0[]
J0thiCa

GALERIA UMELCOV SPISA

Stala expozicia
zo zbierky

M nERE
exhibition from
the collection



t
J0thiCa

Terra Gothica / Putovanie galerijnou zbierkou !
Terra Gothica / A meander through the gallery’s collection I3

Stredovek - temny vek? ¢
The Medieval Era - the dark ages? 113

Terra Gothica v zbierke Galérie umelcov Spisa |8
Terra Gothica in the collection of the Gallery of Spis Artists 1115

Goticka cesta !®
Gothic Route 11>

Okruhy Gotickej cesty ! °
Circuits of Gothic Route 116

Krajinou nepoznanou v gotickych tendencidch !
Terra Incognita with a Gothic aspect 7

Zvonolejarstvo na Spisi |
Bellfounding in the Spis region 120

Spisska Nova Ves a Levoéa v obdobi gotiky %
Spisska Nova Ves and Levoca in the Gothic Era 12!



Hrady
Castles

Veduty
Vedute

Abstrakcia
Abstraction

Pamiatky
UNESCO
Monuments

Goticka tematika v zbierke 82
Gothic theme in the collection 136

English summary |13



J0thiCa



Terra Gothica / Putovanie galerijnou zbierkou

Vitajte v krajine nespoznanej — Terra Incognita! Toto heslo projektu KoSického samospravneho kraja inSpirovalo galériu
pocas jubilejného Stvrtstorocia pripravit v roku 2012 novu stalu expoziciu, ktord sa stala putovanim zbierkou s vyberovym
fokusom na diela, koreSpondujlce s gotikou.

V kuratorskej koncepcii Kamily Pacekovej (Tilovej) sa z celkového poctu 1819 ks zbierkovych predmetov (stav k 31.12.2011)
v ramci vyskumu a tematického triedenia vyclenilo celkom 110 diel od 46 autorov, reprezentujicich tri okruhy gotickej cesty
(na Spisi, v Pienindch a v Tatrach) v Styroch nosnych tematickych celkoch: Hrady — Veduty — Pamiatky UNESCO — Abstrakcia.
Reflexia gotiky vo vytvarnych dielach je sprevddzand odkazmi na histériu vybranych lokacii, ktoré spracovala externd
historicka Katarina Vojtasova: umoznuje tak orientéciu v ¢asopriestore, kde sa dielo stdva zrkadlom skutoc¢nosti a pamatnym
milnikom histérie.

Vzhladom k dlhoro¢nému spracovavaniu diel i profilov umelcov v zbierke sme popri expozicii realizovali aj interaktivny
panel, ktory sa stava hlavnym nosi¢om vystupov z vyskumu, uvadzajlicom nielen nosné okruhy a prislichajice vystavené
diela, ale aj ,skryté"” diela z depozitara s gotickou tematikou a komplexné autorské profily.

Za posledné desatrocie vyrazne vzrastol objem zbierkovych predmetov a to na 2420 ks diel (stav k 31.12.2021),
¢o umoznilo obohatit expoziciu o unikdtnu reflexiu gotiky v skle od umelca Mareka Brincka. Zaroven doplnit nové informécie
pri koncovom spracovani panelu a tejto publikcie, ktord sa stdva ojedinelym svedectvom o tematicky zrelom projekte,
spdjajicom umenovedné a historické kontexty, ako aj obrazovid dokumentaciu predmetnych diel, ¢i ndhladov do expozicie.

Expozicia Terra Gothica — Gotickd cesta v obrazoch, bola pre verejnost uvedend 27. novembra 2012 vdaka financ¢nej
podpore zriadovatela — KoSického samospravneho kraja v rdmci mimoriadneho grantu Terra Incognita, pri prilezitosti
25. vyrodia zalozenia galérie (v roku 1987). Realizacia tejto nadcasovej expozicie predefinovala nas zbierkovy fond a stala
sa zivou poctou umelcom Spisa.

Magr. Lucia Benicka
riaditelka Galérie umelcov Spisa a inicidtorka projektu

3D prehliadka expozicie
3D exhibition
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Stredovek - temny vek?

Téma stredoveku — jeho dejin, jeho spolocnosti a kultdry
je v historiografii ktorejkolvek eurdpskej krajiny (ale nielen
tej) stale pritomnd, da sa povedat, Ze je vecna. Stredovek
nas pritahuje z réznych dévodov, ale ten najdolezitejsi
spociva v tom, ze predstavuje zaklady na ktorych vyrastla
eurdpska a teda aj nasa pritomnost. Stredovek sformoval
kultdrnu krajinu Spisa, a svojim spdsobom moZeme pove-
dat, Ze Zijeme v stredovekej krajine, na Spisi je totiz mélo
miest a obci, ktoré by neboli zalozené v stredoveku.

Dnes maji pozmenenUt podobu, uréite sa zmenila siet
cestnych komunikacif, zmenil sa Zivot v nich, ale stredoveka
kultGrna krajina je tu stdle citatelnd. Doba stredoveku

je pre nds vzdialena a predstavuje minulost, ktorad akoby
sa stratila v temnote. Casto si myslime, Ze Zijeme v mo-
dernej civilizacii a voci minulému (rozumej zaostalému)

sa vymedzujeme vyrokmi typu — nezijeme predsa v temnom
stredoveku, to je ako z temného stredoveku. Ale je toto
nase stotoznovanie stredoveku s dobou temna spravne?
Skér by som dala za pravdu Janovi Werichovi, ze , stredovék
si vymysleli lidi, Zijici v novovéku, aby si odbourali svij
Minderwertigkeitskomplex, pretoze — co je to stredovék?
Samo jméno rikd, Ze je to stred mezi staro a novovékem.

Ten stred, ten stredovék, aby se udrzel ve stredu, ten taky
musi pordd dopredu. “Preto je mozné, Ze aj na nasu

dobu a civilizaciu v budicnosti raz niekto méze hladiet
ako na stredovek.’

Bol stredovek temny a tajomny? Odpoved nie je
jednoznacn4, ale temny, v predstave stredoveku ako doby
temna, urcite nebol. Staci sa pozriet najma na Spisi
av Gemeri na zachované pamiatky a vytvarné diela, hyriace
farebnostou a jasom. Staci sa pozriet na hlavny oltar

farského kostola v Levoci, dielo zndmeho Majstra Pavla
z Levoce, alebo na stbor nastennych malieb kostolika

v Zehre, v Poprade, na nastenné malby v Podolinci,

¢i neddvno objavené malby vo farskom kostole v Starej
Llubovni. Mimochodom svetlo bolo zékladom mnohych
teologickych a filozofickych textov stredovekych ucencov.
A nezostalo len pri tedrii. So svetlom a jeho symbolikou
pracovala sakralna architektdra i vytvarné diela v miere,
ktord my dnes ¢asto nevieme precitat. Nalepkovat
stredovek privlastkom temny len preto, Ze disponujeme
obmedzenym mnozstvom informaécii a aj tie sa ¢asto
nenamdahame spravne ¢itat a interpretovat, sved¢i skor
o ,temne” v nasich znalostiach. Povedané slovami fran-
cUzskeho novindra Jeana Maurica de Montremy v Gvode
rozhovorov so skvelym franclizskym medievalistom
Jacquesom Le Goff: , Pravidld a hodnoty tejto vzdialenej
i blizkej minulosti st ndm ovela cudzejSie, ako si myslime;
ale vdacime im za viac, nez si chceme pripustit.”?

Ci bol stredovek tajomny? Stredovek s kategériou
tajomna pracoval a mal pre nu adekvatny vyraz mirabilis
(podivuhodny).? Tajomno bolo pre kultiru stredoveku
velmi inspirativne. Na ¢loveka 21. storoc¢ia mbze stredovek
posobit tajomne, no nemyslim si, ze samotnd doba
stredoveku mala viac tajomstiev, ako ktorékolvek starsie
alebo mladsie obdobie ludskej civilizacie.

Autori projektu Terra Gothica (gotickd zem) sa pozreli
na tému stredovekého dedicstva z pohladu sicasnika,
prostrednictvom umeleckych zbierok galérie, zbierok
reflektujdcich stredoveky motiv. NajcastejsSie ide o motiv
krajiny, ale nechybajd motivy kultdrnych transferov.
Zakladnym kritériom vyberu bola pre autorov projektu



vedoma ¢i podvedomad inSpiracia kultGrnym dedicstvom
stredovekého Spisa v tvorbe autorov vytvarnych diel
vybranych do expozicie. Projekt ma vsak viac rovin.
Kolekcia diel v expozicii je ukotvend v zndmom projekte
kultGrneho turizmu — Gotickd cesta. Prednostne sU

do kolekcie zaradené diela inSpirované pamiatkami Spisa.
V expozicii nepracujy autori projektu len s vyberom diel
ainformaciou o nich. Projekt Terra Gothica bez nalepiek
Ltemné” ¢i ,tajomné” prindsa mnozstvo roznych informa-
cii. Vnimavému divakovi a Citatelovi poskytuje itinerar
krajinou zachovanych gotickych pamiatok a zna¢nu
databdzu informécii o vybranych dielach a ich autoroch.
Poukazuje na inSpirativnost stredoveku pre ¢loveka
20.a 21. storocia. V neposlednom rade prezentuje kreativny
odborny pristup v praci s fondom galérie.

PhDr. Maria Novotna

riaditelka SNM — Spisské muzeum v Levodi

1 Dialég Jana Wericha a Miroslava Hornicka v jednej z ich sladvnych
Forbin (predscén) v prazskom Divadle Voskovce a Wericha.
Predscény Werich + Hornicek [online]. 2015. youtube.com.

[cit. 2021-08-08]. Dostupné na internete:
<https://www.youtube.com/watch?v=K1_NxfigyYU>.

2 LE GOFF, J. 2005. Hleddni stredovéku. Rozhovory.

Praha: Vysehrad, 2005.s. 11.ISBN 978-80-70217-30-6.

3 LE GOFF, J. 1998. Stredovekd imaginace.

Praha: Argo, 1998.s. 39-59. ISBN 80-7203-074-4.

Marek Brincko: Katedrala / Cathedral; 2011; brdsenie, lestenie,
leptanie v kyseline, tavené sklo / grinding, polishing, acid etching,
melted glass; 58 x 17 x 20 cm; P 2039
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Terra Gothica v zbierke Galérie umelcov Spisa

Stala expozicia Terra Gothica je zalozend na prezentacii
obrazov s gotickou tematikou zo zbierky galérie.

46 vybranych umelcov, pochadzajdcich prevazne z regiénu
Spis, zachytdva na obrazoch a kresbach architektonické
skvosty Gotickej cesty. veduty, intravildny miest i kon-
krétnu spisska krajinu.

Galéria disponuje 110 dielami s referenciami na
obdobie gotiky, ktoré doteraz tvorili pasivnu ¢ast zbierko-
vych predmetov a neboli prezentované verejnosti v te-
maticky spracovanom celku. Expozicia vybranymi dielami
dokumentuje cielové miesta Gotickej cesty a lokalizuje
tri zo Styroch okruhov (Spissko-gemersky okruh, Spissky
okruh — Tatransky, Spissky okruh — Pieninsky).

Expozicia prezentuje 38 diel v malbe a plastike
od 24 autorov. Sklada sa z piatich miestnosti s tematickym
¢lenenim a zadelenim diel. V Gvode sa navstevnik oboz-
namuje so zakladnymi informaciami o projekte s popismi
a menami autorov zastUpenych v expozicii. Priestor
dopliia plastika s motivom zvonice, ktorad odkazuje na zvo-
nolejarstvo na Spisi v obdobi gotiky. Prva miestnost
popisuje jednotlivé okruhy, ktoré s zastipené vybranymi
dielami z lokalit Gotickej cesty formou interaktivnej mapy,
ktord abstraktne prekresluje geografickd proporciu
povodnej mapy. Ostatné miestnosti prezentuju diela
s tematikou hradov, vedut miest, pamiatok UNESCO
a abstrakcie.

Vystava je realizovand vdaka finan¢nej podpore mimo-
riadneho grantu Kosického samospravneho kraja — Terra
Incognita. Projekt Terra Incognita (Krajina nespoznand)
je geograficky zamerany na cely KoSicky kraj. Dlhodobym
zamerom projektu je poukazat na prepojenie kultdrnych

tradicii regiénov s kultGrnym dedi¢stvom Eurépy pros-
trednictvom tematickych ciest — vinnej, gotickej a zeleznej
cesty. Pozornost upriamuje na odhalovanie nezndmych
miest a zaujimavych pribehov, ktoré prinasa zivot. Otvéra
sa pred nami krajina nepoznang, ktord nas podnecuje
zazit jedinecné chvile.

Gotickd cesta na Slovensku je prvou tematickou
kultdrno-pozndvacou cestou svojho druhu, ktord umoz-
nuje objavit bohatl pokladnicu Spisa a Gemera.

Vdaka tvorivym schopnostiam stavitelov, rezbdrov, malia-
rov, ako aj majstrov —kamenarov sa stal goticky Spis
spolutvorcom vytvarného a architektonického profilu
Eurdpy.

Mgr. Kamila Pacekova [KP]

historicka umenia a kuratorka zbierky

Galérie umelcov Spisa

O expozicii
About exhibition



Goticka cesta

Spis je oblast nachadzajlca sa na severovychode Slovenska.
Vyznacuje sa nielen prekrdsnou a velmi pestrou
prirodou, ale aj neobycajnou hustotou a kvalitou umelecko-
-historickych pamiatok, zvlast z obdobia gotiky. Prvé
historické pramene z dejin Spisa pochadzaju zo zaciatku
13. storocia. Najstarsia hodnoverna listina zachované pre
Spis je datovand v roku 1209. V roku 1271 kral Stefan V.
vydava kolektivne privilégium, ktoré vyznamnou mierou
prispelo k tomu, Ze Spis bol uz v stredoveku krajom
s najhustejSim mestskym osidlenim na Slovensku. Hlavnym
mestom Spisa bola od roku 1271 Levoca, ktord sa stala
aj jeho kultdrnym centrom. Duchovnym centrom sa stala
Spisska Kapitula, ako sidlo spisského preposta a od roku
1776 ako sidlo Spisského biskupstva. Mestom s vynikajicou
Skolou — lyceom — bol Kezmarok. V rokoch 1412 - 1772
bolo 13 miest a viacero obci Spisa v zalohu polskych
kralov. Prekvital tu obchod i remeslé a v désledku toho
sa vyvinula aj vysoka kultirna Groven. Niet tu takmer sidla,
v ktorom by nebolo nie¢o pozoruhodné: goticky kostol,
oltar, krstitelnica ¢i vzacny kalich alebo monstrancia.
Obdobie gotiky je jednym z najplodnejsich obdobi.
Novy umelecky nazor sa krystalizoval v polovici 12. storo-
¢ia vo Franclzsku. V 13. storo¢i sa udomacnuje v nasom
stredoeurépskom kultirnom prostredi. Francizsko
prinasa revolucné vynélezy, ktoré umoznuju vytvorit tech-
nicky naro¢né stavebné prvky gotiky. Gotickd sakralnu
architektdru mozno charakterizovat ako syntézu stavebnej
techniky, skulptdry a umeleckého remesla. V novej
symbidze sa stretli kamen a sklo, aby vytvorili priestor, kam
prenika svetlo ako Bozie zjavenie. Vrcholom tohto
umenia na Spisi je najvyssi neskorogoticky oltar na svete

v Chrdme sv. Jakuba v Levodi a dalSich desat tamojsich
gotickych a renesancnych oltdrov. Netreba sa preto
¢udovat, ze mnozstvo zachovanych nielen architektonic-
kych pamiatok si zaslGzilo patri¢nd pozornost a na mape
cestovného ruchu vznikla Gotickd cesta, prva svojho
druhu na Slovensku.

Trasa Gotickej cesty sa budovala na konci 90. rokov
20. storodia, rozsirend bola v roku 2000. Celkovo trasa
meria 580 kilometrov a sklada sa zo Styroch okruhov.
Prvy je Spissko-gemersky (je to hlavny okruh Gotickej cesty
a celkovo meria okolo 280 kilometrov, nachddza sa
na nej 34 miest), druhy Spissky okruh — Tatransky (tvoria
ho pamiatky nachddzajlce sa v 7 mestach), treti Spissky
okruh - Pieninsky (najsevernejsia Cast Gotickej cesty,
prechadza 6smimi mestami) a posledny je Gemersko-
-rimavsky okruh. Stéla expozicia Galérie umelcov Spisa
zahfna prvé tri okruhy, vzhladom k tomu, Ze primarny
zdujem vyskumu sa vymedzil na oblast Spisa a posledny
okruh je zamerany prevazne na oblast Gemera.
Mgr. Katarina Vojtasova [KV]
historicka



Okruhy Gotickej cesty
Circuits of Gothic Route

Spissky okruh - Pieninsky
The Spis-Pieniny Circuit

Spissky okruh — Tatransky
The Spis-Tatra Circuit

4

Spissko-gemersky okruh
The Spis-Gemer Circuit



Ernest Rakosi: Spisska ulicka / Spis lane; 1910;
olej na platne / oil on canvas; 43 x 50 cm; M 321

Spissko-gemersky okruh

Predstavuje najvacsi zo styroch okruhov Gotickej cesty.
Jeho celkova rozloha je priblizne 280 kilometrov. Na tomto
Gzemi prechadza Gotickd cesta 34 miestami. Niektoré

z pamiatok tohto okruhu sd zapisané do zoznamu sveto-
vého kultdrneho dedic¢stva UNESCO. KedZe sa jedna

0 Najvacsi okruh tejto kultdrno-poznavacej cesty, naché-
dzaju sa tu aj Specifické pamiatky, ktoré nie s zastupené
v ostatnych okruhoch. K takymto zaujimavostiam patria

napriklad kamenné mosty. Jeden z nich sa nachddza v obci
Dravce, pochadza z 13. storocia a dodnes je stcastou
hlavnej cesty veducej cez obec. Muransky hrad je najvyssie
polozenym hradom na Gzemi Slovenska. V mnohych
kostoloch sa nachadzaju vytvarné prace z rezbarskej dielne
Majstra Pavla z Levoce. Najdeme tu aj dvojpodlazni
kaplnku v Spigskom Stvrtku a pohrebn kaplnku Zapolskych,
jedna sa nachddza v Spisskej Kapitule a druha pri Kostole
sv. Ladislava v Spigskom Stvrtku.
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Stefan Roskovanyi: Ruzbachy / Town of Ruzbachy; 1982;
olej na platne / oil on canvas; 87 x 100 cm; M 1160

Spissky okruh - Pieninsky

Najsevernejsiu trasu spisskej Gotickej cesty popri hraniciach
s Polskom tvori pieninsky okruh prechddzajici mestami:
Strazky, Spisské Beld, Slovenské Ves, SpiSska Stard Ves,
Cerveny Klastor, Stard Luboviia, Hrani¢né a Podolinec.

V tomto okruhu sd zastlipené sakrélne aj svetské objekty.
Nachdadza sa tu stredoveky hrad, klastor kartuzidnov,

ku ktorému sa viaze legenda o mnichovi Cypridnovi, nesko-
rogoticky kastiel s renesan¢nou prestavbou v Strazkach,
v ktorom mo6zeme néjst okrem iného stédlu expoziciu diel
vyznamného uhorského maliara slovensko-madarského
pbévodu Ladislava Mednanského a ostatné nemenej
zaujimavé kostoly.
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Vladimir Popovi¢: Kipanie pod Tatrami / Bathing under the Tatras; 1986;
olej na platne / oil on canvas; 97 x 97 cm; M 589

Spissky okruh — Tatransky

Prechadza cez sedem miest: zacina vo Vrbove, pokracuje prestavbou. Poprad sa m6ze pochvélit Kostolom sv. Egidia,
cez lubicu, Kezmarok, Velkd Lomnicu, Poprad, Spissku umiestnenym priamo v centre, ku ktorému sa viaze
Sobotu a Matejovce. K zaujimavostiam tohto okruhu patri zaujimava legenda. Zmieneny kostol stoji na mieste niek-
evanjelicky dreveny artikuldrny kostolik nachadzajci sa dajsej kaplnky, ktora sa nachddzala uprostred hustého

v Kezmarku. Prave tam najdeme aj jediny Gplne zachovany lesa. Udajne sa polovacka na Spisi za¢inala 1. septembra

stredoveky hrad na Spisi, ktory neskor presiel renesancnou zvonenim zvonov prave v tejto kaplnke. [KV]
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Krajinou nepoznanou v gotickych tendenciach

V roku 2012 sa prvykrat zrodila idea realizovat expoziciu
reflektujicu gotickd minulost Spisa. Vdaka mimoriadnemu
projektu Terra Incognita* vznikla stdla expozicia s ndzvom
Terra Gothica, ktorej cielom bolo interpretovat gotick(
tematiku. V projekte sa spojila myslienka prezentovat diela
zo zbierky galérie, ktoré urcitym spésobom korelovali

s obdobim gotiky, ¢i uz sa jednalo o zobrazenie gotickych
architektonickych skvostov realizovanych v danej lokalite
Gotickej cesty®, alebo lokalit vymedzenych jej trasami.

Expozicia Terra Gothica ponuka prostrednictvom
umeleckych diel s presnym vyobrazenim miest a zakuti
pohlad do minulosti. Interpretuje pamiatky, ktoré sa na
gotickej ceste nachadzali, resp. stale nachaddzajd v uz zme-
nenej podobe.

Ak by sa odrazu ,goticky clovek” ocitol v 21. storodi,
asi by tdpavo hladal cestu spat domov. Tulal by sa zme-
nenym rdzom krajiny Spisa a Gemera a s idivom by sledo-
val ,novi" industrializovan( tvér jeho rodnej zeme.

Ak by navstivil stdlu expoziciu Terra Gothica, mozno by
v SirSom kontexte porozumel pokrokom doby, ktoré
postupne modifikovali kolorit regiénu. Napriek tomu si
lokality Gotickej cesty dodnes uchovavaju svoj genius loci.

4 TerraIncognita je dlhodoby dotacny program Kosického samo-
spravneho kraja (od roku 2011), ktory sa zameriava na rozvoj
cestovného ruchu. Pozornost upriamuje na odhalovanie nezna-
mych miest a zaujimavych pribehov, ktoré prindsa Zivot. Otvéara
sa pred nami krajina nepoznana, ktoréd nas podnecuje.

5  Gotickd cestaje kultGrno-poznévacia trasa, ktord predstavuje
najzaujimavejsie a najvzacnejsie pamiatky na Spisi a Gemeri
—hradné komplexy, historické jadra miest, mizea a katedrély,
kostoly, mestianske a remeselnicke domy, alebo kamenné
mosty z obdobia gotiky.

Expozicia prezentuje razovitost krajiny cez optiku
umelcov, ktorf tvorili v rozmedzi od 2. polovice 19. storocia
az po stcasnost. Reflektujeme posun v stvarneni krajino-
malby od realistického zobrazenia az po abstraktné
tendencie.

Stéla expozicia Terra Gothica interpretuje tri zo Styroch
okruhov cesty, ktoré najviac koreSponduju s vybranymi
akviziciami galérie. Prvy je Spissko-gemersky okruh, druhy
Spissky okruh — Tatransky, treti Spissky okruh — Pieninsky
a posledny je Gemersko-rimavsky okruh. Na zaver spome-
nuty okruh bol vzhladom na vyber diel, ktoré sa prioritne
zameriavali na lokalitu Spisa, vynechany z prezentacného
rdmca (okrem dvoch diel v ¢asti Hrady, ktoré zobrazujd
hrad Krdsna Horka a Muransky hrad. V spominanej
miestnosti sa prezentuju vsetky hrady trasy Gotickej cesty).

Pbvodnd koncepcia vystavy pozostavala z vybranych
108 exponatov s gotickou preferenciou, z ktorych 37
tvorilo jadro stélej expozicie. V roku 2020 vystavny koncept
doplnili dve plastiky, z toho jedna bola implementovana
do expozi¢nej schémy. Pocet interpretovanych diel stipol
na 110, z toho 38 umeleckych predmetov od 24 autorov
v sUc¢asnosti dotvara expozi¢ny priestor.

46 vybranych umelcov, zastipenych v zbierke galérie
povodom prevazne spisskej proveniencie, zobrazuje
na obrazoch a kresbach architektonické skvosty Gotickej
cesty. veduty, intravildny miest i konkrétnu spisskud krajinu.

Expoziciu v roku 2020 doplnila sklenenéd plastika od
levocského rodaka Mareka Brincka. Velmi vhodne zapadla
do koncepcie prezenta¢ného planu a svojim unikdtnym
stvarnenim gotického chrdmu vnasa do expozicie mystickd
atmosféru. Vznikajlca hra svetiel a tiefov sprostredkovana



cez bodovy svetelny zdroj nds pomyselne prendsa

do chrdmu, stojac ako divak (predstavujici mikrokozmos)
pred impozantnou gotickou vitrdzou hrajicou farbistymi
akcentami zastupujicou makrokozmos (bozsky princip).
Symbolika gotickych katedral a mystérium chrdmu v sebe
spdja Bozi princip a cestu k mystickému rozjimaniu.

Zrod gotickej katedrély za¢ina v myslienkach opéta Sugera
pri stavbe chrdmu Saint Denis. Ovplyvneny novoplatén-
skou filozofiou dosiahol v diele kontinuitu dobra a krésy.
Prienik Bozieho svetla do chrdmu je umocneny vertikal-
nou liniou odlahcenej konstrukcie, zaklenutou nebeskou
klenbou, mystickymi lG¢mi prenikajdcimi vitrdzami,

i kruhovou rozetou, v ktorej je zosobnené svetlo Ducha.
Vo viere chdpeme, Ze BoZie slovo stvdrnilo svet tak, Ze z nevi-
ditelného povstalo viditelné.” (Hebr 11,3). Panofského
interpretdcia® opatovych spisov De administratione

a De consecratione je pokusom definovat a analyzovat
ideové skutocnosti, ktoré viedli Sugera k vytvoreniu kon-
ceptu inovovanej skladby chrdmu. Erwin Panofsky popi-
suje kontinuitu vztahu medzi filozofiou Pseudo-Dionyzia
Areopagitu a Sugerovou definiciou umeleckého diela.
Spdja ich idea poznania Boha cez existujicu hmotu.

Ak Boha pozndvame cez jeho vytvory, ako sa zobrazuje
¢loveku? Pseudo-Dionyzios predkladd hypotézu o symbo-
like svetla, kde Boh osvetluje ¢loveka cez odkazy ukryté
v roznych symboloch. Suger pripodobnuje umelecké
diela (vitraze, portal, mobiliar) k jasu ¢i svetlu. Prave tito
platformu Sugerovych idei vnima Panofsky ako sdvislost
s novoplaténskou filozofiou. Cez pozemsku krasu
poznavame duchovno. ,Dielo je plné jasu, no kedze Ziari
tymto jasom, malo by osvecovat mysle: tak, ze ich vedie
po ceste svetiel k pravému Svetlu... " (citovany Gryvok

zo Sugerovho De administratione”)

Expoziciu doplAaji sochy od dalsich troch autorov.
V diele Ladislava Kacvinského cely tvorivy zivot domi-
novala sakrdlna tematika. Nemenej délezitou a bytostne
blizkou mu bola téma rodiny. Podarilo sa mu prepojit
krestansky motiv Madony s vrdcnym citom matky, ktory
bezhrani¢ne vyslovuje svojmu dietatu. Realizoval sa
v mnohych oblastiach, jeho umelecky diapazén zahfnal
monumentalne i komorné socharstvo a z toho vychadza-
juce kresbové pripravne Studie. Bronz, kamen i drevo sa
stali tvarnym materidlom pre realizovanie jeho ambicidz-
nych tvorivych pocinov. Primdrnym impulzom k tematickej
preferencii bola pre neho symbidza vznikajlca z ¢irej
nevinnosti medzi matkou a dietatom. Kacvinsky bravirne
dokazal preniest makkost linii figurdlnych ndmetov
aplikovanych v dreve do tvrdého nepoddajného bloku
kamena, ¢i stvarnit vybrand tému v bronze. Za inspirdciou
sa obracia do minulosti, do obdobia gotiky a renesancie,
v ktorej bol ¢lovek silno spéty s vierou a jeho zivot bol nou
vyrazne ovplyvihovany. Sochar si vyberd zndme biblické
témy, ktoré priznacne modifikuje so zretelom na makkost
prirodného materidlu. Odkazuje tym na historickd korela-
ciu s gotickymi drevenymi oltdrmi a umocnuje sa tym
sakrdlnost diela.

