small-scale sculptures is an endeavour which reveals not only the
sculptor’s formal abilities and technical skills, but also his way of thinking;

the final works are also the result of his creativity in terms of content. Svitana’s
small-scale sculptures reveal an immediate connection with his jewellery and
his monumental works, and there is also some degree of continuity with the
artist’s early cartoons which often functioned as some kind of sculptural narra-
tive. At the outset of Svitana’s artistic career, small-scale sculptures were
created alongside medals and plaques, created not on the basis of any com-
mission but through his need to express his own attitude to the world. They are
not inspired by complicated intellectual abstractions but by the most human
feelings - the desire for love, family happiness, friendship and peace - emotions
which are expressed by simple, generally understandable symbols. The motifs



of the mouth and the heart frequently appear in imaginative, often surprising
allusions and compositional connections. Many of them feature some element
of humour based on the contrast of a common metaphorical expression with
its literal representation. Even though they are often more narrative, the medals
and small-scale sculptures with themes of folk songs, sayings and proverbs
employ the same symbolism. From a formal point of view, they all share

the qualities of his jewellery work - formal refinement, a purity of line and pains-
taking workmanship. Their expression is neither romantic nor sentimental

- intellect and ironic insight is favoured over the turbulent expression of emotions.

Drawing and new impulses

Svitana’s sculptural work has always been accompanied by drawings, a habit
that has endured from the very beginning of his creative life. In some of the
oldest drawings from his university days we can discern a starting point in sur-
realistic patterns, but his drawings soon began to be dominated by firmly
defined areas and volumes, sketches and prototypes for future jewellery, medals
or sculptures. From the mid-1980s we know of several almost calligraphic
brush drawings. Significant innovation took place in the early 1990s when the
number of public sculptural commissions fell off and Svitana began to devote
himself to drawing in a more systematic manner. In particular, he used the tech-
nique of pastels in relatively large formats with suggestive colour schemes,
works that can no longer be considered preparatory sculptural drawings but
which instead have authentic artistic significance and the hallmarks of a defini-
tive creative message. Compared to his older, essentially content-based works,
the later drawings have acquired a new aspect: a certain mysterious quality,
obscure and alluring, an effect achieved, in particular, by placing the central
motif in an imaginary space or architectural framework. The inspiration
provided by ancient Egyptian monuments is important in this respect, with
Svitana discerning enigmatic messages within the ruins he encountered in his
foreign travels. The pastel drawings that he exhibited in 1991 at an indepen-
dent exhibition in Kezmarok generated considerable interest in Svitana’s work
among the curators of the private gallery of the cultural centre in Liechtenstein,
where a solo exhibition of his work was later held in 1995.

The drawings and pastel works brought a new sense of colour to Svitana’s
art, and this had an impact on his sculptural work through the use of poly-
chrome wood in particular, but it can also be found in his work in stone and his
jewellery. The formal features of his work also underwent a marked change,
first in the field of drawing but later in his sculptural work too. This shift
occurred at the beginning of the new millennium and was perhaps a reaction
to the attacks on the Twin Towers on September 11th, 2001.



A series of large-format pastels was inspired by this particular event, and
echoes of the attacks can be found in many of his other works. Svitana had
become more aware of the instability, threats and conflicts facing contemporary
civilization and also the dangers of environmental threats; his hitherto peace-
ful spiritual world had been shaken by the events of 2001 and he lost his sense
of assurance, a feeling that was perhaps intensified by the certain loss of exis-
tential security associated with the aforementioned reduction in public com-
missions. His work in this period is often less refined and elegant, with his earlier
harmony and concordance being replaced by a greater degree of expressive-
ness and even confrontation. The statues are increasingly asymmetric, with ap-
plied diagonals, sharp angles and pointed shapes. This new direction is alluded
to by the title of the sculpture he created at a Symposium at the Gallery of
Spis Artists in 2002. Disturbed Equilibrium is a non-figurative work that uses
the intersection of matter and diagonal composition to thematize tension and
conflict. Similarly, a wooden sculpture called Memento, that was created four
years later at a symposium in Novy Smokovec, is not a contemplative and har-
monious sculptural composition but rather a threatening gesture, reminiscent
not only of falling trees but perhaps also of the raised barrels of artillery guns.
The dove of peace from his early medals has been replaced by a raptor diving
upon its prey; there is little idyllic about the wooden building of the Cathedral
from 2001, although the sharp spikes on its top are inspired by the pinnacles
of Gothic temples, while Sharpshooter from 2007 represents an open threat to
its surroundings. This tendency is also evident in a series of small assemblages
(in the form of either jewellery or medals), sometimes with a subliminal aggres-
sive element in the form of razor blades (Suicide Bomber from 2007) or base
metal jewellery with technical elements, such as screws and gears.

A new mission

Svitana found a new mission and a renewed sense of balance in his life through
his work as a teacher, a calling he had long resisted because of his desire to
devote himself to his creative work. However, his teaching offered him an escape
from existential uncertainty and ultimately offered him a sense of fulfilment
and an extension of his mission. For fourteen years (1996-2010) he trained
stone sculpture specialists at the Secondary Technical School in SpiSska Nova
Ves. His goal was not only to share his skills and expertise with his pupils

but also to teach them to apply a creative and intellectual approach to their
creativity. Thanks to his guidance, several of his pupils have continued their
studies and are now working artists (Ludmila Valencikova, Jan Francak).
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In the 1990s, a spiritual and religious faith began to enter Svitana’s art,
an aspect which had previously been only a latent influence but which had
undoubtedly contributed to the stabilization of his spiritual world. The bronze
sculpture Pilgrim and the wooden sculpture Everyone Has Their Own Cross
to Bear from 1995 are among the first works in which an explicitly Christian
message can be discerned. Sculptures with the titles Chapel of the Four Evan-
gelists, Faith, Hope, Love, Cathedral, an altar composition from 2004, the later
Holy Family and Father’s Little Bell Tower and others are also dedicated to
Christian issues. Of course, there are also tombstones, currently a major part
of the artist’s commissioned work, but they also feature in his collection
of sculptures titled Verticals that he has prepared for his current exhibition.

Jubilee

For his seventy-fifth birthday, Imrich Svitana decided to prepare a symbolic
series of seventy-five Verticals, works either prompted by Bohumir Bachraty’s
statement (quoted in Jozef Joppa’s thesis) on the artist’s relationship to
verticality or perhaps a coincidental link which confirms the truthfulness of the
statement. In the series, Svitana aimed to create all of the sculptures accord-
ing to a specific material and scale. They would be carved in stone, or occa-
sionally in wood, but above all in bronze. Columns, masts, stele, towers, totems,
beacons, pylons, obelisks, lampposts, milestones, crosses or wayside shrines
all appear in the form of small models. The artist also thinks about the light
that penetrates each of them, forming their inner space and giving them spiri-
tual meaning. He himself projects them in nature, or at least in photographic
form. Mankind has always structured his world through vertical elements,
whether sculptures, architectures or technical constructions; these structures
have appropriated and marked his territory, serving as a means of navigation,
connecting the spiritual world with the heavenly realm, offering the chance

to stop, ponder, pray or meditate. They prevent him from getting lost, both
literally and spiritually.

Svitana’s Verticals are endless variations on a single theme that would
appear monotonous were it not for other, compositionally different works that
also form part of the jubilee exhibition. All of the works, however, are con-
nected by a characteristic sculptural signature. His work is again dominated by
harmony and symmetry, a refined volume with an almost geometric precision
in which the subtle detail defines the meaning of the abstract form. Svitana is
still creatively active and has returned to jewellery and medals; he participates
in commemorative coin competitions, although more often than not he is
invited to the juries of these competitions due to his reputation as a renowned
and experienced artist. Drawing is also a fixed part of his work is also drawing,



either as sketches or as finished works. He has also turned to photography,
mainly evocative views of the nature of his local surroundings that has long
tied him to his native region and provided him with refuge and inspiration.

At the beginning of his career Imrich Svitana infused the sculptural tradi-
tions of the Spis region with new ideas and artistic trends, but nearly fifty years
later, he is now seen as a somewhat more conservative artist. He is firmly an-
chored in the tradition of classical modernism, sceptical of current trends and
modern digital technologies but especially of artistic excesses and attempts
to shock. He is not closely attached to postmodern conceptual approaches
in which the idea is paramount and the physical implementation is either un-
important or sometimes even necessary. His attitude to art requires a tangible
and lasting result, with traces of handwork, whether it is hard “mining” work
on a stone sculpture or the gentle feeling of a hand at work on a small sculpture
or jewellery piece. Svitana imbues his art with the idea, invention and spiritual
message through form, line, colour and composition.

Doma / At Home, Poprad - Velka, 2019 (RK) >
















Imrich Svitana in the collection of the Gallery of Spis Artists

Mgr. Maria Sablova,
historicka Galérie umelcov Spisa / historian of the Gallery of Spi$ Artists

Imrich Svitana patri medzi poprednych slovenskych umelcov a svoje nezastu-
pitelné miesto ma i v zbierkovom fonde galérie, kde sa nachadza 56 diel,
zastupenych plastikou (10 diel), Sperkom (16), mincou (1), plaketami (12),

ale i kresbami (14) a pastelmi (3). Diela, nachadzajlce sa v zbierke, tvoria prierez
autorovou tvorbou a mapuju jej jednotlivé etapy pocas dlhodobého pbdsobenia
na Spisi.

Najstarsie diela autora v zbierke su datované rokom 1970. Je to péat kresieb
(Kresba . - V) s abstraktnym figurdlnym motivom, pre ktoré je typicka prisna
geometria. V nasledujucom obdobi nadalej vyuziva geometrické prvky v kresbe,
pasteloch, ale aj v socharskej tvorbe. Ako zakladatelskd osobnost umeleckého
Sperku na Slovensku je v zbierke zastlUpeny Sestnastimi Sperkami, od ndhrdel-
nikov cez prstene az po brosne, datované rokmi 1977 - 1980. Su to robustné
diela, resp. objekty opracované do presnych geometrickych tvarov a ich masivna
forma vychadza z ojedinelého spojenia tmavej bridlice a striebra.

Zbierkovy fond sa postupne rozrastal, do roku 2000 sa kupou ziskalo
desat kresieb, ktoré zobrazuju figurdlny alebo abstraktny motiv (datované rokmi
1970 - 1974), dve drobné bronzové plastiky zndzoriujuce Vampa (1993)

a Putnika (1995), ako aj devat plakiet a minci (v rozpati rokov 1988 - 1995)

s animalnymi a vegetativnymi motivmi. Pri tvorbe tychto diel autor pouzil jed-
noduchu symboliku, napr. ludské pery, i srdce, ktoré maju hlbsi vyznam.

V roku 2003 sa sucastou exteriérovej expozicie stala monumentalna plastika
NarusSena rovnovaha, ktoru autor vytvoril v rdmci Medzinarodného socharskeho
sympodzia Zahrada umenia (v roku 2002). Na galerijnom nadvori bola v roku
2004 osadena plastika Srdcova dama (2003) a vo vystavnych priestoroch v roku
2013 nainstalovana socha Sarkofag (2004).

V rozpati rokov 2004 - 2019 sa Svitanov profil v zbierke rozrastol a kupou
sa ziskali tri plakety (z roku 2008), tri unikatne komorné plastiky (datované
v rozpati rokov 1994 - 2014) a tri abstraktno-figuralne pastely s vyjavom
navstevnikov z cudzich svetov. Ide o sériu pastelov vytvorenych v obdobi rokov
1995 - 2013 zobrazujucich navstevnikov z vesmiru, ktorych figuru tvori pre-
myslend a precizne zoskupena séria geometrickych tvarov. Kineticka plastika
s ndzvom Hupacie tehotné kreslo (1994) z opracovaného tepaného plechu
zndzornuje tehotenstvo. Kreslo je na mramorovom podstavci osadené volne,



vdaka ¢omu je mozné ho rozhojdat. Pozoruhodné je i dielo Fontanka (2013 - 2014)
z bieleho mramoru, ktoré sa vyznacuje preciznostou a zmyslom pre detail.
Napriek komornému formatu ma tvaroslovie charakteristické pre nadrozmerné
fontany. V roku 2019 galéria zakupila bronzovu plastiku Miss kamera (1995),
symbolizujucu syntézu hér a filmu, pdvodne realizovanu pre ocenenie v ramci
Medzindrodného festivalu horskych filmov v Poprade.

Galéria umelcov Spisa neustale rozsiruje zbierkovy fond a dopina autorské
profily ,umelcov Spisa“, medzi ktorych radime aj Imricha Svitanu. Vyvoj tvorby
autora moézeme sledovat aj na jednotlivych dielach v depozitari galérie:
zostanu tak pamatnikom celozivotnej autorovej prace.

Imrich Svitana is one of Slovakia’s most prominent artists and his art forms
an intrinsic part of the Gallery’s collection, the 56 works include sculptures
(10 works), jewellery (16), coins (1), plagues (12) abut also drawings (14) and
pastel works (3). The works found in the Gallery’s collection offer a cross-section
of the artist’s creativity and map the individual stages of his long tenure
in the Spis region.

The earliest works by Svitana found in the collection are five drawings from
1970 (Draving I. - V.) featuring abstract figural motifs with the artist’s character-

istic geometrical precision. Geometrical elements also appear in the drawings,

pastels and sculptures of the subsequent period of his artistic career. Svitana
is one of the founding figures of the art jewellery movement in Slovakia, and
his work in this field is represented in the collection by sixteen pieces ranging
from necklaces and rings to brooches, all of which date from 1977 to 1980.

These powerful works are arranged into meticulous geometric arrangements,

and their imposing forms emerge from the uniqgue combination of dark slate
and silver.

The Gallery’s collection gradually developed further over time, and in 2000
the Gallery purchased ten drawings made between 1970 and 1974 which
depict figural or abstract motifs, two small bronze sculptures titled Vampire
(1993) and Pilgrim (1995), and nine plaques and coins from 1988 to 1995 fea-
turing animal and floral motifs. Svitana used simple symbolism in these works
such as human lips or the heart, motifs which hold a deeper meaning. In 2003
the large-scale sculpture titled Disturbed Balance, a work which Svitana
created within the context of the 2002 Garden of Art International Sculpture
Symposium, became part of the outdoor display. Another sculpture, Lady of
Hearts (2003) was installed in the Gallery’s courtyard in 2004 and the work
Sarcophagus (2004) has been on display in the exhibition space since 2013.
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From 2004 to 2019 Svitana’s representation in the collection was further
expanded through the purchase of three plaques from 2008, three unique
small-scale sculptures dating from between 1994 and 2014, and a series of three
abstract-figural pastel works from 1995 to 2013 depicting visitors from other
worlds in deliberate and precise compositions of geometric shapes. The kine-
tic sculpture titled Pregnant Rocking Chair (1994) is a reflection on pregnancy;
its welded metal panels are positioned atop a freely moving marble base
which allows the sculpture to be rocked back and forth. Also worthy of note is
the work in white marble titled Marble (2013 - 2014); finished with a charac-
teristic precision and attention to detail, the sculpture captures the typical form
of a monumental fountain despite its small dimensions. In 2019 the Gallery
purchased the 1995 bronze sculpture titled Miss kamera which symbolises the
synthesis of mountains and cinema, a work which was originally designed
as an award for the International Festival of Mountain Films in Poprad.

The Gallery of Spis Artists is constantly developing the artistic profile of

“the artists of the Spis region” and expanding its holding of works by Imrich
Svitana, an artist whose development can be observed through the individual
works in the Gallery’s collection; the works will thus stand as a testimony
to a lifetime of creative endeavour.

Each of us has come to this world with
a specific mission, with specific qualities and abilities.
It is therefore the duty of every one of us to develop
these qualities and abilities, especially talent,
if we possess it.

— Imrich Svitana —
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Small-scale sculptures

PhDr. Jozef Joppa,
riaditel Galérie umelcov Spisa v r. 1987 - 2011 /
director of the Gallery of Spi$§ Artists in the yrs. 1987 - 2011

Vyznamnu oblast Svitanovej tvorby predstavujui komorné diela. Aj v tejto
oblasti tvorivého zaujmu pouziva oblubené materidly — kamen, bronz a drevo.
Pouziva i modelarsku sadru a jej povrch upravuje farbou. Neskor niektoré

z tychto diel odlial do bronzového materidlu. Tymto spdsobom vytvoril v roku
1981 dielo Viac hldv, viac rozumu a mnozstvo ndmetov Stylizovanych figur

a modelov pre vacsSie realizacie.

Svitanova komorna tvorba je charakteristickad redukciou redlnej podoby
nametu do vizudlnej formy znaku, ¢o mu davalo ovela vacsi priestor na slobod-
nejSie a kreativnejSie umelecké stvarnenie a v opacnom procese pri vnimani
diela divakom vytvaralo Sirsi priestor pre hladanie umeleckej odozvy. Autorovo
socharske respektovanie charakteru a struktury materidlu prispievalo k tvaro-
vej Stylizacii diela. Uz pohlad na prirodny tvar surového kamena, jeho farebnost
a Strukturu Casto vtlacal umelcovi myslienku pre samotnu realizaciu diela.

V kone¢nom doésledku mu umoznoval vyjadrovat sa Cistym elementarnym
tvarom, rozvijat urcité motivy, ktoré sa ¢asto objavovali v réznych obmenach.

Svitana redukuje objem, abstrahuje tvar, zjednodusuje obrysovd liniu,
pricom obsahova vypoved tvorby je naplnend ludskymi hodnotami. Pokorne
sa sklana a s hlbokou uUctou pristupuje k pochopeniu a poznaniu umenia
historickych slohovych obdobi. InSpirovalo ho aj egyptské umenie, duchovny
vztah k Brancusiho dielu, ale v neposlednom rade aj prvky ludového umenia
a hodnoty domacich tradicii umeleckej tvorby.

Komorna tvorba v prvom obdobi 70. rokov 20. storocia predstavuje bez-
prostredné autorove reakcie na zivot, na citové zalezitosti. Snazi sa ndjst Cisty
ludsky cit a pramen lasky. Toto obdobie reprezentuju najma diela z roku 1978,
ako su Veény prameri a Cisty pramenr. Materidlom bol zvaééa bronz a mramor,
vyuzival ho v rébznych kombinacidch na dosiahnutie ziadaného vyrazu.

V 80. rokoch 20. storocia rozpracoval celu sériu komornych plastik s egyptskymi
motivmi s charakteristickymi ndzvami, ako napr. Sarkofag (1980). Na jeho
realizaciu pouzil Zulu v kombinacii s polychrémovanym drevenym materidlom.
Sucastou tejto série bola aj bronzova plastika Vtacia kralovna z roku 1979.

Zena ako ingpiraény motiv prechddza v rdznych podobéach celym Svitanovym
vytvarnym dielom. Krehka, nezna, mudra, rafinovana, matka - to su témy, ktoré
programovo rozvijal. V kazdom zivotnom obdobi vnimal Zzensku tematiku inak.
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Mladost a ldska, sny o buducnosti, to vSetko zanechavalo stopy v detailoch

a symboloch, zvyraznovanych v jeho dielach. Torzo zeny v autorovom poni-
mani nevyjadruje len poctu a oslavu krasy zenského tela. V jeho pripade klasicky
akt zbavuje prvoplanovej erotickej vyzyvavosti a zvyraziuje jeho symbolické,
nadc¢asové hodnoty, napr. Srdcovd ddma (1985) odliata v bronze. Zensku symbo-
liku vyuziva v komornej tvorbe i v podobe detailov na samostatnych dielach,
akymi su Usta, vlasy a srdcia. Castym motivom pre mnohych umelcov je vztah
vytvarnika a jeho modelu, ¢o inSpirovalo aj Imricha Svitanu k vytvoreniu
kamennej kompozicie Sochar a model (1988), pozostavajlcej z dvoch Casti

- torza zenskej figury, pri ktorom lezi hlava tvorcu, vyjadrujluca zaroven ich
vzajomné postavenie v tvorivom procese.

Z obdobia 90. rokov 20. storoc¢ia mdzeme spomenut niekolko bronzovych
realizacii ako je Vamp (1993), mala bronzova plastika so Stylizovanou posta-
vou zZeny, alebo Hupacie tehotné kreslo (1994). V Hupacom tehotnom kresle
rozvadza autor myslienku moznosti obsadenia tohto kresla réznymi ludmi,
ich reakciami a pocitmi. Pre festival horskych filmov v Poprade vytvoril dve
bronzové ceny, Grand Prix a Viktoria (1993). Tvori viaceré série toho istého
motivu s pouzitim réznych materidlov. InSpiraciu ¢erpad prevazne z aktudlnych
udalosti.

Do skupiny komornych realizacii vytvorenych po roku 2000 patria dekora-
tivne stylizované motivy ludskych postav vo forme Uzitkovych predmetov:
priestorovych, interiérovych zrkadiel. Navrhy a realizacie tychto objektov
vznikli po udalostiach z 11. septembra 2001 v New Yorku. Dvojicky, ako ich naz-
val autor, ndmetovo vychadzaju z predchadzajuceho cyklu pastelov. V rokoch
2003 a 2004 sa zameral na vyuzitie dreveného odpadu v cykle plastik Straty
a vynalezy. Vytvoril intenzivne farebné abstrahované kompozicie, v ktorych
sa odrazal autorov vztah k zoomorfnym motivom, k dynamike hudby a tanca.
Farbu a liniu pouzil ako nosny prvok expresivnej formy drevenych objektov,

v podstate vychadzajlcich z redlnych tvarov ludskych postav, pretransformo-
vanych umelcovym videnim do farebnych a tvarovych symbolov a skratiek.
Preciznost remeselnej realizacie umocnovala celkovy zamer umelca. Hoci pra-
coval s niekolkymi malo socharskymi elementmi, vysledny efekt bol vyrazny

a posobivy. Sakralny motiv je Castym ndmetom Svitanovych prac, ako je tomu
v socharskych dielach s ndzvami Kapl/nka styroch evanjelistov, Viera, Nadej,
Ldska, Katedrala, Oltarna kompozicia z r. 2004.

Svitanova komorna tvorba sa objavuje sporadicky a predstavuje predo-
vSetkym relaxac¢nu meditaciu a hru s materidlom. V tejto oblasti mbéze vyjadrit
okamzité reakcie na inSpiracné impulzy. Svojim rozsahom a hodnotou sa
vyrovna ostatnym poloham tvorby.



An important area of Svitana’s artistic work is represented by his small-scale
sculptures. These works are typically in his favourite materials of stone, bronze
and wood, but in other examples he applies modelling gypsum which he then
paints, with some of these pieces subsequently being cast in bronze.

One example of this is the work More Heads, More Sense from 1981 and a num-
ber of motifs of stylized figures and models for larger implementations.

Svitana’s small-scale sculptures are characterized by a reduction in the
actual form of the motif into the visual form of the symbol, an approach which
allowed him much more space for a freer and more creative artistic rendering
while also offering the viewer a wider space for their artistic response.

The sculptor’s respect for the character and structure of the material contribut-
ed to the formal stylization of the work. The natural appearance and qualities

of the raw stone often influenced the artist in his concept for the execution of
the artwork itself. In the end, it allowed him to express himself in pure elemen-
tary forms and to develop specific motifs that often appeared in countless
variations.

Svitana reduces the volume, abstracts the shape, and simplifies the contour
lines, while the message of his art is imbued with human values. He approaches
the understanding and knowledge of the style of earlier periods of art with
deep respect. His work is also inspired by Egyptian art, evincing a spiritual rela-
tionship to Brancusi’s work, but also the elements of folk art and the values
of traditional of arts and crafts.

Svitana’s small-scale sculptures from the early 1970s represents the artist’s
immediate reactions to life and to his emotional affairs. He strives to reach
a sense of pure human emotion and identify the source of love. This period of
the artist’s career is primarily represented by works from 1978, such as Eternal
Spring and Pure Spring. Working mostly in bronze and marble, Svitana
employs the materials in various combinations to achieve his desired means of
expression. In the 1980s he created a series of sculptures featuring Egyptian
motifs with distinctive names, such as Sarcophagus (1980). These works were
created in granite in combination with polychrome wood but also include
a bronze sculpture from 1979 titled Bird Queen.

The motif of the female figure remained a constant source of inspiration
for Svitana throughout his artistic career. Fragile, tender, wise, sophisticated,
maternal - he perceived woman’s issues differently in every period of life.
Youth, love and dreams of the future all left traces in the details and symbols
highlighted in his works. For Svitana, the female figure not only expresses the
honour and celebration of the beauty of womanhood but possesses a symbolic,
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timeless value which undermines the initial erotic charge of the classic nude
form, as is seen in works such as the bronze sculpture titled Lady of Hearts
(1985). Female symbolic motifs such as the mouth, hair and the heart also ap-
pear as details in individual sculptural works. Many artists have addressed

the relationship between artist and model, and this motif also inspired Svitana
to create a stone composition Sculptor and Model (1988), consisting of two
parts - the head of the artist reclines upon the torso of the female figure,
expressing their mutually dependent role in the creative process.

From the period of the 1990s, several bronze works are noteworthy;
for example, Vamp (1993), a small bronze sculpture with a stylized figure of
a woman or Pregnant Rocking Chair (1994). In Pregnant Rocking Chair,
the artist develops the idea of occupying the chair with different people, noting
their reactions and feelings. He also created two bronze awards for the Moun-
tain Film Festival in Poprad, Grand Prix and Victoria (1993). Drawing inspiration
mainly from contemporary events, Svitana also created several series of works
incorporating the same motif in a variety of different materials.

Among the small-scale sculptures created since 2000 are a series of deco-
rative stylized motifs of human figures in the form of utility items: spatial,
interior mirrors. Titled Twins, the works were inspired by the events of Septem-
ber 11th, 2001 in New York and are thematically based on an earlier cycle of
pastels. In the years 2003 and 2004 Svitana focused on the use of scrap wood
in a cycle of sculptures titled Losses and Inventions. He created intensive
colourful abstracted compositions reflecting his relationship to zoomorphic
motifs through the dynamics of music and dance. Colour and line are applied
as a supporting element of the expressive form of wooden objects, essentially
based on the human figure, transformed by the artist’s vision into symbols and
hints in colour and form. The precision of the craftsmanship is enhanced by
the artist’s overall artistic intention. Although he worked with a few sculptural
elements, the resulting effect was striking and impressive. The sacral motif is
a frequent theme of Svitana’s works, for example the sculptures titled Chapel
of the Four Evangelists, Faith, Hope, Love, Cathedral and Altar Composition
from 2004.

Svitana worked with small-scale sculptures on a sporadic basis, with the
medium primarily serving as means of relaxation or meditation, allowing him
the opportunity to play with material. In this field, he can express his immediate
reactions to inspirational impulses. The range and significance of the work
in this medium match those of the many other creative fields in which he has
worked.

> Doma / At Home, Poprad - Velka, 2021 (JK)
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A Tichy rozhovor / Silent Conversation; 1979; odlievanie, lestenie, brusenie, kamen, mramor, bronz,
kov / casting, polishing, grinding, stone, marble, bronze, metal; 27 x 24,5 cm; P 246

v Fontanka / Little Fountain; 2013 - 2014; sekanie, leStenie, mramor / cutting, polishing, marble;
16 x 21 x 21 cm; P 2008



< Miss kamera / Miss Camera; 1995; odlievanie, bronz / casting, bronze; v. / h. 49 cm; P 2312
> Vamp; 1993; liatie, bronz / casting, bronze; 42 x 24 cm; P 887
>> Milenci / Lovers; 1978; sekanie, hladenie, kamen / cutting, smoothing, stone; v. / h. 38 cm; P 144
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< Dvaja ako jeden - Suzvuk / Two as One - Harmony; 2018 - 2019; sekanie, brusenie, zlatenie,
zlato, kamen / cutting, grinding, gold plating, gold, stone; 42 x 19 cm
> Dvaja ako jeden - Vernost / Two as One - Fidelity; 2018 - 2019; sekanie, brusenie, zlatenie,
zlato, kamen / cutting, grinding, gold plating, gold, stone; 41 x 30 cm
>> Anjel - Kvet nebesky / Angel - Flower of Heaven; 2013; kolorovanie, zlatenie, drevo / colouring,
gold plating, wood; 120 x 135 cm
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Zlava / From the left:

Laska / Love; 2003; kolorovanie, drevo / colouring, wood; v. / h. 95 cm

Viera / Faith; 2003; kolorovanie, zlatenie, drevo / colouring, gold plating, wood; v. / h. 95 cm
Nadej / Hope; 2003; kolorovanie, zlatenie, drevo / colouring, gold plating, wood; v. / h. 95 cm



Straty a (vy)nalezy / Loss and Inventions; 2004, kolorovanie, drevo / colouring, wood;
70 x 170 cm



Uz dolietal / Already Stopped Flying; 2018; sekanie, brusenie, kamen / cutting, grinding, stone;
60 x 74 x 48 cm
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Jewel as a Miniature Sculpture

Mgr. Maria Sablova,
historicka Galérie umelcov Spisa / historian of the Gallery of Spi$ Artists

Imrich Svitana je vSestrannym a mimoriadne aktivnym umelcom, v tvorbe
ktorého sa prelinaju rozne vytvarné zanre: urcit primarne postavenie jedného
z nich je takmer nemozné, vsetkym sa venuje s rovnakym zdujmom a v roz-
licnych ¢asovych planoch. Pri retrospektivhom pohlade na autorovu tvorbu
mozeme povedat, ze uz od zaciatku kladol dbéraz na Sperk: v jeho spraco-
vani su to unikdtne miniaturne plastiky. Tvorba Sperku tradi¢ne patrila medzi
remesld, az v 60. rokoch 20. storocia sa zaradila medzi discipliny uzitkového
umenia.

V rokoch 1963 - 1970 sa Svitana Specializoval na pracu v kove v ateliéri
doc. Jana Nusla na Vysokej Skole umeleckého priemyslu v Prahe, no k prvym
Sperkarskym podnetom sa dostal az v druhom roéniku Skoly pod vplyvom
Aleny Novakovej, ktord pdsobila ako odborna asistentka a lektorka. Sperk bol
spolu s kovanou mrezou i suicastou jeho diplomovej prace. Jeho prvé Sperky
vytvorené esSte na vysokej skole boli realizované klasickou technoldégiou: paj-
kovanim, brusenim, vyrezavanim, leStenim a smaltovanim strieborného plechu.
Rok po skonceni vysokej skoly (1971) ziskali Sperky z jeho diplomovej prace
striebornd medailu na svetovej vystave Sperku a bizutérie v Jablonci nad Nisou.