Expoziciu doplia drevend skulptdra s ndzvom
Spartakus, 1980. | ked'socha z lipového dreva bezprostredne
nekoresponduje s gotickou tematikou, spésob prace

6 Stadia Erwina Panofského Abbot Suger on the Abbey Church
of Saint Denis and its Art Treasures z roku 1946

7 JASSOVA, M. 2012. Opét Suger v predstave Panofského a Kidsona:
Dva pohlady na problém vytvarania konceptu umeleckého diela
v stredoveku. In Ostium. [online]. 2012, ro¢nik 8, ¢. 1
[cit. 2020-11-13]. Dostupné na internete: <https://ostium.sk/
language/priznacnysk/opat-suger-v-predstave-panofskeho-
-a-kidsona-dva-pohlady-na-problem-vytvarania-konceptu-
-umeleckeho-diela-v-stredoveku/>. ISSN 1336-6556.
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s drevom na fu nepriamo odkazuje. Zo subjektivneho
hladiska vnimam dané stvarnenie ako urcitd paralelu s kris-
tologickym a maridnskym kultom, konkrétne sdvislost

s moznou analdgiou ndmetu s odkazom na ikonografické
zobrazenie Piety.

Rukopis o dekddu mladsieho sochara Stefana Kubika,
roddka zo Spisského Podhradia, je nezamenitelny. Charak-
terizuje ho svojrdzny pristup a nazeranie na sochu ako
na dynamicky prvok nesputany prirodzenym rastom zhmot-
nenym v dreve. Tvar modifikuje a ideu zasadzuje do
vymedzeného priestoru opracovaného bloku. Alegoricka
rec¢ drevenych skulptdr je osobitd asociativna ¢rta neraz
obsiahnuté v diele Stefana Kubika.

,Neskor smeruje k soche —zjednodusenému symbolu,
filozofFickej reflexii zivota, prirody a ¢loveka. Na prvy
pohlad updta vertikalita — rast ako vyraz tGzby. V dielach
hladal podstatu bytia, vytvaral siimaginarny svet tvarov
a rytmickych linii. Jeho totemické plastiky vzbudzuji
dojem harmonie a pravidelné ryhy v dreve umocnuji pocit
uspokojenia a poznania vlastného vndtra. Diela st akousi
meditaciou autora."®

Kontemplativny charakter citelny v Kubikovych pracach
sa nesie celym tvorivym procesom. Idea zapecatend
v dreve odkazuje na spatost s rodnym SpiSom. Zmienena
tendencia sa zrkadli aj v ndmete vystaveného expondtu
Duch, 2004, ktory uz ndzvom nasmeruje nase myslienky
na hlbsie duchovné kontemplacie, s ohliadnutim na tra-
diciu. Gotika byva niekedy oznacovana ako umenie svetla
alebo Ducha.

8 TILOVA, K. 2011. Stefan Kubik : Odkaz v dreve / Sochy a kresby.
Spisskd Nova Ves : Galéria umelcov Spisa, 2011.
ISBN 978-80-89081-43-1.

Masfvna Zeleznd retaz moéze v prenesenom zmysle
symbolizovat pretrhnutie pomyselnych niti medzi svetom
zivych a svetom mftvych — predstava duchov alebo oslo-
bodenia duse. Prepdja minulost SpiSa zosobnen( v dreve
s gotickym kamennym maskaronom.

Gotickému tvarosloviu sa prisposobila aj vyzdoba
hlavic, v ornamentike sa uplatnil floralny, zoomorfny
i antropomorfny motiv. V obdobi gotiky bol do stresného
plasta chrdmu integrovany chrli¢ — ozdobne spracované
vyUstenie dazdového odkvapu. Kamenny maskaronovy
chrli¢ niesol podobu groteskne stvarneného zvierata
obvykle s démonickym vyrazom. Okrem praktickej Glohy
mal plnit i ochrannt funkciu. Ich vyznam spocival
v odstraseni zlych duchov, démonicky zjav mal zabranit
vstupu temnych sil do chrdmu. Postupne sa stal vyslovne
dekorativnym ¢ldnkom, ktory spolu s kruzbami, fidlami,
krabmi (konzolami) s krizovymi kyticami a inymi architek-
tonickymi ¢ldnkami unifikovali goticky semioticky koncept
komplikovaného konstrukéného systému.

Hned'v Gvode expozicie stoji drevend skulptura,
uprostred ktorej je umiestneny zvon. Autorom diela, ktoré
nesie ndzov On a Ona — Zvonicka je Daniel Tatarka. Dielo
vzniklo na Medzindrodnom maliarskom a socharskom
sympdziu v roku 2008 v Spisskej Novej Vsi.

Makkost dreva sa stretdva s kovovym zvonom, ktory
napriek tvrdému povrchu dokaze zazniet nezne. Vydlabany
priezor kopirujaci liniu figlry akoby prelinal dve tela.
Masivny element zosobneny v drevenej hmote symbolizuje
muza, v ktorého lone sa ocita zena — figuralny priezor.
Celistvost vztahu dvoch bytosti je tu vyjadrend jednym
srdcom —zvonom. Dielo explicitne neodkazuje na zvonole-
jarsku minulost, ale kontinuita ndmetu a spracovania s od-
kazom na spissku tradiciu predklada urcitd analdgiu s gotic-
kou dielnou. Ako symbol zaslej slavy zvonolejarstva na
Spisi skulptura signifikantne zapadla do konceptu vystavy.



Rok 1357 bol pre zvonolejarstvo na Spisi vyznamny,
nakolko zvonarsky majster Konrdd Gaal ziskal ocenenie
od Ludovita I. Velkého za vynikajlce zvonolejarske diela.
Vdaka tomu sa z historickych pramenov dozvedédme
o existencii dielne, ktorej ¢innost pravdepodobne zacala
uz ovela skor. Zvonolejarstvo v obdobi stredoveku pros-

perovalo aj vdaka rozvijajicemu sa hutnickemu priemyslu.

Okrem zvonov sa odlievali bronzové krstitelnice a iné
liturgické predmety. Z profannych objednévok sa realizo-
vali deld, kanény, bronzovy mobiliar, sochy a rézne diela
znamenitej kvality dotvarajice vzhlad mestskych ulic.
Originalita spracovania, formalne prevedenie a vyrazovost
zvonov a krstitelnic preslavila Konradovu dielnu v celej
strednej Eurépe. Unikatny rukopis zvonov bol nezameni-
telny. Po Konradovi Gaalovi viedli renomovant dielfu
dalsi zruc¢ni majstri, ktorym sa podarilo udrzat jej ¢innost
na Spisi az do roku 1516.

Stéla expozicia Terra Gothica ponuka jedine¢ny pohlad

na gotické dedi¢stvo Spisa vnimané cez umelecké diela zo
zbierky galérie. Navstevnik sa oboznamuje s pamiatkami
na trase Gotickej cesty a expozicia ho nepriamo podnecuje
vydat sa na poznévaciu exkurziu po gotickej krajine.

Mgr. Kamila Pacekové [KP]

historicka umenia a kuratorka zbierky

Galérie umelcov Spisa

Stefan Kubik: Duch / The Ghost; 2004; rezanie, dlabanie, drevo,
kamen, Zzelezo / cutting, wood, metal, iron; 234 x 65 cm; P 1792
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Ladislav Kacvinsky: Matka / Mother; 1988; liatie, bronz / casting, bronze; 98 x 52 cm; P 617

> Ladislav Kacvinsky: Spartakus / Spartacus; 1980; dlabanie, lipové drevo / carving, lime wood; 117 x 40 cm; P 226






Marek Brincko: Okno / Window; 2009; brisene, lestené, leptané v kyseline, pieskované, tavené sklo do formy /
ground, polished, acid etched, sandblasted, melted glass in molds; 55 x 35 x 10 cm; P 2040. Z depozitara / From the depository.



Daniel Tatarka: On a Ona - Zvonicka /
He and She — The Campanile; 2008;
dlabanie, tepanie, morenie, drevo, kov /
carving, beating, pickling, wood, metal;
220x83cm; P 1729







(4

Zvonolejarstvo na Spisi

Pociatok zvonolejarstva na Slovensku nemad presné
kontury. Nezachovali sa ndm ziadne hodnoverné listiny
poukazujldce na odlievanie zvonov, pripadne aspon ich
pouzivanie na nasom Uzemi pred 12. storo¢im. Zvonolejar-
stvo je staré remeslo, do Eurdpy ho priniesli Kelti.
Ako sakralny objekt sa zacali zvony pouzivat v Oriente,
odkial sa rozsirili cez Rusko do ostatnej Eurépy.
Najstarsim dokladom v sdvislosti so zvonolejarstvom
je listina Bela II. z roku 1135 o Bzovickom klastore a dalsia
o uzivani zvonov v Spisskej Kapitule z roku 1273. Priamy
doklad o odlievani zvonov pochadza z roku 1357 a tento
rok sa vo vSeobecnosti povazuje za zaciatok ¢innosti
najvyznamnejsej gotickej zvonolejarskej dielne u nas.
Dielna sa nachadzala v SpiSskej Novej Vsi a jej zakladatelom
bol Konrdd Gaal.® Dnesny zvonovy inventar je len torzom
z celkového poctu zvonov, ktoré boli uliate pre tamojsie
zvonoveé stanovistia priblizne pocas siedmich storodi.
Zvonolejarstvo patrilo k prosperujicim remeselnym odvet-
viam. Prosperovalo aj vdaka slubne sa rozvijajlicej
surovinovej zakladni a zdokonaleného hutnictva medi.
Kazdy zo zvonolejarov mal vlastny rukopis, vlastné znaky,
ktorymi sa odliSoval od svojho kolegu (sposob vytvar-
ného ¢lenenia povrchu zvonu). Odlievanie zvonov ma svoju
nezmenenl podobu uz starocia, napriek tomu nemame
o nom presné informaécie. Vo vSeobecnosti by sa dalo
hovorit o rovnakej priprave, najprv sa musi vytvarovat
vnutro zvona, na vrch ktorého sa vymodeluje z hliny zvon
v takej podobe, ako ho majster chcel mat. Nakoniec
sa domodeluje krycia cast formy — plast. Po uschnuti celej
formy sa falosny zvon vybral a mohlo sa zacat s odlievanim
skuto¢ného zvona, na pripravu ktorého sa pouzivala

tzv. zvonovina (zliatina medi a cinu). Po vychladnuti
sa odstrédnila forma, hotovy zvon sa zacistil, pripevnilo
sa srdce a zvon bol pripraveny k odovzdaniu. Vsetky
zvony musia byt najsilnejsie v tzv. Gdernom prstenci, teda
v mieste, kde do plasta udiera srdce zvona. Napriek
tomu sa mbze zdat, Ze ide o pomerne jednoduchy proces
vyroby, no majster, ktory zvon vytvaral, musel mat
okrem vytvarnych aj hudobné znalosti, ktoré si vyzadovali
pocetné prepocty a tiez musel disponovat znalostou
fyziky. Neraz sa stavalo, pre tazkosti spojené s prepravou,
Ze zvony boli odlievané priamo na mieste urcenia.
Pre zaujimavost sa do plasta zvonu niekedy okrem zvono-
viny dostalo aj zlato ¢i striebro. Vacsinou islo o dary vo
forme minci alebo Sperkov. Zvuk zvonu zévisel od pomeru
hrubky jednotlivych casti plasta, jeho vysky a dolného
priemeru a to tak, ze sa do zvonoviny pridal vacsi podiel
cinu, coho nasledkom bol jasnejsi tén.

Zvony neboli jedinym artiklom, ktory zvonolejarske
dielne vytvarali. Zachované bronzové krstitelnice
z0 14.-16. storocia st toho dokazom. V neskorsich obdo-
biach sa Specializovali aj na vyrobu diel a kanénov.
Okrem toho odlievané boli taktiez rézne predmety sakral-
neho i profdanneho urcenia. Hasi¢ské striekacky,
bronzové dvere, lustre, busty, sochy, pamatné a ndhrobné
dosky, nadrze, kotly, fontany a iné.
Mgr. Katarina Vojtasova [KV]
historicka

9 SPIRITZA, J. 1972. Spisské zvony. Bratislava : Osveta, 1972.s. 34.
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Spisska Nova Ves a Levoca v obdobi gotiky

V obdobf stredoveku boli dolezitymi centrami mesta Spisska
Nova Ves a Levoca. V tychto mestach vznikli architekto-
nické skvosty, ktoré stoja dodnes a tvoria nezamenitelnd
atmosféru miest.

Kostol Nanebovzatia Panny Marie v Spisskej Novej Vsi

Farsky kostol Nanebovzatia Panny Marie v Spisskej Novej
Vsi sa nachadza uprostred ndmestia. Kostol je charakte-
risticky neogotickou, 87 metrov vysokou vezou, ktora sa
povazuje za najvyssiu na Slovensku. Juznu fasddu zdobi spek-
takularny goticky portal, jedine¢ny svojho druhu na Spisi.

Historia | Prvy chram v Spisskej Novej Vsi vznikol eSte

za panovania uhorskych kralov sv. Ladislava a Kolomana.
Stavbu zacali v roku 1077, ale dokondili ju az v roku 1097.
Tento murom obkoleseny kostol, bol prvym kostolom

na vidieku. Po tatarskom vpdade z kostola ostali len ruiny.
Na troskach pévodného romanskeho kostolika postavili
v roku 1271 novy goticky chrdm, ku ktorému bola pri-
budovand veza. V jej dolnej Casti bola kaplnka a pod rfou
kostnica. V Spisskej Novej Vsi mali uz pred rokom 1300
osobitnd kaplnku ,Spitalsku”, kde sa v nedelu a pocas
sviatkov konali bohosluzby a slovenské kdzne. V meste
bol rozvinuty aj kultdrny zivot. Osobitné miesto v kostole
mali tiez ¢lenovia pocetnych remeselnickych cechov.

Architektura | Z velkolepého novoveského chrédmu ostalo
iba trojlodie, presbytérium je poznacené neskorsimi slo-
hovymi Upravami. Najstarsie vnitorné zariadenie chrdmu
reprezentuje v sicasnosti len jeden nad sakristiou visiaci

obraz Krista a Matky Bozej z fldmskej Skoly z roku 1545.
Kostolna lod méa dizku 27,5 metra a je $irokd 16 metrov.
Hlavna lod'je Sirokd 8 metrov, bo¢né lode 4 metre. Takéto
presné clenenie tohto trojlodového gotického chramu
déva celej stavbe symetricky povab. Rovnakou vyskou lodi
kostol dostojne reprezentuje tzv. halové spisské chramy.
Krizova klenba je Stvorpolna. Lezi na troch a troch
masivnych stipoch s otupenymi uhlami. Rebré chrdmovej
lode majd hruskovy tvar a zbiehajld sa na mure v polo-
stlpoch s konzolami ludskych hlav alebo symbolickych
zvierat. Okna si delené na tri ¢asti Gzkymi kamennymi
prdtmia podobaju sa na okna levocského farského
kostola. Na severe sa ku kostolu pripaja Kaplnka sv. Michala
postavena v roku 1395. V jej vnutri sa nachadza goticky
kriz niekdajsej kalvarie a pod chérom sochy Panny Marie
a sv. Jana Evanjelistu. Najdokonalejsim architektonic-
kym, ale aj umelecko-vytvarnym prvkom je juzny portal.
Spaletové ostenie, bohato ¢lankované stipmi a polostipmi,
ma na obidvoch strandch vyklenky pre sochy. Z veraji

sa dvihaju dve detailne a dokonale prevedené fialy a koncia
krizovym kvetom. Reliéf tympandnu zndzornuje
korunovanie Matky Bozej. Portal patri k najkrajsim na Spisi.

Vyzdoba interiéru | V roku 1621 pribudol v kostole novy
velky oltar, ktory vyjavmi zachytil cely zivot Krista.

Kostol mal niekedy bohaté gotické zariadenie, z ktorého
sa vela nezachovalo. Vinteriéri je pozoruhodné susosie
UkriZzovania, ktoré pochadza z dielne Majstra Pavla z Levoce
arenesancna freskova vyzdoba zo zaciatku 16. storocia.
Vzacny je aj tabulovy obraz zndzornujldci umuceného
Krista a Bolestnd Pannu Mariu, zhotoveny okolo roku 1500.
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Za zmienku stoji aj socha Dobrého pastiera a relikvidr,
ktory je pracou chyrneho zlatnika Mikuldsa Gallicusa

z roku 1340. V sakristii sa nachadza striebornd monstran-
cia vyhotovena na zaciatku 16. storocia, taktiez krstitelnica
zhotovend z medi v roku 1549. [KV]

Chrdm sv. Jakuba v Levo¢i

V meste Levoca sa nachddza Chrédm sv. Jakuba, jeden z naj-
vacsich zachovalych stredovekych chramov s nezvycajnym
bohatstvom pévodnych gotickych kridlovych oltdrov
nielen u nas, ale aj v celej strednej Eurépe. Tento trojlodovy
kostol je svojou architektirou aj zariadenim jedinecnym
muzeom vzdcnych pamiatok sakrdlneho umenia. Stal sa
obldbenym a vyhladdvanym miestom nadsencov umenia.

Historia | Mesto Levoca sa prvykrat spomina v pisomnych
pramenoch z roku 1249. Pre [udi Zijucich v tomto meste
bol potrebny chrdm. Miesto pren bolo starostlivo vybrané,
lenze pre nedostatok finan¢nych prostriedkov sa ne-
zacal stavat chrdm v podobe v akej ho pozndme dnes.
Najprv bol postaveny romansky kostolik, ktorého lod' stéla
na mieste dnesnej kaplnky sv. Juraja a pravdepodobne
mala dreven( povalu. V 14. storodi sa zacala stavba
sGcasného chrdmu. Bol umiestneny v blizkosti predoslej
kaplnky, ktord sa nakoniec stala samotnou stcastou
chrdmu v podobe jeho sakristie. Bola uskuto¢nena aj jej
prestavba do gotickej podoby, ale keby sme zvysky rebier
klenby, ktoré s v apside predizili vzdudnou ¢iarou,
naskytol by sa ndm pohlad na prvotnd romansku klenbu.

Architektura | Kostol sv. Jakuba je trojlodovy pseudo-
halovy chrdm. Vnitorna dizka hlavnej lode je 49,5 metra,
Sirka 27,4 metra a veza s vyskou 60,74 metra. V sakristii

sa nachadza vyklenok zvany ,lavabo”. Presbytérium ma
patboky zaver a krizovu klenbu s hruskovito profilovanymi
rebrami. Oknd delia dva prity a zdobi ich datelinova
kruzba. Trojlodie je rozdelené dvoma radmi masivnych
pilierov, po Siestich v kazdom rade. V 90. rokoch 14. storocia
bol chrdm z vac¢sej casti hotovy, ale bol bez chéru. V tretej
stavebnej etape — koncom 15. storocia postavili chér

a dve kaplnky, ktoré priliehaju k terajsej vezi. Chrdm mal
povodne vezu vo vrchole s arkddovou ochodzou.

Poziare vezu natolko poskodili, ze ju museli rozobrat.
Pre nedostatok finan¢nych prostriedkov bol chrém

pol storocia bez veze. Az v rokoch 1825 — 1858 postavili
kostolnu vezu, ktord pozndme v dnesnej podobe.

Vyzdoba interiéru | Gotickej architektuire je podriadend
aj prevazna Cast zariadenia kostola sv. Jakuba. V jeho
interiéri sa nachadza osemnast oltarov. Najcennejsie su
gotické kridlové oltare a spomedzi nich najma hlavny oltar.
Tento oltar je technicky najzaujimavejsie dielo neskorej
gotiky nielen u nds, ale aj v celej Eurépe. Je to impozantné
umelecko-rezbarske dielo, ktoré sa svojou vyskou vyrovna
takmer vyske patposchodového domu. Meria 18,62 metra.
Pochadza pravdepodobne z rokov 1507 — 1517. Autorom
oltara je rezbdr Majster Pavol z Levoce. Je to najvacsia
umeleckd osobnost neskorého stredoveku u nas. Hlavny
oltdr je zlozeny z niekolkych ¢asti. Nad oltdrnym stolom je
predela so scénou Poslednej vecere, nad predelou

je oltdrna skrina zlozena z troch casti. V strednej Casti su
monumentalne sochy oltdra. Socha Panny Marie v strede
je vysoka 2,47 metra. Po lavej strane Madony stoji socha
sv. Jana Evanjelistu, po pravici socha patréna kostola

sv. Jakuba starsieho. Po stranach oltarnej skrine st dalsie
Casti, oltdrne kridla. Kazdé z nich ma dvojicu tabul o Sirke
1,09 metra a vyske dva metre. Na nich s polychrémované
reliéfy s vyjavmi zo Zivota sv. Jakuba starSieho a sv. Jadna



Jozef Majkut: Levoca / Town of Levoca; 1945 — 1955; olej na platne / oil on canvas; 39,5 x 71,5 cm; M 378

Evanjelistu. Zadnd strana tychto oltérnych kridel je ozdo-
bena pasiovymi vyjavmi. Nad oltarnou skrinou je nadstavec
bohato zdobeny gotickymi fidlami. Do zlozZitej kompozicie
fial nadstavca je zakomponovany cyklus séch dvanastich
apostolov. Cely oltér je vyrezédvany z lipového dreva

a vyznacuje sa jasnou a jednotnou koncepciou svojej archi-
tektdry. Svojim tvarom ndm médze pripominat mohutnu
gotickd monstranciu. Za zmienku stoja aj dalsie oltére,
ktorymi je chrdm vyzdobeny: oltar sv. Jdna, oltdr sv. Petra
a Pavla, oltér sv. Anny, sv. Mikuldsa a oltar sv. Michala

Archanjela. V severnej bocnej lodi je vzacny vysoky oltar
Panny Marie Sneznej z roku 1496. V juznej lodi sa nachadza
oltdr Muza bolesti. K zaujimavym artefaktom kostola patria
nastenné malby, najstarsia z nich sa nachddza za Korvi-
novskym oltdrom, zhotovend bola v polovici 14. storodia.
Nastennymi malbami je bohato zdobené aj presbytérium.
Celistvy raz kostola dopliaju aj vyrobky umeleckého remes-
la a to renesancnd kazatelnica pochddzajlca z roku 1624

a lavice priblizne z 15. a 16. storocia. Zvuk kostolu dodava
mohutny organ, ktory dlho patril k najvacsim v Uhorsku. [KV]
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Cast expozicie je zamerané na prezentéciu hradov v rdmci
trasy Gotickej cesty. Centrdlna stena je vyclenend pre
nosné dielo, ktorym je Pohlad na Spisski Novi Ves od LLudo-
vita Cordéka. Délezitou stc¢astou genia loci Spia s
desiatky hradov, ktoré v obdobi vrcholného stredoveku
predstavovali dolezité spravne a vojenské centrd. Panske
sidla plnili funkciu ochrany vyznamnych ciest, prechodov
do inych krajin a v pripade nebezpecenstva slazili

aj ako Utocisko pre lud z okolitych dedin. Pred tatarskym
vpadom v rokoch 1241 - 1242 bolo na vychodnom Sloven-
sku postavenych priblizne 10 hradov, po tejto invazii

sa v priebehu nasledujlcich dekad postavilo dalsich 50.

V obdobi vrcholného stredoveku boli hlavnymi centrami
na Uzemi Uhorska tzv. komitatne (Zupné) hrady. ISlo
o vojenské a spravne centra, na Cele ktorych stal a jednotky
spravoval najvyssi miestny Gradnik — Zupan. Najstarsie
komitdtne hrady nadviazali na starsie ranostredoveké
hrady z velkomoravského obdobia. Zaciatky vystavby ka-
mennych hradov na Gzemi dnedného vychodného Sloven-
ska mozeme podla archeologickych nalezov zaradit
do konca 12. storocia. Zaujimavostou pre nase Gzemie
je to, ze nie vSetky novsie hrady prebrali v plnom rozsahu
miesto starsich hradisk.

Od 13. storocia sa kralovsky majetok zacal delit
a prechadzal do sikromného vlastnictva slachtickych rodin,
ktoré si na svojich pozemkoch zacali stavat vlastné
opevnené sidla. Pre celkovi ochranu krajiny bolo velmi
dolezité strategické rozmiestnenie pohrani¢nych hradov.
Najma po tatdrskom vpade v rokoch 1241 a 1242 bola
prehodnotend vystavba hradov, kedZe odolali len muro-
vané opevnenia z kamena a tie, ktoré sa nachadzali

< Jozef Kenedich: Pohlad na Spissky hrad / View of the Spi$ Castle;
1934; olej na platne / oil on canvas; 110 x 140 cm; M 475.
Z depozitara / From the depository.

na nedostupnych miestach. Fortifikac¢ny systém krajiny
sa sUstredil na vystavbu nedobytnych hradov na pohranic-
nom Gzemi, kde strdzili vyznamné cesty, prechody
do inych krajin, ale taktiez slGzili aj ako Gtocisko pre lud
z okolitych dedin v pripade nebezpecenstva. Na vychod-
nom Slovensku bolo pred tatarskym vpddom postavenych
asi 10 hradov a vSetky boli krdlovské. 25 hradov sa posta-
vilo v obdobi po tatdrskom vpade az do konca 13. storodia.
Dalsich 25 hradov sa postavilo na zaciatku 14. storocia.
V suméri bolo v priebehu jedného storocia postavenych
pravdepodobne 50 hradov, z ktorych len tri boli kralovské.
Samotné hrady mali jednotnd formu riesenia dis-
pozicie, kde dominantou sa stala obytna veza — donzon.
Postavena bola na najvyssom mieste hradného névrsia
zvacsa uprostred opevnenej plochy. Neskor sa hradny aredl
rozsiril o nové stavby. Nové obytné veze sa stavali
nielen na velkych komitdtnych hradoch ako Bratislavsky,
Znievsky, Spissky alebo Sarissky hrad, ale zaznamendvame
ich aj na hradoch slachty (Krdsna Horka, ObiSovce).
Neskorsie trendy predstavovala tzv. bergfritova dispozicia,
kde hranatd (niekde aj okrdhla) dominantné veza branila
obytné jadro hradu z tej strany, z ktorej hrozilo najvacsie
nebezpecenstvo. Na konci 13. storocia sa vsak stretdvame
aj s bezvezovymi hradmi, kde obrannd funkciu prebera
vysokd obvodova hradba alebo paldc. Od 15. storocia sa
na vychodnom Slovensku stretdvame s nevelkymi obran-
nymi stavbami, ktoré mali vyslovene vojensky charakter.
Suvisi to s pocetnymi ndjazdmi jiskrovskych a bratrickych
vojsk. Hrady v 15. a 16. storodi sa prispdsobuji rozvoju
vojenskej techniky a kedZe nastal vyrazny rozvoj delostre-
lectva, st budované zlozité struktiry s mohutnymi
bastami, bastiénmi a delovymi vezami. Postupne sa vsak
vyznam hradov a ich funkcia ako takd strécala, Slachta
sa aj napriek ich niekedy rozsiahlym prestavbam stahovala
do pohodlnejsich sidel, kastielov. [KV]
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Hrady na Gotickej ceste

Hradné komplexy v lokalite Gotickej cesty si stale uchova-
vaju svoj genius loci. Majestatne tyciace sa monumenty
utvaraju nezamenitelny charakter spisskej krajiny.
Jedinec¢né zachovanie urbanistickej skladby spiSského
regionu bolo dévodom zaradenia vybranych pamiatok

a lokalit do zoznamu UNESCO. Dominantu Spisa — zrdcaninu
Spisského hradu interpretovali mnohf umelci v nespocet-
nych variaciach. | napriek tomu je motiv hradu nevyhnut-
nou zastavkou kazdého krajinara. Velkolepé umiestnenie
pevnosti do krajinného rémca umoznuje zachytit ju

v metamorfézach ¢asu, v dennych svetelnych fazach i v pre-
menach poveternostnych vplyvov. Spissky hrad sa pre
mnohych umelcov stal objektom cyklickych interpretacif,
obdobne ako Claude Monet neprestajne zobrazoval
impozantnd katedralu Notre-Dame v Rouen, fascinovany
jej premenami v priebehu dna a roka, podmienent
vplyvmi svetelnych zmien.

Expozi¢né priestory doplia niekolko komornyich
kresieb Jana Simo-Svréeka, ktoré zachytévaju fragmenty
hradnych komplexov, konkrétne hrad Plavec, Krasna
Horka, Murdnsky hrad a Kezmarsky zdmok. Autor mimo-
riadne precizne zaznamenal pohlady na hrady, zédmky a iné
pamatihodnosti na Slovensku v 2. polovici 20. storocia.
Archiv galérie disponuje velkorysym darom kresieb (1000 ks)
slovenskych architektonickych scenérif. Zbierku dopliia
89 kresieb zachytévajucich zahrani¢né architektonické
skvosty. [KP]
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Kezmarsky hrad

Kezmarsky hrad je zaradeny do fortifikacného systému
stredovekého mesta. Hrad vznikol az po roku 1461 na
mieste kostola sv. Alzbety z polovice 13. storocia. V roku
1575 vyhorel, obnoveny bol len v najnutnejSej podobe.
K jeho neskororenesanc¢nej prestavbe doslo az po vymene
majitela. Prva prestavba prebehla za Stefana I. Thoko-
lyho, ukoncena bola roku 1628, kedy bola dokoncena
vstupnd veza. Neskor hrad presiel pod sprévu mesta

a zacal postupne chatrat. Do dnesnej podoby bol hrad
upraveny pri pamiatkovej obnove v rokoch 1962 — 1985.
Dnes slizi muzedlnym Gcelom.