Sperky sa najéastejsie vyrabaju z drahych (zlato, striebro) alebo obecnych
kovov, ako napr. zelezo, med, cin, bronz. Materidlom, Specifickym pre Svi-
tanov Sperk je bridlica. Ide o netradi¢ny materidl, ktory sa v Sperkarstve takmer
nevyuziva, pre Svitanove Sperky je vSak charakteristicky. Tmavu bridlicu
dopina striebrom a vdaka spojeniu tmavého a lesklého povrchu pdsobia $perky
decentne a elegantne, napriek masivhemu charakteru bridlice. Spojenim
tychto materidlov priniesol novy pohlad na umelecky Sperk, na jeho vyuzitie
a spracovanie materidlov, a tym sa zaradil medzi zakladatelské osobnosti
umeleckého Sperku na Slovensku. Postupne sa bridlica stavala nosnym prvkom
a striebro zacalo plnit podpornu technickd a mechanicku funkciu, aby sa $perk
dal aj nosit. V celej svojej tvorbe s oblubou vyuziva geometrické prvky a ani
Sperk v tomto smere nezaostava, i tu sa uplatiuju prisne geometrické linie.
Prevazne oblé linie Sperkov su aluziou na figuralne motivy, najma na zenu a jej
vhimanie zivota. Figurdlne motivy vyjadruje prostrednictvom jednotlivych
geometrickych tvarov. Na odlahcenie prisnej geometrie, aby Sperky nepdsobili
prilis stroho, vyuziva jemnu liniu rytého ornamentu.



V 70. rokoch 20. storocia vyuziva rézne laky, smalty, optické SoSovky, ¢im
sa Sperky stavaju farebnejsie. Zaver 70. rokov, ked pripravoval kolekciu Sperkov
pre svoju prvu samostatnu vystavu v Galérii Cypridna Majernika v Bratislave
(1978), patri medzi jeho najtvorivejSie obdobie v oblasti Sperku.

V 80. rokoch 20. storocia dochadza vo Svitanovej Sperkarskej tvorbe
k posunu. Vytvara zjednodusené kompozicie polkruhovych, kruhovych a inych
tvarov s pevnym obrysom, nosnym prvkom sa stal reliéfne plasticky tvaro-
vany prvok z bridlice na plochom pozadi. Vyuziva detaily antickej architektury
ako kaneldry ¢&i voluty.

Dalsi posun nastava v 90. rokoch 20. storocia, kedy $perky obohatil dalsim
materidlom, a to textilnou nitou, ktord pouziva ako visiace strapce. Vyuziva-
nim novej emailovej techniky pbésobia jeho Sperky farebnejsie. V tomto obdobi
vytvoril posledné diela a so systematickou tvorbou umeleckého Sperku sa
rozhodol natrvalo skoncit.

V sucasnosti sa Imrich Svitana venuje Sperku uz iba sporadicky, netvori
podstatnu ¢ast jeho tvorby, no i napriek tomu sa k nemu vracia a tvori
ho s preciznostou jemu vlastnou: po dlhych patnastich rokoch, pri prilezitosti
sedemdesiateho piateho Zivotného jubilea, vytvoril pre pripravovanu vystavu
v Galérii umelcov Spisa (2019 - 2020) sériu piatich novych Sperkov.

Imrich Svitana is a versatile and extraordinarily active artist whose work com-
bines various genres of art; it is almost impossible to determine which field
can be seen as his primary means of expression as he applies the same interest
to each at different points in his career. In a retrospective overview of the
artist’s work, however, it is possible to say that from the beginning of his career
he has placed an emphasis on jewellery, and some of his best works can
almost be considered as unique miniature sculptures. Jewellery has traditionally
been seen as a branch of arts and crafts, and and in the 1960s it became one
of the disciplines of applied art.

From 1963 to 1970 Svitana studied metal work in the studio of Assoc. Prof. Jan
Nus| at the Academy of Arts, Architecture and Design in Prague, but he first
came into contact with jewellery in the second year of his studies under the
influence of Alena Novakova, who was working as an expert assistant and lec-
turer at the time. Jewellery pieces and forged latticework formed part of his
diploma thesis. His earliest jewellery pieces created at the university incorporat-
ed traditional techniques of the craft such as soldering, grinding, carving, polish-
ing and enamelling in silver. One year after graduating from university (1971),
the jewellery works from his diploma thesis were awarded the silver medal at
the International Jewellery and Bijouterie Exhibition in Jablonec nad Nisou.



Jewellery is most often made of precious metals, such as gold or silver,
or base metals, such as iron, copper, tin, and bronze. In contrast, Svitana’s
favoured material is slate. This is an unorthodox material in traditional jewellery,
but it is characteristic of Svitana’s work. He complements the dark slate with
silver, with the combination of dark and shiny surfaces granting his jewellery
a subtlety and elegance which belies the dense and brooding nature of the
slate. With combining these materials he brought a new perspective to artistic
jewellery, ranking him among the founders of the artistic jewellery movement
in Slovakia. Over time, slate became the base element of the jewellery, with
silver serving as the practical supporting element which ensured that the jewel
could also be worn. Throughout his whole work Svitana has been attracted
to geometric elements and this is also true of his jewellery, with many pieces
featuring strict geometric lines. The predominantly rounded lines of jewellery
are an allusion to figural motifs, especially those of women and their perception
of life. He expresses figural motifs by means of individual geometric shapes,
applying a fine line of engraved ornament to soften the strict geometry
and avoid an excessive degree of austerity.

In the 1970s, Svitana began to experiment with various varnishes, enamels
and optical lenses in an effort to add colour to his jewellery. The late 1970s
was one of his most creative periods in the field of jewellery, as is evidenced
by the jewellery collection which he created for his first solo exhibition
at the Cyprian Majernik Gallery in Bratislava (1978).

In the 1980s, there was a shift in Svitana’s approach to jewellery, and he
began to favour simplified compositions of circles, semicircles and other
shapes with a solid outline; the carved and embossed slate on a flat background
now acts as the supporting element, and the pieces are detailed with motifs
from ancient architecture such as fluting or volutes.

A further shift occurred in the 1990s, the last major period of Svitana’s
interest in jewellery, when he enriched the jewellery with the addition of new
materials such as textile thread in the form of hanging tassels and a novel
enamelling technique that added yet more colour to his works.

At present, Imrich Svitana creates jewellery pieces only sporadically; they
no longer form such a significant part of his creative work, but nevertheless
he returns to the medium on occasion with his characteristically precise
approach; on the occasion of his seventy-fifth birthday, he created a series
of five new jewellery pieces, his first works in the medium for fifteen years,
for an exhibition at the Gallery of Spi$ Artists (2019 - 2020).

> V ateliéri pri tvorbe $perku /
In the studio while creating a piece of jewelry, Poprad - Velk3, 2021 (RK)



Sperk je ozdobou ¢loveka od nepamiti.

Ma velku moc. Je ako ¢ierna noc
oziarena hviezdami. Dokaze aj v tmavej noci
zviditelnit ¢loveka. Ten, kto ho nosi, urcite nechodi
bosy a vie si vazit jeho hodnoty.
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< Autor na 2. sympdziu Strieborny Sperk / Artist at 2nd Symposium 1
of Silver Jewelery; Jablonec nad Nisou (CZ), 1971 2 3
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§perk - privesok / Jewel - Pendant; 1977; vyrezavanie, modelovanie, kov, striebro, kamen,
bridlica / carving, modeling, metal, silver, stone, slate; 7 x 5,5 cm; UU 178
éperk - prsten / Jewel - Ring; 1977; modelovanie, brusenie, kov, striebro, kamen, bridlica,
kordl / modeling, grinding, metal, silver, stone, slate, coral; 4 x 2 cm; UU 176
Sperk - brosna / Jewel - Brooch; 1978; brusenie, rytie, montaz, bridlica, striebro /
grinding, engraving, assembly, slate, silver; 5 x 6 cm; UU 173
Sperk - brosna / Jewel - Brooch; 1980; brusenie, montaz, bridlica, striebro / grinding,
assembly, slate, silver; 4,5 x 5 cm; UU 245
éperk - brosna / Jewel - Brooch; 1980; brusenie, montaz, bridlica, striebro / grinding,
assembly, slate, silver; 1,8 x 7,9 cm; UU 244
Sperk - brosna / Jewel - Brooch; 1977; brusenie, rytie, montaz, bridlica, striebro /
grinding, engraving, assembly, slate, silver; 5,5 x 6 cm; UU 173
Privesok / Pendant; 1995; brusenie, montaz, farebné nite, striebro / grinding, assembly,
colored threads, silver; 11 x 5 cm
Privesok / Pendant z Ill. medzindrodného sympdzia umeleckého $perku / A series
of jewelry from The 3@ International Symposium of Artistic Jewelry; Kremnica; 1992;
brusenie, striebro, bridlica / grinding, silver, slate; odcudzené z autorovej zbierky
v roku 2005 / stolen from the author’s collection in 2005
Privesok / Pendant; 1993; brusenie, montaz, striebro, bridlica / grinding, assembly, silver,
slate; 10 x 4 cm
Privesok / Pendant z Ill. medzindrodného sympdzia umeleckého $perku / A series
of jewelry from The 3rd International Symposium of Artistic Jewelry; Kremnica; 1992;
brusenie, striebro, bridlica / grinding, silver, slate; odcudzené z autorovej zbierky
v roku 2005 / stolen from the author’s collection in 2005
Privesok I. / Pendant |.; 1987; zlatnicka technika, glyptika, bridlica, striebro / goldsmithing
technique, glyptics, slate, silver; 4 x 6 cm; UP-T 394; Majetok Slovenskej narodnej
galérie / Property of the Slovak National Gallery
Nahrdelnik / Necklace; 1979; montdz, glyptika, bridlica, striebro / assembly, glyptics,
slate, silver; 8 x 7 cm; UP-T 249; Majetok Slovenskej ndrodnej galérie / Property of the
Slovak National Gallery
Nahrdelnik / Necklace; 1977; zlatnicka technika, bridlica, striebro / goldsmithing
technique, slate, silver; 20 x 5 cm; UP-T 233; Majetok Slovenskej narodnej galérie /
Property of the Slovak National Gallery
Privesok Ill. / Pendant Ill.; 1978; zlatnicka technika, glyptika, bridlica, striebro /
goldsmithing technique, glyptics, slate, silver; 13 x 5,5 cm; UP-T 396; Majetok Slovenskej
narodnej galérie / Property of the Slovak National Gallery
Séria Sperkov z Ill. medzindrodného sympdzia umeleckého $perku / A series of jewelry
from The 3 International Symposium of Artistic Jewelry; Kremnica; 1992; brusenie,
striebro, bridlica / grinding, silver, slate; odcudzené z autorovej zbierky v roku 2005 /
stolen from the author’s collection in 2005
Brosna / Brooch; 1976; brusenie, montaz, bridlica, striebro / grinding, assembly, slate,
silver; 75 x 6 cm
Brosna / Brooch; 1979; montaz, glyptika, bridlica, striebro / grinding, glyptics, slate,
silver; 9,5 x 9 cm; UP-T 250; Majetok Slovenskej ndrodnej galérie / Property of the Slovak
National Gallery
Brosna / Brooch; 1984; brusenie, montaz, bridlica, striebro / grinding, assembly, slate, silver
55x6,5cm

> V ateliéri / In the studio, 1980
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Art in a circle

Mgr. Maria Sablova,
historicka Galérie umelcov Spisa / historian of the Gallery of Spi$ Artists

Medailérstvo

Neoddelitelnou sucastou tvorby Imricha Svitanu su precizne navrhy a realizacie
v medailérstve a mincovnictve. Pri liatych medaildch vyuzival kontrast lesSte-
nych a patinovanych pléch bronzu.!! Razené medaily robil va¢sinou na zaklade
poziadaviek zadavatela, pricom musel dodrziavat i technologické parametre
spaté s razbou. Az po dodrzani tychto kritérii prichadzala na rad autorova
kreativita, ktord bola vzdy jeho osobnou vypovedou. Svitana ostava verny Cis-
tym linidm a zachovaniu geometrickych principov. Rovnako tomu bolo i pri
navrhoch na pamatné mince.

V zacliatkoch Svitanovej medailérskej tvorby bol hlavhnym motivom mlady
¢lovek a jeho tuzba po laske a rodine, ale tiez rézne motivy, odvolavajlce sa na
slovenské prislovia, porekadld a ludové piesne. Tak ako pri drobnej plastike,
aj v medailérstve sa objavuje ¢astokrat vyuzivany motiv srdca a uUst. Co sa tyka
prezentacnej platformy, v roku 1969 sa konal Xlll. medzinarodny kongres
a vystava sucasnej medaily pod nazvom Ceska a slovenska medaila 1508 - 1968,2
prvé podujatie tohto druhu v Ceskoslovensku, umoznujice konfrontaciu
Ceskoslovenskej a svetovej medailérskej tvorby. V roku 1973 sa projekt preniesol
do Pariza, kde bola takisto zastUpena tvorba slovenskych medailérov, vratane
Imricha Svitanu.

Svitanove medaily maju podobu kruhu a ich ndmet vystupuje iba nad
zakladnu plochu s nizkym kontrastom. Casto pracuje i s narusenim klasického
kruhu, ktory rozc¢leni na niekolko ¢asti a rozvinie na nich urcity sled udalosti.
Prvd medailu na zdkazku vytvoril v roku 1974 pre mesto Spisska Nova Ves
s textom: ,,Mojim rodiskom je mesto SpiSska Nova Ves.” Pouzil na nej vyjav
dietata v perinke.

V 70. rokoch 20. storocia je pre jeho medailérsku tvorbu charakteristicky
motiv, resp. tematika mieru a protivojnovy postoj. Nasledne sa ¢asom
menia inSpiracie a protivojnovu tematiku nahradzaju portrétne zobrazenia.
Na medailach zobrazil rébzne osobnosti zo sveta politiky ¢i kultdry.

1 Imrich Svitana medaily, mince, sperky, plastiky. Kremnica : Narodna banka Slovenska,
Muzeum minci a medaili v Kremnici, 1997.
2 POLLAKOVA, Méria: Slovenskd medaila 1970 - 1990. Bratislava : Slovenska vytvarna unia, 1991.



V 80. rokoch 20. storocia su Svitanove medaily osobnou vypovedou,
inSpiraciou pre ich stvarnenie sa stavaju jeho vlastné zazitky a ludové prislovia.
Technikou rezania, brusenia a razenia vytvoril v 90. rokoch 20. storocia
primatorské retaze pre mesta Spisskd Nova Ves a Poprad. Jednotlivé historické
a heraldické znaky zakomponoval do samostatnych medaili pospajanych vza-

jomne do uceleného tvaru pomocou spojovacich prvkov. V centralnom bode
zavesu retaze riesil plastickou formou erby uvedenych miest.® Historické prvky
pouzil i na medaile k 725. vyrociu prvej pisomnej zmienky o meste Spisska
Nova Ves v roku 1993. Na averznej strane medaily je erb mesta a na reverze
sa nachadza Provinény dom a novogoticka kostolna veza. V roku 1995 vytvoril
sériu liatych medaili pre galérie, kde vyuzil spojenie pismen symbolizujdcich
skratky ndzvov jednotlivych galérii, napr. GUS - Galéria umelcov Spisa, VSG
- Vychodoslovenska galéria, TG - Tatranska galéria a i. V tomto obdobi Svitana
pri tvorbe jednotlivych medaili vyuziva techniku vyrezavania a brusenia.

Po roku 2000 nastava u Imricha Svitanu zvrat. Rozhodol sa pre vytvorenie
netradi¢nej kolekcie piatich medaili z kovového odpadu v spojeni so sklom
a kamenom. Dospel tak na hranicu toho, ¢o sa da este povazovat za medailu
a ¢o uz Aou nie je.

Mincovnictvo

Koncom 60. rokov 20. storocia sa Svitana prvykrat dostal k mincovnictvu,
ked sa zuc&astnil sutaze na nové Ceskoslovenské mince, na ktorych pracoval
s vyuzivanim nizkeho reliéfu. Uz pocas vysokoskolského studia v roku 1967
ziskal druhu cenu za navrh desatkorunovej mince.* V tomto roku vytvoril i svoju
prvd pamatnu mincu pre Academiu Istropolitana. Odvtedy sa pravidelne
zUcCastnuje réznych sutazi na pamatné mince. Pre Narodnu banku Slovenska
vytvoril v roku 1994 navrh striebornej mince 200 Sk vydanej pri prilezitosti
50. vyrocia Slovenského narodného povstania a vylodenia spojeneckych
vojsk v Normandii. V roku 1996 sa realizovala jeho pamatna minca s témou
olympijskych hier.®

3 JOPPA, Jozef: Tvorba Imricha Svitanu: rigordzna praca. PresSov : PreSovska univerzita
v Presove, 2006. s. 41.

4 JOPPA, Jozef: Tvorba Imricha Svitanu: rigordzna praca. PreSov : PreSovska univerzita
v PreSove, 2006. s. 43.

5 Imrich Svitana medaily, mince, sperky, plastiky. Kremnica : Narodna banka Slovenska,
Muzeum minci a medaili v Kremnici, 1997.



Medal making

An integral part of the artistic work of Imrich Svitana are his precise designs
for medals and coins. His cast medals incorporate a balance in the contrast of
polished and patinated bronze surfaces.! Designs for stamped medals required
the artist to adapt to the client’s requirements, while technological parame-
ters formed the challenge in his embossed works; only once these criteria had
been met could Svitana apply his own creativity and personal testimony to
the designs. In his medals and coins, Svitana remains faithful to a purity of line
and a strict adherence to geometric principles.

The main motif of Svitana’s earliest medals is that of the young man and
his desire for love and family, but there are also various references to Slovak
proverbs, sayings and folk songs. As with his small-scale sculptures, the motifs
of the heart and the mouth often appear in his medals. His work was featured
in the 1969 XIII. International Congress and an exhibition of contemporary
medal-making titled “Czech and Slovak Medals 1508 - 1968”,2 this was the first
event of its kind in Czechoslovakia and allowed the work Czechoslovak
medal-makers to be displayed within an international context. In 1973 this
exhibition was transferred to Paris.

Svitana’s medals are typically in low relief on a circular base, but he also
produced works which disrupt the classical circular form, dividing the medal
into several parts and incorporating sequences of events. He created his first
commissioned medal in 1974 for the city of Spisska Nova Ves, a work which
featured the text: “My hometown is SpiSska Nova Ves”.

His medals from the 1970s are characterized by the theme and motif
of peace and anti-war attitudes, but his inspirations developed over time and
the anti-war theme was gradually replaced by portrait images in which he
depicted various personalities from the world of politics or culture.

In the 1980s, Svitana’s medals serve as an expression of his personal testi-
mony, inspired by his own experiences and folk proverbs.

In the 1990s, Svitana created mayoral chains of office for the cities of
Spisska Nova Ves and Poprad using the technique of cutting, grinding and
punching. Distinctive historical and heraldic signs were incorporated into indi-
vidual medals, with the entire ensemble linked together into a comprehensive
shape using fastening elements. The central points of the chains feature the
coat-of-arms of the above-mentioned towns.* Historical elements also appear

1 Imrich Svitana medaily, mince, Sperky, plastiky. Kremnica : Narodna banka Slovenska,
Muzeum minci a medaili v Kremnici, 1997.
2 POLLAKOVA, Méria: Slovenska medaila 1970 - 1990. Bratislava : Slovenska vytvarna unia, 1991.



in the medal he designed in 1993 to mark the 725th anniversary of the first
written mention of the town of Spisska Nova Ves. The obverse side of the
medal features the coat-of -arms of the town, while the reverse depicts the
Provincial House and the Neo-Gothic church tower. In 1995 he created a series
of cast medals for galleries in which he used a combination of letters symboliz-
ing the abbreviations of the names of individual galleries; e.g., GUS - Gallery
of Spis Artists, VSG - East Slovakian Gallery, TG - Tatra Gallery and others.
During this period Svitana used the technique of carving and grinding to create
individual medals.

A change in his approach came after 2000, with the artist designing
an unusual collection of five medals created from a combination of scrap metal,
glass and stone. With these works, he was questioning the very definition
of the medal itself.

Coins

At the end of the 1960s, Svitana first applied his talent to the field of coin-making
when he participated in a competition to design a new series of Czechoslovak
coins. While still a student in 1967 he won the second prize for a ten-crown

coin design in low relief.4 In the same year he created his first commemorative
coin for Academia Istropolitana. Since these early successes he has regularly
participated in commemorative coin competitions; in 1994 he designed a 200
SKK silver coin for the National Bank of Slovakia SKK which was issued to on
the occasion of the 50th anniversary of the Slovak National Uprising and the
Allied landings in Normandy, and in 1996 he created another commemorative
coin on the theme of the Olympic Games.®

> V ateliéri / In the studio, Poprad - Velkd, 2021 (JK)

3 JOPPA, Jozef: Tvorba Imricha Svitanu. Thesis. PreSov : PreSovska univerzita
v Presove, 2006. p. 41.

4 JOPPA, Jozef: Tvorba Imricha Svitanu: Thesis. Presov : PreSovska univerzita
v PreSove, 2006. p. 43.

5 Imrich Svitana medaily, mince, sperky, plastiky. Kremnica : Narodna banka Slovenska,
Muzeum minci a medaili v Kremnici, 1997.









The medal as an art form, as a possible means
of sculptural expression, is only one aspect of my wide
interest and scope of work. | cannot and do not
want to claim about myself and say that | am
a medalist, because | do not deal with
medals consistently and systematically.

— Imrich Svitana —
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Zrkadlenie / Mirroring; 2005; kombinovana technika, bridlica, kombinované materiadly /
combined technique, slate, combined materials; odcudzené z autorovej zbierky v roku
2005 / stolen from the author’s collection in 2005

Bez ndzvu / No Name; 2005; kombinovana technika, bronz, travertin / combined
technique, bronze, travertine; odcudzené z autorovej zbierky v roku 2005 / stolen from
the author’s collection in 2005

Bez nazvu / No Name; 2005; kombinovana technika, medeny plech / combined technique,
copper sheet; odcudzené z autorovej zbierky v roku 2005 / stolen from the author’s
collection in 2005

Ponorka / Submarine; 2005; kombinovana technika, bridlica, kov / combined technique,
slate, metal; odcudzené z autorovej zbierky v roku 2005 / stolen from the author’s
collection in 2005

Majak / Lighthouse; 2005; kombinovana technika, bridlica, kov / combined technique,
slate, metal; odcudzené z autorovej zbierky v roku 2005 / stolen from the author’s
collection in 2005

Nebezpeéna rotacia / Dangerous Rotation; 2015; ruéna montaz, bridlica, ocel / manual
assembly, slate, steel; 8 x 8 cm

Sputany pohyb / Handcuffed Movement; 2013; liatie, bronz / casting, bronze; 2 8 cm
Dvaja v lodke / Two in a Boat; 2013; patinovanie, bronz / patination, bronze; @ 8 cm

Na cielovej paske / On Target Tape; 2013; liatie, bronz / casting, bronze; 10 x 10 cm
Nebezpeéné kridla / Dangerous Wings; 2011; ru¢nd montaz, bridlica, striebro / manual
assembly, slate, silver; 6 x 10 cm

Samovrazedny utoénik / Suicide Striker; 2006; ru¢nd montaz, bridlica, kov, mosadz /
manual assembly, slate, metal, brass; 8 x 7,5 cm

Nebezpecné kridla / Dangerous Wings; 2013; ru¢na montaz, bridlica, kov / manual
assembly, slate, metal; 6 x 4 cm

Nebezpeéné kridla / Dangerous Wings; 2013; ru¢na montaz, bridlica, kov / manual
assembly, slate, metal; 6 x 10 cm

Srdce - zdroj zivota / Heart - the Source of Life; 2009; ru¢na montaz, bridlica, mosadz /
manual assembly, slate, brass; 8 x 8 cm

Srdce JeziSovo / Heart of Jesus; 2009; ru¢na montaz, bridlica, zlato / manual assembly,
slate, gold; 8 x 8 cm

Nedobytné srdce / Impregnable Heart; 2010; ruéna montaz, bridlica, zlato / manual
assembly, slate, brass, gold; 8 x 8 cm

Srdce - zdroj zivota / Heart - the Source of Life; 2009; ru¢na montaz, bridlica, mosadz /
manual assembly, slate, brass; 8 x 8 cm

Lodka / Boat; 1995; liatie, bronz / casting, bronze; @ 11,5 cm; P 891

Krasny vecer majovy / Beautiful Evening of May; 2008; liatie, bronz / punching, bronze;
219 cm; P 1683

Veény pramen / Eternal Source; 1978; liatie, kov, bronz / casting, metal, bronze; @ 17 cm; P 620
Kozoroh / Capricorn; 1995; liatie, bronz / casting, bronze; @ 12 cm; P 888

Plaketa GUS / Plague of GUS; 1987; liatie, bronz, kov / casting, bronze, metal; 2 8,5 cm; P 611
Milenci / Lovers; 1988; liatie, bronz, kov / casting, bronze, metal; @ 18 cm; P 621

Pokus o vzlet / Attemp of the Flight; 1995; liatie, bronz / casting, bronze; @ 10 cm, P 890
Rozhovor / Interview; 2008; liatie do formy, bronz / casting into a mold, bronze; @ 17 cm; P 1682
Oceneny navrh na striebornd pamatnu mincu Clevelandska dohoda - 100. vyrocie podpi-
sania / Award winning design for the silver commemorative coin Cleveland Agreement
- 100th Anniversary; 2014; autorska technika, sadra / author’s technique, gypsum; @ 20 cm
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Oceneny navrh na striebornud pamatnd mincu k 100. vyrociu narodenia Jozefa Cigera
Hronského / Prize-winning proposal for the silver commemorative coin for the 100th
Anniversary of the Birth of Jozef Ciger Hronsky; 1995; autorska technika, sadra / author’s
technique, gypsum; @ 20 cm

Oceneny navrh na striebornld pamatnid mincu k 500. vyroc¢iu Academie Istropolitany /
Prize-winning proposal for the silver commemorative coin for the 500th Anniversary of the
Academia Istropolitana; 1967; autorska technika, sadra / author’s technique, gypsum; @ 24 cm
Oceneny navrh na striebornd pamatnu mincu 20 rokov Ceskoslovenskej republiky /
Prize-winning proposal for the silver commemorative coin of 20 Years of the Czecho-slovak
Republic; 1968; autorska technika, sadra / author’s technique, gypsum; @ 24 cm
Oceneny navrh na striebornld pamatnid mincu k 100. vyrociu Narodného divadla v Prahe /
Prize-winning proposal for the silver commemorative coin for the 100th Anniversary

of the National Theater in Prague; 1968; autorska technika, sadra / author’s technique,
gypsum; @ 20 cm

Oceneny navrh na striebornd paméatnud mincu k 50. vyrociu zalozenia Slovenskej filharmaonie /
Prize-winning proposal for the silver commemorative coin for the 50th Anniversary of the
Founding of the Slovak Philharmonic; 1999; autorska technika, sadra / author’s technique,
gypsum; @ 20 cm

Oceneny navrh na striebornd pamatnd mincu k 50. vyrociu vylodenia spojencov

v Normandii a 50. vyrocie Slovenského narodného povstania / Prize-winning proposal
for the silver commemorative coin for the 50th Anniversary of the Allied Landing

in Normandy and the 50th Anniversary of the Slovak National Uprising; 1994; razenie,
striebro / stamping, silver; averz, reverz / obverse, reverse; @ 20 cm

Oceneny navrh na striebornid pamatnd mincu Narodny park - Slovensky raj /
Award-winning proposal for the silver commemorative coin Slovak Paradise National Park;
1994; razenie, striebro / stamping, silver; averz, reverz / obverse, reverse; @ 20 cm
Oceneny navrh na striebornud pamatnd mincu Slovensky olympijsky tim - Olympijské hry
1996 / Prize-winning proposal for the silver commemorative coin Slovak Olympic Team

- Olympic Games 1996; 1994; razenie, striebro / stamping, silver; averz, reverz / obverse,
reverse; @ 20 cm

Liata medaila - Dvaja pod dazdnikom I. / Cast medal - Two under an Umbrella |.; 1995;
liatie, bronz / casting, bronze; 8 cm

Liata medaila - Tri sestry / Cast medal - Three Sisters; 1995; liatie, bronz / casting,
bronze; 10 x 10 cm

Liata medaila - Chrante cCistotu vod / Cast medal - Protect the Purity of the Waters;
1988; liatie, bronz / casting, bronze; @ 10 cm

Liata medaila - Vychodoslovenska galéria / Cast medal - East Slovak Gallery; 1988; liatie,
bronz / casting, bronze; @ 8 cm

Liata medaila - Raneny vtak / Cast Medal - Wounded Bird; 1995; liatie, bronz / casting,
bronze; o 8 cm

Liata medaila - Raneny vtdk / Cast Medal - Wounded Bird; 1995; liatie, bronz / casting,
bronze; @ 9 cm

Razena medaila - Kostol Sedembolestnej Panny Marie v Svo$ove / Minted medal - Church
of the Sevenfold Virgin Mary at Svosov; 1994; razenie, tombak, bronz / punching, tombak,
bronze; averz, reverz / obverse, reverse; @ 6 cm

Razend medaila - Mojim rodiskom je mesto Kezmarok / Minted medal - My Birthplace is
the City of Kezmarok; 1984; razenie, tombak, striebro / punching, tombak, silver; averz,
reverz / obverse, reverse; @ 6 cm

Razend medaila - Navsteva Jana Pavla Il. na Slovensku / Minted medal - Visit of John
Paul Il. in Slovakia; 1995; razenie, tombak, bronz / punching, tombak, bronze; averz,
reverz / obverse, reverse; @ 6 cm
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Pastels and drawings

PhDr. Jozef Joppa,
riaditel Galérie umelcov Spisa v r. 1987 - 2011 /
director of the Gallery of Spi$ Artists in the yrs. 1987 - 2011

Svitanovu tvorbu sustavne sprevadzali kresby, na ktorych je na prvy pohlad
zjavné, Zze pochadzaju od sochara. Charakterizuju ich pevné, uzavreté tvary
a plastické objemy. Tieto kresby zaroven uz vopred evokuju socharsky koncept
buduceho diela. Na kresbach z posledného obdobia (okolo roku 2000) sa
stretdvame s autorovym zaujmom o vyraznu farebnost, predtym pouzivanu len
zriedka. Kresba dotvara umelecky profil Imricha Svitanu, lebo prave ona mu
umoznuje vyjadrit prvotny bezprostredny pocit i zazitok z ndmetu. Dynamické
a statické Casti, linie a plochy tvoria jedineénu cestu prieniku a uchopenia ob-
sahovej podstaty témy vo forme vytvarného znaku. Uz pocas studii sa zaoberal
aj kreslenim vtipov. Tato zaluba ho sprevadzala celou tvorbou a preniesla sa aj
do trojrozmernych prac v sadre dotvorenej patinovanim, v dreve alebo v kove.