Hrad Krasna Hérka

Hrad postavila rodina Méridssyovcov pravdepodobne

v roku 1290. Postaveny bol na vyznamnej krizovatke ciest
z Kosic do banskych obci Spisského Rudohoria.

Mal obrannd funkciu, po tatdrskom vpade chranil vyz-
namné rudné loziska. Ako prva bola postavend hranolova
veza, hrad rozsirili az jeho dalsi majitelia Bebekovci.

V 14. storoci bol vybudovany novy paldc spolu s opevnenim
a vyhlbené bola 138 metrov hlboka studria. Postihol ho
rovnaky osud ako vsetky hrady, ked ho dobyli vojské Jana
Jiskru z Brandysa. DalSie stavebné Gpravy sa tykali posil-
nenia obrany pred tureckymi vojskami. Vybudované bolo
renesanc¢né opevnenie s tromi okrihlymi bastami okolo
stredovekého hradu. Po vymreti Bebekovcov v roku 1567
presiel hrad pod spravu krala a vystriedalo sa tam mnoho
kapitanov. Jednym z nich bol Peter Andrdssy, ktory sa
usilovat hrad ziskat. K hradu sa dostali v roku 1642 az jeho
potomkovia, ktori zacali s jeho komplexnou prestavbou.
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Napriek rozsiahlym prestavbam, ktoré mali zabezpecit
pohodlnejsie byvanie, sa rodina neskor presidlila do neda-
lekého kastiela v Betliari.

Hrad v roku 1817 zachvatil poziar a vtedajsia majitelka
Maria Andrdssyova-Festetichova dala hrad len nutne opra-
vit. Jej potomok Dionyz Andrassy dal po smrti manzelky
Frantisky hrad zrestaurovat a od roku 1903 sa z neho stalo
stkromné rodinné muzeum. Hrad opat vyhorel v roku 2012.

Muransky hrad

Muransky hrad bol postaveny v 13. storoci, pravdepodobne
az po tatarskom vpade. Prva pisomné zmienka je z roku
1271. Tento rozsiahly hrad sa nachddzal na pomedzi stolic
a jeho Ulohou bolo chranit cesty smerujlce cez Rudohorie
smerom na Polsko, ale tiez cesty smerom do Zvolenskej

a Liptovskej stolice. Okrem tejto funkcie bol pravdepodobne
vyuzivany ako sidlo kralovskych druzin pri polovackéch.
Zaujimavostou je, ze v roku 1321 sa v dokumentoch
uvadza ako spustnuty a opusteny. Hradu sa vratila zasla
sldva az pocas vpadu Jiskrovskych vojsk v polovici 15. sto-
rocia. Proti bratrikom poslal panovnik Matej Korvin vojsko
pod vedenim Zapolského, ktorému sa spolu s pomocou
Levocanov podarilo hrad dobyt. Krél Ferdinand I. Habs-
bursky si hrad pre jeho strategickd polohu ponechal az do
roku 1600, kedy ho daroval. Nakoniec sa dostal do rdk
Tomasa Séciho. Jeho syn Juraj rodovy majetok Sikovnou

a Uskocnou politikou uchranil. Bol natolko Sikovny,

ze 40 vojakov z hradnej posadky mu vydrziaval sdm cisar.
Neskor sa k hradu dostala za pomoci manzela Jurajova
dcéra, znama aj ako Muranska Venusa. Jej tretim manze-
lom sa stal velitel vojsk Horného Uhorska, neskor uhorsky
palatin Frantisek Veseléni. Na hrade sa konali mnohé
sldvnosti a stretavali sa tu vyznamni politici, dokonca tu
mozno vznikla aj myslienka protihabsburského sprisahania.
Po jeho porazeni sa hrad opét dostal do rdk panovnika

a vdovu po Veselénim vzali do vdzenia. Hrad pritiahol
pozornost aj inych povstalcov, nakoniec sa vsak vzdy vratil
do rdk cisdra. V roku 1702 vyhorel. Napriek tomu, Ze bol
este raz dobyty, majitelia ho udrziavali obyvatelny

az do 19. storocia. Hrad prechddzal mnohymi vyznam-
nymi stavebnymi Gpravami hlavne v 15. a 16. storodi.

Po opusteni vsak skoro zardstol okolitym lesom.

Hrad Plavec

Hrad nachadzajuci sa v okrese Stard LLubovna je dnes

len ruinou. Prva pisomna zmienka o hrade je z roku 1294.
Patril k najsevernejsie polozenym hradom na Gzemi
dnesného Slovenska. Bol strategicky svojou polohou,
strazil dva cestné tahy — cez (dolie Torysy a dalej na Lipany
a tieZ Gdolie Popradu a teda aj cestu smerom na Polsko.
Svojim ndzvom ho viacero historikov priraduje k skupine
Plavcov (Polovcov), ktori boli panovnikom usadzovani
prave na hrani¢nom Uzemi. Hrad pravdepodobne

v drevenej podobe existoval eSte pred postavenim mohut-
nej kamennej obytnej hradnej veze. Svojou polohou

bol vyznamny, o com svedci aj fakt, Ze az do roku 1317
patril kralovi Karolovi Robertovi, ten ho neskér daroval
Filipovi Drugetovi. Po smrti Filipa Drugeta sa hrad opat
vratil do vlastnictva krala. Od roku 1355 bola pod hradom
dolozend aj mytnica. Na prelome 14. a 15. storocia kral
Zigmund Luxembursky ddva hrad 3lachtickej rodine Bebe-
kovcom. Podobne ako iné hrady na Gzemi Spisa, aj tento
sav 15. storoci dostal do rik Jana Jiskru. Neskorsimi
majitelmi sa stavaji Zapolskovci, od ktorych hrad ziskal
Michal Horvat z Velkej Lomnice. V 16. storoci bol hrad
prebudovany a v roku 1830 obytnd zastavba hradu nado-
budla profil klasického kastiela. Hrad v roku 1856 vyhorel
a ostal v ruindch. Nakolko je zna¢ne zdevastovany, ne-
mozno presne urcit jednotlivé etapy vystavby. Zachované
ostali len zvysky obvodového muriva a tiez kruhova basta.



Spissky hrad

Naché&dza sa v katastri obce Zehra. Je jednym z najroz-
siahlejsich hradov na Slovensku. Hradny kopec bol osidleny
uz v mladsej dobe kamennej. Archeologicky vyskum
dokézal, ze na konci 12. storocia zacal vznikat obranny
komplex, ktory sa do znac¢nej miery musel prispdsobit
geografickej polohe hradu na skalnom podlozi. Najstarsim
objektom bola valcova veza o priemere 22,5 metra,

ktord sa zrdtila. Neskor sa s pouzitim dostupného traver-
tinu zacalo budovat mohutné opevnenie hradu. Pred
tatarskym vpadom si hrad za svoje sidlo vybral mladsi brat
krala Bela IV. Koloman, ktory ho reprezentativne
prestaval, pricom nechal vybudovat palac a bergfritovu
vezu. Po tatarskom vpade v roku 1241 sa realizovala
posledna romdanska prestavba hradu. Pevnost ako jedna

z mala odolala tatdrskemu natlaku. V roku 1249 spissky
prepost na zaklade kralovského povolenia nechal postavit
hranolovi obytni vezu s vlastnym predhradim. Po vym-
reti Arpadovcov v roku 1301 sa hrad na kratku chvilu
dostéva do rik Matsa Caka. Jeho vojské hrad poskodili,
ale dostalo sa mu patri¢nej rekonstrukcie. Pri tejto Uprave
bolo vybudované druhé predhradie. Od 15. storocia bol
hrad obsadeny Jiskrovskymi vojskami a nastala rozsiahla
stavebné cinnost. Vybudovany bol vojensky tabor, ktory
po odchode vojsk stratil svoj vyznam. Novi majitelia hradu
sa zameriavali na prestavbu starsich ¢asti, ako na novd
dostavbu. Nové architektonické vyskumy v roku 2015
dokazali, Ze dolné nadvorie povazované za stavbu Jiskrov-
cov je starsie a bolo vybudované po tatarskom vpade

v 2. polovici 13. storocia. Podstatnl prestavbu uskutocnili
dalsi majitelia hradu Zapolskovci az v polovici 15. sto-
rocia. Na hrade bola postavena nova kaplnka, upraveny
bol romansky palac a zaroven vybudovali aj novu cisternu.
Tato stavebna cinnost ukoncila stredoveky vyvoj hradu.

V roku 1531 sa hrad dostal do rdk rodiny Thurzovcoy,

kedy presiel renesan¢nou Gpravou. Po vymreti Thurzovcov
v roku 1638 sa majitelmi hradu stala rodina Ckiovcov.

Ti vybudovali na hrade koniareri. Po smrti Stefana Cékiho
zacal hrad chétrat. V roku 1780 ho postihol mohutny
poziar, ktory znicil vSetky jeho drevené casti, ¢im sa stal
prakticky neobyvatelny.

Hrad Stara Lubovina

K dalsim strdznym hradom na pohrani¢nom Gzemi patri
aj Lubovniansky hrad. S jeho vystavbou sa zacalo pravde-
podobne na konci 13. storocia. Hrad dal postavit
panovnik Ondrej lll., ale neskor sa dostal do sikromne;j
drzby. O délezitosti tohto hradu sveddi aj fakt, ze v roku
1412 sa tu stretli uhorsky panovnik Zigmund spolu

s polskym panovnikom Vladislavom II. Jagelovskym. V tom
istom roku sa 13 spisskych miest (taktiez aj hrad LLubovna)
dostalo do polského zalohu, v ktorom ostali az do roku
1772. Hrad v roku 1553 postihol rozsiahly poziar. O obno-
venie hradu sa postaral Stefan Boner. K zaujfmavostiam
dejin hradu rozhodne patri fakt, Ze bol délezity v polsko-
-Svédskych vojnach, kedy majitel hradu Juraj Sebastidn
Lubomirskiv roku 1655 ukryl na hrade polské korunovacné
klenoty. Neskor sa hrad opat dostal do spravy polského
krala. Postupne vsak zacal chatrat a boli na nom
vykondvané len najnutnejsie opravy. V roku 1768 z hradu
utiekol vazneny Méric Benovsky. Od roku 1772 bol hrad
opat v rukach uhorského panovnika. Nadalej chatrajuci
hrad bol nasledne dvakrat predany. Poslednym majitelom
sa stal polsky rod Zamojskovcov, ktori na hrade po roku
1930 zriadili mdzeum.
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Gelnicky hrad

Gelnica sa nachadza v Slovenskom Rudohori. M4 bohatu
banicku tradiciu, ktord siaha az do stredoveku. Kral Belo IV.
jej udelil mestské prava a v roku 1276 sa uz spomina ako
slobodné kralovské mesto. Vedla mesta sa vypinal hrad,
ktory mal chranit okolité bane a vyznamnu cestu zo Spisa
smerom na Smolnik. Hrad sa zacal budovat po tatérskom
vpade. Najvacsi rozkvet nastal pre hrad, ale aj pre mesto
Gelnica v 15. storoci. Na 15 rokov bol obsadeny vojskami
Jana Jiskru z Brandysa. V roku 1465 ho panovnik Matej
Korvin daroval rodu Zapolskych. K zdniku hradu prispeli
politické boje medzi Ferdinandom I. Habsburskym a Jdnom
Zapolskym, v roku 1527 bol vdZzne poskodeny. Neskor

sa dostal do ruk rodiny Thurzovcov, ktoréd ho prestavala
a zvacsila. Po vymreti Thurzovcov hrad ziskali Cakiovci.
Stavovské povstania na hrad nepriaznivo posobili, ocitol
sa pocas nich v mnohych rukach. V roku 1685 hrad vyhorel
a uz ho neobnovili. Z ruin hradu toho vela neostalo,
pretoze ¢ast muriva bola pouzita pri stavbe novych budov.

Marcelov hrad (Zelena hura pri Hrabusiciach)

Samotny hrad vznikol pravdepodobne este pred prichodom
Tatadrov. Na popud kréla Bela IV. ho postavil Marcel,
ale je predpoklad, ze hrad nikdy nebol Gplne dostavany.
Po tatarskom vpade v3ak zostal hrad znic¢eny. Kral ho spolu
s dvomi dedinami venoval ako kompenzaciu spisskému
prepostovi. Neskor sa hradu ujali cistercidni z nedalekého
Spisského Stiavnika a budovy sprevédzkovali. V roku 1450
sa pozostatkov hradu zmocnili bratrici a odtial podnikali
vojenské vypravy do nedalekého okolia. Znic¢eny bol vtedy
aj klastor kartuzianov na Skale Gtocista. Podobny osud
stihol aj klastor cistercidnov, vdaka ktorym bol tento hrad
aspon ako tak udrziavany. Tato vojenska posddka bola
nebezpecnd, a preto sa Levocania v roku 1456 vydali

na vojenskud vypravu proti hradu, ktory dobyli a znicili.

Markusovsky hrad

MarkusSovce s jednou z najstarsich osad. Za zakladatela
osady sa povazuje Gola alebo Gala, ktory je predkom
rodiny Maridssyovcov. Z tohto rodu bol najzndmejsi Batyz,
ktory posobil na dvore kréla Bela IV. Za svoje zasluhy

si vymohol od krala Ladislava IV. povolenie na vystavbu
hradu pre svojho brata Mikuldsa. Ten so stavbou hradu
zacal v roku 1284. Rodinné drzavy prebral v roku 1486
Stefan Méridssy. Na konci 15. a za¢iatkom 16. storocia bol
hrad vyrazne prebudovany a rozsireny. Nadobudol na
vyznamnosti az do takej miery, Ze obyvatelia Levoce

sa zacali bat o svoje postavenie pri kontrole obchodnej
cesty. V roku 1527 po smrti Maridssyho prevzal rodovy
majetok jeho syn, stipenec Zapolského v boji o trén.

Na tieto okolnosti Levocania reagovali napadnutim,
vyrabovanim a podpalenim hradu. K zmieru s Levocou,
ktora bola na strane Habsburgovcov, doslo az v roku
1550. Hrad bol opraveny, ale prestavba zaznamenala
renesancnl Upravu. Hrad bol stéle obyvany az do obdobia,
kedy si rodina postavila pohodlnejsie sidlo. V roku 1773
vyhorel, bol viak opdtovne opraveny, nebol viak dalej
obyvany a postupne zacal chatrat.

10 Pozemky v okoli Zelenej hory obrébal poddany Blazej so svojim
synom Marcelom, ktorého kral Belo IV. poveril vystavbou hradu.



Jan Simo-Svréek: Hrad Plave¢ - zrcaniny / Plave¢ Castle - ruins; 1996;
suchy pastel na papieri / dry pastel on paper; 20 x 26 cm; K912

Podolinsky hrad

V Podolinci sa nachddzal dalsi z uz spominanych mestskych
hradov, ktory sa vSak nezachoval. Osada vznikla na do-
leZitej dialkovej ceste smerom na Polsko a pri rieke Poprad.
Od kréla dostala pravomoc vyberat clo a neskér v roku
1292 moznost znovu vybudovat opevnenie. Plieniace
tatdrske vojska sa zastavili aj tu, po ich odchode dostal
Podolinec nové privilégia sliziace na obnovenie zniceného.
Mesto ziskalo pravo niteného skladu, ¢o malo za nésle-
dok hospodarsky rast Podolinca. V roku 1343 sa Podolinec
stal slobodnym kralovskym mestom s kamennym

opevnenim (vybudovanym uz v 13. storoci). V roku 1408
daroval kral Zigmund lubovnianske panstvo Imrichovi
Perénimu, v rdmci ktorého ziskal aj Podolinec. V darovacej
listine sa spomina, Ze si mdze postavit hrad, alebo mald
kamenn( pevnost vnutri hradieb. S vystavbou sa zacalo
a mesto spolu s hradom odolali ndjazdu jiskrovskych
vojsk. Mikulds Maciejowski ako kapitédn lubovnianského
panstva hrad v Podolinci v roku 1569 zrekonstruoval.

V roku 1765 este hrad existoval. Dnesna budova mestského
Uradu je pravdepodobne postavena z ¢asti muriva

z pévodného hradu. [KV]
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Jan Simo-Svréek: Muransky hrad — zrGcaniny / Muran Castle - ruins; 1996;
suchy pastel na papieri / dry pastel on paper; 26 x 20 cm; K 921



Jan Simo-Svréek: Kezmarsky zamok — ¢ast / Kezmarok Castle —a part; 1996;
suchy pastel na papieri / dry pastel on paper; 26 x 20 cm; K 970




Jozef Fabini: Spissky hrad / Spis Castle; 1961; olej na platne / oil on canvas; 75 x 110 cm; M 518

> Jan Simo-Svréek: Hrad Krasna Horka / Castle Krasna Horka; 1997; suchy pastel na papieri / dry pastel on paper; 42 x 28 cm; K 978
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Orest Dubay: Stara Lubovna / Town of Staré Lubovna; 1987; olej na lepenke / oil on cardboard; 34,5 x 50 cm; M 594



Stefan Bubén: Zima v Podolinci / Winter in Podolinec; 1981; olej na platne / oil on canvas; 100 x 110 cm; M 1159




Ludovit Cordak
Jozef Fabini
Maridn Hennel
Jozef Majkut
Ladislav Mednansky
Julius Nemcik
Ernest Rakosi

7 authors

o

13 vystavenych diel od 7 autorov
13 exhibited works from




Dal3iu ¢ast expozicie prezentuju veduty v rémci trasy
Gotickej cesty. Obrazy vedut, ciest a zakuti miest stvarnili
umelci osobitym spdsobom, ¢i uz s topografickou
presnostou alebo reflektovali dojmy a atmosféru lokalit
gotického Spisa. Ndjdeme tu neraz to isté miesto
zobrazené a zachytené inak — odliSnou optikou vnimania
a rozli¢nym autorskym rukopisom.

Na potulkdch po spisskej krajine nemozno nenarazit na
stopy gotickej minulosti. Proveniencia Spis ukryva mnohé
zaslé pribehy, ktoré tradovanim zludoveli alebo im bol
pripisany iny, ¢asto magicky vyznam. Jednym z tychto
miest, ktoré pritahuje pozornost a zvedavé otazky turistov
je na poli tyciace sa torzo kostola zaniknutej dediny

Miloj. Mnoht turisti pri pohlade na fragment stredovekej
architektidry premyslaji o dévode zéniku dediny Miloj.
Uvazujd, preco zostala stat len veza jej kostola, ktory bol
zasvateny sv. Stanislavovi. Historické andly zmienuji obec
Miloj ako jednu z najvyznamnejsich lokalit stredovekého
Spisa. Ranogoticky kostol datovany do 2. polovice 13. sto-
rocia bol stc¢astou dediny Miloj, ktord dostal do daru isty
Konrad (Kunch) od uhorského krala Bela IV. Konrad sa
prizenil do rodiny Zijucej v prilahlej dedine Spissky Hrusov
a jeho potomkovia sa zacali nazyvat Milayovci podla nazvu
ziskanej obce. Vyznamné postavenie prindlezalo obci

v obdobf stredoveku, a to z dévodu rozsiahleho darova-
ného panstva Konrddovi v roku 1255. Vdaka daru dispono-
val vac¢sim majetkom ako v MarkuSovciach sidliaci
Maridssyovci. Traduje sa, ze obyvatelia dediny viedli hriesny
Zivot a ta sa prepadla pod zem. Skutocny dovod zaniku
obce suvisel s absenciou vodného zdroja a z toho vyplyvajica
nevyhodna poloha pre hustejsie osidlovanie. V tom case

< Maria Pétzieé-Niedzwiedz: Pohlad na Spissky Stvrtok /
View of Spigsky Stvrtok; 1983; olej na platne / oil on canvas;
61,3 x 78,3 cm; M 759. Z depozitara / From the depository.

bolo beznym javom presidlovanie obyvatelstva do vacsich
miest, ¢o viedlo k zdniku mensich dedin. Zaujimavostou
je, ze Cakiovci murivo chatrajiceho kostola vyuzili

pri prestavbe renesancného sidla v Spisskom Hrusove.™
Expoziciu doplia viacero vedut krajinara Jozefa Fabiniho.
Panoramaticky stvdrnend veduta nechdva vyzniet kamenny
solitér veze kostola, pripominajdci zasla slavu dediny.

Prvky luminizmu bravdrne rozpracoval vo svojej
tvorbe Ladislav Mednansky. Tieto tendencie uplatnil na
olejomalbe Pohlad na Strdzky, okolo 1900, ktord je jedinym
maliarskym dielom umelca v zbierke galérie. Napriek
tomu st v diele zosobnené vsetky principy, ktoré Mednan-
sky uplatroval v plenérovej malbe. Melanchélia, tajomny
opar i nendpadny kastiel ¢rtajlci sa v ponurej atmosfére
len zvyraznujd dolezitost umelcovho vnltorného
prezivania a snahy o uchopenie emécie a dojmu z pozo-
rovanej krajiny.

Naladové kompozicie lesnych interiérov rezonovali
celoZivotnou tvorbou Ludovita Cordaka. Bol ovplyvneny
Marakovym Skolenim, ktory tvoril v duchu doznievajiceho
romantizmu s prvkami realistickej plenérovej malby.
Zemité tény, ktorymi koloroval lesné scenérie formoval
svetlom a tienom, ¢im dosiahol tajomné atmosférické sce-
nérie s intimnym charakterom. Naopak Cordak postupne
scény presvetluje, uvolnuje rukopis a platna srsia zivym
koloritom metamorfozujlcej krajiny. Umelecky naturel
autora bol ovplyvneny barbizonskymi vplyvmi, impresio-
nistickymi a luministickymi tendenciami, ktoré napokon
pripustil vo svojej tvorbe aj jeho ucitel Julius Marak.
Vertikalnost a uzavretost predoslych kompozicii, zvacsa
vymedzené na jednej strane skupinou vysokych stromov,
vystriedala rozlozitd panoramaticky stvdrnend krajina.

11 FURMANIK, M. - STEVIK, M. 2020. Putovanie dejinami Spisa.
Spisské Nova Ves : Miroslav Stevik — SCEPUSIUM, 2020. s. 44-46.
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Dielo zo zbierky galérie Pohlad na Spisskd Novi Ves,
okolo 1910 je prikladom autorovych neskorsich farbisto
kolorovanych kompozicii. Scéna na obraze zndzornuje
starl cestu do Spisskej Novej Vsi lemovanu zelenymi topol-
mi. Figurdlna stafdz so stddom zvierat a pohonic¢om sedia-
cim na voze plnom sena dotvara poetickd skladbu obrazu.
Cerveno odet$ postava postranne upriamuje pozornost
na tehlové strechy mestskych budov. V lavej ¢asti obrazu
sa vypina neprehliadnutelnd neogotickd veza kostola Na-
nebovzatia Panny Marie. Dominantny motiv kostola jasne
determinuje lokalitu. Z ranych diel je v kompozicii priznana
vertikalita stromov, ktord zjednocuje vzdialeny linedrny
horizont panoramatického vyhladu na mesto s jedinym
vzpriamenym bodom — dominujlcou kostolnou vezou.

Melancholicky opar, jav konstantne pritomny v Mara-
kovych dielach, vzdialene pripomina atmosféru Monetovej
malby Zelezni¢nej stanice Gare Saint-Lazare z roku 1877.
Luministicky ladené kompozicie lesného interiéru doka-
zuj neodskriepitelny vplyv Maradkovej skoly ¢i uz v tema-
tickej alebo v Stylovej rukopisnej pribuznosti. V Mardkovej
romantizujlcej kompozicii spektakuldrny atmosféricky
Ukaz v Gtrobach lesa rozihrdva postava pastiera
s animalnou Stafadzou."™

Motiv oviec alebo iného stdda Cordék za¢lenil
do kompozi¢nej skladby v komparovanom obraze™ a o par
desatroci odcitoval aj v nosnom diele stélej expozicie Terra
Gothica. S tym rozdielom, ze figurdlno-animalna Stafaz
je vsadend do kompozicie lyricko-realistickej olejomalby
Pohlad Na Spisski Novi Ves, ktorej dominuje ovzdusie
znacne preziarené slnkom s priam idylicky stvarnenou
oblac¢nostou. Kedysi hlavny komunikacny tah je v stcas-
nosti vyuzivany ako spojnica s primestskou castou.

Olejomalba Juliusa Nemcika z roku 1959 je jasnou
ukazkou dokumentacie dobovej architektury 2. polovice
20. storocia. Postupna urbanizacia prostredia zmenila

rdz dediny a dnes je zobrazeny krajinny vysek len zapeca-
tenou spomienkou farbistého spojenia umelcovho
Stetca s platnom.

O spominanom obraze sa viedli polemiky tykajlce
sa spravnosti predmetného motivu, vynorila sa pochybnost
o zndzornenej lokalite. Na zdklade mnohych diskusii
a vyskumu som napokon dospela k zaveru, Ze autor nemo-
hol zaznamenat topograficky presny pohlad na obec
Smizany. Olejomalba impozantnych rozmerov zachytava
vedutovy pohlad na krajinu, presne nazvom definovand
obec Smizany. V malovanom horizonte sa vypina nase
majestatne pohorie — najmensie velhory sveta — Vysoké
Tatry. Zmatok vyvoldva vsadenie tatranského motivu
do scenérie veduty. Dévod je prozaicky. Napriek tomu,
Ze charakter krajiny sa za uplynulé roky vyrazne zmenil
(v danej lokalite bola v 80. rokoch 20. storocia vybudovana
nova sidliskova zéna), zo ziadnej perspektivy nie je mozné
stotoznit lokalitu so zobrazenou scenériou. Situovanie
tatranského pohoria nad dedinou nezodpoveda realite.
Do Uvahy pripadla mozna nesprdvna verifikacia ndzvu
diela, ale ani tdto hypotéza sa nedala exaktne podlozit.
Osobne som navstivila viacero miest, ktoré by mohli zod-
povedat danému motivu, avsak na skdmanych miestach
ani ndznakom horizont nezachytil konciare pohoria.

Na zdklade vyskumu som dospela k subjektivnemu zisteniu,
Ze autor pracoval na findlnom diele zrejme az vo svojom
ateliériv Bratislave.™ Vysoké Tatry stvarnil velkolepo,

ale chyba im topograficka presnost. Ni¢ to nemeni na fakte,
Ze dielo je dokladom dobovej architektiry Smizian, este
nezasiahnutych rozsiahlou urbanistickou zdstavbou. [KP]

12 Julius Marak: Navrat z pastvy, 1888, olej / oil, O 4788,
Vychodoceskd galerie, Pardubice, Ceska republika

13 Ludovit Cordak: Les s ovcami, 1900 — 1910, olej / oil, O 4,
Vychodoslovenska galéria, Kosice, Slovensko

14 vroku 1954 sa Jalius Nemcik natrvalo prestahoval do Bratislavy
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Ludovit Cordak: Pohlad na Spigski Nov Ves / View of Spiéska Nova Ves;
okolo / around 1910; olej na lepenke / oil on cardboard; 71 x 94 cm; M 375
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Jozef Fabini: Miloj; 1969; olej, tempera na lepenke /
oil, tempera on cardboard; 35,5 x 72,5 cm; M 496



Ladislav Mednansky: Pohlad na Strazky / View of Strazky;
okolo / around 1900; olej na platne / oil on canvas; 38 x 57 cm; M 372




Mariadn Hennel: Kezmarok / Town of Kezmarok; 1980; olej na platne / oil on canvas; 45 x 60 cm; M 270
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Julius Nemcik: Smizany / Village of Smizany; 1959; olej na platne / oil on canvas; 90 x 130 cm; M 823
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Jozef Fabini: Jamnik / Village of Jamnik; 1960; olej na lepenke / oil on cardboard; 30 x 40 cm; M 483



Jozef Fabini: Huncovce / Village of Huncovce; 1966; pastel, tempera na papieri / pastel, tempera on paper; 35 x 40 cm; K 498
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Jozef Fabini: Zo starych Krompach / From old Krompachy; okolo / around 1960;
olej na preglejke / oil on cardboard; 25,5 x 40 cm; M 596

> Jozef Fabini: MarkuSovce / Village of Markusovce; 1979; olej, tempera na lepenke / oil, tempera on cardboard; 52 x 62 cm; M 506
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Lokality dneska

Jednotlivé vyobrazenia dnes uz neexistujucich ulic zachy-
tili umelci Stetcom, perom ¢i inou netradi¢nou technikou,
vdaka ¢omu si vieme predstavit akymi ulickami sa tulali
a aké dojmy v nich tieto zdkutia zanechali. Lokality Medzi-
vody, Klepar, Garbovna, Medza a iné zakutia Spisskej
Novej Vsi boli zmenené na nepoznanie. Dnes by sme len
tazko hladali fragmenty dobovej architektdry, ktord
dotvérala jedinec¢ny charakter mestského intravildnu.
V 50. - 80. rokoch 20. storocia prebiehala tzv. asanacna
prestavba mesta. V rdmci tychto asanacnych prac
bola lokalita nazyvana Sestnastka kompletne zlikvidovana.
Mnohé z objektov neboli adekvatne zdokumentované
a historicky charakter osobitych urbanistickych struktar
mestského pddorysu zanikol. Spominané lokality tvorili
typ Specifickej, takmer ludovej architektdry.