Svitanove kresby su vlastne denniky, zdznamy okamihov a myslienok.
Je v nich vnutorny zivot i meditativna Uvaha. Kresbova invencia Imricha Svitanu
je bud samostatne zaznamenanou myslienkou, nac¢rtom, skicou, alebo
definitivhou, umelecky rovnocennou zlozkou jeho diela. Casto predchadza
dalSiemu materidlovému rieseniu v skulpture, so socharsky jednoduchymi
tvarmi. Snazi sa vychadzat z elementdrneho tvaru. V jednoduchej kompozicii
uplatnuje detail ako dblezity vyznamovy prvok. Celkové vyjadrenie vyznieva
znakovo a symbolicky, s charakteristickou technickou preciznostou a vytvarnou
Cistotou. Naznaky tvarov niekedy, bez zjavného Usilia o zachytenie detailu,
sluzia autorovi ako podklady k samotnej socharskej realizacii a Casto byvaju
samostatnymi projektmi plastickych diel. Kreuje rézne fantastické tvary, ktoré
vzapati rozvija v mnohondsobnych varidcidch. Skryvaju vo svojom obsahu
pozoruhodné postrehy zo vsednych dni ¢i ludskych pribehov. Kresbu zbavuje
popisnych detailov, meni ju na znak, z ktorého sa rodi svojrdzna architektura
tvaru, neslca v sebe stavbu a tvar esSte nerealizovanej skulptury. Nespocetné
mnozstvo tychto zdznamov tvori autorov depozitdr, do ktorého méze kedy-
kolvek nahliadnut a rozvijat dalsiu tvarovu predstavu o kone¢nom diele.
Kresby su vysostne zvnutornenymi reflexiami, prostrednictvom $kic a nacrtov
vyjadruje svoj postoj k zivotu a svetu.

Na sklonku 90. rokov 20. storocia Svitana citil potrebu vyjadrit sa farbou
a svetlom. Pastely nabité duchovnou energiou su autorovou reakciou na
prezité udalosti, tvoria posolstvo na zamyslenie sa pre sucasného ¢loveka.



Autorove pastely maju v sebe zakddovanli mimoriadnu schopnost zamyslat

sa nad vlastnym zivotnym smerovanim, prebudzaju ho k reSpektovaniu nenahra-
ditelnej hodnoty zivota. V pastelovej technike rozpracoval niekolko tém vzta-
hujucich sa na objekty v krajine - cyklus Brany, napr. Vstupna brana (mozno do
rajskej zahrady) z roku 1995, Harlekyn (1994). Namesacny zvon (1995) alebo
pastel s ndzvom Mucha (1995) patria do okruhu dalSich zaujimavych tém spo-
jenych s hravostou a veselym obsahom. Dal$iu polohu sledujeme na pasteloch
lkaros (1994) ¢&i Pokus o vzlet (1995), v ktorych rozvadza problematiku obme-
dzovania slobody ¢loveka. Egyptské inSpiracie stvarnil v cykle Reminiscencie,
v ktorom dominuju Mohyly (1989), Sarkofag (1990), Velky nacelnik (1991),
Chréam (1990), Egypt (1990), alebo Svedkovia davnej minulosti (1995). Spdsob
umelcovho vyjadrovania je v pasteloch vzdy premysleny, jednoduchy,

so zdbraznenim tvarov, linii a Struktury.

Svitana’s work has long been accompanied by drawings that are clearly
the work of a sculptor; the drawings are characterized by solid, enclosed forms
and sculptural volume, already evoking the sculptural concept of subsequent
artworks. More recent drawings from around 2000 reveal the artist’s interest
in distinctive colours, a feature which had appeared only rarely in his earlier
work. The medium of drawing complements the overall artistic profile of
Svitana’s work because it enables him to express his initial immediate feeling
and experience of the subject matter. Dynamic and static elements, lines
and surfaces all combine to form a distinctive means of intersecting and under-
standing the essence of the theme in the form of visual symbols. During
his studies he was also involved in drawing cartoons, and he dabbled in this
hobby throughout his career, with many of these works being realised in three-
-dimensional works in gypsum finished with patina veneers in wood or metal.
Svitana’s drawings are actually diaries, records of moments and thoughts;
they contain an inner life and meditative reasoning. They can capture
a self-recorded idea, draft or sketch, but they can also emerge as a definitive,
artistically equivalent component of his work. The drawings often precede
subsequent sculptural works, with the simple shapes forming an elementary
shape to develop a simple composition in which detail serves as an important
semantic element. The overall expression is emblematic and symbolic, with
a characteristic technical precision and artistic purity. Indications of shapes, some-
times without any apparent effort to capture detail, serve as the basis for
the sculptor’s later materialization, often developing into independent projects
of sculptural works. He creates various fantastic shapes, which are immediately
worked through in multiple variations, each concealing some remarkable ob-
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servations from everyday life or human stories. He strips the drawing of
descriptive detail, transforming it into a symbol that can give birth to a specific
architecture of shape, bearing in it the structure and shape of an unrealized
sculpture. The Gallery’s records feature countless works of this nature, drawings
that can be consulted at any time and developed into the formal image

of the completed work. The drawings and sketches are, above all, internalized
reflections, in which Svitana expresses his attitude to life and the world.

In the late 1990s Svitana felt the need to express himself in colour and light.
Pastels packed with spiritual energy are the artist’s reaction to the events of
life, creating a message on which contemporary man can reflect. The artist’s
pastels are imbued with an extraordinary capacity to reflect upon his own life
journey; they inspire him to respect the priceless nature of life. He uses pas-
tels to work on several topics related to objects in the landscape - the Gates
cycle, in particular Entrance Gate (possibly referring to the Garden of Eden)
from 1995, Harlequin (1994). Somnabulistic Bell (1995) and the pastel drawing
called Fly (1995) fall within the sphere of other interesting themes related to
playfulness and more upbeat content. Another position can be traced in /karus
(1994) or Take-off Attempt (1995), in which he addresses the issue of restric-
tions to human freedom. Egyptian inspirations come to the fore in the cycle
of Reminiscences, dominated by Tumuluses (1989), Sarcophagus (1990),
Grand Chief (1991), Temple (1990), Egypt (1990) and Witnesses of the Ancient
Past (1995). Svitana’s artistic expression in his pastel drawings is always
sophisticated and pure with an emphasis on form, line and structure.

In addition to sculpture, | also drew
and painted pastel works for myself.
And so | came to painting, to the world
of colour and vision.

— Imrich Svitana —
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A meeting with a foreign visitor

Mgr. art. Katarina Balunova, ArtD.,
kuratorka Galérie umelcov Spisa / curator of the Gallery of Spi$ Artists

Diela Cudzi navstevnik v pocte troch kusov ziskala Galéria umelcov Spisa kupou
v roku 2015. Jedna sa o kresby abstrahovanej figurdlnej kompozicie stredne
velkého formatu, vytvorené technikou pastelu na papieri v rozpati rokov 1995
az 2013. Centralna kompozicia kresieb je dbsledne simerng; statickd nadcaso-
vost zobrazenych postav predstavujucich navstevnika z cudzej planéty je
ukotvena vo fiktivnom trojdimenzionalnom priestore. Kresbdm dominuje typ
archetypalnej figury buducnosti na pomedzi architektury a stroja / robota

s prisnym obrysom a pravidelnym rozvrstvenim formy do geometrickych tvarov.
Geometricka stylizacia s pridanou hodnotou nevtieravej poézie je charakteris-
ticka pre celu tvorbu autora.

Tematicky diela nepriamo nadvazuju na vinu umenia inSpirovaného kozmom,
ktord sa zdvihla po objavitelskych Uspechoch ludstva vo vesmire v 60. rokoch
20. storocia. Gagarinov let do vesmiru v roku 1961 a prvé kroky ¢loveka
na mesiaci v roku 1969 spustili celosvetovu vinu nadsenia pre kozmos a otazky
tykajuce sa mimozemskych civilizacii. Vesmirne témy prenikli do vytvarného
umenia, literatury, dizajnu, filmu a mody. V slovenskom prostredi sa témam
kozmu intenzivne venovali viaceri autori ako Stanislav Filko (1937 - 2015), Rudolf
Sikora (1946), Julius Koller (1939 - 2007), Juraj Bartusz (1933) ¢i Gyula
Kosice (1924 - 2016), kazdy individuadlnym spbésobom, v uzavretych cykloch
Ci v celej linii tvorby.

Svitanov navstevnik svojim symetrickym tvarom pripomina plastiky kozmo-
nautickych idolov Juraja Bartusza zo série Kozmickych hldv a Kozmickych figur
(70. roky 20. storocia).

Kym uspornad krivka Bartuszovych diel vznika ako vysledok pocitacového
programovania, ¢im sa radia k prvym dielam slovenského umenia generova-
nych pocitacom, Svitana prirodzene vymedzuje formu cez geometriu.

Svitanovi Cudzi navstevnici budia dojem, Zze prichadzaju necakane, autor ich
nechava prejst portdlom anonymnej architektury, kde stojac ¢akaju na blizsie
pozvanie.



The three pieces which comprise the work titled Foreign Visitor were acquired
by the Gallery of Spis Artists by a purchase made in 2015. The work consists
of medium-sized drawings of abstract figurative compositions created in pastel
on paper between 1995 and 2013. The central composition of the drawings is
consistently symmetrical; the static timelessness of the depicted character, a visi-
tor from a foreign planet, is firmly anchored within a fictional three-dimensional
space. The drawings are dominated by an archetypal figure of the future lying
somewhere between architecture and a machine/robot; depicted with a strict
outline, the form is stratified into regular geometric shapes. Geometric styliza-
tion imbued with an unobtrusive poetry is characteristic of the artist’s work.

Thematically, the works indirectly follow the cosmos-inspired wave of art
that emerged after the human discovery of spaceflight in the 1960s. Gagarin’s
orbit of the Earth in 1961 and the first human footsteps on the Moon in 1969
triggered a worldwide wave of interest in the cosmos and raised the question
of the possibility of extraterrestrial civilizations. Space-related themes perme-
ated the fine arts, literature, design, film and fashion. In the Slovak milieu,
cosmic themes were addressed in detail by several artists such as Stanislav Filko
(1937 - 2015), Rudolf Sikora (1946), Julius Koller (1939 - 2007), Juraj Bartusz
(1933) or Gyula Kosice (1924 - 2016), either individually, in distinct cycles,
or across the entire line of their work.

With its symmetrical shape, Svitana’s Visitor is reminiscent of the sculptures
of cosmonautic idols of Juraj Bartusz from his 1970s series of Cosmic Heads
and Cosmic Figures. While the austere curve of Bartusz’s works is a result of
computer programming, with his works among the first Slovak art to be generat-
ed by computer, Svitana defines the form more naturally through geometry.

Svitana’s Foreign Visitors give the impression that their arrival has been
unexpected; the artist allows them to pass through the portal of anonymous
architecture, where they await our invitation to come closer.
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Ohnivé kridla / Wings of Fire; 2001; pastel, kartdon / pastel, cardboard; 84 x 69 cm
Dvoji¢ky Il. / World Trade Center Il.; 2007; pastel, karton / pastel, cardboard; 100 x 70 cm
Dvoji¢ky |. / World Trade Center |.; 2001; pastel, karton / pastel, cardboard; 90 x 64 cm
Kresba I. / Drawing |.; 1974; uhol, papier / carbon, paper; 21,5 x 30 cm; K 606

Kresba V. / Drawing V.; 1974; uhol, papier / carbon, paper; 21 x 27 cm; K 610

Kresba Il. / Drawing Il.; 1974; uhol, papier / carbon, paper; 21,5 x 30 cm; K 607

Kresba IV. / Drawing |V.; 1974; uhol, papier / carbon, paper; 16,5 x 34 cm; K 609

Kresba / Drawing; 1979; pastel, papier / pastel, paper; 23 x 32 cm; K 183

Kresba / Drawing; 1979; pastel, papier / pastel, paper; 30 x 42 cm; K 181

Kresba / Drawing; 1976; pastel, papier / pastel, paper; 23 x 32 cm; K 182

Kresba / Drawing; 1976; pastel, papier / pastel paper; 29 x 42 cm; K 184

Cudzi navstevnik Il. / Foreign Visitor Il.; 1995; pastel, papier / pastel, paper; 80 x 60 cm;
K 2006

Cudzi navstevnik I. / Foreign Visitor |.; 1995; pastel, papier / pastel, paper; 80 x 60 cm;

K 2005

Cudzi navstevnik / Foreign Visitor; 2013; pastel, papier / pastel, paper; 80 x 60 cm; K 2007
Pocta medzinarodnému socharskemu sympdziu / Tribute to the International Sculpture
Symposium; 1995; pastel, papier / pastel, paper; 80 x 60 cm

Cerveny deformator / Red Deformation-man; 2001; farebny pastel, karton / colored
pastel, cardboard; 100 x 70 cm

Stvorkoalicia - Koali¢ny rozhovor / Four-Coalition - Coalition Interview; 2001; farebny
pastel, kartédn / colored pastel, cardboard; 100 x 70 cm

Padol mu do rany / He Fell into the Wound; 2012; pastel, kartén / pastel, cardboard;

90 x 74 cm

My work is influenced by everything
that has been made possible
and which allows me to see with my eyes
and hear with my ears relating to
my previous experiences.

— Imrich Svitana —
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Symposiums - an artistic dialogue both at home and abroad

Mgr. Maria Sablova,
historicka Galérie umelcov Spisa / historian of the Gallery of Spi$ Artists

Imrich Svitana sa pravidelne zucastnoval sympozii, ktoré umoznovali konfron-
taciu jeho Sirokého diapazdnu tvorby, predovsetkym v oblasti sochy a Sperku.
V tvorivych zaciatkoch (v roku 1971) sa zucastnil na Il. sympdziu strieborného
Sperku v Jablonci nad Nisou. V roku 1978 na medzinarodnom socharskom
sympodziu vo Vysnych Ruzbachoch vytvoril kamenosocharske dielo, predstavu-
juce archetypalny typ objektu, odvolavajuceho sa na nasich predkov a tvo-
riaceho sucast tejto unikatnej exteriérovej expozicie. V roku 1992 sa v Kremnici
zucastnil na 3. medzinarodnom sympodziu umeleckého Sperku: vytvoril sériu
piatich striebornych Sperkov, nadvazujuc na geometriu v tvorbe z obdobia
70. rokov 20. storocia. Sperky zo sympdzia mali byt su¢astou pripravovanej
jubilejnej vystavy k umelcovej Sestdesiatke v roku 2004, avSak po odcudzeni

z autorovho ateliéru sa nikdy nenasli. V roku 2002 participoval na medzinarod-
nom sympdziu v Banskej Stiavnici, ktorého cielom bola interpretacia genia loci
- Svitana vytvoril dielo z dreva, podobné obelisku, ktoré sa stalo trvalou sucas-
tou miestnej Galérie umeleckych sympdzii. V c¢eskom meste Trinec sa v roku
2003 zucastnil socharskeho sympdzia, kde vytvoril dve drevené skulptury.

V roku 2005 sa autor zapojil do 5. ro¢nika socharskeho sympdzia Umelci
Tatrém v Novom Smokovci. Ustrednym materidlom bolo drevo z ¢erveného
smreka, z ktorého Svitana vytvoril dielo pod ndzvom Memento, pripominajlce
padajuci strom v troch fazach, symbolicky interpretujice veternu kalamitu
vo Vysokych Tatrach v roku 2004. Materidlom pre dielo sa stalo kalamitné drevo,
pripominajlce prave tuto udalost. Nateraz poslednym projektom, na ktorom
sa Imrich Svitana zucastnil, bolo socharsko-maliarske sympdzium v Skalici
v roku 2008. Venoval sa vytvoreniu niekolkometrovej drevenej skulptury, kde
v opracovanom stvormetrovom dubovom dreve vytvoril zensky figurdlny
motiv, zobrazujuci Skalicanku. Figuru farebne dotvoril a ozdobil ju Sperkom,
ktory symbolizuje typicky skalicky trdelnik.

Velkym prinosom bola uc¢ast Imricha Svitanu na realizacidch podujati
Galérie umelcov Spisa. V roku 2002 galéria zorganizovala svoje prvé socharske
sympodzium pod nazvom Zahrada umenia pri prilezitosti 15. vyrocia svojho
zalozenia. Cielom sympdzia bolo vytvorenie exteriérovej stalej expozicie a spris-
tupnenie zahrady navstevnikom. Svitana vytvoril dielo Narusena rovnovaha
zo spisského travertinu. Tvrdost a StruktlUra materidlu mu branili uskutocnit



poévodnu myslienku, a tak sa inSpirdciou stal samotny kamern: vzniklo dielo,
ktoré je symbolom napatia a konfliktu pri prieniku hmoty, ale zaroven reflektuje
i napéatie vo vztahoch medzi ludmi. V roku 2004 Galéria umelcov Spisa pripra-
vila dalsi roénik medzindrodného socharskeho sympdzia Spis 2004 - Zahrada
umenia, na ktorom sa Imrich Svitana podielal organiza¢ne. Na zaklade autorovho
navrhu vytvorili jeho Ziaci z kamenosocharskeho odboru Strednej priemyselnej
Skoly v SpisSskej Novej Vsi emblém galérie, ktory uvadza expoziciu Zghrada
umenia a stal sa nosnou inspiraciou pre vytvorenie nového loga galérie.

Imrich Svitana regularly participated in symposia, events which served as op-
portunities to develop confrontations across his wide body of work, in particu-
lar the fields of sculpture and jewellery. In 1971, during his early creative period,
he took part in the Second Symposium of Silver Jewellery in Jablonec nad
Nisou, while the stone sculpture that he created at the 1978 International Sym-
posium of Sculpture at Vysné Ruzbachy, a characteristic work which refers

back to our ancestors, forms part of this unigue exhibition of exterior artworks.

In 1992 he participated in the Third International Symposium of Art Jewellery
in Kremnica where he created a series of five works in silver which further
developed the geometric approach that had been an important element of
his creative work in the 1970s. These pieces were intended to be displayed
at the jubilee exhibition held to celebrate the artist’s sixtieth birthday in 2004,
but the jewellery was stolen from Svitana’s studio and never found. In 2002
he took part in an international symposium in Banska Stiavnica which was
focused on interpreting the genius loci; Svitana created a work in wood that is
reminiscent of an obelisk and which now part of the permanent collection of
the local Gallery of Art Symposia. He also created two wood sculptures at the
Sculptural Symposium held in the Czech town of Trinec in 2003.

In 2005, Svitana joined the Fifth Annual Artists to the Tatras Sculptural
Symposium in Novy Smokovec. The symposium was focused on the medium
of wood, and Svitana created a sculpture in red spruce titled Memento which
depicted the fall of a tree in three phases. The work was a symbolic interpreta-
tion of the windstorm which devastated the High Tatras in 2004, and the
material used in Svitana’s sculpture is from a tree which fell during this event.
The most recent event in which Svitana participated was the Symposium
of Sculpture and Painting held in Skalica in 2008. The artist focused on the
creation of a female figural composition from a four-metre-long block of oak
wood, a depiction of a Skalica woman. Svitana coloured the sculpture and
decorated it with jewellery to symbolise the Skalica trdelnik, a well-known
local delicacy.
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Many events held at the Gallery of Spis Artists also benefited from the
participation of Imrich Svitana. In 2002 the Gallery organised its first sculptural
symposium titled Garden of Art to celebrate the Gallery’s fifteenth anniver-
sary. The symposium was intended to form a permanent exhibition of exterior
art and to make the Gallery garden accessible to visitors. For this occasion,
Svitana created a work in Spis travertine titled Disturbed Balance. The unyield-
ing nature and structure of the material prevented him from realising his
original concept, but the stone itself served as an inspiration for the artist; a new
work emerged which is a symbol of tension and conflict involved in penetrat-
ing the mass of the material, but the piece also reflects upon the idea of tension
in human relationships. In 2004 Svitana was involved in the organisation of
another sculptural symposium prepared by the Gallery of Spis Artists titled Spis
2004 - Garden of Art. At the artist’s suggestion, his students from the Depart-
ment of Stone Sculpture at the Secondary Industrial School in SpiSskd Nova Ves
designed an emblem for the Gallery which was presented at the Garden of Art
exhibition, and which subsequently became the main inspiration for the new
logo of the Gallery.

Was it the student years of my youth,
spent in the quarry at VySné Ruzbachy during
the international sculptural symposia, which sowed
the seed for my future love and inseparability
from stone? Or was it real life?
| think it was everything together.

— Imrich Svitana —
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International Symposium of Sculpture
Vysné Ruzbachy (SK)

Autor vedla diela Majak / Artist next to his work Lighthouse; 2012

< Majak / Lighthouse; 1978; sekanie, travertin / cutting, travertine; v. / h. 300 cm; Vys$né Ruzbachy



Sculpture-Painting Symposium
Skalica (SK)

Autor pri praci na novej soche / The artists working on a new sculpture; Skalica; 2008

> Skali¢anka /Skalica she-inhabitant; 2008; kolorovanie, drevo / colouring, wood; v. / h. 300 cm






/ Sculpture Symposium

Trinec (CZ2)

Krasna a vnutorne bohata / Beautiful and Internally Rich; 2003; sekanie, vyrezavanie, brusenie,
polychromovanie, drevo / chopping, carving, grinding, polychroming, wood; v. / h. 110 cm
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Sculpture Symposium Artists for Tatras
Novy Smokovec (SK)

Autor na 5. roéniku sympdzia / Artist on the 5th Symposium; 2005

> Memento; 2005; rezanie, sekanie, smrekové drevo / cutting, chiselling; spruce wood; v. / h. 250 cm
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Sculpture Symposium in the Garden of Art of the Gallery of SpisS Artists
Spisska Nova Ves

1.
Kolektiv ziakov SPS / Pupils from SPS: Emblém Galérie umelcov Spisa / Emblem of the Gallery
of Spis Artists; 2004; sekanie, lestenie, pieskovec / cutting, polishing, sandstone; @ 70 cm; P 1274

Na socharskom sympdziu v roku 2004 Ziaci kamenosocharskeho odboru Strednej priemysel-
nej skoly (SPS) v Spisskej Novej Vsi realizovali podla ndvrhu Svitanu emblém galérie, z ktorého
vychadza sucasné logo. / During the 2004 Sculptural Symposium, a group of pupils from

the Stone Sculpture department of the Industrial High School (SPS) in Spisska Nova Ves created
an emblem for the Gallery of Spi$ Artist based on a design by Svitana. The emblem is now

the current logo of the Gallery.

2.
Imrich Svitana: Naru$ena rovnovaha / Disturbed Balance;
2002; sekanie, spissky travertin / chiselling; local travertine; 110 x 110 cm; P 1236

Nefigurativna kompozicia tematizuje napéatie a konflikt vznikajuci pri prieniku hmot, no asociacie
je mozné hladat aj v medziludskych vztahoch. Zaujimavé bolo sledovat, ako sa socharova
povodna predstava v priebehu prace v dialégu s kamenom modifikovala, ¢o mu kamen dovolil

a ¢im ho ingpiroval. / The non-figurative composition addresses the themes of tension and conflict
through the interaction of the sculptural masses, but associations with interpersonal relation-
ships can also be discerned. It is interesting to note that the sculptor modified his original concept
as he worked through a dialogue with the material itself, based on what the stone permitted
and how it inspired him.

3.
Imrich Svitana: Brana do tretieho tisicroéia / Gateway to the Third Millennium (fragment);
2000; sekanie, pieskovec / chiselling, sandstone; v. / h.192,5 cm, P 2530

Pieskovcova skulptura Brana do tretieho tisicrocia z roku 2000 je fragmentom nerealizovaného
pamatnika. Pévodny koncept paméatnika mal pozostavat z dvoch §tvormetrovych stipov zo spis-
ského travertinu. Stipy mali byt prepojené bronzovou kruhovou obruéou, v ktorej by boli
osadené nazvy a erby spisskych miest a obci, uprostred mal byt umiestneny pévodny erb spisskej
zupy. Prechod branou mal symbolizovat vstup do nového tisicrocia. Pamatnik mal byt symbolom
jednoty dnes rozdeleného Spisa a pamiatkou na udalosti a obdobie vplyvného postavenia mesta
Spisska Nova Ves, ked bolo sidlom Provincie 16 spiSskych miest. / The sandstone sculpture
titled Gateway to the Third Millennium from 2000 is a fragment of an uncompleted monument.
The original concept for the monument featured two four-metre columns in Spis travertine.

The columns would have been connected by a bronze ring into which would be set the names
and coats-of-arms of the towns and villages of the Spis region with the original coat-of-arms

of the County of Spis in the centre. The passage through the gate would symbolise our entry into
the new millennium. The monument was also intended as a symbol of the reunification of the
now-divided old county of Spis and a memorial of the events and times in which SpiSska Nova
Ves was an important and influential local centre, the seat of the Province of 16 Spis Towns.
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Monumental sculptures in public spaces

Mgr. Zuzana Juhaziova,
historicka umenia / art historian

Sochar Imrich Svitana disponuje vynimocnym citom pre liniu, tvar, svetlo,

ale aj pre monumentalnu velebnost. Jeho socharske umenie preto preniklo i do
poldh monumentdlneho socharstva, kde vytvoril pocetné realizacie v exteriéri

i interiéri verejného priestoru. Tieto realizacie mu ponukli priestor, kde mohol
postupne naplno zurocit svoje poznatky zo svojej dovtedajsej r6znorodej

a bohatej tvorby. Jeho prinos v danej oblasti bol vyrazny najma na Spisi, odkial
pochadza a kde prezil cely svoj tvorivy zivot. Monumentalna tvorba Svitanu
vSak postupne prenikla i do verejného prostredia dalSich slovenskych miest.

S tvorbou a pravidlami monumentdlneho socharstva sa Imrich Svitana
stretol uz ako student, kedy pocas medzinarodnych socharskych sympodzii vo
Vysnych Ruzbachoch pomahal pri realizovani niekolkych objektov. Prave tam
ziskal pevné zaklady a tu najlepsSiu Skolu plnu poznatkov, ktoré potom mohol
uplatnit pri vlastnej tvorbe. | ked sa ako kazdy umelec musel hned od zaciatku
stotoznit s poziadavkami, ktoré so sebou vytvaranie monumentalnej sochy vo
verejnom priestore prinasa, vedel v nej uchovat svoj vlastny autorsky rukopis.
Prvy samostatny dotyk so socharskymi realizaciami vo verejnom priestore
predstavuje praca na ndhrobku rodiny Berzeviczyovcov z roku 1973, kedy sa
ako sochdr musel po prvykrat vyrovnat s poziadavkami zadavatela i jasne sta-
novenymi pravidlami. Medzi jeho prvé socharske realizacie monumentalneho
charakteru v pravom slova zmysle, ktoré museli reSpektovat danosti miesta,
casu a vsetky premenné funkéného prepojenia sochy s prostredim, zaradujeme
az detské preliezacky, ktoré vznikali v rozpati rokov od 1973 az do 1980.

Tieto diela odzrkadlovali Svitanovu schopnost akceptovat vSetky podmienky

a poziadavky zadania. Vyznamna je pre Svitanovu prvotnd monumentalnu
tvorbu i realizacia pamatnika SNP pri letisku v Poprade, ktory vznikol v rozpati
rokov 1974 - 1975 v spolupraci s architektom G. Mlllerom.

Pocas 70. rokov 20. storocia ziskal Svitana i dalSie objednavky, ktoré sme-
rovali k dotvaraniu celkového vyrazu miest a obci. K najvyznamnejsSim objek-
tom z tohto obdobia patri trojmetrovd socha pévodne umiestnena na sidlisku
Juh Il. v Poprade. Skulptura z masivneho dreva s ndzvom Tatransky motiv zob-
razovala prepojenie fauny a flory tatranskej prirody, jej osud je vSak neznamy.
Patri k nim tiez socha LyZiara, zhotovena z tepaného a zvdraného medeného
plechu, umiestnend pri hoteli Start v meste Kezmarok.



Nové prilezitosti a vyzvy pre monumentalnu socharsku tvorbu Svitanu
priniesli osemdesiate roky. V priebehu dvoch etdp sa zapojil do vytvarného
dorieSenia Zelezni¢nej stanice v Poprade, kde mohol naplno rozvijat svoje
predstavy. V prvej etape v roku 1983 navrhol a vytesal z velkych samostatnych
kamennych blokov horizontalny reliéf na priecelie budovy v podobe rozfazo-
vaného pohybu kolies od centralneho bodu smerom do stran. V druhej etape,
ktord prebehla az v roku 1988, pokraCoval vo svojej praci v interiéri stanice,

v priestoroch urc¢enych pre cestujucich. Vytvoril tu reliéf z kubanskeho mra-
moru, ktory ndmetovo vychadza zo Stylizovanej tatranskej panoramy. V Uvode
80. rokov 20. storocia sa vSak Svitana potyka i s Ulohou vyriesit podobu
pamatnej tabule pre vyznamného predstavitela ¢eského baroka Jana Brokoffa,
ktory pochadzal zo Spisskej Soboty. Po vypracovani zakladnych navrhov
vytvoril nakoniec bronzovu pamatnu tabulu v podobe striedania Cistych konkav-
nych a konvexnych linii, ktora bola v SpiSskej Sobote osadena v roku 1983.

Po ukonceni tychto prac z uvodu osemdesiatych rokov Svitana na isty ¢as
vypadol z tvorivého kolotoca a k tvorbe monumentalnych socharskych reali-
zacii sa vracia az v roku 1987. V rdmci dorieSenia aredlu krytej plavarne

v Poprade vytvoril plastiku Klaciacej Zeny a pre sidlisko Juh v Poprade realizoval
sochu Stavbara. Obe sochy vytvoril na zaklade starostlivej pripravy, pocas
ktorej hladal moznosti adekvatneho stvarnenia nametu, ktory musel spinat
nielen predstavy autora, ale i akceptovat danosti miesta, pre ktoré bola
plastika urcena.

V Uvode 90. rokov 20. storocia sa Imrich Svitana podujal na realizaciu
drevenych dekorativnych prvkov na balkénoch hotela Bystrina v Starom Smo-
kovci a v roku 1997 pristupil k vytvoreniu diela, ktoré malo vytvarne doriesit
priestor ndmestia medzi evanjelickym kostolom z 18. storocia a najstarsou stre-
dovekou pamiatkou v Poprade, kostolom sv. Egidia. V rdmci vyhlasenej sutaze
spoloc¢ne s architektom Petrom Ovcackom nakoniec v tomto priestore navrhli
a realizovali dnes uz neexistujucu fontanu, ktora podla autorom zvolenych

tvarovych a vyrazovych prostriedkov mala vyjadrovat duchovni hodnotu miesta.

S nastupujucim 21. storo¢im, s jeho zvratmi a zmenami v ramci organizacie
verejného priestoru, mal Svitana uz len malo prilezitosti don vstupit svojim
dielom. Medzi tie najvyznamnejsie patria prace z roku 2003, kedy vytvoril

—139 —



—140 —

plastiku Srdcovd dama na nadvori Galérie umelcov Spisa a zapojil sa do reno-
vacie gotickych fial na kostole Nanebovzatia Panny Marie v Spisskej Novej Vsi.

Pri sumarizujucom pohlade na bohaté dielo Imricha Svitanu si uvedomime,
ze diela vo verejnom priestore boli iba jednou z foriem prejavu jeho tvorivého
ducha. Monumentalna tvorba v priebehu rokov vo vSeobecnosti nepredsta-
vovala hlavnu polozku Svitanovej umeleckej tvorby, no boli to prave pocetné
realizacie vo verejnom priestore, ktoré mu z velkej ¢asti umoznili zZivit sa
umeleckou tvorbou a po6sobit v slobodnom povolani umelca.