V Spisskej Novej Vsi bola na okraji mesta koncom
18. storodia vystavand nova stvrt, ktord plnila poslanie
rezidencii richtarov miest provincie.'

15 STEVIK, M. 2013. Sestndst spisskyich miest v rokoch 1412 — 1876.
Spisskd Nova Ves : Mlzeum Spisa, 2013.s. 31.
ISBN 978-80-85173-06-2.

16 STASIKOVA, T. 2004. lkonografia Spisskej Novej Vsi v zbierkach
Galérie umelcov Spisa. Banské Bystrica : UMB, 2004. s. 31.

17 V 50.-80. rokoch 20. storocia prebiehala tzv. asanacné prestavba
mesta.

18 KIRAL, R. 2015. Pamiatkovd zéna mesta Spisskd Novd Ves :
zdsady ochrany pamiatkového tzemia. Kosice : Krajsky
pamiatkovy Grad Kosice, 2015. s. 21-27.

Stvrt Sestndstka je pomenovana podla Sestnastich
identickych domov postavenych v obdobi vzniku Provincie
16 spisskych miest. Pre richtarov jednotlivych miest

boli postavené domy v radovej zdstavbe (na typizovanom
stavebnom pozemku, jednotného vzhladu i rozlohy),

v ktorych boli ubytovani pocas rokovani.

Domy boli postavené len na jednej strane ulice, boli
nizke a zaujimavé tym, Ze dazdové odkvapové zlaby siahali
daleko pred dom smerom do ulice. Do roku 1935 viedol
k Sestnastke cez rieku Hornd zastredeny dreveny most.

LArchitektura tejto lokality pozostavala z dvojosovych
a trojosovych domov s priechodnou siefou, pod sedlo-
vymi strechami, s podlomenicou. Krytina strechy sindlov4,
sekundérne pod eternitom. Najstarsie datovany dom
¢. 27 bol z roku 1798."1¢ V stredoveku sa tu nachddzal
zensky klastor. V sGi¢asnosti sa na danom mieste
nachddza Zimny Stadién."”

Mnohé, dnes zaniknuté lokality SpiSskej Novej Vsi
vystizne zaznamenal v linorytoch a kresbach architekt
Jan Simo-Svréek. Architektonické kompozicie asanovanych
casti mestského intravildnu rozpracoval flomastrom
na vyse 40 kresbach. Archivne autorské listy ukryvajd
historicky i umelecky cenné zdznamy v podobe linorytov,
ktoré dokumentuju stav urbdnneho prostredia Spisskej
Novej Vsiv 2. polovici 20. storocia.

Dolezitym momentom druhej polovice 19. storocia
bolo otvorenie trate Kosicko-bohuminskej Zeleznice (1871).
Tato skutocnost urychlila rozvoj infrastruktdry a priemyslu
v meste. Rozvijajluce sa obytné stvrte postupne menili
charakter mestskej zastavby. Uz v rokoch 1924 — 1925 stal
na Duklianskej ulici prvy ndjomny dom uréeny pre zamest-



nancov Zeleznice. Architektonické kresby Simo-Svréeka

sU zdznamom premeny mestského intravildnu v priebehu
60. rokov 20. storocia, zdznamom, v ktorom autor zachytil
vznikajdce nové obytné Stvrte. Sledujeme stavebny rozvoj
novych urbanistickych struktdr mesta — stavby ludove;j
architektidry postupne nahradzaju bytové domy.

Juzne od centra stredovekého mesta vznikli v priebehu
16. storocia sidliskd — banicka osada Klepar a garbiarska
osada Garbovna. Pripomienkou tunajsieho, kedysi rozvinu-
tého banictva a hutnictva je banska veza Klopp Orth
a prilahlé Multifunkcné energetické a banicke centrum
—Multicentrum, ktoré je postavené v lokalite asanovanej
drevenej architektudry — banickej osady Klepér. Specificky
rdz mala mestska cast Medza, ktorej architektuira kopi-
rovala terén a vznikla tak ojedineld zastavba. Domy boli
postavené vo svahu, pricom hrany striech boli zo severnej
strany v jednotnej Grovni s cestnou komunikaciou.

V stc¢asnosti sa v danej lokalite nachddza unifikovand
zastavba rodinnych domov. V tesnej blizkosti lokality Medza
a osady Klepar sa rozprestierala garbiaren.

Pri mlynskom ndhone medzi Roznavskou brédnou a rie-
kou Hornad, v blizkosti Stredného mlynu (dnes okolie ulice
Ivana Krasku), juzne od centra mesta bola situovand osada
garbiarov tzv. Garbovna a na protilahlom brehu lokalita
Medzivody. LLudovu architektiru Specifického typu koncom
60. rokov 20. storocia nahradila budova zakladnej skoly,
zastavba rodinnych domov, Sportovy aredl a iné objekty.

V rémci ludovej architektiry mesta boli zastipené
dva typy architektonickej skladby domu: typ slovensko-
-karpatského domu a typ ludového domu spisskych
Nemcov." Uplatnené architektonické prvky sa vzajomne

Jan Simo-Svréek: Cast Medzivody / Part of Medzivody; 1968;
fix na papieri / marker on paper; 30,3 x 42,4 cm; K 809.
Z depozitara / From the depository.

prelinali. Spolo¢nou ¢rtou lokalit rurdlneho charakteru
boli strechy prevazne valbové a manzardové s vyraznym
do ulice presahujicim medzistresnym zlabom. Kontrast
drevenej a murovanej architektdry v meste vytvaral
nezamenitelnU urbanistickd struktdru. Svoj genius loci
stratili lokality v 2. polovici 20. storocia, ked'sa objekty
pre nevyhovujlci stav a rozvoj infrastruktuiry asanovali.

Vdaka mimoriadne preciznym kresbovym zdznamom
Jana Simo-Svréeka, akvarelom a kresbam J&na Poloma,
olejomalbam Jozefa Fabiniho, Jozefa Majkuta a dalsich
umelcov, madme predstavu o vtedajSej urbanistickej
skladbe zaniknutych lokalit. [KP]



Ludovit Cordék: Sestnastka / District of Sestnastka; 1900 — 1930; olej na lepenke / oil on cardboard; 47 x 62,5 cm; M 474




Spissky zaloh (1412 - 1772)
a vznik Provincie 16 spisskych miest (1774 - 1876).
Rezidencia richtarov: ,Sestnastka”

Uzemie Spi3a bolo pévodne osidlené Slovanmi. V 11. storo¢i
bola tato oblast obsadzovana z juhu Uhorskym krélov-
stvom a zo severu Polskym kralovstvom. Koncom 11. sto-
rocia tvorila hranicu Uhorska na Spisi rieka Hornad,

na ktorej s cielom obranit severnd hranicu Uhorska zakla-
dali uhorski panovnici tzv. strdzne osady. Spissky komitat
vznikol v druhej polovici 12. storocia. V 50. rokoch

13. storocia sa uhorska hranica posunula na severe k Podo-
lincu a na severozapade k rieke Dunajec. Regién okolo
Hniezdneho a Starej LLubovne bol véleneny do Uhorska az
na konci 13. storocia. Severnd hranica stolice bola stabi-
lizovand az na zaciatku 14. storocia.

Do roku 1803 existovala na Spisi zvldstna samostatna
mald provincia nazyvana Provincia 10 spisskych kopijnikov,
ktord sa rozprestierala na vychod od Popradu a bola
vytvorend s cielom obrdnit severnt hranicu Uhorska. Pro-
vincia mala svoje osobitné prava: ziaden z kopijnikov
neplatil dane, oslobodeni boli od platenia cla na jarmokoch
a hrani¢nych colnych Gradoch. Obyvatelia tychto osdd boli
prevazne Slovania, rovnako tak aj mena jednotlivych osad.

Vacsina spisskych miest sa rozréstla prichodom
Nemcov. Nemci prichadzali na Spis i do inych oblasti Uhorska
po tatdrskom vpade v 13. storodi. Tento vpad takmer
vyludnil Spis, ale aj iné oblasti Uhorska (Spis stratil az 50 %
obyvatelov). Preto krél Belo IV. pozval Nemcov koloni-
zovat Spis a iné oblasti Slovenska, dnesného Madarska

19 CHALUPECKY, I. 1998. V polskom zdlohu (1412 - 1772).
In Dejiny Popradu. Kosice : ORIENS, 1998, s. 63-108.

a Sedmohradska (dnesné Rumunsko). Vdaka nemeckej
kolonizécii mal Spis velkd nemeckd populéciu az do konca
druhej svetovej vojny.

Nemecki obyvatelia Hornddskej a Popradskej kotliny
si vytvorili zvlastnu politickd jednotku s vlastnou spravou.
V roku 1271 prijali kolektivne privilégia od krala Stefana V.
avroku 1317 boli potvrdené a rozsirené krdlom Karolom
Robertom, ktorému spisski Nemci pomohli porazit
uhorskych oligarchov v bitke pri Rozhanovciach v roku 1312.
Toto Gzemie malo garantovany samospravu podobnd tej,
ktord mali kralovské slobodné mesta. V roku 1317 toto
Gzemie zahriovalo 43 obci, vratane Levoce a KeZzmarku,
ktoré z neho v roku 1344 vystdpili. Od roku 1370 spolu
41 obci pouzivalo jednotny systém Spisského prava (zvany
v nemcine Zipser Willkiir). Spociatku bolo toto Gzemie
nazyvané Spolocenstvo (provincia) Spisskych Sasov.

Od polovice 14. storocia sa zredukovalo na 24 obci a jeho
ndzov sa zmenil na Provinciu 24 spisskych miest. Na Cele
Provincie stél gréf voleny sudcami 24 miest.™

V roku 1410 bol za rimskeho cisdra korunovany uhor-
sky kral Zigmund Luxembursky, ktory sa usiloval ziskat
Dalmaciu. TU jeho protivnik Ladislav Neapolsky predal
Bendt¢anom, v snahe ziskat kralovska korunu.

19. oktdébra 1411 sa pristupilo vo Vy$nych Sromovciach
(dnesné Polsko) k podpisaniu zmluvy o primeri medzi
Polskom a Uhorskom. Polsko sa zaviazalo ukoncit boje
vodi R&du nemeckych rytierov a Zigmund prislbil,
ze spominany Rad nenapadne Polsko. Primerie malo trvat
do 15. augusta 1412, takisto bolo dohodnuté stretnutie
oboch panovnikov. Uskutocnilo sa 15. marca 1412
na llubovnianskom hrade. Na stretnuti sa krali dohodli
na spolo¢nom boji proti Radu.

16. oktdbra 1412 sa obe krajiny dojednali na pozicke,
ktord dalo Polsko uhorskému kralovi na vojnu proti
Benatkam. Rad nemeckych rytierov musel Polsku ako
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odskodnenie za vojnu zaplatit 100 tisic kbp ceskych
groSov. Vladislav II. Jagelovsky z tejto sumy penazi pozical
37 tisic kop uhorskému krdlovi. Tymto krokom si zaroven
zaviazal uhorského krala k plneniu dohéd ohladne Radu
nemeckych rytierov. Zigmund ako z&ruku za pozicku
dal Vladislavovi ll. Jagelovskému do zalohu 13 spiSskych
miest a obci z Provincie 24 spiSskych miest: Poprad, Lubica,
Matejovce, Spisska Sobota, Velks, Straze pod Tatrami,
Ruskinovce (zaniknutd obec vo Vojenskom vycvikovom
priestore Javorina pri Kezmarku), Spisska Beld, Spisska
Nova Ves, Spisské Podhradie, Spisské Vlachy, Tvarozna
a Vrbov. Okrem tychto miest sa sGcastou zalohu stal
aj Lubovniansky hrad so svojim panstvom, Podolinska pev-
nost a mestd Stard l.ubovna, Hniezdne, Podolinec a tiez
dediny patriace k lubovniansko-podolinskemu panstvu.

Spisské mestd, ktoré sa dostali do polského zélohu,
patrili k najbohatsim a najkultdrnej$im miestam vtedajsej
Eurdpy. Mestd sa rozprestierali na strategicky vyznam-
nych krizovatkdch obchodnych ciest.?°

Tieto mestd si udrzali svoje privilégia (i ked tentoraz
vo vztahu k polskému kralovi, ktory tieto privilégia
potvrdil) a vytvorili Provinciu 13 spisskych miest. Zvysnych
11 miest z byvalych 24 vytvorilo Provinciu 11 spisskych
miest, ktord si vsak nedokazala udrzat svoje prava a v roku
1465 bola Uplne vélenend do Spisskej stolice. Zdlohované
Gzemia zostali integralnou stcastou uhorského kralovstva
(aj Ostrihomskej arcidiecézy), predmetom zalohu bol
len ekonomicky prospech z tychto miest. Polsko bolo
opravnené menovat spravcu tychto miest, ktory sidlil
v Starej Lubovni. K povinnostiam sprdvcu patrila sprava
ekonomickych a danovych povinnosti zdlohovanych
miest a udrziavanie vojenskych jednotiek na délezitych
cestach, dokonca aj mimo tychto miest. Vdaka ich medzi-
ndrodnej pozicii (nemecké mestd so Slovakmi v Uhorsku

zadlohované Polsku) tieto mesté zazili ekonomicky rozkvet.

KedZe Polsko nebolo ochotné vrétit prosperujlce mesta,
Gsilie Uhorského kralovstva vyplatit dlh (obzvlast v rokoch
1419, 1426 a 1439) zlyhalo. Ked potom zacali byt mesta
prili§ zneuzivané najma za vlady Teodora Konstantina
Lubomirskeho, kralovnej Mérie Jozefy a gréfa Henricha
Brihla, raklska cisdrovnd a ceskd a uhorska kralovna
Maria Terézia sa rozhodla ziskat tieto mesta silou.?!
Medzinarodnd pozicia Polska sa znacne oslabila
v 18. storodi. Politicky Zivot v krajine sa dostal pod vplyv
susedného Ruska. Nasledne v roku 1768 vypuklo povstanie
tzv. barbarskych konfederatov, ktori bojovali proti
privrzencom polského krdla podporovanym Ruskom.
Koncom marca 1769 obsadili Lubovniansky hrad.
Konfederdtov zo Spisa vytlacilo ruské vojsko. Nasledne,
na zaklade rozhodnutia Mérie Terézie z 19. aprila 1769,
od Rusov zdlohované Gzemie prevzalo v méji uhorské
vojsko. Znamenalo to ukoncenie polskej spravy zalohova-
nych miest, ktoré sa formalne ukondilo o tri roky neskor.
Predchadzala tomu dohoda o prvom deleni Polska uzav-
retd 5.augusta 1772 medzi Ruskom, Pruskom a RakGskom.
V novembri 1772 boli sldvnostne prinavratené zaloho-
vané Uzemia pod uhorskd spravu. Najprv boli 5. novembra
prevzaté sidla Provincie 13 spisskych miest. Spravu nad
provinciou prevzal spigsky Zupan J&n Caki. Sldvnost sa ko-
nala v Spisskej Novej Vsi. 10. novembra zlozili prisahu
vernosti uhorskej kralovnej do rik Jana Cakiho aj mesta
Stard llubovna, Podolinec a Hniezdne. Formalnu dohodu
o zruseni zélohu podpisal 18. septembra 1773 vo Varsave
polsky krél Stanislav August Poniatowsky. Ukoncenim
zalohu sa skoncila pravomoc polského spisského starostu
a jeho miesto zaujal uhorsky komorny administrator.
Byvalé zdlohované miesta sa snazili udrzat si svoje samo-
spravne nezavisle postavenie na Spisskej zupe.
9. septembra 1774 boli Provincii 13 spisskych miest potvr-
dené doterajsie vysady a priznali sa jej prava na samospravu.



V tom istom roku ziskala provincia erb a pecat. Mdria
Terézia ju vydala so zdmerom pripojit k pdvodnej provincii
aj tri mestd — Podolinec, Stard Luboviu a Hniezdne
a vytvorit novd Provinciu 16 spisskych miest. Proces konsti-
tuovania spominanej provincie, ktory sa zacal v roku 1774,
sa zavisil v roku 1778. Méria Terézia listinou z 5. jina 1778
vytvorila Provinciu 16 spisskych miest, nezavisli od Zupy.
Tymto miestam potvrdila prédvo na samospravu. Sidlom
provincie sa stala Spisskd Nova Ves, najvyznamnejsie
hospodarske centrum Spisa 18. storocia. Prestavbou starej
radnice na namesti vznikol Provincny dom.

Od roku 1772 bolo v jeho priestoroch sidlo Provincie
13 spisskych miest, ktoré Uhorsko dalo Polsku do tzv. Spis-
ského zalohu (1412 -1772). Ta po prestahovani radnice
v roku 1777 tdto budovu odkupila pre svoje Gcely. Aj po
rozSireni provincie o dalSie tri mesta (¢im vznikla Provincia
16 spisskych miest) v roku 1778 ostavalo sidlo provincie
v tejto budove az do jej zaniku v roku 1876. Na okraji
mesta koncom 18. storocia vznikla nové Stvrt Sestnastka,
ktord slazila ako rezidencné sidlo pre richtadrov miest
provincie.??

20 KUCERA, M. 2011. Slovenské Dejiny. 2. vyd. Bratislava:
Literdrne informacné centrum, 2011.s. 149-150.
ISBN 978-80-8119-038-4.

21 MARSINA, R. a kol. 1986. Dejiny Slovenska . : (do roku 1526).
Bratislava : Veda, 1986.s. 229-234.

22 STEVIK, M. 2013. Sestndst spisskych miest v rokoch 1412 - 1876.
Spisskd Nova Ves : Mlzeum Spisa, 2013.'s. 25-28.
ISBN 978-80-85173-06-2.

23 SIMONAKOVA, M. 2012. Polsky zaloh pripominajd marianske
stlpy. In Korzdr. [online]. 2012. [cit. 2020-12-10]. Dostupné
na internete: <http://spisskanovaves.korzar.sme.sk/c/6502541/
polsky-zaloh-pripominaju-marianske-stlpy.html#ixzz2yyx7elng>.

Po skonceni obdobia zalohu si 16 spisskych miest
udrzalo autonémne postavenie. Je to jeden z faktorov,
preco dodnes na Spisi rezonuje silnd samospravna
tradicia. Provincia 16 spisskych miest bola poslednym auto-
némnym Uzemim, ktoré existovalo v regidne este
aj v 2.polovici 19. storodia. Zanikad v 70. rokoch 19. storocia,
ked'sa budovala kosicko-bohuminska Zeleznica, symbol
novej doby. Zanik provincie zasa symbolicky ukoncil
staro¢né obdobie, pocas ktorého sa Spis zaradil k najvys-
pelejsSim oblastiam strednej Eurépy najma vdaka vysadnym
Gzemiam.?? [KP]

Jan Simo-Svréek: Sestnastka (Sixteen Houses); z cyklu Staré zakutia
Spisskej Novej Vsi / from the series Staré zakutia (Old corners)

of Spisska Nova Ves; 1986; linoryt, autorsky list / linocut, author’s
copyright letter. Z archivu / From the archive.

Zapadny pohlad zachytava osem objektov radovej domovej zastavby
danej Stvrte. / The western view captures eight buildings of terraced
build-up area of the given district.
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V expozicii st diela s motivom vyznamnych pamiatok,
Cast z nich je zapisand v zozname UNESCO (medzindrodnd
Organizacia Spojenych narodov pre vzdeldvanie, vedu

a kultdru, ktord vytvara zoznamy najlepsich svetovych diel
alebo javov).

Do zoznamu svetového kultirneho a prirodného
dedicstva UNESCO boli v roku 1993 zaradené aj tri kultirne
pamiatky zo Slovenska a to mesto Banska Stiavnica
s okolim, Spissky hrad s pamiatkami v okoli a Vlkolinec.
Jaskyne Slovenského krasu a Aggtelekského krasu
boli pridané v roku 1995. V roku 2000 bol do zoznamu
zapisany Bardejov, jeho historické jadro a Dobsinska
ladovd jaskyna. Dalsi zapis sa uskutocnil v roku 2007, kedy
bola pridanéa prirodna lokalita — Karpatské bukové pralesy.
Rok na to sa dostali do zoznamu drevené kostoliky
slovenského a karpatského oblika. Poslednym a teda naj-
mladsim slovenskym prirastkom UNESCO je mesto
Levoca, pridand bola v roku 2009.

Dévodom, pre ktory boli pamiatky na Spisi zapisané
do zoznamu je to, ze podobné vojenské a sakrdlne pamiatky
boli v Eurépe sice bezné, ale nikde inde sa nezachovali
v takom povodnom a kompletnom stave. Levoca predsta-
vuje opevnené mesto vybudované v 13. - 14. storodi,
kde sa nachddza dielo Majstra Pavla v chrédme sv. Jakuba.

K Spisskému hradu patri aj mesto, ktoré vzniklo spojenim
troch starsich obci. Spisské Podhradie sa prvykrat
spomina v roku 1249. Patrilo do Spoloc¢enstva spisskych
Sasov a od roku 1412 bolo v polskom zélohu. V strede
mesta sa nachddza romansky kostol Narodenia Panny

< Alexander Jirousek: Spissky hrad a Spisska Kapitula /

Spis Castle and Spi$ Canonry; 1983; farebny pozitiv na fotopapieri /
colour positive on photo paper; 39,5 x 59 ¢cm; F 670.

Z depozitara / From the depository.

Mdrie, povodne obkoleseny miarom. V kostole sa zachovala
pozoruhodna bronzova krstitelnica z dielne zvonolejara

J. Weygela a goticky kridlovy oltdr Panny Mérie zo za-
Ciatku 16. storocia. Od 14. storocia sa v meste nachadzala
aj nemocnica. Na to, ze mesto malo pestrd etnicky
skladbu poukazuje popri evanjelickom kostole aj jedin
zachovana synagdga na Spisi (bolo ich 14).

K Spisskému Podhradiu neodmyslitelne patri aj Spis-
ska Kapitula. Cirkevnému mestecku, ktoré bolo sidlom
preposta, dominuje Katedrala sv. Martina, postavend v ro-
koch 1245 -1273. Veze chrdmu aj zdruzené okna su
romanske. Gotickd prestavba sa uskutocnila v roku 1433.
V pribudovanej pohrebnej kaplnke, ktord zacala v 15. sto-
ro¢f stavat rodina Zapolskych, je pochovany palatin Stefan
Zapolsky, otec krala Jdna Zapolského. Jeho renesancny
nadhrobok je jednym z najkrajsich na Slovensku. Do vnudtor-
ného vybavenia katedraly patri osem gotickych kridlovych
oltdrov, z ktorych najzachovalejsi je oltdr Korunovania
Panny Mérie v kaplnke Zapolskych. Z roku 1317 pochddza
freska korunovania kréala Karola Réberta z Anjou za
uhorského panovnika. V chrdme najdeme aj najstarsiu
znamu romansku plastiku leva na Slovensku: ,Leo albus”.
Kapitula s kanéniami bola opevnend v 14. storodi.
Biskupsky paldc bol budovany v prvej tretine 13. storocia.
V barokovom slohu je postavena hodinova veza, ktora
sltZila ako vstup do zdhrady. Kandnie, teda domy kano-
nikov st povodné gotické domy s neskorSou renesancnou
a barokovou prestavbou. V ulicke smerujicej k dolnej
bréne sa ich nachadza asi tridsat.

Nedaleko Spisského hradu sa nachadza ranogoticky,
murom ohradeny kostolik Ducha sviatého v Zehre. K jeho
charakteristickym prvkom patri veza zakoncena cibulovou
barokovou kupolou, ktora bola dostavand v roku 1769.

V 15. storodi pri gotickej prestavbe zaklenuli pévodne
jednolodovi stavbu na stredny stip, ¢im sa kostolik
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v Zehre zaradil k unikdtnym dvojlodovym kostolom

na Spisi. Pozornost puta aj svojimi ndstennymi malbami

objavenymiv 19. storodi, ktoré pochddzaju z viacerych

etadp. Najstarsie malby predstavuji konsekracné krize

az 13. storocia sa zachovala malba Kalvarie. Neskorsie

malby pochadzajui z rokov 1370 — 1380, 1420 — 1430

a z prvej polovice 15. storodia. VSetky ndstenné malby

v tomto kostoliku mali sldzit ako ,,biblia pauperum” teda

biblia pre chudobnych, ktori nevedeli ¢itat a prostred-

nictvom tychto malieb bol vysvetleny Zivot Jezisa Krista.

V kostole ndjdeme aj archaické znazornenie Svétej

trojice ako jedného tela s troma hlavami so spolo¢nou

svatoziarou, ktoré pochadza z prvej polovice 14. storodia.
Najmladsim prirastkom v zozname UNESCO je Levoca

so svojim historickym jadrom. K vyznamnym pamiatkam

mesta patri okrem kostola sv. Jakuba aj kldstor minoritov,

postaveny v roku 1309, ktory sa nachddza pri tzv. Polskej

brdne na zdpadnom okraji mesta. Jednd sa o jeden

z najkrajsich prikladov gotiky na Slovensku. VV obdobi proti-

reformacie, kedy v Levodi zacali pésobit jezuiti, bolo pri

Jozef Fabini: Pri Zehre / Near Zehra village; 1960;
olej na lepenke / oil on cardboard; 30 x 40 cm; M 481.
Z depozitara / From the depository.

klastore zalozené gymnazium. Dominantou levocského
ndmestia je tiez radnica z 15. storocia. Po dvoch poziaroch
sa uskutocnila jej renesancnd prestavba. Na fasdde medzi
oknami s umiestnené fresky Zien, ktoré predstavujd
obcianske cnosti, ktorymi sa mali riadit mestania a radni
pani. K radnici je pripojena renesancnd veza, ktord

slGzila ako zvonica. Pri radnici sa nachadza klietka hanby,
pochddzajlca zo 16. az 17. storocia. Nachadzala sa na
mieste dnesného evanjelického kostola, ktory je najmlad-
Sou stavbou ndmestia. Ndmestie obkolesuju mestianske
domy, ktoré pochadzajl prevazne z druhej polovice

15. storodia, v 16. storoci presli renesancnou prestavbou.
Kostol Ducha Svatého pri Kosickej mestskej brane bol
upraveny v barokovom slohu. K Levoci neodmyslitelne
patri aj patnicky kostol Navstivenia Panny Mérie. Nachddza
sa nad mestom, je postaveny v neogotickom slohu

na mieste starsej kaplnky. K najvzacnejsim pamiatkam
kostola patri gotickd socha Madony, pochddzajica

z 15. storocia. Je to jedno z najvyznamnejsich putnickych
miest, plte sa tu uskutocnujd vzdy prvy jalovy vikend. [KV]



Setshoay latednalas

Jozef Fabini: Spisska katedrala / The Spis Cathedral; okolo / around 1950;
farebna litografia na papieri / colour litograph on paper; 28 x 34 cm; G 560



Jozef Fabini: Krajina pri Zehre / Landscape around Zehra; 1969;
olej, tempera na papieri / oil, tempera on paper; 27 x 80 cm; M 507

> Tocko Tokov: Pohlad na Levocu / View of Levoca; 1983;
olej na platne / oil on canvas; 61 x 70 cm; M 768






Stefan Hudzik: Majster Pavol z Levoce /
Master Paul from Levoca; 1988;

liatie, kov, bronz / casting, metal, bronze;
v. 66 cm; P 593
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Mikulas Siranko: Spisské Vlachy / Town of Spisské Vlachy; 1982; olej na platne / oil on canvas; 50 x 70 cm; M 1079



Michal Tillner: Spisska Sobota / Town of Spisska Sobota; 1969; olej na sololite / oil on hardboard; 63 x 57 cm; M 1168
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Ondrej Ivan: Dvor v Spisskej Sobote / Courtyard in Spisska Sobota; 1960;
olej na sololite / oil on hardboard; 60 x 50 cm; M 434

> Tadeusz Marszalek: Vecerna nélada / Evening Mood; 2009; pastel na papieri / pastel on paper; 86 x 67 cm; K 1757
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Koncepciu expozicie uzatvaraju prevazne abstraktné
diela inSpirované gotikou, alebo diela, ktoré spésobom
spracovania odkazujl na stredovekd minulost Spisa.
Expoziciu doplRaju vybrané diela, ktoré zobrazujd intra-
vildny Spisskej Novej Vsi a Levoce. Obrazova Cast je
doplnend o textové analyzy architektonickych prvkov
gotickych chrédmov.