The sculptor Imrich Svitana has an exceptional feeling for line, shape and light
but also possesses a unique sense for monumental grandeur, and therefore his
sculptural work has often crossed over into the field of large-scale sculptures,
many of which have been created for the interior or exteriors of public build-
ings. These projects offered the artist the opportunity to develop and fully
exploit the expertise he had gained from his rich and varied existing catalogue
of work. His contributions in the field of monumental sculpture are most visi-
ble in the Spis region, the area in which he was born and where he has spent
much of his creative life, but over time his work has made inroads into
the public spaces of many other Slovak towns.

Svitana first encountered the rules and forms of monumental sculpture
as a student, when he assisted on several projects created under the auspices
of the international sculptural symposia held at Vysné Ruzbachy. These events
served as an ideal school for the young sculptor, providing him with a strong
foundation in the field and honing many skills which he would later apply in his
own individual projects. Like every artist, he was forced to adapt to the condi-
tions which accompanied commissions for monumental sculptures in the pub-
lic space, but he also learned how to embed his own artistic signature into the
finished works. His first brush with sculpture in a public space as an individual
artist came in 1973 through his work on the tombstone of the Berzeviczy
family, during which the sculptor was required to conform to the clearly defined
conditions set out by the client. However, perhaps the first of his sculptural
works which can truly be considered monumental in the full sense of the word
are the series of children’s climbing frames which he created between 1973
and 1980. These works required Svitana to respect the factors of location and
time but also the functional aspect associated with such projects; his work
here is, as such, reflective of his ability to adapt to all conditions and require-
ments. Also notable among the artist’s early monumental works is the Monu-
ment to the Slovak National Uprising at Poprad Airport which Svitana created
in collaboration with the architect G. Miller between 1974 and 1975.



During the 1970s Svitana was awarded many other commissions which
were aimed at completing the overall appearance of the towns and cities.

One of the most significant works from this period was a three-metre-tall statue
in wood titled Tatransky motiv which depicted the interconnection of flora
and fauna in the nature of the Tatra Mountains. Originally installed in the Juh
Il housing estate in Poprad, the fate of this work is now unknown. Also from
this period is the statue titled Skier, a work in cast and welded copper which is
installed beside Hotel Start in Kezmarok.

The 1980s also presented Svitana with new opportunities and challenges
in monumental sculpture. He was involved in both phases of the artistic develop-
ment of the railway station in Poprad, a project in which he was given the
chance to realise his ideas to the full. During the first stage in 1983, he designed
a horizontal relief depicting the phased movement of wheels outwards from
the centre of the composition to the sides; sculpted from independent stone
blocks, the sculpture was installed on the building facade. During the second
phase which commenced in 1988, he continued work on the interior of the
station in the public spaces intended for use by passengers, creating a relief
in Cuban marble which offered a stylized panorama of the Tatras. In the early
1980s Svitana was assigned the task of designing a memorial tablet in Spisska
Sobota to commemorate the birthplace of the renowned figure of the Czech
Baroque movement, Jan Brokoff. After developing the general design,
he ultimately created a bronze memorial tablet in the form of clean, alternating
concave and convex lines which was installed in SpiSska Sobota in 1983.

After completing this work, Svitana fell out of artistic circles for a short time
and only returned to monumental sculpture in 1987, creating a work titled
Kneeling Woman for the indoor swimming pool in Poprad and a statue titled
Builder for the Juh housing estate, also in Poprad. Both works were created on
the basis of careful preparation, with Svitana striving to achieve compositions
which would fulfil both his artistic vision and yet remain suitable for the locali-
ties for which they were intended.

In the early 1990s Imrich Svitana designed decorative wooden features for
the balcony of Hotel Bystrina in Stary Smokovec, and in 1997 he started work
on a collaborative submission with the architect Peter Ovcacek to the compe-
tition for a public artwork intended for the square in Poprad located between
the 18th century Evangelical Church and the oldest historic monument in the
town, the Church of St. Egidius. Their design, a fountain which was installed
but which sadly no longer exists, was intended to reflect the spiritual values
of the town through the form and means of expression chosen by the artist.
The various changes in the organisation of public spaces in the early years of
the new millennium, with policies informed by the last years of the preceding
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century, meant that Svitana had little opportunity to display his work in public
spaces. Among his most significant work in this period was the sculpture
Lady of Hearts, which he created in 2003 for the courtyard of the Gallery of
Spis Artists, and his contributions to the restoration of the Gothic pinnacles
of the Church of the Assumption in Spisskd Nova Ves.

When summarising the rich body of work by Imrich Svitana, it is apparent
that monumental sculptures for public spaces constituted only one of many
means of expression for this artistic soul. Over the years, these sculptures
did not represent the main focus of Svitana’s creative activities, but the sheer
number of his commissions in this field gave him the opportunity to make
a living from his art and to dedicate himself to his free artistic vocation.

Stone was and is my silent but faithful friend.
| spent many difficult but beautiful years
of my life with it. In the sweat of my face and in the dust,
| work with stone; in the beginning, we start out
as deadly enemies, but by the end we have
become best friends.

— Imrich Svitana —

> Klaciaca zena / Kneeling Woman; 1987;
Krytd plavaren / Indoor swimming pool; Poprad









A Detska preliezacka Zajac / Children’s climbing frame Hare; Materska $kola,
sidlisko Juh / Kindergarten, housing estate South; Poprad; 1975

v Detska preliezacka Pav / Children’s climbing frame Peacock; Materska skola,
sidlisko Ill. / Kindergarten, housing estate lll.; PreSov; 1973

< Socha Stavbar / Statue The Builder; sidlisko Juh I. / housing estate South |,;
Poprad; 1987
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A Dekorativha stena - kubansky mramor - hala Zelezni¢nej stanice / Decorative Wall - Cuban
marble - Railway Station Hall; Poprad - Tatry; 1988

v Dekorativny reliéf, priecelie zelezni¢nej stanice / Decorative Relief, Facade of a Railway Station;
Poprad - Tatry; 1983

< Pamaéatna tabula Jana Brokoffa / Memorial Plague of Jan Brokoff; Spisska Sobota; 1983
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Kezmarok; 1978

A Fontdna na namesti sv. Egidia / The Fountain on the Square of St. Aegis; Poprad; 1997
> Socha ,Lyziar” / “Skier” Sculpture; sidlisko Sever, hotel Start / housing estate Sever, Start Hotel;
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Tvorba je neprestajné hladanie niec¢oho,
¢o sa v ¢loveku narodi, aby zilo, narastalo, zosilnelo a prezilo.
Je to sam Zivot Cloveka, ktory si ho buduje nekone¢nym
hladanim pozitivheho zmyslu Zivota a tvorby.
Aby ¢lovek nasiel zmysel Zivota a tvorby, musi neprestajne
hladat podstatu svojej ¢innosti a Zitia.

Bez toho jeho tvoriva ¢innost straca na vyzname a nema zmysel.
Su to moznosti nekonec¢ného hfadania nie¢oho, ¢o sa v ¢loveku
narodilo a neprestava zit pocas celej jeho tvorby a zZivota.
Délezité je, aby Clovek to hladanie stale Zivil svojou pozitivhou
energiou, pocitmi, usilovnostou a bytim.

> Nahrobny kamen Imricha Svitanu /
Tombstone of Imrich Svitana;
2020; sekanie, zula / cutting, granite
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Exhibitions

1976
1978
1979
1979
1981
1984
1984
1984
1984
1988
1988
1991
1992
1993
1994
1995
1996
1997
2000
2001
2001
2004
2005
2005
2005
2005
2009
2009
2014
2018
2019
2022

Individual exhibitions

Tatranska galéria, Horny Smokovec

Galéria Cypridna Majernika, Bratislava
Vychodoslovenska galéria, KoSice

Muzeum Spisa, Spisskd Nova Ves

Spisské muzeum, Levoca

Tatranska galéria, Horny Smokovec

Muzeum Spisa, Spisskd Nova Ves

Spisské muzeum, Levoca

Vlastivedné muzeum, Trebisov

Vychodoslovenska galéria, Kosice

Slovensky institut, Praha

Vystavna sien Tatranskej galérie, Kezmarok

Imrich Svitana - Pastely - Kresby, Galéria umelcov Spisa, SpiSska Nova Ves
Imrich Svitana - Vyber z tvorby, Galéria umelcov Spisa, SpiSskd Nova Ves
Tatranska galéria, Horny Smokovec

Galéria Tangente Eschen, Lichtenstajnsko

Tatranska galéria, Poprad

Muzeum minci a medaili, Kremnica

Imrich Svitana - Sochy / Kresby, Galéria umelcov Spisa, Spisska Nova Ves
Vychodoslovenska galéria, KoSice

Tatranska galéria, Poprad

Imrich Svitana - Jubilejnd, Galéria umelcov Spisa, Spisskd Nova Ves
Tatry 19. 11. 2004 vo fotografii, Galéria umelcov Spisa, Spisska Nova Ves
Zemplinske muzeum, Michalovce

Jubilejna, Tatranska galéria, Poprad, Vila Flora, Stary Smokovec

Obrazy - pastely, Dom umenia - Slovenska filharmonia, Kosice
Fotografie a plastiky, Kniznica, Poprad - Spisska Sobota

Novy skicar sochdara, Galéria umelcov Spisa, Spisska Nova Ves
Tatranska galéria, Poprad

Fotografie a medaily, Scherfelov dom, Poprad - Velka

Vertikdly, Galéria umelcov Spisa, Spisskd Nova Ves

Hodiny - dni - mesiace - roky tvorby, Krajska galéria v PreSove
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1971

1972
1973
1973
1974
1974
1974
1975
1975
1975
1975
1976
1976
1976
1977
1977
1977
1977
1977
1977

1978
1978
1979
1979
1979
1980
1980
1980
1980
1980
1980
1983
1983

1983
1983
1983
1984
1984
1984

1987

Collective exhibitions

I1l. medzindrodna vystava bizutérie, Jablonec nad Nisou

Sperk, keramika, Praha

Celoslovenska vystava angazovanej tvorby, Bratislava

Ceskoslovensky $perk, Bukurest, Rumunsko

IV. medzinarodna vystava bizutérie, Jablonec nad Nisou

Clenska vystava Zvazu slovenskych vytvarnych umelcov, Kosice

Moderny Ceskoslovensky Sperk, Budapest, Madarsko

Ceski a slovenski umelci k 30. vyrociu Oslobodenia, Bratislava

Manzelstvo, Rodi¢ovstvo, Zivot nasich deti, Bratislava

Vystava mladych, Bratislava

Vystava Ceskoslovenského uzitého umenia, Moskva, Sovietsky zvaz

Clenska vystava Zvazu slovenskych vytvarnych umelcov, Kosice

Sucasny slovensky $perk, Cerveny Kamen

8. celoslovenska vystava uzitého umenia a priemyselného vytvarnictva, Bratislava
V. medzinarodna vystava bizutérie, Jablonec nad Nisou

Tvorba mladych vytvarnikov vychodoslovenského kraja, Horny Smokovec

Z vytvarnej tvorby vychodoslovenskych vytvarnikov, Brno

Sucasné slovenské uzité umenie, expozicia Slovenskej narodnej galérie, Zvolen
Slovenské uzité umenie, Vilnius, Odesa, Sovietsky zvaz

Il. quadrienale uzitého umenia socialistickych krajin, Erfurt, Nemecka demokraticka
republika

Sucasny ceskoslovensky $perk, Jablonec nad Nisou

2. vystava mladych vychodoslovenskych vytvarnikov, PreSov

Sucasné socharstvo na vychodnom Slovensku, Kosice

Sucasna vychodoslovenska kresba, Presov

9. celoslovenska vystava uzitého umenia a priemyselného vytvarnictva, Bratislava
Sucasna plastika, Presov

Ro¢nik 1944, Bratislava

VI. medzinarodna vystava bizutérie, Jablonec nad Nisou

Ucast na vystave Schmuck International 1900 - 1980, Vieden, Rakusko

Drahé kamene Ceskoslovenska, Slovenské narodné muzeum, Bratislava

Drahé kamene Ceskoslovenska, Moravské muzeum, Brno

Ceskoslovensky umelecky $perk, Trencin

Ceskoslovenské pamatné mince a medaily 1948 - 1983, Hradec Kraloveé,

Kutna Hora, Cheb

VIl. medzinarodna vystava bizutérie, Jablonec nad Nisou

Kresba vychodoslovenskych socharov, PreSov

Salon 83, PreSov

Sucasné vytvarné umenie okresov Poprad a Usti nad Orlici, Horny Smokovec
Clenska vystava Zvazu slovenskych vytvarnych umelcov, Kosice

Eine Sonderchau des Gestaltenden handwerks auf der internationalen Handverksmesse
1984 in Munchen, Nemecka spolkova republika

Umelci Spisa k 40. vyrociu Vitazného februdra, Galéria umelcov Spisa, Spisskd Nova Ves



1990

1991

1993
1993
1994
1995
1996
1997

1997
1997

1998

2000
2000
2001

2001

2002
2003
2003
2003
2004
2005
2005
2005
2006

2006
2006
2006
2006
2007
2007
2008
2008
2009
2010

20M

20M

2012
2012
2012

Konfrontacie - z ateliérov (nielen) spisskych vytvarnikov, Galéria umelcov Spisa,
Zemplinske mUzeum, Michalovce

Vystava ¢lenov zdruzenia Aura, Bratislava

Kov, Sperk, Dom Uméni mésta Brna, Brno

Sperk na cestach, Bratislava

Sochéarsky salén ’94, Presov

Slovenska medaila, Mizeum minci a medaili, Kremnica

Vystava plastik a obrazov, Dom priatelstva a narodov, Poprad

Artysci Spisza - Umelci Spisa, Galéria umelcov Spisa, Panstwowa Galeria Sztuki
Wspdtczesnej, Muzeum narodowe ziemi przemyskiej, Przemysl, Polska republika
10 x 10, Galéria umelcov Spisa, Spisska Nova Ves

Bankovky a mince Slovenskej republiky 1993 - 1997, Slovenské narodné muzeum,
Bratislava, Przemysl, Pol’sko

Velicki rodaci, ZIty dom, Poprad - Velka

Eurépsky Sperk, Tatranska galéria, Poprad

Vyber z tvorby stc¢asnych umelcov Spisa, Studio S, Bratislava

Umelci Spisa zo zbierok Tatranskej galérie, Baronka, Kezmarok

de facto Il., Galéria v Sarospataku, Mad’arsko

15 x 15, Galéria umelcov Spisa, Spisskd Nova Ves

Siedmi umelci tatranski, Galéria Jatki, Nowy Targ, Pol’sko

Siedmi umelci tatranski, Tatranska galéria, Poprad

Siedmi umelci tatranski, Lubovnianske muizeum, Stara Lubovna

Siedmi umelci tatranski, Baronka, Kezmarok

Hranica medaily, Budapest, Madarsko

Sutaz Tatry po vichrici, Fotografie, Miuzeum TANAP-u v Tatranskej Lomnici
Slovenskd medaila 1995 - 2005, Kremnica

|. medzinarodné biendle malby a plastiky krajin Visegradskej stvorky, Mizeum Trebisov
(diplom za plastiku)

Krajsky salon 06, Sarisska galéria, Presov

Na husli¢kdch malované, Reduta, Incheba, Bratislava

Na husli¢ckdch malované, Dom umenia, KoSice

Hudba v obraze / musica in imagine, Galéria umelcov Spisa, Spisska Nova Ves
20 x 20 jubilejna vystava, Galéria umelcov Spisa, Spisskd Nova Ves

Slovenska medaila, Bratislava

5th International Biennial of Contemporary Medals, Seixal, Portugalsko

Il. medzinarodné bienadle malby a plastiky krajin Visegradskej stvorky, Mizeum Trebisov
Spisské medailérstvo v minulosti a dnes, Podtatranské muzeum, Poprad