Klastorisko — Skala Gtocista
Podla dochovaného dokumentu anonymného kronikara
sa dozveddme, ze prvé objekty kldstora boli postavené
uz v roku 1305. Prvym opatom klastora sa stal Konrad.
Kronikar dalej uvadza fakt, ze Skala Gtocista bola vtedy
len skalny vrch, neGrodny, vhodny akurat tak na pasenie
dobytka. Dondciami od kréla, miestnej Slachty, ale aj
cirkevnych hodnostérov, sa majetok kldstora zacal
postupne rozsirovat, dokonca az do takej miery, ze klastor
vlastnil vinice na juhu Zemplina.

V priebehu 14. a 15. storocia sa klastor rozvijal
a zveladoval. Pristavovali sa nové budovy a vdaka Stedrym
darcom mohol byt zalozeny i novy klastor pri Dunajci
(stavba dnedného Cerveného kladtora bola zacaté v roku
1320), s ktorym udrzovali culé kontakty. Ranou pre klas-
tor bol vpad husitskych vojsk na Gzemie SpiSa v roku 1433.
V roku 1454 bol napadnuty bratrickymi vojskami. Mnisi
klastor opustili a ako svoje nové sidlo si vybrali Levocu.
Lenze Levoca ako rozvinuté a rusné mesto im v spdsobe
Zivota nevyhovovala a tak od roku 1478 zacinaji s ob-
novovanim zni¢eného klastora. Vyrazni podporu dostaval
klastor od Hedvigy Tesinskej, vdovy po palatinovi
Stefanovi Z&polskom, ktord ako jedin Zena s dovolenim

< Vasil Beca: Nalada z priehrady Dedinky / Mood from the Dedinky
dam; 2003; akryl na platne / acrylic on canvas; 90 x 70 cm;
M 1258. Z depozitara / From the depository.

generdlnej kapituly smela prekrocit kldstornd branu.
Stavebny ruch v 15. a 16. storoci bol natolko vyznamny,
Ze k prestavbe klastora boli prizvani vyznamni reme-
selnici, ktorf pracovali aj na honosnych stavbach Zapolskych
na Spisi. Poslednou ranou pre klastor sa stal vpad
[Upeznych vojsk Mateja Basa v roku 1543. Objekt vyplie-
nil a zacal ho transformovat na vojenské Gcely. Na zaklade
rozhodnutia predstavitelov miest, Slachty a s cirkevnym
sthlasom Spisskej Kapituly bol kldstor 20. jdla 1543
zamerne zbulrany, aby sa toto miesto nestalo centrom
Upeznych vojsk a teda nedoslo k jeho znesvateniu.
Mnisi odchadzaju do svojho filidlneho klastora na Dunajci.
Od tohto datumu zvysky klastora postupne chatrali.
K znovuobjaveniu klastora prispel doc. Michal Slivka,
ktory tu od roku 1983 robi nepretrzity archeologicky
vyskum a priblizuje Sirokej verejnosti nové poznatky sdvi-
siace s pdsobenim rehole na naSom Gzemi.

Reholu kartuzidnov zalozil sv. Bruno a bola jednou
z najprisnejsich. Klastor pozostaval z dvoch Casti a to
z vadsich spolo¢nych priestorov a viacerych malych budov.
Boli to tzv. cely, v ktorych byvali jednotlivi mnisi osamote.
[KV]
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Jozef Had¢ak: SpiSska Nova Ves II.; 2008; akryl na platne / acrylic on canvas;
66 x 51 cm; M 1699. Z depozitara / From the depository.

> Vladimir Popovi¢: Milovany Spis / Beloved Spis; 1986;
olej na platne / oil on canvas; 97 x 97 cm; M 588






Jan Jurdnek: Zehranské panoréma / Zehra panorama; 1987; olej na platne / oil on canvas;
74 x 98 cm; M 1246. Z depozitdra / From the depository.

> Peter Pollag: Lapis Refugii; 2003; akryl, olej na platne / acrylic, oil on canvas; 230 x 200 cm; M 1246













Goticka tematika v zbierke
Gothic theme in the collection

0
J0thiCa

46 umelcov / 46 artists

1. Beca Vasil 24. Kuzma Boris

2. Béresova Lucia 25. Majkut Jozef

3. Borovi¢kova Anna 26. Makovicky Emil

4. Brincko Marek 27. Marszalek Tadeusz

5. Buban Stefan 28. Mednansky Ladislav
6. Cordak Ludovit 29. Mikita Vladimir Vasiljevi¢
7. Danili¢ Taras 30. Moniatowicz Janusz
8. Dano Juraj 31. Nemcik Jalius

9. Dubay Orest 32. Olszewszki Alexander
10. Fabini Jozef 33. Paulovic¢ Emil

11. Georgiev llko 34. Pollag Peter

12. Hanula Jozef 35. Polom Jan

13. Hascak Jozef 36. Pétzieé-Niedzwiedz Maria
14. Hennel Marian 37. Popovic Vladimir

15. Hudzik Stefan 38. Rakosi Ernest

16. lvan Ondrej 39. Roskovanyi Stefan
17. Jirousek Alexander 40. Siranko Mikulas

18. Jurének Jan 41. Simo-Svréek Jan

19. Kacvinsky Ladislav 42. Skatular Juraj

20. Kenedich Jozef 43. Tatarka Daniel

21. Kralova Klara 44, Tillner Michal

22. Kryslova Olga 45. Tokov Tocko

23. Kubik Stefan 46. Valencikovd Amalka Ludmila



Vasil Beca
*11.1.1949 -127.9.2013

O tvorbe

V tvorbe Vasila Becu sa okrem krajinarskych tém objavuje vzdy
viac poeticky duch abstrakcie. Jeho malba hyri mnozstvom
teplych farieb, ktoré vychadzajd z tradi¢ného zakarpatského fol-
kléru a stali sa akymsi poznavacim znamenim zakarpatského
vytvarného umenia. Obrazy su plné energie a tizby po novom
nepoznanom. Linia zenského tela bola neodmyslitelnou stcastou
Becovho diela ako symbol nepokoja duse a nddeje ludskej exis-
tencie. Z réznorodych inSpiracii vytvara viac ¢i menej abstraho-
vané kompozicie s ndznakmi redlnych prvkov. Vasil Beca mal

k Slovensku vzdy velmi blizko, bol tu ¢astym hostom a v Galérii
umelcov Spisa sa dvakrat z(castnil sympozia.

Curriculum Vitae

Studoval na Skole umeleckého priemyslu v Uzhorode a v rokoch
1973 - 1979 na Sankt-Petersburskej Akadémii vytvarného umenia.
Prioritne sa venoval malbe, monumentélnej tvorbe a grafike.

Bol zastUpeny na kolektivnych vystavéch na Ukrajine, vo Fran-
clzsku, na Slovensku, v Rumunsku, Madarsku, Litve, Esténsku,
Juhoslavii, Cechéch, Rakuasku, Nemecku, Chorvatsku, Polsku

a v Norsku. ZGcastnil sa medzindrodnych sympézii a maliarskych
plenérov na Ukrajine, vo Finsku, Loty$sku, Madarsku, Nemecku,
Polsku, Nérsku a na Slovensku. Samostatne vystavoval v Rakusku,
Rusku, Chorvétsku, Finsku, Madarsku, Nemecku, Nérsku, Cesku

a na Slovensku. Od roku 1985 bol ¢lenom Zakarpatského zvazu
umelcov Ukrajiny, ktorému v rokoch 1992— 1996 predsedal.

Bol nominovany na nositela titulu Narodny umelec.

[Mgr. Jitka Haakova — JH]

Lucia Béresova |83
*11.12.1981

O tvorbe

Autorka vytvorila kolekciu Styroch nefigurativnych kompozicif,
ktoré posobivou, hoci neagresivnou formou zaznamenavajd
vnltorné pocity a stopy osobnych traumatickych zazitkov v skale
tlmenych ¢ervenych ténov evokujlcich krv. V tvorbe Lucie Bére-
Sovej dominuju jemné linie a abstraktné tvary zaznamenavajlce
jej vnatorné pocity. Cyklus olejomalieb vytvorila na Medzinarod-
nom maliarskom sympdziu Trienale malby, Spis —Zemplin — Gemer,
2009. Autorkin profil doplfia plenérova kresba zobrazujica
majestatny pohlad na dominantu Spisa — Spissky hrad.

Curriculum Vitae

V rokoch 1996 — 2000 Studovala na Strednej priemyselnej Skole
odevnej v Tren¢ine modelovanie a navrhovanie modelov a od
roku 2001 na Akadémii umeni v Banskej Bystrici grafiku a volné
vytvarné umenie. ZUcastnila sa viacerych kolektivnych vystav
doma i v zahranici. Samostatne vystavovala v roku 2002 vo svojom
bydlisku v Jaseni a v roku 2005 v Stredoslovenskom muzeu

v Banskej Bystrici. Vystavovala aj na kolektivnych prehliadkach stu-
dentskych prac v polskom Krakove, v Nitre a v Ziline, na vystave
diplomovych prac v Banskej Bystrici (2007) a na vystave Kinobus

v Ziline - Z&rie¢(. ZG¢astnila sa na sympéziach v Ceskej republike
—Plenér v Prahe v roku 2004 a Maly formdt v Hodonine v roku
2007, na sutaziach Perception Shift v Banskej Bystrici v roku 2007
a Levoca Artexpo v roku 2008. V roku 2012 prezentovala svoje
prace v rdmci vystavy ,Umelci Spisa“, ktoré vznikla v spolupréci
Galérie umelcov Spisa a Galérie moderného umenia v polskom
Olkuszi. [JH]
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Anna Borovic¢kova
*3.5.1929-129.6.1999

O tvorbe

Stadium i podstatnd ¢ast tvorby radi Borovickovd medzi umelcov
tvoriacich textilie, no u autorky je akymsi dopliujicim komponen-
tom malba lyrickych zatisi. Kvetinové zétisia a krajinné scenérie
malované olejom a temperou sa vyznacuju vernym zobrazenim
skutoc¢nosti. Autorka nepouziva najatraktivnejsie motivy pod-
tatranskych miest a obci, ale vklada do diela citovy odkaz. Z diel
citit autorkinu blizkost a vztah k zobrazenému kraju. Mesto
Kezmarok obdivovala pre jeho architektiru a neopakovatelni
atmosféru, ktoru sa vo svojich dielach snazila ¢o najvernejsie
zachytit.

Curriculum Vitae

V rokoch 1948 — 1949 $tudovala na sGkromnej Skole dekorativ-
neho umenia v Prahe. V rokoch 1949 — 1954 na Vysokej Skole
umelecko-priemyslovej v Prahe, v Specialke prof. Antona Kybalu.
Po ukonceni studii dva roky pracovala v Textilnej tvorbe Praha
ako nédvrharka pre filmovd tlac. V roku 1957 sa prestahovala

na Slovensko — do Kezmarku. Venovala sa prevazne ndvrhom tex-
tilif pre filmovd tlag, taktiez sama realizovala rucne tkané i viazané
koberce. Od roku 1958 bola ¢lenkou textilnej sekcie Zvdzu slo-
venskych vytvarnych umelcov v Bratislave. Z(castnovala sa
celoslovenskych vystav umeleckého priemyslu, ktoré sa usporadu-
vali kazdé styri roky. V rokoch 1961 - 1965 pracovala ako vytvar-
nicka propagacného oddelenia Vagonky, n. p. v Poprade.

Od roku 1972 posobila ako vytvarnicka textilnych vyrobkov
Tatralanu, n. p. v Kezmarku. V 90. rokoch 20. storocia sa venovala
najma malbe, aj ked' bola dovtedy zndma hlavne ako textilna
vytvarnicka. Okrem floradlnych motivov s oblubou na platno
prendsala svoje dojmy z tatranskej a kezmarskej krajiny.

Zomrela 29.jlina 1999 v Kezmarku.!

1 ZOLDAK, F. 1979. Anna Borovickovd. Horny Smokovec : Tatranska
galéria, 1979. 8 s.

Marek Brincko
*19.1.1981

O tvorbe

Marek Brincko patri k mladej generacii slovenskych sklérskych
umelcov. Vo svojej tvorbe sa zameriava na tavenu sklenenu
plastiku a hlada rieSenia vytvarnej problematiky vztahu priestoru
a hmoty. Vychadza pritom z elementarnych geometrickych
tvarov, ktoré vzajomne kombinuje, vrstvi a perforuje, ¢im dosahuje
Specificky vyraz umocnovany pracou so svetlom, ¢ uz priro-
dzenym alebo umelym. Dominantna geometricka kontulra diela
pritom nebréni v rozvijani dalsich tvarovych prvkov, ktoré sa
objavuji v zakladnej hmote plastiky. Niekolkovrstvova kombinacia
transparentnych a polopriehladnych detailov vytvara vzdjomne
sa prestupujlci osobity priestor rastici do vysky a do Sirky az po
obsiahnutie horizontu. Rigorézne spracovanie vysoko lestenych
pléch so zdmernym ponechanim niekolkych neobridsenych hran
pritom dodava dielu potrebnu vitalitu.

Curriculum Vitae

V rokoch 2000 - 2006 Studoval sklarske vytvarnictvo na Vysokej
Skole vytvarnych umeni v Bratislave pod vedenim doc. Juraja
Gavulu. Od roku 2005 sa sicasne vzdeldval aj v ateliéri Stepana
Palu v Bratislave. Vystavoval na skupinovych vystavach v bratislav-
skej galérii NOVA, v Mnichove, Strasburgu (Nemecko), Bejrate
(Libanon), Londyne (Velka Britédnia) a na samostatnej vystave

v ramci cyklu Svetelné brany v bratislavskej galérii NOVA.

V stcasnosti Zije a tvori v Levodi. [Mgr. art. Katarina BalGnova, ArtD.]



Stefan Buban

*29.7.1932

O tvorbe

V tvorbe umelca najskér dominovali kompozicie s figuralnymi
motivmi s typickou deformdaciou figlr, neskor nastupila krajino-
malba. Krajindrske motivy vychodoslovenskej niziny obsahujd
vyrazné koloristické efekty. V stcasnosti sa jeho tvorba nesie

v modernistickom $tyle. Stefan Bub&n je maliarom modelovanych
geometricko-abstraktno-neformalnych fantézii. Je to jednoznacna
Stylistickd dospelost vizie priestoru smerujica k abstraktnosti.
Buban, ktory robi z malby charakterové rozpravanie, sa spolieha
na (pre neho typicky) neodolatelny instinktivny tvorivy zapal.

Na volného ducha skladajiceho jeho predstavy do majstrovského
pouZivania farby a fantazijnych kompozicif. Stefan Buban

je jednou z vyznamnych osobnosti zastupujlcich start avantgardu
konca 20. storocia. Je excentrickym predstavitelom modernej
umeleckej transavantgardy kopirujlcej jednotlivé vizie
psychoemotivneho vyjadrovania.

Curriculum Vitae

V roku 1955 ukoncil stddium vytvarného odboru na Vyssej
odbornej skole pedagogickej v PreSove. V rokoch 1959 — 1964
Studoval na Pedagogickej fakulte Univerzity Komenského

v Bratislave. Je ¢lenom vytvarnych spolkov doma aj v zahranici.
Do roku 1990 bol ¢lenom Zvazu slovenskych vytvarnych umelcov
a od roku 1995 je clenom Umeleckej besedy slovenske;j.

V roku 2002 bol prijaty za ¢lena vytvarnej skupiny Giuseppe de
Nittis v Taliansku a od roku 2004 je ¢lenom Societe d'Artes

v Parizi. Vystavoval na mnohych samostatnych a kolektivnych
vystavach v rdmci celého sveta. Venuje sa komornej malbe.
Zije a tvoriv Trebisove.?

2 Buban Stefan © /LITA 2019. [online]. 2019. predajobrazov.sk.
[cit. 2020-12-10]. Dostupné na internete:
<http://www.predajobrazov.sk/autor/?autorld=87>.
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Ludovit Cordak

*8.2.1864-128.6.1937

O tvorbe

Jeho tvorba je prevazne realistickd s prvkami romantizmu. Malo-
val uhlikom, pastelom, ale aj farbou. Tvorba Ludovita Cordéka
bola v zaciatkoch ovplyvnend obrazmi Juliusa Maréka, u ktorého
ist dobu posobil. Pre tieto diela bola priznacna vertikalnost,
uzatvorenost priestoru a pohlady dovnutra. V 90. rokoch

19. storocia uprednostnoval zobrazovanie krajiny (v opare, pocas
simraku) v tlmenom osvetleni a prevazne v zemitych odtienoch.
Po ndvrate z Prahy sa usadil v Kosiciach, po smrti otca sa presta-
hoval do Turne nad Bodvou. Radikalne zmenil rukopis, zacal
zobrazovat vychodoslovensku krajinu s otvorenou kompoziciou,
preziarent sinkom, presytent vzduchom. Casto maloval aj siluety
hradov a kostolov — Slanecky hrad, Zrdcaniny Slaneckého hradu,
Zrdcaniny Turnianskeho hradu, Kostol vo Svinici, Kostolik

v Kysaku a i. Priblizil sa zd&saddm impresionizmu a luminizmu.

Curriculum Vitae

Vyznamny vytvarnik a krajinar bol Ziakom kosického vytvarnika
Vojtecha Klimkovi¢a. V roku 1883 zacal $tudovat na Skole

pre vzdeldvanie profesorov kreslenia v Budapesti. V rokoch
1889 — 1895 Studoval na Akadémii vytvarnych umeniv Prahe

u ¢eského maliara a grafika Juliusa Maréka. V roku 1895

sa stal clenom prazského spolku Manes, v roku 1907 sa stal zakla-
dajicim ¢clenom Nemzeti Szalonu v Budapesti. Pri prilezitosti
70. narodenin sa na jeho pocest konala vystava, ktorou sa LLudovit
Cordak opéat dostal do povedomia verejnosti. Zomrel 28. jina
1937 v Kosiciach. [KP]
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Taras Danilic
*7.3.1945

O tvorbe

Ukrajinsky umelec Taras Danili¢ sa v roku 2004 zGcastnil Medzi-
narodného maliarskeho a sochédrskeho sympozia, ktoré sa konalo
v Spisskom Podhradi. Zo slovenskych umelcov sa predstavili
Lludmila Lakom4, Miroslav Mizak, Rudolf Hofer, Emil Sedlak a Peter
Krupa. Spiéské Podhradie privitalo aj zéstupcov z Ceskej repub-
liky, Polska, Madarska, Litvy a Ukrajiny. Medzi inymi aj Arvydas
Svirmickas z Litvy, Viktor Bandik z Ceskej republiky, Istvén Vigh
a Arpéd Huszty z Madarska. Je lauredtom ceny Jozefa Boksaya

a Vojtecha Erdélyiho (1996).

Curriculum Vitae

Narodil sa v Turej Polane v Zakarpatsku. V rokoch 1959 — 1964
Studoval na Skole umeleckého priemyslu v Uzhorode. Od roku
1989 je ¢lenom Zvazu umelcov Ukrajiny. Venuje sa figurdlnej
malbe a krajinarstvu. Je predsedom sekcie maliarstva pri Zvaze
umelcov Ukrajiny. Vystavoval na kolektivnych vystavach v Kyjeve,
Moskve (2002), USA — Chicago, Detroit (1992), Kanade — Toronto
(1992), Franclzsku — Pariz (2003), Nemecku — Hamburg, Berlin
(1994) a na Slovensku (Presov 2003, Bratislava 2001, Snina).
Individualne vystavoval v Uzhorode (1995), v TrebiSove (1996)
a Vranove nad Toplou (1996). ZGcastnil sa maliarskych sympozii
a plenérov na Ukrajine, Slovensku a v Madarsku. Je lauredtom
prémie J. Boksaja a V. Erdélyho (1996). [JH]

Juraj Dano
*9.1.1920-110. 2. 2007

O tvorbe

Jeho rana tvorba je spaté s figuralistikou — tieto diela vypovedaji
o citovej Gcastiich tvorcu a nachddzame v nich i socidlne pod-
texty. V nasledujlcej tvorbe prekonal niekolko vyvojovych zmien,
od kompozicii dosledne a detailne interpretujicich farebné

a tvarové bohatstvo krajiny, cez krajinu s miernou farebnou, tvaro-
vou i rukopisnou expresionistickou nadsadzkou, az ku kompozicidm
redukujicim tvary na ich geometrickd podstatu. Po prekonanf
experimentalneho obdobia skimal moznosti rozlicnych materidlov.
Dospel k vyrazne abstrahovanej forme na hranici informacného
prejavu. Upriamoval sa na kompozicie, v ktorych sa kombinaciou
technik usiloval o podanie spolocensky zavaznej problematiky.
Kvalitativne novy stupen tvorivosti predstavuje jeho navrat ku
krajinomalbe s hlbsim myslienkovym zaujatim. Postupne presiel
od intimnej komornej krajiny ku krajine monumentalnej.

Curriculum Vitae

V rokoch 1946 — 1950 ziskal vytvarné vzdelanie v Sekcii umeleckych
pracovnikov pri Okresnej osvetovej rade v Presove pod vedenim
E. Rdkosiho. Stkromné stidium absolvoval pod vedenim
J.Bendika, M. Jordana a J. Weniga v Plzni. V rokoch 1949 — 1950
navstevoval v Kosiciach vecerné kurzy pod vedenim L. Felda.

Od roku 1952 bol ¢lenom vychodoslovenského kultdrneho spolku
Svojina. V roku 1958 usporiadal prvd samostatnu vystavu v Presove.
Ako umelec v slobodnom povolani pésobil od roku 1969.

V roku 1984 mu bol udeleny titul zaslGzilého umelca a v roku 2000
ziskal cenu mesta Presov. Bol ¢clenom Zvazu slovenskych vytvar-
nych umelcov a Slovenskej vytvarnej Gnie. V roku 2006 bol
jednym zo zakladajlcich ¢lenov Galérie Per Spectrum v PreSove.
Zomrel v Presove v roku 2007.3

3 HREBICKOVA, M. 2005. Juraj Dario 85" Preov : Sarisské galéria,
2005. 28 s. ISBN 80-85133-23-7.



Orest Dubay

*15.8.1919-12.10. 2005

O tvorbe

Jeho rana maliarska tvorba je poznamenand expresivitou.
Okrem malovania sa venoval i sochédrstvu. Monolitické drevené
a kostené skulptdry su stylizované do oblych tvarov. Grafické
listy oslovuju nestrojenou jednoduchostou a lyrikou. Odrazajd
vSedné i sviatocné dni obycajnych ludi. Drevoryt méa v Dubayovej
tvorbe osobité postavenie, kedZe predznamenal jeho indivi-
dudlny styl, reprezentovany harmonickym vztahom ciernej a bielej
plochy, oZiveny bielymi a ¢iernymi bodkami viazanymi pevnym
obrysom. V 60. rokoch 20. storocia zacal experimentovat

s farbou, pricom kompozicie zjednodusil a farba zacala plnit nie
dekorativnu funkciu, ale modela¢ni a ideovo-interpretacnd.

Curriculum Vitae

Narodil sa vo Velkej Polane. Patril k prislusnikom vytvarnej Gene-
racie 1919, ktort formovali udalosti 2. svetovej vojny. Patril

k najvyznamnejsim grafikom 20. storocia. Pocas rokov 1939 — 1943
Studoval na Oddeleni kreslenia a malovania Slovenskej vysokej
Skoly technickej v Bratislave. Od roku 1948 posobil v Spolku
umelcov a priatelov grafiky, v Skupine vytvarnikov 29. augusta,

v Klube grafikov a dalsich spolkoch. Od roku 1949 posobil

ako pedagdg na Vysokej Skole vytvarnych umeni a v roku 1968

sa stal jej rektorom. V roku 1977 mu bol udeleny titul Narodného
umelca a taktiez Velka cena na Bienéle slovenskej grafiky v Ban-
skej Bystrici. V roku 1981 ziskal cenu Ex Aeguo slcasnej slovenskej
grafiky v Banskej Bystrici. Ziskal cestné uznanie na Medzinarod-
nej vystave knizného umenia v Lipsku. Zomrel 2. oktébra 2005
v Bratislave.*

4 HASCAKOVA-VIZDALOVA, G. 1982. PROFILY : Strucny prehlad
vytvarnych umelcov pésobiacich na vychodnom Slovensku od roku
1900 po stcasnost. Kosice : Vychodoslovenské vydavatelstvo,
1982, 224 s.

Jozef Fabini |87

*10.10.1908 -12.12. 1984

O tvorbe

Jozef Fabini sa od zaciatku svojej tvorby zameriaval na krajino-
malbu. Vytvoril si vlastny vytvarny program, v ktorom zachytéval
hlavne krajinu vychodného Slovenska so vSetkymi krdsami

a architektonickymi skvostami s hibsim vndtornym obsahom.
Vyjadroval tym lasku k rodnému kraju a obdiv k pamiatkam
spisskych miest. Tvorbu majstra Fabiniho mézeme rozdelit na
niekolko c¢asti. Na pociatku to bol vyrazny vplyv Kronovej skoly,
kde sa Ustrednym motivom stavali trochu pochmurne ulicky
Kosic a Krompdach. Neskor sa jeho pozornost sistredila na pri-
rodné scény, pricom Cerpal z prostredia vychodoslovenského
regiéonu. Od polovice 50. rokov 20. storocia sa svojou tvorbou
zameral na Spis a zachytenie panoramy Vysokych Tatier a Kosic.

Curriculum Vitae

Jozef Fabini sa narodil v Olcnave. V rokoch 1926 — 1928 Studoval
na redlke v Kosiciach (siedmy a 6smy rocnik). Stcasne v rokoch
1927 — 1928 navstevoval vecerné kurzy Eugena Kréna, sikromne
sa vzdelaval aj u Elemira Haldsza-Hradila v Kosiciach. V rokoch
1928 — 1932 absolvoval stddium prava na Pravnickej fakulte
Univerzity Komenského v Bratislave, ktoré ukoncil doktoratom.
V rokoch 1941 - 1945 absolvoval Stidium na vytvarnom odbore
Slovenskej vysokej skoly technickej v Bratislave u Maximilidana
Schurmanna a Gustava Mallého. SibeZne absolvoval stddium
dejin umenia a archeoldgie na Filozofickej fakulte Univerzity
Komenského v Bratislave. V roku 1948 sa stal riaditelom Vychodo-
slovenského muzea v Kosiciach. Venoval sa krajinomalbe,

v ktorej sa zameriaval na Spis. V roku 1978 mu bol udeleny titul
Narodny umelec. Zomrel 2. decembra 1984 v Kosiciach.®

5 SCHUSTER, R. 1994. Rodné putd. Bratislava : NVK International,
spol.sr.0.,1994. 98 s. ISBN 80-85727-12-9.
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Ilko Georgiev

O tvorbe

Dielo autora Levoca; Stard prachdreri z roku 1983 bolo do zbierky
galérie ziskané v roku 1992 delimitaciou zo zbierkového fondu
Vlastivedného muzea (dnes MdGzeum Spisa) v Spisskej Novej Vsi.
Veduta zachytdva pohlad do intravildnu mesta levocskej ulice.
Autor stvarnil nostalgickl atmosféru historickej casti Levoce.
Ustredny motiv realistickej krajinomalby je objekt z 13. storocia
—basta nazyvana pracharen, ktord tvori sicast mestskej forti-
fikdcie. Prevazne zemity kolorit malby nardGsa zeleny strom
umiestneny v pravej casti kompozicie. Jasnomodra obloha je pre-
Ziarena slnkom, ktorého [Uc¢e dopadaju na dominujlci element
obrazu - fasddu basty. Jednotny uli¢ny interiér dycha zabudnutou
histériou. Dojem povodnej architektonickej skladby ulice narisa
novodoby prvok — elektricky stlp. Atmosféru genia loci dotvara
okolitd poeticky ladené krajina.

Curriculum Vitae

Bulharsky Gcastnik Medzindrodného plenéra Druzby, ktory sa
konal v roku 1983 pri Vlastivednom muzeu v Spisskej Novej Vsi.
[KP]

Jozef Hanula
*6.4.1863 —-122.8.1944

O tvorbe

S oblubou tvoril kresby mladych dievcat a zien, vdaka ¢comu sa radf
k predstavitelom secesného symbolizmu — sistreduje sa na
zmyselnost a tajomnost, ktord Zeny spéja. V roku 1902 opUsta
dovtedajsi spbsob malby, v ktorom zachytaval mestského
¢loveka a svoju pozornost sustreduje na zobrazenie dedinského
Cloveka, jeho Zivot a kazdodennosti. Hanula prijimal objednavky
na malby a restaurdtorské prace vo vidieckych kostolikoch.

Ako prvy vniesol na klenby slovenskych kostolov [udové motivy.
Umelecky zaber tvorby Jozefa Hanulu je pomerne rozsiahly.