Sacral Elementum v tvorbe umelcov Spisa, Galéria umelcov Spisa, Spisska Nova Ves
Actual Art, Spi$ / Slovensko, Galéria umelcov Spisa, Spisskd Nova Ves, Biuro Wystaw
Artystycznych, Rzeszow, Pol’sko

Slovenska medaila 2005 - 2010, Kremnica

Slovenska medaila, Slovacke muzeum, Uherské Hradiste, Ceska republika

25 x 25 (25 autorov & 25 diel), Galéria umelcov Spisa, SpiSskd Nova Ves

From the Danube, Veltava and Vistula Rivers, Medailists and their works,
Wroclaw, Pol’sko
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2013
2014
2014
2015
2017
2017
2018
2019
2020
2021
2021
2021
2022
2022

2023

1990
1994
1996
1998
2007
2010
2012
2014
2016
2017
2020

1

From the Danube, Veltava and Vistula Rivers, Medailists and their works, Kremnica
Jubilanti (vystava Zdruzenia medailérov Slovenska), Galéria Umelka, Bratislava
Jubilanti 2014, Galéria umelcov Spisa, Spisska Nova Ves

Slovenska medaila, Kremnica

Top akvizicie, Galéria umelcov Spisa, Spisskd Nova Ves

Puzzle / Akvizicie v interakcii 2012 - 2016, Galéria umelcov Spisa, Spisska Nova Ves
Statua 2018, Galéria Statua, Dom umenia, Bratislava

Top akvizicie 2017 - 2018, Galéria umelcov Spisa, Spisskd Nova Ves

Slovenska medaila 2016 - 2020, Mizeum minci a medaili, Kremnica

Teleskop / Vesmir v zbierke, Galéria umelcov Spisa, Spisska Nova Ves

Slovenska medaila 2016 - 2020, Galéria Umelka, Bratislava

Stretnutie s umenim, Art Gallery ,Mina“, KoSice

Ucitelia i dejatelia, Galéria umelcov Spisa, Spisska Nova Ves

Od Mimézis k hyperrealite / Akvizicie v interakcii Il., 2017 - 2021, Galéria umelcov Spisa,

Spisskad Nova Ves
Od mince k medaile, od medaily k minci, Mizeum minci a medaili, Kremnica

Exhibitions FIDEM'

Helsinky, Finsko
Budapest, Madarsko
Neuchatel, Svaj¢iarsko
Den Haag, Holandsko
Colorado Springs, USA
Tampere, Finsko
Glasgow, Skotsko
Sofia, Bulharsko

Gent, Namur, Belgicko
Peking, Sanghaj, Cina
Tokyo, Japonsko

Fédération Internationale de la Médaille d’Art / Medzindrodna federacia umeleckého
medailérstva



Symposiums

1971
1978
1992
2002
2002
2003
2005
2008

Il. sympdzium strieborného $perku, Jablonec nad Nisou, Ceska republika
Medzindrodné socharske sympdzium, Vysné Ruzbachy, Slovensko

I1l. medzinarodné sympdzium umeleckého sperku, Kremnica, Slovensko
Medzindrodné sochdrske sympdzium, Banska Stiavnica, Slovensko
Medzindrodné maliarske a sochdarske sympdzium, Spisskd Nova Ves, Slovensko
Medzindrodné sochdrske sympdzium, Trinec, Ceska republika

5. ro¢nik sochdarskeho sympdzia Umelci Tatrdm, Novy Smokovec, Slovensko
Socharsko-maliarske sympdzium, Skalica, Slovensko

Monuments, memorials and plaques

1973
1975
1983
1988
1988
1994
1996
1997
2000
2004
20M
2012
2015
2020

Nahrobna doska a erb rodiny Berzeviczy (bronz), Velkd Lomnica
Pamatnik Slovenského narodného povstania (bronzové reliéfy), letisko, Poprad
Pamatna tabula Jana Brokoffa (bronz), Spisska Sobota

Bronzova tabula Martina Benku (bronz), Strba

Nahrobny kamen rodiny Figlarovej, Kezmarok

Pamatnik SNP (kamen, bronz), Podbanské

Bronzova tabula Jdna Kardindla Scitovského, KoSicka Bela
Nahrobny kamen rodiny Carnogurskej (zula), Mald Frankovka
Nahrobny kamen rodiny Pancisinovej, Spisskd Nova Ves

Nahrobny kamen Oskara Kapeca

Nahrobny kamen rodiny Nemcikovej (Cierna zula, bronz), Letanovce
Nahrobny kamen rodiny Joppovej (Zula, bronz), Spisskd Nova Ves
Nahrobny kamen rodiny Drevkovej, Poprad - Spi$ska Sobota
Nahrobny kamen Imricha Svitanu
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Monumental sculptural realizations

1973
1975
1976
1976
1976
1978
1978
1979
1980
1983
1985

1987

1987

1988

1992

1997

2003

2003

2010

Free creation

Detska preliezacka ,,Pav” (kované zelezo), Materska skola, sidl. Ill., PreSov
Detska preliezacka ,,Zajac” (umely kamen), Materska skola, sidl. Juh, Poprad
Detska preliezacka ,Lev” (umely kamen), Materska $kola, sidl. Juh, Poprad
Detska preliezacka ,Vrabec” (umely kamen), Materska skola, sidl. Juh, Poprad
Tatransky motiv (drevo), sidl. Juh - Bajkalska ul., Poprad / neexistuje
Dekorativha mreza (kované zelezo), hotel Saris, Presov / neexistuje
Dekorativna stena - reliéfy (drevo), hotel Sari$, Presov / neexistuje

Socha ,,Lyziar® (zvarany kov), sidl. Sever, hotel Start, Kezmarok

Detska preliezacka ,,Drak” (umely kamen), Materska skola, sidl. Juh, Poprad
Dekorativny reliéf, priecelie stanice (travertin), zelezni¢na stanica, Poprad
Vytvarné rieSenie priestorov mestského narodného vyboru - kované brany
(zvérany kov), Michalovce

Klac¢iaca zena (pieskovec), AquaCity, Poprad / neexistuje

Socha ,Stavbar” (kamenna socha, maliat), sidl. Juh I., Poprad

Dekorativna stena - hala zelezni¢nej stanice (kubansky mramor),

zelezni¢na stanica, Poprad

Drevené reliéfy (drevo), Hotel Bystrina, Stary Smokovec

Fontédna na namesti v Poprade (zula, kov) / neexistuje

Srdcova dama (travertin, zlatenie), atrium Galérie umelcov Spisa,

Spisskad Nova Ves

Restaurovanie neogotickych fial (umely pieskovec), kostol Nanebovzatia Panny Marie,
Spisskad Nova Ves

Kamenna plastika pre Strednu priemyselnu skolu (kamen), Spisska Nova Ves



Awards

1971

1977

1978

1980

1983

Awards for the jewelry

I1l. medzinarodna vystava bizutérie a Sperku v Jablonici nad Nisou,
Ceskoslovenska socialisticka republika (strieborna medaila)

V. medzinarodna vystava bizutérie a Sperku v Jablonici nad Nisou,
Ceskoslovenska socialisticka republika (strieborna medaila)

Il. quadrienale uzitého umenia v Erfurte, Nemecka demokraticka republika
(Cestné uznanie)

VI. medzindrodna vystava bizutérie a Sperku v Jablonici nad Nisou,
Ceskoslovenska socialisticka republika (strieborna medaila)

VIl. medzindrodna vystava bizutérie a Sperku v Jablonici nad Nisou,
Ceskoslovenska socialisticka republika (¢estné uznanie)

Competitions and awards for the coins and medals

Ceskoslovenska socialisticka republika

1965
1967
1968
1968
1969

1969

1970

1971

1974
1975
1975
1987

Sutaz na mincu 3 K¢s (odmena)

Sutaz na striebornud pamatnud mincu k 500. vyrociu Academie Istropolitany (ll. cena)
Sutaz na striebornu pamatnd mincu k 50. vyrociu Ceskoslovenskej republiky (Ill. cena)
Sutaz na striebornd pamatnu mincu k 150. vyrociu Narodného muzea v Prahe (odmena),
Sutaz na striebornu pamatnud mincu k 25. vyrociu Slovenského ndrodného povstania
(Ill. cena)

Sutaz na striebornt pamatnud mincu k 60. vyrociu ¢eskoslovenského ladového hokeja
a majstrovstiev sveta v ladovom hokeji v Prahe (lll. cena)

Sutaz na striebornd pamatnu mincu k 50. vyrociu Komunistickej strany Ceskoslovenska
(ll. cena)

Sutaz na mincu 2 Kés (odmena)

Sutaz na striebornd pamatnu mincu k 100. vyrociu narodenia Janka Jesenského (odmena)
Sutaz na striebornt pamatnd mincu k 100. vyrociu Umrtia Janka Krala (odmena)
Vystava Manzelstvo, rodi¢ovstvo a zivot nasich deti, medaily, Bratislava (odmena)
Sutaz na striebornu pamatnu mincu k 20. vyrociu Ceskoslovenskej federacie (odmena)
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Slovenska republika

1994

1994
1994
1995
1995
1995
1995

1995

1996

1996
1996
1996
1997
1998

1998

1998
1999
1999
1999

2001
2002
2003

2007

2008

2009

2010

2012

2013

2014

2014
2015

2016

Sutaz na striebornd pamatnu mincu k 50. vyrociu vylodeniu spojencov v Normandii

a 50. vyrocie Slovenského narodného povstania (l. cena s realizaciou, Ill. cena)

Sutaz na striebornd pamatnud mincu Narodny park — Slovensky raj (odmeny s realizdciou)
Sutaz na striebornt pamatnd mincu Pavol Jozef Safarik (odmena)

Sutaz na striebornd pamatnud mincu k 100. vyrociu narodenia Mikuldsa Galandu (odmena)
Sutaz na striebornd pamatnd mincu Rok ochrany eurdpskej prirody (lll. cena, odmena),
Sutaz na striebornud pamatnu mincu k 100. vyrocCiu prvej elektricky na Slovensku (lll. cena)
Sutaz na striebornt mincu k 100. vyrociu otvorenia ozubnicovej zelezni¢nej trate Strba
- Strbské Pleso (Ill. cena, odmena)

Sutaz na striebornd pamatnu mincu k 100. vyrociu narodenia Jozefa Cigera Hronského
(odmena)

Sutaz na striebornd pamatnu mincu k 100. vyrociu |. novodobych olympijskych hier

v Grécku (ll. cena s realizaciou)

Sutaz na striebornu pamatnu mincu k 250. vyrociu narodenia Mdérica Benovského (odmena)
Sutaz na zlaty pamatnd mincu Svetového dedi¢stva UNESCO Banska Stiavnica (odmena)
Sutaz na striebornid pamatnu mincu Pieninsky narodny park (odmena)

Sutaz o najkrajsiu slovenskd mincu 1993 - 1997 (lll. cena)

Sutaz na striebornd pamatnu mincu, svetové dedi¢stva UNESCO Spissky hrad

(lll. cena, odmena)

Sutaz na striebornd pamatnu mincu k 150. vyrociu vzniku Slovenskej ndrodnej rady

a Slovenského narodného povstania 1848 / 1849 (odmena)

Sutaz na striebornd pamatnu mincu k 50. vyrociu vyhlasovania TANAP-u (odmena)
Sutaz na striebornd pamatnid mincu k 50. vyrociu zalozenia Slovenskej filharmaonie (Il. cena)
Sutaz na zlatu pamatnu mincu k jubilejnému roku 2000 bimilénium (lIl. cena)

Sutaz na striebornd pamatnu mincu k 500. vyrociu razby prvych toliarovych minci

na Slovensku v Kremnici (odmena)

Sutaz na striebornd pamatnu mincu, svetové dedi¢stvo UNESCO - Vlkolinec (odmena)
Sutaz na pamatnu bimetalovu mincu k 10. vyrociu Slovenskej republiky (odmena)
Sutaz na striebornid pamatnu mincu k vstupu Slovenskej republiky do Eurdpskej Unie
(odmena)

Sutaz na zlatu pamatnu mincu Korunovacia Mateja Il. (odmena)

Sutaz na striebornd pamatnu mincu Rozlucka so slovenskou korunou (odmena)

Sutaz na striebornid pamatnu mincu Svetové kulturne dedi¢stvo - drevené chramy
(odmena)

Sutaz na striebornid pamatnd mincu Pamiatkova rezervacia - Trnava (odmena)

Sutaz na striebornid pamatnu mincu k 20. vyrociu Narodnej banky Slovenska (odmena)
Sutaz na striebornd pamatnu mincu Chraneny areal Dubnické bane, ndlezisko opalov
(odmena)

Sutaz na striebornd pamatnd mincu Svetové prirodné dedi¢stvo UNESCO - Karpatské
bukové pralesy

Sutaz na striebornud pamatnu mincu Clevelandska dohoda - 100. vyrocie podpisania
Sutaz na pamatnu mincu Prvé predsednictvo Slovenskej republiky v Rade Eurdpskej
Unie (odmena)

Sutaz na zberatelskd mincu 20 €, Pamiatkova rezervacia Levoca a 500. vyrocie oltara
v kostole sv. Jakuba (cena)



2016

2016

2017

2017

2017

2017

2018

2018

2019

2020

2021

2021

2022

2023

Sutaz na striebornu zberatelskd mincu 10 €, Svetové prirodné dedi¢stvo - jaskyne
Slovenského krasu (odmena)

Sutaz na zlatu zberatelskd mincu 100 €, Svetové prirodné dedicstvo - jaskyne
Slovenského krasu (odmena)

Sutaz na striebornu zberatelskd mincu 10 € k 200. vyrociu plavby prvého parnika

na Dunaji v Bratislave (lll. cena)

Sutaz na striebornu zberatelskd mincu 10 € k 100. vyrociu vzniku Ceskoslovenskej
republiky (odmena)

Sutaz na striebornu zberatelskd mincu 25 € k 25. vyrociu vzniku Slovenskej republiky
(odmena)

Sutaz na striebornu zberatelskd mincu 10 € - Vstup vojsk Varsavskej zmluvy v auguste
1968 (odmena)

Sutaz na striebornu zberatelskd mincu 10 € k 10. vyrociu zavedenia eura v Slovenskej
republike (odmena)

Sutaz na striebornu zberatelskd mincu 10 € k 100. vyrociu Univerzity Komenského

v Bratislave (odmena)

Sutaz na striebornu zberatelskd mincu 10 € k 100. vyrociu Slovenského narodného
divadla (odmena)

Sutaz na zlatu zberatelskd euromincu 100 €, Nehmotné kultirne dedi¢stvo Slovenskej
republiky - fujara hudobny nastroj a jeho hudba (odmena)

Sutaz na zberatelskl euromincu z obycajnych kovov v nominalnej hodnote 5 €,
Fauna a fléra na Slovensku - kamzik vrchovsky tatransky (odmena)

Sutaz na striebornu zberatelskd euromincu 10 € k 650. vyrociu povysenia Skalice

na slobodné kralovské mesto (odmena)

Sutaz na zberatelskl euromincu z obycajnych kovov v nominalnej hodnote 5 €,
Fauna a fléra na Slovensku - bocian Cierny (odmena)

Sutaz na striebornu zberatelskd euromincu 10 € k 300. vyrociu narodenia

fratra Cypriana z Cerveného Klastora (odmena)

Competitions and awards for architectonic-sculpture realizations

Ceskoslovenska socialisticka republika

1971

Architektonicko-socharska sutaz na pamatnik Vladimira Clementisa v Tisovci,
(Ill. cena)

Slovenska republika

1997
1997

Sutaz na fontanu na Namesti sv. Egidia v Poprade (l. cena)
Cena primatora mesta Poprad
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