Curriculum Vitae

Jozef Hanula pochddzal z Liptovskych Troch Sliacov. Prvé odborné
Studium absolvoval na budapestianskej Krajindrskej skole

a pripravke pre profesorov kreslenia v rokoch 1881 — 1882 u pro-
fesorov I. Gregussa, B. Székelyho a K. Lotza, stddium prerusil

z dévodu vojenskej sluzby. V rokoch 1886 — 1889 pokracoval v Stu-
diu v Budapesti na Uhorskom krdlovskom Ustave pre kreslenie

a profesorov kreslenia. V dalSom vytvarnom vzdeldvani pokracoval
v Mnichove, najprv v sikromnej skole S. Hollésyho (1891),
navstevoval aj ateliér J. Vésina a napokon zacal stidium na Kra-
lovskej bavorskej akadémii vytvarnych umeni v Mnichove,

kde pobudol v rokoch 1892 — 1896. V roku 1896 sa Hanula vréatil
na Slovensko, v aprili 1919 sa natrvalo prestahoval do Spisskej
Novej Vsi. Pésobil ako ucitel, spolupracoval pri vydavani

prvych slovenskych novin na Spisi ,Tatry“, ktoré redigoval.

Bol zakladajicim ¢lenom Spolku vytvarnych umelcov v Martine

a dlhé roky predsedom vytvarného odboru Matice slovenskej.
Zomrel 22. augusta 1944 v Spisskej Novej Vsi. [KP]



Jozef Hascak
*18.2.1948 -12.2.2012

O tvorbe

Akademicky maliar Jozef Hasc¢ak bol Gspesnym slovenskym grafi-
kom, venoval sa dizajnu vizualnych komunikécii, kresbe, scénografii,
malbe a kniznej ilustrécii. Od polovice 70. rokov 20. storocia sa
profiloval predovsetkym ako grafik s charakteristickym expresivno-
-poetickym videnim. Déraz klddol na figurativnu kompoziciu,
ktord postupne obmienal a svoju pozornost zameriaval na detail
a problematiku grafickej Struktdry.

Curriculum Vitae

Narodil sa v KoSiciach. V rokoch 1966 — 1972 Studoval na Vysokej
Skole vytvarnych umeniv Bratislave na Oddeleni volnej grafiky

a kniznej ilustracie u prof. Vincenta Hloznika. Zaklady vytvarného
vzdelania ziskal sikromne u maliara a grafika LLudovita Felda

a Alexandra Eckerdta. Posobil ako pedagdg na Katedre dizajnu
Fakulty umeni Technickej univerzity v Kosiciach. Jeho tvorba bola
ocenend Cenou Martina Benku (1987) a Cestnym uznanim

na VII. Medzindrodnom biendle drevorezu v Banskej Bystrici (1987).
Autor sa od roku 1972 zGcastnil pocetnych kolektivnych prezentacif
Ceskoslovenského a slovenského vytvarného umenia v zahranici.
Individudlne vystavoval od roku 1976. Zomrel 2. februara 2012

v Kosiciach.6

6 JASAN, V.- JOPPA, J. 1988. llustrdcia. Spisska Nové Ves : Galéria
umelcov Spisa, 1988. 8s.

Maridn Hennel 89

*9.5.1951

O tvorbe

Po navrate do svojho rodného mesta zacal rozvijat bohat( tvo-
riva ¢innost v oblasti komornej malby, kresby, grafiky, fotografie
arealizacii v architektdre. Pre jeho tvorbu je charakteristicky
portrét a krajina, predovsetkym spisska krajina zobrazovana bez-
prostrednym zazitkom z plenérov, zachytena s citom, bravirnym
prevedenim, plnd vitality a Zivotnej energie. V poslednom obdobf
je pre krajinomalbu charakteristicky dynamickejsi a farebne
bohatsi vyraz, ktory je v prostredi ateliéru rozpracovany do zjedno-
dusenej, expresivnej a monumentdlnej podoby. Vyrazné je

jeho portrétna tvorba a oblast sakralnej tematiky zahfnajdca
okrem komornych forméatov krizovej cesty, biblickych motivov
aj dotvaranie interiérov kostolov.

Curriculum Vitae

Narodil sa v Spisskej Novej Vsi. V rokoch 1966 — 1970 Studoval na
Strednej Skole umeleckého priemyslu v Bratislave. Od roku 1972
Studoval na Oddeleni figuralnej a krajinskej malby Vysokej skoly
vytvarnych umenf v Bratislave u profesora Jana Zelibského.
Neskor pedagogicky posobil na Zékladnej umeleckej skole v Spis-
skej Novej Vsi a od roku 1992 — 2010 na Strednej priemyselnej
Skole, odbor kamenosochérstvo. Participoval na vyse 20 kolektiv-
nych vystavach na Slovensku, v Cechach a v Polsku. Samostatne
vystavoval na Slovensku i v zahranici. ZGcastnil sa na medzindrod-
nych maliarskych plenéroch v Polsku, v Nemecku a na Slovensku.
V sticasnosti Zije a tvori v Letanovciach na Spisi.

[PaedDr. Jozef Joppa, Mgr. Jitka Haakovi]
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Stefan Hudzik

*28.1.1954-14.4.2017

O tvorbe

Sochérska tvorba Stefana Hudzika sa zacala rozvijat na realistic-
kom principe historického portrétu a portrétovania rodinnych
prislusnikov a priatelov z umeleckého okruhu. SGc¢asne sa venoval
reliéfnej tvorbe s ndbozenskou tematikou, sporadicky medailér-
stvu. InSpirdciu pre drobné bronzové plastiky mu poskytlo
detailne pozorovanie spisskej fléry. Pohraval sa s prvkom kona

a jazdca, tvary modifikoval a pri zachyteni krdsy nesputanych
pohybov prenasal do kompozicif vlastné sentencie a zmyslové
predstavy. Témy z krestanskej ikonografie spracoval s pokorou

a hibkou duchovnej inépirécie. Z realistického zobrazenia postupne
prechadzal k abstrakcii, v ktorej linidch pulzuje energia a Zivot
tvarov. Biblické vyjavy st doplnené zjednodusenou formou, silue-
tou alebo len ndznakom pridruzenych postdy, ¢im dielo posiva
do stc¢asnej polohy neporusenim nadcasovej témy. Pred dielom,
meditujdc v tichosti, vnimame duchovné posolstvo.

Curriculum Vitae

Narodil sa v Spigskom Stiavniku. V rokoch 1963 — 1973 $tudoval
na Strednej skole umeleckého priemyslu v Bratislave v odbore
rezbérstvo u L. Korkosa. V studiu pokracoval na Vysokej Skole vyt-
varnych umeni v Bratislave v odbore figuralne socharstvo

u J. Kulicha. V poslednom rocniku Studia ziskal cenu Martina Benku.
Od roku 1996 po6sobil ako pedagdg na Strednej priemyselnej
Skole drevérskej v Spisskej Novej Vsi. Pre jeho sochérsku tvorbu
je charakteristicky historicky portrét a tiez reliéfy s ndbozenskou
tematikou. Vo svojich dielach prechadzal z realistického zobra-
zenia do abstrakcie, ¢im sa jeho diela stdvajd nadcasové. Reali-
zoval monumentélne prace v architektire vo viacerych mestach
a obciach na Spisi a tiez pamatné medaily s cirkevnou tematikou.
Zomrel 4. aprila 2017 v Spisskom Stiavniku. [KP]

Ondrej Ivan
*24.2.1926-115.8.2018

O tvorbe

Realizmus bol pre neho jedinou tvorivou metédou, ktorou zachy-
taval a vyjadroval svoj vztah k prirode a rodnému kraju. Krajinu
interpretuje do monumentalnej, heroickej, trochu romantickej
a sentimentalnej podoby. Technicka stranka jeho malby je ovplyv-
nena stddiom velkych majstrov: Tiziana, Rubensa, Rembrandta,
Ruisdaela a inych, ktorych képie vynikajdco zvlddol ako Student.
Vplyv holandského prostredia je viditelny na zatiSiach alebo
zanrovych obrazoch z Holandska z obdobia 50. a 60. rokov

20. storocia. Ondrej Ivan takmer pat desatroci zameriaval svoje
tvorivé Gsilie v prevaznej miere prave na tému krajiny. Vo vztahu
k nej, ale aj k vietkému krasnemu je jednoduchy, Gprimny

a Cestny.

Curriculum Vitae

Narodil sa vo Velkej pri Poprade. Od roku 1945 navstevoval Aka-
démiu vytvarnych umeni v Prahe. Bol jednym z prvych sloven-
skych absolventov odboru restaurdtorstvo. UZ pocas stddia ziskal
v roku 1950 na vystave v Manese prvi cenu za restaurdtorskd
pracu. Bohaté skisenosti ziskal aj Studijnymi pobytmi v Amster-
dame v roku 1962 av restauratorskych ateliéroch Ermitaze

v Petrohrade. Ako restaurétor p6sobil v Slovenskej ndrodnej
galérii v Bratislave, vo Vychodoslovenskej galérii v Kosiciach

a v Galérii P. M. Bohdna v Liptovskom Mikulasi, kde v rokoch 1977
— 1987 poésobil ako riaditel. Okrem svojej umeleckej a resStaura-
torskej ¢innosti posobil v rozlicnych organizaciadch spolocenského
Zivota, hlavne v odbornych komisidch Zvazu slovenskych vytvar-
nych umelcov, Slovenského fondu vytvarnych umeni a Vytvarnej
komisii pre vyvoz umeleckych pamiatok. Zomrel 15. augusta
2018.7

7 MALINAK, K. 1996. Ondrej lvan : Krajina. Liptovsky Mikulas : Galéria
Petra Michala Bohlna, 1996. 16 s. ISBN 80-85706-15-6.



Alexander Jirousek
*24.11.1934-131.10. 2021

O tvorbe

O fotografiu sa zacal zaujimat uz pocas gymnazidlneho stddia.
Po nesmelych zaciatkoch sa zapaja do réznych sttazi v rémci
amatérskych zdujmovych organizacii doma aj v zahranici a za foto-
grafick( tvorbu postupne ziskava rad ocenenii spoloc¢enskych
uznani. To vedie k spolupréci s viacerymi redakciami a vydavatel-
stvami. Presiel viacerymi zdnrovymi etapami, venoval sa dokumen-
tarnej, reportaznej, technickej i vytvarnej fotografii, az nakoniec
sa stala dominantnou fotografia prirody a architektdry.

Curriculum Vitae

Narodil sa v SpiSskej Novej Vsi. Zakladna Skolu navstevoval

v Cechéch, v meste Brandys nad Orlici, kde zil s rodi¢mi pocas
2. svetovej vojny. Po skonceni vojny sa vrétil s matkou a bratom
Ladislavom do rodného mesta, kde bol v rokoch 1945 - 1953
Studentom gymndzia. Po maturite Studoval na Vysokej Skole tech-
nickej v Kosiciach a v roku 1959 ziskal titul strojného inziniera.
Vystriedal viacero zamestnani. Od roku 1975 sa venuje foto-
grafickej tvorbe ako vytvarnik v slobodnom povolani. Po roku 1990
zakladd vlastni vydavatelsku a fotografickd agentiru. Od roku
1975 usporiadal mnoho samostatnych prezentacii a zGc¢astnil

sa viacerych kolektivnych vystav na Slovensku i v zahranici.
Svojou tvorbou sa podielal na vydani viac ako 130 publikacif
reportézneho, krajindrskeho, historického a vlastivedného
charakteru. Zomrel 31. oktébra 2021.8

8 JIROUSEK, A. 2004. Od Tatier k Dunaju. Martin : Neografia, 2004. 26 s.

Jan Juranek |91

*30.7.1955

O tvorbe

Tvorba Jana Jurdnka sa vyznacuje predovsetkym kombinovanim
technik, prevlidda pastézna malba doplnena koldZzou. Z kompakt-
nej farebnej vrstvy vystupuji na povrch spletité teld korpulentnych
tvarov. Kombinaciou kolaze, vrstvenia, prekryvania ¢i zdrsnovania
povrchov vznikaju jedinecné kompozicie autorovych predstév

o beznom Zivote i o mytologickom svete. Ryhy, odtlacky, vyrazné
farebné nanosy zjemnuju lahké linky ceruzou. Abstraktné krajino-
malby sa vyznacuji pastdznostou s lapidarnou stopou kolaze.

Curriculum Vitae

Narodil sa v Brne. V roku 1974 absolvoval Gymnazium v Krompa-
choch. V rokoch 1974 — 1977 navstevoval Filozofickd fakultu
Univerzity Pavla Jozefa Safarika v Pregove. V rokoch 1977 — 1983
Studoval na Akadémii vytvarnych umenfv Prahe v Ateliéri
krajinskej, portrétnej a figurdlnej malby u profesora Frantiska
Jiroudka. Od roku 1984 je v slobodnom povolani a plne sa
venuje malbe, grafike a experimentélnej tvorbe. Je zastipeny

v Galérii umelcov Spisa v Spisskej Novej Vsi, Galérii ceskoslovensko-
-madarského priatelstva v Ceskych Budejoviciach a v stkrom-
nych zbierkach doma i v zahranici (Belgicko, SRN, Taliansko, USA,
Madarsko). [KP]
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Ladislav Kacvinsky
*27.3.1931-121.3.2018

O tvorbe

V jeho précach dominovala téma krestanstva a rodiny. Tvoril
diela v oblasti monumentélneho i komorného sochéarstva v bronze,
kameni a dreve, ktoré doplnili figurdlne socharske kresby.

Pocas bohatej umeleckej ¢innosti presiel jeho socharsky prejav
postupne od realistickych tendencif az k tvarovej redukcii plastik
i reliéfov. Aj napriek tomu zostala zékladnd nosné idea jeho tvorby
—krestanska ldska — nemenna. Plastiky, reliéfy, kresby, ako aj
fotografie poodhalujlce tvorivy proces a Zivotny pribeh autora
umoznujd pochopit a precitit premenu prvotnejidey na sochér-
ske dielo. Primarnym bol pre neho vztah matky a dietata,
nevinnost i ¢istota. Autorovi sa podarilo v dielach zachytit vztah
v momente naplnenom doéverou, pokorou a pochopenim. Reliéfy
i plastiky naplnené radostou, spojenie dusi zobrazenych,

ale i zdrmutok s charakteristickymi prvkami, ktoré sprevadzali
autorovu celozivotnu tvorbu. Za inSpirdciou sa obracal do minu-
losti, do obdobia gotiky a renesancie, v ktorej bol ¢lovek silno
spdty s vierou a zil pokornym a oddanym zivotom. Vyberal si
zndme biblické témy, do ktorych vndsal momentélne pocity,
prezité okamihy.

Curriculum Vitae

Narodil sa v Levoci. V rokoch 1952 — 1958 Studoval figuralne
sochéarstvo na Vysokej Skole vytvarnych umeniv Bratislave,
pod vedenim profesorov Rudolfa Pribisa a Jozefa Kostku.

V rokoch 1958 — 1961 bol asistentom profesora Jozefa Kostku.
Od roku 1961 Zil a tvoril v Spisskej Novej Vsi, sporadicky pbsobil
ako pedagdg. Zomrel v roku 2018 v Spisskej Novej Vsi.?

9 TILOVA, K. 2011. Ladislav Kacvinsky : Sochy / kresby / malby.
Spisskd Nové Ves : Galéria umelcov Spisa, 2011.
ISBN 978-80-89081-42-4.

Jozef Kenedich
*18.5.1883 -126.7.1966

O tvorbe

V jeho tvorbe prevazuje krajinarstvo, v ktorom zachytava hlavne
PresSovsky kraj. Velkoforméatova olejomalba z roku 1934 zachy-
tdva pohlad na Spissky hrad v jeho majestatnej podobe. Jedinecnd
atmosféru ¢asto stvarnovaného motivu zobrazil v duchu lyric-
kého realizmu. Ponury charakter dynamicky stvdrnenej oblohy
umocnuje impresivny rukopis.

Curriculum Vitae

Narodil sa v madarskej obci Serencsi. Studoval na gymnaziu

v Sabinove, Levoci, PreSove a v Kosiciach, teolégiu v Kosiciach.
Neskér studoval maliarstvo na Akadémii vytvarnych ument

v Drazdanoch. Po ukonceni Stddia teoldgie ho 24. jina 1908
vysvatil koSicky biskup A. Fischer-Colbrié za knaza. Stal sa oficis-
lom biskupského Gradu, v roku 1909 pdsobil v Haniske, v roku
1910 v Sabinove, v roku 1911 vo Velkom Sarisi, Made, Boldog-
kovéralje a v Ruskove. V rokoch 1912 -1915 bol fararom v Cani,
v rokoch 1915 -1917 v Hazline v okrese Bardejov. V roku

1917 bol vojenskym kurdtom v Opave a v Albdnsku. V rokoch
1918 — 1923 pdsobil v Kosiciach, v rokoch 1923 — 1925 v Presove
—Solivare a od roku 1925 v Kokosovciach v PreSovskom okrese.
Od roku 1933 bol stcasne ¢lenom komisie cirkevného umenia,
neskor biskupskym radcom. Od roku 1957 Zil v PreSove.®

10 Kenedich, Jozef. [online]. knihydominikani.sk. [cit. 2020-12-14].
Dostupné na internete:<https://www.knihydominikani.sk/
hlavna_schemhladat_3?kpcmeno=kenedichjozef>.



Klara Kralova
*21.6.1981

O tvorbe

Klara Kralova patri k strednej generacii umelcov. Vyuziva rozne
maliarske polohy a techniky, odpozorované popri Stidiu restau-
ratorskej Specializacie. Ndmety Cerpa z kultlrnej historie

— panoramaticky zaber architektury ¢i detail socharskej pamiatky
zachytéva z netradi¢ného uhla pohladu.

Curriculum Vitae

Kldra Kralové sa narodila v Ostrove nad Ohfi. V roku 1999 ukoncila
Studium na Strednej priemyselnej Skole drevarskej v Spisskej
Novej Vsi. Do roku 2003 navstevovala Ateliér grafickej experimen-
tdlnej tvorby na Fakulte umeni Technickej univerzity v Kosiciach.
V rokoch 2003 — 2006 Studovala v Ateliéri monumentalnej
tvorby a v rokoch 2008 - 2010 v Ateliéri restaurovania malby

na Akadémii vytvarnych umeni (AVU) v Prahe. ZGc¢astnila sa
Studijnych stazi v Prahe a v Jeruzaleme. Samostatne vystavovala
v koncertnej sdle v Spisskej Novej Vsi v roku 2003 a v Jeruzaleme
v roku 2007. V roku 2001 sa zGcastnila na fotografickom work-
shope MECCA v Terezine a v roku 2004 na sochdrskom sympéziu
Medzi hranicou a hrddzou v Pezinku. V roku 2004 sa podielala

na vystavach absolventov Ateliéru monumentalnej tvorby AVU

v Ceskych Budéjoviciach a o rok na to na vystave vytvarnych gkol
s medzindrodnym zastUpenim Figurama v Prahe. V stcasnosti
pracuje v resStauratorskych ateliéroch v Mizeu umenia v Tel Avive
v Izraeli. [JH]

Olga Kryslova 193

*15.2.1931-15.6.2003

O tvorbe

Kryslova vo svojej tvorbe zachytila dnes uz takmer zaniknutd
krasu starobylych dedin. Na obrazoch, ktoré malovala pastézne
v expresivnom vyzneni, ale so zdmerom stvarnit realistick(
krajinu, ¢asto zobrazovala Kysuce, Spis, Gemer ¢i Turiec. Malovala
tiez historické ulicky Martina pred ich zbdranim, ¢im jej tvorba
ziskala okrem umeleckej i dokumentacni hodnotu. Zachytila
intimitu prostredia dnes uz neexistujlcich miest. V olejomalbach
a pasteloch zaznamenavala atmosféru a premeny prirody, ako

i rieku Turiec, ktord bola pre nu velkou inspirdciou. V roku 1958
sa natrvalo usadila v Martine a Turiec sa pre nu stal nevycerpa-
telnym zdrojom inSpirdcie. V 80. rokoch 20. storocia sa vracia

k motivom vychodoslovenskej krajiny a objavuje nendpadnu
malebnost Vikartoviec. Vysledkom bol cyklus Obrazy zo starych
Vikartoviec, v ktorom zachytila jedinecnd naladu a podala auten-
ticky pohlad do intravildnu dediny a okolia zobrazujic sypky,
ulicky s drevenicami a veduty. Pre Kryslovi sa krajinomalba stala
celoZivotnym vytvarnym programom.

Curriculum Vitae

Narodila sa v Prahe. Svoje gymnazidlne casy stravila v Martine

a Kosiciach. Od roku 1950 Studovala krajinomalbu u Bedricha
Hoffstadtera, Dezidera Millyho a Ladislava Cemického na Vysokej
Skole vytvarnych umeni v Bratislave. Po absolvovani vysokej

Skoly sa stala ¢lenkou Zvézu slovenskych vytvarnych umelcov.
Slovensko jej bolo vzdy velmi blizke — malovala v obciach Bijacovce,
Gelnica, na Zamaguri a napokon na Kysuciach. Od roku 1958

Zila a posobila v Martine, kde sa venovala i vyucbe na Ludovej Skole
umenia. V roku 1985 jej bol udeleny titul Zasluzild umelkyna.
Zomrela 5. jina 2003 v Martine. [KP]
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Stefan Kubik

*3.2.1941-17.11.2006

O tvorbe

Pre tvorbu autora je charakteristickd dokonala praca s priestorom,
tvarom ¢i samotnym materidlom. Od vstupu na vytvarnl scénu

v 70. rokoch 20. storocia si vytvoril osobitd asociativnu a metafo-
rickd rec séch. Vyvoj socharskej a kresbovej tvorby i samotny
material drevo, s ktorym pracoval cely Zivot, sGvisia s rodnym
Spisom, kde sa neustale vracal. Prikladom su uz jeho rané prace
—torz4, hlavy, dvojice, milenci. Neskér smeruje k soche — zjedno-
dusenému symbolu, filozofickej reflexii Zivota, prirody a ¢loveka.
Na prvy pohlad uputa vertikalita — rast, ako vyraz tuzby. V dielach
hladal podstatu bytia, vytvaral siimaginarny svet tvarov a ryt-
mickych linii. Jeho totemické plastiky vzbudzuji dojem harmonie
a pravidelné ryhy v dreve umocnuju pocit uspokojenia a pozna-
nia vlastného vndtra. V sprievodnych kresbdch zaznamenaval
myslienkové pochody, konfrontaciu mystiky s realitou. Z ovoidnych
tvarov vyskladaval subtilne sochy smerujice do vysin. Jeho
umelecky zdber bol velmi rozsiahly a rdd experimentoval s novymi
technikami.

Curriculum Vitae

Narodil sa v Spisskom Podhradi. V roku 1964 ukoncil rezbarsky
odbor na Strednej skole umeleckého priemyslu v Bratislave, pod
vedenim prof. Ludwika Korkosa. V rokoch 1965 — 1971 Studoval
na Oddeleni reliéfneho sochérstva na Vysokej skole vytvarnych
umeni v Bratislave. Po ukoncenf $tidia sa venoval kresbe, komor-
nému a monumentalnemu socharstvu v interiérovej architektuire.
Vystavoval na viacerych domacich a zahrani¢nych vystavach.
Jeho diela sa nachadzajd v zbierkach slovenskych galérii, ale aj

v stkromnych zbierkach v zahranici. V roku 2011 mal profilovi
vystavu v Galérii umelcov Spisa v Spisskej Novej Vsi.

Zomrel 7. novembra 2006 v Bratislave."

11 TILOVA, K. 2011. Stefan Kubik : Odkaz v dreve / Sochy a kresby.
Spisskd Nové Ves : Galéria umelcov Spisa, 2011.
ISBN 978-80-89081-43-1.

Boris Kuzma
*22.2.1958

O tvorbe

SGcastou galerijnej zbierky je dielo ukrajinského maliara Borisa
Kuzmu. Malba vytvorend kombinovanou technikou na karténe
vznikla v roku 2008 v kosickych uliciach. Autor zachytil Mlynsku
ulicu, v zavere ktorej sa objavuje Cast velkolepého Dému svatej
Alzbety. Architektonicky motiv veze a prilahlych budov stvarnil
velmi schematicky, plynule prechadzajic do cistej abstrakcie

v popredi obrazového planu. Farebnost je znacne ponura a temnu
tonalitu ozivujd cervené Skvrny na fasddach uli¢nych budov.

Curriculum Vitae

Boris Ivanovi¢ Kuzma sa narodil v Novom Davidkove na Ukrajine.
V roku 1980 absolvoval Fakultu architektdry na Lvovskom
polytechnickom institdte. Od roku 1995 je ¢lenom Statneho spolku
maliarov Ukrajiny a nositelom ceny Jozefa Boksaya a Vojtecha
Erdélyiho v oblasti vytvarného umenia. Je zasltzilym maliarom
Ukrajiny od roku 2004. Prvd autorskd vystavu mal v roku 1984

v Lvove. Na Slovensku vystavoval v Snine, Komarne, Bratislave,
Ndmestove a PreSove. V stcasnosti je predsedom Zvazu umelcov
Zakarpatskej oblasti. ZGc¢astnuje sa medzindrodnych vystav

a sympézif. Zije a pracuje v Uzhorode. ™2

12 Boris lvanovi¢ Kuzma. [online]. eantik.sk. [cit. 2020-12-14].

Dostupné na internete: <http://www.eantik.sk/autor/1976/
kuzma-boris-ivanovic/>.



Jozef Majkut

*30.1.1909-116.9.1963

O tvorbe

V zaciatkoch svojej tvorby sa venoval drobnému zanru, neskér sa
predmetom jeho zdujmu stala vyhradne krajinomalba. Zachytéaval
predovsetkym prirodné scenérie Slovenského raja vo vsetkych
ro¢nych obdobiach. Kym na zaciatku sa sustredoval na prepis
dojmu, v neskorsich stadidch tvorby mu islo predovsetkym

o zachytenie svetelnych a priestorovych vlastnosti prostredia.

Curriculum Vitae

Narodil sa v Betlanovciach. V roku 1928 ukoncil stddium

na gymnaziu v Spisskej Novej Vsi. V rokoch 1940 — 1945 Studoval
na Slovenskej vysokej Skole technickej v Bratislave na Oddelenf
kresby a malby u Martina Benku a Jdna Mudrocha. Po prichode
do Kosic zacal v roku 1945 posobit ako stredoskolsky profesor.
V roku 1952 sa stal prvym riaditelom Krajskej galérie v KoSiciach.
V rokoch 1959 — 1960 p6sobil ako veduci Katedry vytvarnej vy-
chovy Pedagogického instititu v KoSiciach. Zomrel 16. septembra
1963 v Kosiciach. [KP]

Emil Makovicky 95

*12.2.1908 -125.12. 1986

O tvorbe

V malbe Emila Makovického dominuje krajina, no venoval sa

i zatisiu, kde preferoval ako nosny a tvarny motiv ovocie. Kompo-
zicie zatisi sa vyznacuji ndmetovou i kompozi¢nou striedmostou,
aj napriek modelécii objektov Ziarivymi odtienmi. Svoje krajino-
malby oZivoval nie prilis ndpadnymi figlrami ludi a zvierat v pokoj-
nom pohybe, tak aby sa stali sicastou okolitej prirody. Figuralne
kresby a studie vynikajui decentnostou a zmyslom pre kompo-
zicie a proporcie. Venoval sa aj ostatnej grafike (asi 70 obalok

na knihy, vinety, portréty spisovatelov, knizné znacky), navrhoval
aj vianoc¢né a velkonoc¢né pohladnice a diplomy. Venoval sa
olejomalbe, akvarelom, kresbe a kompozicidm vyhotovenych
ceruzkou.

Curriculum Vitae

Narodil sa v Hrabusiciach. V rokoch 1919 — 1923 Studoval

na strednej Skole v Spisskej Novej Vsi, v rokoch 1931 - 1939

na Umeleckopriemyselnej skole v Prahe, kde sa zozndmil

s J. Nemcikom, V. Stasikom, J. Zelibskym, J. Mudrochom, V. Hloz-
nikom a P. Matejkom. V dalSich rokoch pdsobil ako ucitel kreslenia
na gymndzidch v Liptovskom Mikulasi a Kezmarku. V roku 1942
prisiel na pozvanie Matice slovenskej do Martina, kde posobil ako
grafik. V Martine ilustroval detsky ¢asopis Slniecko (1942 — 1946),
casopis Slovensko a knihy pre deti a mlddez vyddvané Maticou
slovenskou a vydavatelstvom Mladé letd. V rokoch 1949 - 1986
posobil ako slobodny umelec. Bol spoluzakladatelom a funkcio-
nadrom spolku Trojstit a zdruzenia slovenskych vytvarnikov Tvar.
Graficky navrhol prvy slovensky znak. V roku 1945 ziskal Cenu
Matice slovenskej za ilustracie Slniecka a v roku 1968 Cenu

za vynikajlcu pracu. Od roku 1957 pbsobil v Banskej Bystrici,

kde napokon v roku 1986 zomrel.™

13 SZMUDOVA, K. 2009. Emil Makovicky. Martin : Matica slovenska,
2009. 94 5. ISBN 978-80-70908-98-3.
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Tadeusz Marszalek
*8.2.1949

O tvorbe

Vo svojej tvorbe sa orientuje na komornd malbu, krajinomalbu,
portrét a figurdlne kompozicie. Jeho doménou sa stala tradi¢na
plenérova malba. V Zivych farbach zaznamenal akrylom

i pastelom dominanty Spisskej Novej Vsi a jej okolia — vecernt
naladu mesta a posobivd siluetu Spisského hradu.

Curriculum Vitae

Narodil sa v polskom Kroscienku Wyznom. Vytvarné stidia
absolvoval v Krakove. Je ¢lenom Zvdzu polskych umelcov a dizaj-
nérov v Krakove. Na svojom konte mé cely rad individualnych

i kolektivnych vystav v Madarsku, na Ukrajine a vo Franclzsku.
Bol Gc¢astnikom mnohych krajindrskych plenérov v Polsku a v za-
hranici, neraz aj na Slovensku (Poprad — Spisskd Sobota, Humenné,
Michalovce, Bratislava, Spania Dolina, Brusno, Strba, Snina,
Dudince). Individudlne najcastejsie vystavoval v Krosne, v Krodcienku
Wyznom, v Krakove, v Przemyslu, Lesku, Izabeline a lwoniczu
Zdroju, na Slovensku vystavoval v Michalovciach, Bardejove, Tre-
bisove, Kosiciach, v Snine a v nemeckom Kerpene. Ziskal niekolko
oceneni. Na Slovensku sa zGc¢astnil Medzindrodného plenéru

v obci Drienica. [JH]

Ladislav Mednansky

*23.4.1852-117.4.1919

O tvorbe

Jeho oblUbenou témou sa stala slovenska krajina — Tatry,
Povazie, lesy, potoky, polia, sady a neskorsie i krajiny z Madarska.
Zobrazenie krajiny bolo v stlade s jeho vnitornym svetom.

Typ krajinomalby v duchu lyrického realizmu, ktory uprednost-
noval prezitie zazitku umelca, jeho individualne pocity a nalady,
Mednansky priviedol na majstrovskd Groven. Neskor pridal aj
niektoré skdsenosti impresionistickej malby, ale ¢asto sa vracal
k obrazom hmlistych nélad v tmavych ténoch. Spociatku
jednoduché figuralne stddie, v ktorych sa maliar snazil o zobra-
zenie typickej, priznacnej vlastnosti daného ¢loveka, dotiahol

k sugestivnemu, expresivnemu vyrazu tvare (najma oci),

ktory vypovedal o celom osude a Gdele zobrazovaného. Zéber
umelcovej tvorby a rozsah prac je obrovsky, tak ako aj jeho
vyznam pre vytvarne umenie.

Curriculum Vitae

Narodil sa v Beckove. Od 9 rokov Zil v Strézkach, kde ho v rodin-
nom kastieli vyucoval rakiGsky maliar Thomas Ender. V rokoch
1872 — 1873 studoval na Akadémii vytvarnych umeni v Mnichove,
v roku 1873 prestipil na Ecole des Beaux-Arts v Parizi, kde ziskal
podstatu svojho maliarskeho vzdelania. Absolvoval viaceré
Studijné cesty do Talianska, Barbizonu a Franclzska. Pravidelne si
prenajimal ateliér v Budapesti a vo Viedni. Hoci bol stéle

na cestach, pravidelne sa vracal malovat do Beckova a Strazok.
Pocas 1. svetovej vojny sa dobrovolne prihlasil do armady,

kde posobil ako frontovy maliar. Stala expozicia diel Ladislava
Mednanského bola spristupnend v roku 1990 v rodinnom kastieli
v Strézkach. Zomrel 17. aprila 1919 vo Viedni.™

14 KISS-SZEMAN, Z. - OBUCHOVA, V. - PASKO, P. 2012. Galéria
Nedbalka : slovenské moderné umenie. Bratislava : Calder, 2012.
s.205. ISBN 978-80-97053-12-3.



Vladimir Vasiljevi¢ Mikita

*1931

O tvorbe

Krajinomalba je v zbierke galérie bohato zastipena. Tri olejomalby
Vladimira Vasiljevica Mikitu dotvaraji uceleny obraz o spisskej
krajine a poukazujd na moznosti jej modifikacie v maliarskom
prevedeni. Autor zachytil okolie Markusoviec, Slovensky raj a iné
zakutia spisskej krajiny. Krajinu zjednodusuje, farebnymi plochami
tvorf jednotlivé pldny na seba nadvazujlcich poli s nepatrnym
naznakom architektiry v pozadi. Diela boli vytvorené pocas me-
dzindrodného plenéru, ktory sa konal v Spisskej Novej Vsi v roku
1983.

Curriculum Vitae

Narodil sa v Rakosine na Ukrajine. Vytvarné umenie vystudoval
na Uzhorodskom institite umenia pod vedenim prof. Vojtecha
Erdélyiho, Jozefa Boksaya a Fedora Manajla. Od roku 1950

je aktivnym G&astnikom ndrodnych aj zahrani¢nych vystav vytvar-
ného umenia. V roku 1991 mu bol udeleny titul Ndrodny umelec
avroku 1995 sa stal lauredtom ceny Jozefa Boksaya a Vojtecha
Erdélyiho a Narodnej ceny Ukrajiny Tarasa Sevéenka. Je jednym
z najuzndvanejsich zijucich umelcov na Ukrajine. V roku 2001
ziskal Cenu za vyznamné dielo pre rusinsky nérod, nasledne

0 3 roky neskér sa stal akademikom Akadémie umenia Ukrajiny.
Jeho diela st v zbierkach galérii v Kyjeve, v Litve, v Rusku,

ale iv Nemecku a Madarsku. Na Slovensku nachadzame jeho
diela v zbierke Galérie umelcov Spisa v Spisskej Novej Vsi

a vo Vychodoslovenskej galérii v KoSiciach. ' [KP]

15 Vladimir Mikita — Nad riekou Uh. [online]. 2013. dartesro.sk.
[cit. 2020-12-14]. Dostupné na internete:<http://www.dartesro.sk/
?act=dielo-katalog & dielo=43373 & lang=sk>.

Janusz Moniatowicz
*18.7.1958

O tvorbe

Pre cell jeho tvorbu je charakteristické lyricka nota. Casto sa
vracia s fotoapardtom do Nieborowu a Arkadie v Polsku, kde vzdy
s velkou vasnou fotografuje. Zakazdym tu zachyti iné farby

a jedinecnl atmosféru. Tieto miesta ho zaujali od prvej chvile,
ako ich navstivil. Objektivom sa snazi zachytit jedinecn( architek-
tdru a bohatstvo prirody, vdaka ktorym ziskava stéle nové
skdsenosti.

Curriculum Vitae

Narodil sa v Nowej Wsi. Je absolventom Vysokej Skoly filmovej,
divadelnej a televiznej v LodzZi a prazskej Filmovej a televiznej
Fakulty (FAMU), katedry fotografie u profesora Jéna Smoka. Pracuje
ako umelecky fotograf. Je ¢lenom Polského zvazu umeleckych
fotografov, v sicasnosti predsedom krkonosskej pobocky zvazu
v Jelenej Gére. Vlystavoval samostatne, zGcastnil sa aj mnohych
kolektivnych vystav. Ziskal viaceré ocenenia v Polsku i v zahranici.
Jeho préce su sucastou sGkromnych i viacerych verejnych
zbierok, napr. Mizea keramiky v Boleslavci, Krkonosského muzea
a Galérie BWA v Jelenej Gére, UMPRUM mzea v Prahe, MUzea
Victoria and Albert vo Velkej Britanii, Spisského muzea v Levoci.
Je autorom a spoluautorom celého radu fotografickych publi-
kacif. Z4castnil sa Medzindrodného maliarskeho a socharskeho
sympozia, ktoré sa konalo v jili 2008 v Spisskej Novej Vsi. [JH]
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Julius Nem¢ik
*12.11.1909-17.1.1986

O tvorbe

Stadiom a poznavanim umenia starych majstrov prehlbuje zaujem
o vidiecke témy. V krajinomalbéch sa mu podarilo zachytit dobovu
atmosféru. V 40. rokoch 20. storocia spaja kresbu s tempera-
mentnym rukopisom, ¢im vybocuje z linie akademizmu. Farba,
ktord doteraz plnila doplnkovi zlozku sa stdva prostriedkom

na vyjadrenie vnatornych pocitov. Blizka mu bola tvorba Generé-
cie 1909. Expresivnou malbou vyjadruje protest proti fasizmu,
popritom sa venuje vidieckym témam, portrétu a zatisiu. V povoj-
novom obdobi experimentuje s technikou malby, pastézne
plochy zndsobuji emocionélny zazitok. V 50. rokoch 20. storocia
sa orientuje na industridlne témy, ktoré zndzornuje na velko-
formatovych pldtnach. Po vzore starych majstrov tvori novodob
historick malbu z robotnickeho prostredia. Do kompozicie
konkrétnej krajiny zasadzuje medzi robotnikov aj samého seba.
Stahuje sa do Bratislavy, kde sa vracia k téme SNP a neskor tvorf
maliarsky cyklus Po stopdch kapitdna Nalepku.

Curriculum Vitae

Narodil sa v Lipnikoch pri Presove. Bol vyu¢enym stolarom

a maliarstvo bolo jeho zalubou. Jeho prvymi ucitelmi v PreSove
boli Ernest Rakosi a Mikulas Jordan. Neskor pokracoval v stddiu
na Akadémii vytvarnych umeni v Prahe u profesora Loukotu.

Po absolvovani kresliarskej pripravky pokracoval v maliarskej
Skole u profesora Obrovského. V rokoch 1942 — 1945 Zil striedavo
v Prahe a Presove. Od roku 1945 Zil v KoSiciach, kde inicioval
vznik spolku Svojina. V roku 1948 absolvoval Studijnt cestu do
Pariza, v roku 1954 sa natrvalo prestahoval do Bratislavy. V roku
1970 dostal statne vyznamenanie a v roku 1973 mu bol udeleny
titul Ndrodny umelec. Zomrel 7. janudra 1986 v Bratislave.'s [KP]

16 KUBIKOVA, K. 1989. Ndrodny umelec Jdlius Nemcik : k nedoZitym

80. narodenindm. Bratislava : Tatran, 1989. 63 s.

Alexander Olszewszki
*27.2.1944

O tvorbe

Alexander Olszewski pri malovani obrazov vyuziva geometrické
tvary. V cykle prdc NWOSCH z 80. rokov 20. storocia pouzil prvok
obdiznika deliaceho rovinu obrazu, ktory vypoveda o nekoneé-
nosti priestoru. V sérii Folkart z roku 2000 sa prostrednictvom
digitdlnych reprografickych technik stéle viac priblizuje k abstrak-
cii, hoci aj napriek tomu je stdle mozné rozpoznat panordmu
mesta. Racionalne myslenie a geometrické tvary, ktoré vyuziva
vo svojich dielach pomocou digitadlnej technoldgie vedu

k asketickej jednoduchosti abstrakcionizmu.

Curriculum Vitae

Narodil sa v Radome. Je absolventom Akadémie vytvarnych
umeni v Lodzi. Ziskal titul z maliarstva, dizajnu a z konstrukénych
postupov malby. Je profesorom vytvarného umenia. Bol inicié-
torom vyucby socharstva na Technickej univerzite v Radome.
Vdaka jeho Usiliu bol v roku 2007 zaloZeny Institdt umenia na
Technickej univerzite v Radome, kde sa stal jeho prvym dekanom.
Je tiez vedUlcim Katedry digitdlnych médif a fotografie. Pdsobfi

aj v redakcii Casopisu Arteria, ktory vychadza raz ro¢ne na
spominanej Fakulte umenia. Do roku 2003 bol ¢lenom radomskej
pobocky Zvazu polskych sochédrov. Svoje prace prezentoval

na 23 samostatnych a viac ako 200 kolektivnych vystavach. V roku
2011 mu prezident Polskej republiky udelil vyznamenanie."”

17 KSIAZEK, T. Aleksander Olszewski. [online]. old.uniwersytet-

-radom.pl. [cit. 2020-12-14]. Dostupné na internete:
<http://uniwersytetradom.pl/art/display_article.php?id=3349>.



Emil Paulovic
*7.3.1922 -129.3.2004

O tvorbe

Na slovensku vytvarnid scénu vstapil Emil Paulovi¢ Géastou na
kolektivnej vystave pod ndzvom ,Najmladsi slovenski vytvarnici”,
ktord sa konala v Bratislave. Venoval sa najma krajinomalbe,
zatiSiam s kvetinami a portrétnej tvorbe. Po 2. svetovej vojne

v roku 1946 vystavoval spolu so Stefanom Cpinom. V 80. rokoch
20. storodia vystavoval viackrat vo dvojici so sochdrom Jozefom
Jur¢om.

Curriculum Vitae

Narodil sa v Leopoldove. V rokoch 1940 — 1945 Studoval malbu
na vytvarnom oddeleni Slovenskej vysokej Skoly technickej

v Bratislave u Martina Benku, Gustdva Mallého, Jdna Mudrocha

a Maxa Schurmanna. Emil Paulovic sa po studidch etabloval ako
scénicky a kostymovy vytvarnik, dokonca aj ako herec. Najskor
posobil v Banskej Bystrici, potom vo Zvolene, Martine a napokon
v Krajovom divadle v Trnave. Pésobil aj v mlddeznickom subore
Vysokoskoldk pri Stalej scéne v Trnave. V Trnave sa okolo roku
1960 zacala formovat vytvarna skupina (Ambrugova, Balogh, Cech,
Bartek, Déka, Hucko, Jurca, Tekel), ku ktorej sa zaradil svojou
maliarskou tvorbou. Po roku 1970 postupne prestal s divadelnou
tvorbou a viac p6sobil ako slobodny umelec — maliar. V 2. polovici
80. rokov 20. storocia sa prestahoval do Piestan, kde sa natrvalo
usadil. Svojmu rodnému mestu venoval viac ako 160 diel

a od roku 1997 sa tu nachddza stéla expozicia diel umelca.
Zomrel 29. marca 2004 v Piestanoch. [KP]
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Peter Pollag

*19.2.1958

O tvorbe

Peter Pollag patri k profilovym postavam sicasného slovenského
maliarstva. InSpirativne vychodiska v jeho tvorbe sd nielen

z domacich, ale aj zinonadrodnych kultdrnych tradicii. Ovplyvneny
najméa Cinou a africkym umenim tvorf lyrické diela plné inotajov

a metafor. Farebné Struktury, pastéznost plochy, prelinanie his-
torickych a mytologickych prvkov zlozené do jednotného celku
charakterizuju vytvarny prejav Petra Polldga. Obrazy, grafiky,
drobné exlibrisy a ilustrdcie sd autorovym svojskym pohladom

na ¢loveka, ale hlavne na svet. Pred jeho dielami si uvedomujeme
posolstvo eurdpskych kultdr, vnimame rezonanciu stredovekej
tabulovej malby, byzantského zmyslu pre velkolepost, ale i mo-
numentality a koloritu franctzskych a Spanielskych majstrov.
Kombinoval rézne maliarske techniky, koldze, asambléze

a reliéfnu malbu.

Curriculum Vitae

Peter Polldg je roddk z Levoce. V rokoch 1977 — 1983 Studoval
malbu na Vysokej Skole vytvarnych umeniv Bratislave. V roku
1980 absolvoval studijnd staz na Accademia di Belle Arti Pietro
Vannucci v Perugii v Taliansku, v roku 1986 — 1987 na Ecole
Nationale Supérieure des Beaux-Arts v Parizi a v roku 1988

na Faculdad de Bellas Artes Universidad Complutense v Madride.
Sucasne v rokoch 1984 — 1989 absolvoval externd aspirantdru

na Vysokej skole vytvarnych umeni v Bratislave a na Akadémii vyt-
varnych umeniv Prahe. Od skoncenia Stidia do roku 1990 peda-
gogicky posobil na Vysokej skole vytvarnych umeni v Bratislave.
Jeho diela sa nachadzajd vo verejnych, a najma v sikromnych
zbierkach doma i v zahranici. Je drzitelom viacerych domacich

i zahrani¢nych ocenenti. V sGc¢asnosti Zije a tvori v Bratislave.®

18 HORVATHOVA, M. 2003. Peter Polldg. Bratislava : Danubiana
Meulensteen Art Museum, 2003. 95 s. ISBN 80-89025-07-2.
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Jan Polom
*19.8.1905-123.2.1993

O tvorbe

Obrazy maloval akvarelom, bola to jeho dominantnéa technika,
ktorou vedel precitit a vyjadrit bezprostredné inSpiracie. V pre-
vaznej Casti jeho tvorby sa objavovala spisska krajina. Sviezou,
makkou farebnostou vedel vystihnGt atmosféru prirody — lesov,
[Uk, stromov, ¢i topiaceho sa snehu. Nezabudnutelné s obrazy
malované teplymi farebnymi tonmi preziarené slne¢nymi
[G¢mi. Mnoho domacich interiérov nielen obyvatelov Spisa
zdobia jeho obrazy.

Curriculum Vitae

Bol absolventom Ucitelského Ustavu v Spisskej Novej Vsi. Zaujem
o dalSie vytvarné vzdelanie ho doviedol k sikromnému Skoleniu
v ateliéroch znadmych umelcov — J. Hanuly, L. Cordéka, J. Toréka
a dalsich. Vyznamnd a cielavedomd bola jeho vytvarnd tvorba,
ktorou v obdobf 50. - 70. rokov 20. storocia vzbudzoval zadujem
o vytvarné umenie v Spisskej Novej Vsi. Do povedomia verejnosti
sa zapisal ako zakladatel a ucitel vytvarného odboru na LLudovej
Skole umenia (1960), kde sa so zanietenim venoval vychove
mladych vytvarnych talentov. Citlivym pristupom s nadSenim

a optimizmom vedel vzbudit u svojich Ziakov zaujem o tvorivd
vytvarna ¢innost. [JJ]

Maria Pétzie¢-Niedzwiedz

O tvorbe

Dielo Pohlad na Spigsky Stvrtok z roku 1983 bolo do zbierky
galérie ziskané v roku 1992 delimitaciou zo zbierkového fondu
Vlastivedného muizea (dnes Mlzeum Spisa) v Spisskej Novej Vsi.
Jedinecne stvarnend veduta zobrazuje pohlad na obec Spissky
Stvrtok. Spektakuldrne poratd perspektiva olejomalby vytvéra
dojem pohybu, akoby sa celd okolité krajina zlievala v jednom
bode. Dynamické plochy, farebne vymedzené ¢iernou obrysovou
liniou, zndsobujd melancholickl atmosféru. Pozornost je upria-
mend na skratkovite naznacend architektGru domov s vyraznymi
cervenymi strechami, ktorym dominuje tyciaca sa veza kostola
svatého Ladislava s gotickou kaplnkou Zapolskych. Malba pdsobi
priam feérickym dojmom, vtahuje percipienta do autorkinho
imaginativneho sveta. Baladicka krajinomalba odkazuje

na postupy expresionizmu.

Curriculum Vitae
Polskd Gcastnitka Medzindrodného plenéra Druzby, ktory sa konal
v roku 1983 pri Vlastivednom mdzeu v Spisskej Novej Vsi. [KP]



Vladimir Popovic
*27.11.1939

O tvorbe

Po studiu na Vysokej skole vytvarnych ument, v obdobi 60. rokov
20. storodia (,zlaté Sestdesiate”) vystavoval svoje prvé papierové
krkvaze, asambladZe a organizoval akcie s papierom. Papier
povysil na rovnocenny tvorivy materil. Vyznamne sa podielal

na vytvarnom vysledku filmu ,Sldvnost v botanickej zdhrade”
(1968 — 1969), v takzvanom ,divadle obrazov" presadzoval
spojenie slova, obrazu a hudby. Po 70. rokoch 20. storocia, kedy
je unho evidentnd vybusna gestickd malba, prislo orwellovské
obdobie 80. rokov 20. storocia timenej Sedej malby ,beténovych
sondt”, ,kongresov” a zlostnych ironickych kresieb vyrytych

do pasty. Po roku 1989 usporiadal rad svojich retrospektivnych
vystav. V jeho tvorbe sa stretdvame s krkvdzou, asambldzou

a kombinovanou technikou malby. Charakteristicky je pre neho
znak, pismo, fragmenty fotografie, striekanie farby cez Sablénu
a spontdnne gesto.

Curriculum Vitae

Narodil sa vo Vysokej nad Uhom. Stredoskolské vzdelanie ziskal
v rokoch 1955 — 1959 na Skole umeleckého priemyslu v Bratislave.
V rokoch 1959 — 1965 navstevoval Vysoku skolu vytvarnych
umeni v Bratislave, pod vedenim profesora Dezidera Millyho

a Petra Matejku. V roku 1965 mal prvi samostatni vystavu
(,Jarnd vystava“, Galéria mladej tvorby, Bratislava). V rokoch
1990 - 2007 ucil na Vysokej skole vytvarnych umeni v Bratislave
a viedol multimedialny ateliér. V roku 2002 Slovenska ndrodna
galéria uviedla rozsiahlu autorskd prehliadku jeho diela ,Velka
retrospektiva”. Pri tejto prilezitosti bola vydand monografia
Vladimir Popovi¢”, ktorej autorkou je Zora Rusinova. Zije a tvorf
v Bratislave.™

19 Vladimir Popovic. [online]. vladimirpopovic.com. [cit. 2020-12-14].
Dostupné na internete:<https://www.vladimirpopovic.com/en/bio/>.

Ernest Rakosi | 101

*16.5.1881-115.6.1973

O tvorbe

Ernest Rakosi zac¢inal ako figuralista. V 20. rokoch 20. storocia
vSak figuralnu malbu zanechal a venoval sa krajinarstvu, ktoré
bolo tematicky viazané na okolie PreSova, malebné poriecie
Torysy a Sekcova. V roku 1946 viedol vytvarné kurzy Sekcie
mladych umeleckych vytvarnikov pri Okresnej osvetovej rade
v PreSove. V roku 1956 predstavil jubilejni vystavu v PreSove

a v Kosiciach. V 60. rokoch 20. storocia maloval pre Vychodoslo-
venské Zeleziarne v Kosiciach. K svojim 80. narodeninam dostal
vyznamenanie za vynikajlcu pracu. Letné mesiace rad travil

v Madarsku pri Balatone. Svoju umeleckd pozostalost i dom odkazal
organizacii Csemadok, ktord chcela vytvarné prace darovat
Sarisskej galérii v Pre$ove, tajomnym zdsahom viak napokon
skoncili vo Vychodoslovenskej galérii v KoSiciach.

Curriculum Vitae

Ernest Rakosi, povodnym menom Mazurdk, bol roddkom zo Spis-
skej Novej Vsi. V rokoch 1899 — 1902 Studoval na Umelecko-
-priemyselnej Skole v Budapesti. Nasledne pokracoval v stidiu na
Akadémii vytvarnych umeni vo Viedni u prof. Schéffera. V rokoch
1904 - 1909 pokracoval v stidiu na Akadémii vytvarnych umenti
v Mnichove u prof. Seitza a Marra. Pocas 1. svetovej vojny bol
zajaty v Rusku. Vo svojej praci sa zaoberal figuralnou tvorbou,
ktord neskoér nahradil krajinomalbou, so zameranim sa na prirodu
PresSova a jeho okolia. Vystavne debutoval v roku 1910 v Buda-
pesti, kolektivne vystavy absolvoval v Kosiciach a v PreSove.

V roku 1961 mu bolo udelené vyznamenanie Za vynikajdcu pracu.
Zomrel v Presove.?

20 Ernest Rakosi. [online]. dartesro.sk. [cit. 2020-12-14]. Dostupné na
internete:<http://www.dartesro.sk/?act=autor& id=341 & lang=sk>.
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Stefan Roskovanyi
*4,.12.1946-111.11.2002

O tvorbe

Nastup Roskovéanyiho na slovensku vytvarnd scénu bol prudky,
spontdnny, s vyhranenym maliarskym prejavom. Patri ku generac-
nej vrstve vytvarnych umelcov, ktori do vytvarného diania
vstupuju v druhej polovici 70. rokov 20. storocia. Ich umelecké
snazenie je obsahovo orientované predovsetkym na stGc¢asnost,
na aktudlne, odvazne a nesentimentélne vyjadrenie charakteru
aimpulzu doby, v ktorej Ziju a na formovani ktorej sa podielaju.
Nadviazal na tradicie moderny 20. rokov 20. storocia, ktorej pred-
stavitelia si vsimali Zivot ludi na predmesti. Jeho dielo zachytdva
viacero tematickych rozmerov od figurdlnej, cez abstraktni az

po krajinnt malbu, prevazne situovant do mestského prostredia,
ktord mu priniesla velkd popularitu.

Curriculum Vitae

Po smrti rodi¢ov vyrastal u pribuznych, neskér v detskom domove.
Vyucil sa za opravéra chladniciek, tito pracu viak nikdy nevyko-
néval. Po absolvovani maturity na madarskom gymnaziu Studoval
v rokoch 1971 -1979 na Vysokej Skole vytvarnych umeni

v Bratislave, kde ho vyrazne ovplyvnil prof. J. Zelibsky. Neskér
posobil na Strednej Skole umeleckého priemyslu v Kosiciach.

Od roku 1984 p6sobil ako umelec v slobodnom povolani. Patri

k najvyznamnejsim maliarom konca 20. a zaciatku 21. storocia.
Nadviazal na tradicie moderny a ndmety pre svoje diela ¢erpal zo
Zivota. Z(castnoval sa na kolektivnych regionélnych a svetovych
vystavéch. Zomrel 11. novembra 2002 za tragickych okolnosti

v Kosiciach.?'

21 (red.). Akademicky maliar Stefan Roskovanyi. In Cassovia. [online].
[cit. 2020-12-14]. Dostupné na internete: <http://www.cassovia.sk/
roskovanyi/>.

Mikulas Siranko
*11.12.1926-122.7.2018

O tvorbe

Vo svojom vytvarnom prejave sa zameriaval na spontannost,
odbdranie detailov, ziednodusovanie a sUstredenost na obsahovu
strdnku diela. Jeho obrazy odradzaju dianie navonok, no tiez aj
vnitorné rozpolozZenie ¢loveka, jeho problémy, Zivot, prirodu.
Autor pomocou skratky a sStylizadcie maluje svoje realistické,

ale aj abstraktné vyjadrenia. Ucil sa hlavne z diel klasikov expre-
sionizmu. Snazil sa vytvorit vlastny expresionisticky ladeny
vyraz, ktory zodpoveda jeho dynamickému zivotnému naturelu.
Podobne st na tom aj jeho krajinomalby. Tvorivé napétie je
dosahované pouzitim uzsej skaly farieb, kde dominuje prevazne
cervend, Cierna, okrova a biela. K jeho vytvarnému prejavu patri
aj monumentalna tvorba, ktora doplia architektiru budov —
administrativnych, podnikov, hotelov a inych. Vytvoril takmer
30 drevenych reliéfov a mozaik. Pozoruhodné je to, ze pri praci
s drevom sa venuje technike tausirovania. Tato technika je na
Slovensku ojedinela.

Curriculum Vitae

Narodil sa v Presove. V Spisskej Novej Vsi a v jej okoli viak prezil
prakticky cely Zivot. Vztah k vytvarnému umeniu bol natolko
silny, Ze aj napriek tomu, Ze neabsolvoval odbornd pripravuy,
dokézal sa presadit medzi studovanymi vytvarnikmi. V roku 1945
absolvoval prvi spolo¢nd vystavu vytvarného odboru Zvazu
slovenskej mladeze spolu so Samom Turzédkom a Janom Simo-
-Svréekom. Povojnové roky pre neho predstavujd hlavne pracu

v oblasti dekorativnej tvorby a ilustracii. Stal sa z neho kultdrny
referent, neskor veddci propagacného oddelenia v Dubnici

nad Vahom a grafik vo Vystavnictve v Bratislave. Od roku 1959
bol ¢lenom Zvézu slovenskych vytvarnych umelcov a od roku
1962 posobil ako vytvarnik v slobodnom povolani. Od roku 2007
zil v Porédi, kde v roku 2018 zomrel. [JJ]



Jan Simo-Svréek
*1.5.1922-17.11.2006

O tvorbe

Vytvoril 500 architektonickych a Gzitkovych diel. Vacsina jeho
tvorby sa nachadza v sakrédlnych interiéroch. Kreslil flomastrom,
ceruzou, suchym a mastnym pastelom a Stetcom. Venoval sa

aj monumentalnej malbe a krajinomalbe, pri ktorej vyuzival tech-
niku mastného a suchého pastelu. Galérii umenia Ernesta
Zmetdka v Novych Zamkoch daroval 35 kresieb zachytdvajlcich
najvyznamnejsie objekty a Stvrte mesta Nové Zamky. Vyhotovil
bustu Antona Bernoldka na farskom Urade, vytvarné rieSenie
bocnych okien so symbolmi svatcov a umelecké vymalovanie
kaplnky na Kalvarii v Novych Zamkoch.

Curriculum Vitae

Narodil sa v Spisskej Novej Vsi. Od roku 1938 Studoval na Odbor-
nej Skole drevarskej v Spisskej Novej Vsi. V rokoch 1941 — 1944
pracoval ako hlavny kresli¢ v Tatranskej Gcastinnej spolo¢nosti.
V rokoch 1945 — 1951 Studoval vnitornd architektidru u profe-
sora Otta Rotmayera na Vysokej skole umeleckého priemyslu
v Prahe. Po ndvrate do Spisskej Novej Vsi zacal pracovat v nabyt-
karskom podniku ako priemyselny vytvarnik. V roku 1958 sa stal
¢lenom vyboru Zvazu slovenskych vytvarnych umelcov a tiez
¢lenom Slovenského fondu vytvarnych umeni. Od roku 1960
vyucoval na Strednej priemyselnej Skole drevarskej v Spisskej
Novej Vsi. Vystavoval doma i v zahranici a ziskal niekolko
oceneni.??

22 Mb. 2006. Odisiel vytvarnik Jan Simo-Svréek, drzitel ceny Pro urbe.
In My Nitra. [online]. 2006. [cit. 2021-01-20]. Dostupné na
internete:<http://nitra.sme.sk/c/2998390/odisiel-vytvarnik-jan-
-simo-svrcek-drzitel-ceny-pro-urbe.html>. ISSN 1335-4418.

Juraj Skatular
*12.3.1932-19.11.1997

O tvorbe

Vo svojich dielach sa zameriaval na figuralnu tvorbu, portrét,
zatisSie a krajinomalbu Presova a Sarisského regidénu, ktory sa stal
jeho neoddelitelnou sicastou. V jeho tvorbe vsak ndjdeme

aj textilné aplikacie a monumentalne diela. Pre jeho obrazy je
charakteristicka farebna virtuozita a citova zaujatost k naturalne
zobrazovanej skutocnosti. Nosna je vyvazena praca s detailom aj
celkom a uplatnenie kontrapunktu medzi prirodou a civiliza¢nym
priestorom, ktory je harmonicky zjednoteny. Jeho krajinky su
Gprimné, bez zbytocnej heroizacie alebo zvelicovania. Je v nich
majstrovsky vyjadrend zmyselnd laska k rodnému kraju.

Curriculum Vitae

Narodil sa v PreSove. V rokoch 1951 — 1952 Studoval na Vysokej
Skole vytvarnych umeni v Bratislave, odkial prestupil na Vysoku
Skolu pedagogickd. Po skonceni Stidia v roku 1954 sa vrétil spat
do rodného Predova, kde pdsobil na Strednej pedagogickej skole
ako profesor, neskér ako zakladatel a riaditel Zdkladnej vytvarnej
Skoly. Nasledne posobil ako odborny asistent na Katedre vytvar-
nej vychovy Pedagogickej fakulty Univerzity Pavla Jozefa Safarika
v Presove. V&¢Siu Cast svojho Zivota vsak prezil ako umelec

v slobodnom povolani. Pocas svojho umeleckého pésobenia sa
pravidelne zGcastnoval kolektivnych vystav doma i v zahranici.
Usporiadal priblizne 20 samostatnych vystav, posledni v jani
1997 v PreSove. Zomrel 9. novembra 1997 v Presove.?

23 Juraj Skatuldr. [online]. eantik.sk. [cit. 2021-01-20]. Dostupné
na internete:<https://www.eantik.sk/autor/380/skatular-juraj/>.

[103



104 |

Daniel Tatarka
*5.12.1976

O tvorbe

Pri hladani vlastnych tém ho nezaujima experiment, ale orientuje
sa na tradicné vytvarné témy a druhy umeleckych prejavov.

Pre neho charakteristické je pouzitie tradi¢nych materidlov a jeho
citlivého opracovania do akychsi organickych foriem. Tematicky
sa odvija od zétisia a zenskych aktov. Plynulé krivky z jeho
rozmernych kresieb dominuji i trojrozmernému tvaru, evokujice
zenské torzo. Zaujima ho najma socharska hmota a objem.
Anatémiu v mensej ¢i vacsej miere poslva od realistického
zakladu az ku prerozpravaniu ndmetu do svojbytnej fantazijnej
kompozi¢nej struktary. Pracuje s drevom, kamenom, kovom,
venuje sa aj kresbe a dizajnu.

Curriculum Vitae

Narodil sa v Kosiciach. VyStudoval priemyselny dizajn na Strojnic-
kej fakulte Technickej univerzity v KoSiciach. V stcasnosti je asis-
tentom na Katedre dizajnu Fakulty umeni Technickej univerzity
v KoSiciach. Pravidelne sa z(G¢astnuje sochdrskych sympézii.

M4 za sebou niekolko samostatnych vystav. Venuje sa komornej
plastike, monumentélnej kamennej plastike i kresbe. Jeho prace
sU prevazne drevené skulptury vychadzajlce z kresieb, ktord

je jeho hlavnym vyjadrovacim prostriedkom. Jeho diela sa nacha-
dzaju aj v exteriérovej expozicii Galérie umelcov Spisa v Spisskej
Novej Vsi. Zije a pracuje vo svojom rodnom meste. [JH]

Michal Tillner

*25.5.1895-118.2.1975

O tvorbe

Pre Michala Tillnera je charakteristickd obrysova kresba a velké
farebné plochy teplych ténov. Svietivy kolorit, ruzovy alebo
okrovy podklad vystriedal na zaciatku 60. rokov 20. storocia po-
chmurnejsie farby krajin. Smeroval k abstraktnému vyjadrovaniu.
Vo vytvarnej tvorbe Cerpal prevazne z inspiracii slovenskou kra-
jinou. Expresivna, ale pritom jemna farebnd harmdnia nanesend
na platno dramatickym pastéznym spésobom, niekedy i pomo-
cou Spachtle, vyraznd az dominantna linia cerpajlca svoju lahkost
v Stylizovanej skratke, tym su jeho diela vynimocné.

Curriculum Vitae

Narodil sa vo Viedni, ale detstvo prezil u starého otca v Malac-
kach. Po 1. svetovej vojne Studoval na Umelecko-priemyselnej
Skole vo Viedni u profesorov Hoffmana, Klabera a Bauera.
Umenim sa zacal Zivit uz pocas stddif vo Viedni, kde vystavoval
plagéty, pltace a reklamy. Na odporucanie prof. Hoffmana
dostal précu ako ndvrhar potahov na ndbytok vo Wiener Werk-
stétte. Tu ziskal trvaly vztah k secesnému umeniu. Od roku 1940
sa zacal aktivne venovat maliarstvu, hlavne krajinarstvu.

Po névrate na Slovensko zalozil skolu aranzovania vykladov, kde
odovzdaval svoje skisenosti. V Case 2. svetovej vojny sa zapojil
do protifasistického odboja a pomahal obetiam perzekicii, zaco
bol uvazneny. Po vojne sa natrvalo usadil v Bratislave. Bol zbera-
telom ludového a GzZitkového umenia z konca 19. a zaciatku

20. storocia. Na sklonku Zivota sa pustil s jemu vlastnou vervou
do budovania muzea v Malackach. Sldvnostného otvorenia sa vsak
nedozil, zomrel o tri mesiace skor, 18. februdra 1975 v Bratislave.
Zbierka, ktort daroval mestu Malacky tvori zdklad muzea.?*

24 SIMNA, L. 1995. V GMB je vystava k storo¢nici maliara Michala
Tillnera. In Sme. [online]. 1995. [cit. 2021-01-20]. Dostupné
na internete:<http://www.sme.sk/c/2123833/v-gmb-je-vystava-
-k-storocnici-maliara-michala-tillnera.html>. ISSN 1335-4418.



Tocko Tokov
*3.5.1929-129.6.1999

O tvorbe

Dielo Pohlad na Levocu z roku 1983 bolo do zbierky galérie
ziskané v roku 1992 delimitaciou zo zbierkového fondu Vlastived-
ného muzea (dnes Mlzeum Spisa) v Spisskej Novej Vsi. Veduta
zachytédva pohlad na historickG mestskd cast Levoce. Expresivne
kladené tahy Stetca vytvarajd zdanlivi dynamiku, ktora v oku
percipienta vyvoldva dojem mihotavého pohybu v korunach
stromov. Nostalgickd atmosféru umocnuje stredoveké kamenné
opevnenie lemujlce cestu k budove gymnazia (od roku 1988
pomenované podla Janka Francisciho-Rimavského). Sivé nuansy
s nddychom fialovych ténov aplikované na architektonickej domi-
nante olejomalby vzdjomne harmonizujd so zelenym rastlinnym
porastom v popredi kompozicie. Stroho stvarnend architektdra

s absentujlcou detailnou kresbou okenic naznacuje autorovu
snahu o zachytenie okamihu a impresie.

Curriculum Vitae
Bulharsky Gcastnik Medzindrodného plenéra Druzby, ktory sa
konal v roku 1983 v Spisskej Novej Vsi. [KP]

Amalka Ludmila Valencikova
*9.3.1980

O tvorbe

Tvorbu Amalky Ludmily Valencikovej charakterizuje zaujimavy
sochéarsky prejav s nadvaznostou na konceptuélne, akéné a mini-
malistické umenie v réznych modifikaciach. K vyberu sochar-
skeho materidlu pristupuje citlivo, s intimnejsim vyznenim, hlada

nové moznosti a skisa tvarové zakonitosti pouzivanych materialov.

Inklinuje k organickym tvarom a dielo nechéva zZit dalej pdsobe-
nim prostredia, v ktorom sa objekty nachddzajd. Sleduje zmeny
Struktur a spaja prirodny prvok s umelym. Na zensk( problema-
tiku prihliada z pocetnych Grovni vnimania. Ovoidnymi tvarmi
odkazuje na Casti Zzenského a muzského tela, kde sa prejavuje
reakcia na dielo socharky Marie Bartuszovej. Umelecky zédber
autorky zahfna okrem sochérstva umenie videa, instalacie, objektu,
performancie a scénografie.

Curriculum Vitae

Narodila sa v Krompachoch. V rokoch 1994 — 1998 Studovala
odbor kamenosochdrstvo na Strednej priemyselnej Skole v Spisskej
Novej Vsi, pod vedenim Maridna Hennela a Imricha Svitanu.

Po skole svoje vzdelanie doplnila pomaturitnym kvalifikacnym
Stidiom na Strednej priemyselnej Skole odevnej v Trencine.

V rokoch 2000 — 2006 Studovala v Ateliéri slobodnej kreativity 3D
na Katedre vytvarnych umeni a intermédii Technickej univerzity

v Kosiciach, pod vedenim prof. Juraja Bartusza. V rokoch 2010
—2012 pracovala ako odborny pedagdg na Strednej odbornej
Skole drevarskej v Spisskej Novej Vsi. V rokoch 2010 — 2012 viedla
STUDIO KREATIVITY pri Dome Matice slovenskej v Spisskej Novej
Vsi. V rokoch 2018 — 2019 pésobila ako odborny pedagdg

na Skole umeleckého priemyslu v Kosiciach. V sG¢asnosti posobf
v slobodnom povolani. [KP]
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Zoznam diel / List of works

M 1258 | Vasil Beca: Nalada z priehrady Dedinky / Mood from
the Dedinky dam; 2003; akryl na platne / acrylic on canvas;
90 x 70 cm

M 1262 | Vasil Beca: Dedinky I.; 2003; olej, akryl na sololite /
oil, acrylic on on hardboard; 29,5 x 40 cm

M 1692 | Vasil Beca: Nalada z Levoce / Mood from Levoca;
2008; olej na platne / oil on canvas; 49 x 38 cm

K 1743 | Lucia Béresova: Hrad / Castle; 2009; ceruza

na papieri; / pencil on paper; 50 x 65 cm

M 525 | Anna Borovickova: Spisska Sobota / Town of Spisska
Sobota; 1986; olej na lepenke / oil on cardboard; 35 x 53 cm
M 526 | Anna Borovickova: Jarny motiv zo Spisskej Soboty /
Spring motif from Spisska Sobota; 1986; olej na lepenke /

oil on cardboard; 35 x 53 cm

P 2039 | Marek Brincko: Katedrala / Cathedral; 2011; brisenie,
lestenie, leptanie v kyseline, tavené sklo / grinding, polishing,
acid etching, melted glass; 58 x 17 x 20 cm

P 2040 | Marek Brincko: Okno / Window; 2009; brisené,
lestené, leptané v kyseline, pieskované, tavené sklo do formy;
ground, polished, acid etched, sandblasted, melted glass

in molds; 55 x 35 x 10 cm

M 1159 | Stefan Buban: Zima v Podolinci / Winter in Podolinec;
1981; olej na platne / oil on canvas; 100 x 110 cm

10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

25.

M 375 | Ludovit Cordak: Pohlad na Spiéskd Nov Ves /

View of Spisska Nova Ves; okolo 1910 / around 1910;

olej na lepenke / oil on cardboard; 71 x 94 cm

M 474 | Ludovit Cordak: Sestnastka / District of Sestnastka;
1900 - 1930; olej na lepenke / oil on cardboard; 47 x 62,5 cm
M 1264 | Taras Danili¢: Priehrada Dedinky / Water dam

at Dedinky; 2003; olej na platne / oil on canvas; 70 x 60 cm

M 678 | Juraj Dano: Spisska Nova Ves — Pri garbiarni /
Spisska Nova Ves — Near to tannery; 1957; olej na platne /
oil on canvas; 80 x 100 cm

M 594 | Orest Dubay: Stara Lubovna / Town of Stara Lubovna;
1987; olej na lepenke / oil on cardboard; 34,5 x 50 cm

K 364 | Jozef Fabini: Levoca / Town of Levoca; 1962;

ceruza na papieri / pencil on paper; 31 x 45 cm

K 486 | Jozef Fabini: Spissky hrad / Spis Castle; 1962;

rudka na papieri / red chalk on paper; 29 x 39 cm

K 487 | Jozef Fabini: Kamenny hrad na Dreveniku / Stone
castle in Drevenik; okolo 1960; around 1960; rudka na papieri /
red chalk on paper; 29 x 39 cm

K 498 | Jozef Fabini: Huncovce / Village of Huncovce; 1966;
pastel, tempera na papieri / pastel, tempera on paper; 35 x 40 cm
G 559 | Jozef Fabini: Z Levoce / From Levoca; okolo / around
1950; litografia na papieri / litograph on paper; 30 x 26 cm

G 560 | Jozef Fabini: SpiSska katedrala / The Spis Cathedral;
okolo / around 1950; farebna litografia na papieri /

colour litograph on paper; 28 x 34 cm

G 563 | Jozef Fabini: Zo Spisského Podhradia / From Spisské
Podhradie; okolo / around 1950; litografia na papieri /
litograph on paper; 22 x 28 cm

M 158 | JozeF Fabini: Stirovské lyceum v Levodi / Stirovci's
lyceum in Levoca; 1966; olej, tempera na platne / oil,
watercolor on canvas; 73 x 60 cm

M 222 | Jozef Fabini: Hodkovce / Village of Hodkovce; 1959;
kombinovana technika na papieri / combined technique

on paper; 35x90 cm

M 365 | Jozef Fabini: Krajina pod Spisskym hradom /
Landscape around Spis castle; 1958; kombinovana technika
na papieri / combined technique on paper; 31 x 78 cm

M 366 | Jozef Fabini: Spissky hrad / Spis Castle; 1965; kombi-
novana technika na papieri / combined technique on paper;
29,5x63,5cm



26.

27.

28.

29.

30.

31.

32.

33.

34.

35.

36.

37.

38.

39.

40.

41.

42.

M 449 | Jozef Fabini: Krajina mojho srdca / Landscape of my
heart; 1972; tempera na karténe / watercolor on cardboard;
42,5x118,5cm

M 481 | Jozef Fabini: Pri Zehre / Near Zehra village; 1960;
olej na lepenke / oil on cardboard; 30 x 40 cm

M 482 | Jozef Fabini: Ulicka v Spisskom Podhradi / Alley in Spisské

Podhradie; 1960; olej na sololite / oil on hardboard; 30 x 40 cm
M 483 | Jozef Fabini: Jamnik / Village of Jamnik; 1960;

olej na lepenke / oil on cardboard; 30 x 40 cm

M 493 | Jozef Fabini: V Levocskych hordch / In the Levoca
Mountains; 1969; olej, tempera na lepenke / oil, tempera

on cardboard; 60 x 78 cm

M 494 | Jozef Fabini: Markusovce / Village of Markusovce;
1969; olej, tempera na lepenke / oil, tempera on cardboard;
52x63cm

M 495 | Jozef Fabini: Ulicka v Spisskej Novej Vsi / Alley in Spisska
Nova Ves; 1969; olej na platne / oil on canvas; 50 x 60 cm

M 496 | Jozef Fabini: Miloj; 1969; olej, tempera na lepenke /
oil, tempera on cardboard; 35,5 x 72,5 cm

M 506 | JozeF Fabini: Markusovce / Village of Markusovce;
1979; olej, tempera na lepenke / oil, tempera on cardboard;
52 x62cm

M 507 | Jozef Fabini: Krajina pri Zehre / Landscape around
Zehra; 1969; olej, tempera na papieri / oil, tempera on paper;
27 x 80 cm

M 513 | Jozef Fabini: Drevenik od Zehry / Drevenik from
Zehra; 1954; olej na platne / oil on canvas; 60 x 100 cm

M 514 | Jozef Fabini: Pod Drevenikom / Around Drevenik;
1953; olej na platne; oil on canvas; 89 x 150 cm

M 517 | JozeF Fabini: Richnava / Village of Richnava; 1960;
olej na platne / oil on canvas; 75 x 100 cm

M 518 | Jozef Fabini: Spissky hrad / Spis Castle; 1961;

olej na platne / oil on canvas; 75 x 110 cm

M 519 | Jozef Fabini: Hladova dolina / Hungry valley; 1961;
olej na platne; oil on canvas; 65 x 101 cm

M 596 | Jozef Fabini: Zo starych Krompach / From old
Krompachy; okolo 1960 / around 1960; olej na preglejke /

oil on cardboard; 25,5 x 40 cm

M 755 | Ilko Georgiev: Levoca — Stard pracharen / Levoca

— Old gun-powder tower; 1983; olej na platne / oil on canvas;
68,5x 61 cm

43.

44,

45.

46.

47.

48.

49.

50.

51.

K 278 | Jozef Hanula: Pohlad na kostolik / View of the little
church; 1939; pastel na papieri / oil on canvas; 43,5 x 59,7 cm
M 287 | Jozef Hanula: Hrabusice / Village of Hrabusice;

1891; akvarel na papieri / oil on canvas; 17,5 x 15,5 cm

M 1699 | Jozef Haséak: Spisska Nova Ves Il.; 2008;

akryl na platne / acrylic on canvas; 66 x 51 cm

K 1088 | Marian Hennel: Motiv zo Spisskej Novej Vsi /

Motif of Spisska Nova Ves; 1988; pastel na papieri / pastel

on paper; 42 x 54 cm

M 219 | Marian Hennel: Stara Lubovna / Town of Stard
LLubovna; 1980; olej na platne / oil on canvas; 41 x 70 cm

M 270 | Marian Hennel: Kezmarok / Town of Kezmarok; 1980;
olej na platne / oil on canvas; 45 x 60 cm

P 593 | Stefan Hudzik: Majster Pavol z Levoce / Master Paul from
Levoca; 1988; liatie, kov, bronz / casting, metal, bronze; v. 66 cm
M 434 | Ondrej Ivan: Dvor v Spisskej Sobote / Courtyard

in Spisska Sobota; 1960; olej na sololite / oil on hardboard;

60 x 50 cm

F 670 | Alexander Jirousek: Spissky hrad a Spisska Kapitula /
Spis Castle and Spis Canonry; 1983; farebny pozitiv na foto-
papieri / colour positive on photo paper; 39,5 x 59 cm
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52.

53.

54,

55.

56.

57.

58.

59.

60.

61.

62.

63.

64.

65.

66.

67.

68.

69.

F 671 | Alexander Jirousek: Drevenik; 1986; farebny pozitiv
na fotopapieri / colour positive on photo paper; 30 x 40 cm

M 600 | Jan Juranek: Zehranska panorama / Zehra panorama;
1987; olej na platne / oil on canvas; 74 x 98 cm

P 226 | Ladislav Kacvinsky: Spartakus / Spartacus; 1980;
dlabanie, lipové drevo / carving, lime wood; 117 x 40 cm

P 617 | Ladislav Kacvinsky: Matka / Mother; 1988; liatie,
bronz / casting, bronze; 98 x 52 cm

M 475 | Jozef Kenedich: Pohlad na Spissky hrad / View of the
Spis Castle; 1934; olej na platne; oil on canvas; 110 x 140 cm

M 1712 | Klara Kralova: Nad hradom a pod nim / Above

and below the castle; 2008; akryl, akvarel na platne / acrylic,
watercolor on canvas; 100 x 100 cm

M 492 | Olga Kryslova: Pohlad na Drevenik / View of Drevenik;
1956; olej na platne / oil on canvas; 44,5 x 85 cm

M 515 | Olga Kryslova: Pod Spisskym hradom / Below the Spis
Castle; 1957; olej na platne / oil on canvas; 75 x 100 cm

P 1792 | Stefan Kubik: Duch / The Ghost; 2004; rezanie, dlabanie,
drevo, kamen, Zelezo / cutting, wood, metal, iron; 234 x 65 cm
M 1738 | Boris Kuzma: Kosicky motiv / KoSice motif; 2008;
kombinovana technika na karténe / combined technique

on cardboard; 68 x 48 cm

M 378 | Jozef Majkut: Levoca / Town of Levoca; 1945 —1955;
olej na platne / oil on canvas; 39,5 x 71,5 cm

M 683 | Jozef Majkut: Spissky trh / Spis Market; okolo 1950;
around 1950; olej na platne; oil on canvas; 61 x 46 cm

K 1610 | Emil Makovicky: Stidia gotickej architektary a élnov /
Study of Gothic architecture and boats; 1930; ceruza

na papieri / pencil on paper; 22 x 29,8 cm

K 1757 | Tadeusz Marszalek: Vecerna nalada / Evening Mood;
2009; pastel na papieri / pastel on paper; 86 x 67 cm

M 1756 | Tadeusz Marszalek: Spissky hrad / Spis Castle; 2009;
akryl na platne / acrylic on canvas; 70 x 100 cm

M 372 | Ladislav Mednansky: Pohlad na Strazky /

View of Strazky; okolo 1900 / around 1900; olej na platne /

oil on canvas; 38 x 57 cm

M 758 | Vladimir Vasiljevi¢ Mikita: Okolie Markusoviec / Around
Markusovce; 1983; olej na lepenke / oil on cardboard; 50,5 x 70 cm
F 1724 | Janusz Moniatowicz: Kostol / Church; 2008; digitilna
fotografia na fotografickom papieri / digital photography on
photographic paper; 30 x 45 cm

70.

71.

72.

73.

74.

75.

76.

77.

78.

79.

80.

81.

82.

83.

84.

85.

86.

M 823 | Jalius Nemcik: Smizany / Village of Smizany; 1959;
olej na platne / oil on canvas; 90 x 130 cm

G 1265 | Alexander Olszewszki: Gelnica / Town of Gelnica;
2002; pocitacova grafika na papieri / computer graphics

on paper; 39,7 x 40 cm

M 1070 | Emil Paulovié: Stara ulicka v Kezmarku /

Old alley in Kezmarok; 1978; kombinovana technika na papieri /
combined technique on paper; 31 x 42 cm

M 1071 | Emil Paulovié: Zo starého Kezmarku /

From old Kezmarok; 1977; kombinovana technika na papieri;
combined technique on paper; 29,5 x 41,5 cm

M 1074 | Emil Paulovi¢: Spissky hrad / Spis Castle; 1987;
kombinovana technika na papieri / combined technique

on paper; 32 x 44 cm

M 1076 | Emil Paulovi¢: Stary trh v Kezmarku / Old Market

in Kezmarok; 1978; kombinovana technika na papieri /
combined technique on paper; 28 x 42 cm

M 453 | Peter Pollag: Dazdivé réno v Levoci / Rainy morning
in Levoca; 1983; olej na platne / oil on canvas; 55 x 80 cm

M 1246 | Peter Pollag: Lapis Refugii; 2003; akryl, olej na platne /
acrylic, oil on canvas; 230 x 200 cm

K 202 | Jan Polom: Zakutie za mestom / A corner outside

the city; 1930; rudka na papieri / chalk on paper; 19,5 x 28,5 cm
K 208 | Jan Polom: Levocska ulica v Spisskej Novej Vsi /
Levocska street in Spisska Nova Ves; 1968; rudka na papieri /
chalk on paper; 40,5 x 29,5 cm

K 427 | Jan Polom: Zo Spisskej Novej Vsi / From Spisska Nova
Ves; 1920; ceruza na papieri / pencil on paper; 21,5 x 29,5 cm
M 164 | Jan Polom: Moje rodisko v zime / My birthplace in winter;
1978; akvarel na papieri / watercolor on paper; 21,5 x 48 cm

M 759 | Maria Pétzieé-Niedzwiedz: Pohlad na Spissky Stvrtok /
View of Spigsky Stvrtok; 1983; olej na platne / oil on canvas;
61,3x78,3cm

M 588 | Vladimir Popovic: Milovany Spis / Beloved Spis; 1986;
olej na platne / oil on canvas; 97 x 97 cm

M 589 | Vladimir Popovic: Kipanie pod Tatrami / Bathing
under the Tatras; 1986; olej na platne / oil on canvas; 97 x 97 cm
M 321 | Ernest Rakosi: Spisska ulicka / Spis lane; 1910;

olej na platne / oil on canvas; 43 x 50 cm

M 1160 | Stefan Roskovanyi: Ruzbachy / Village of Ruzbachy;
1982; olej na platne / oil on canvas; 87 x 100 cm



87.

88.

89.

90.

91.

92.

93.

94,

95.

96.

97.

98.

99.

100.

101.

M 1079 | Mikulas Siranko: Spisské Vlachy / Town of Spisské
Vlachy; 1982; olej na platne / oil on canvas; 50 x 70 cm

K 784 | Jan Simo-Svréek: Domy a neogoticka veza /

Houses and neo-Gothic tower; 1967; hnedy fix na papieri /
brown marker on paper; 41,8 x 29,6 cm

K 790 | Jan Simo-Svréek: Goticky chram / Gothic temple; 1963;
fialovy Fix na vykresovom papieri / purple marker on drawing
paper; 41,5 x 28,5 cm

K 791 | Jan Simo-Svréek: Cast gotického chramu /

Part of a Gothic temple; 1963; fialovy fix na vykresovom
papieri / purple marker on drawing paper; 41,5 x 28,5 cm

K 796 | Jan Simo-Svréek: Dvory a neogoticka veza /

Yards and neo-Gothic tower; 1970; fix na papieri /

marker on paper; 45 x 33 cm

K 801 | Jan Simo-Svréek: Pohlad z Medze na Klepar /

View from Medza to Klepar; 1968; fialovy fix na vykresovom
papieri / purple marker on drawing paper; 26 x 37,5 cm

K 809 | Jan Simo-Svréek: Cast Medzivody / Part of Medzivody;
1968; fix na papieri / marker on paper; 30,3 x 42,4 cm

K 918 | Jan Simo-Svréek: Lubovniansky hrad so skanzenom /
LLubovna Castle with an open-air museum; 1996; suchy pastel
na papieri / dry pastel on paper; 20 x 26 cm

K 924 | Jan Simo-Svréek: Kezmarsky zamok / Kezmarok Castle;
1996; suchy pastel na papieri / dry pastel on paper; 26 x 20 cm
K 942 | Jan Simo-Svréek: Spissky hrad — pred Gpravou /

Spis Castle — before renovation; 1996; suchy pastel na papieri /
dry pastel on paper; 26 x 20 cm

K 970 | Jan Simo-Svréek: Kezmarsky zamok — ¢ast: /

Kezmarok Castle - a part; 1996; suchy pastel na papieri /

dry pastel on paper; 26 x 20 cm

K 977 | Jan Simo-Svréek: Hrad Krasna Horka / Castle of Krasna
Horka; 1995; olejovy pastel na papieri / oil pastel on paper;

43 x15cm

K 978 | Jan Simo-Svréek: Hrad Krasna Horka / Castle Krasna
Horka; 1997; suchy pastel na papieri / dry pastel on paper;

42 x 28 cm

K 979 | Jan Simo-Svréek: Spissky hrad II. / Spié Castle I1.; 1994;
olejovy pastel na papieri / oil pastel on paper; 28 x 15,5 cm

K 980 | Jan Simo-Svréek: Spissky hrad od Drevenika /

Spis Castle from Drevenik; 1997; suchy pastel na papieri /

dry pastel on paper; 42 x 29 cm

102.

103.

104.

105.

106.

107.

108.

109.

110.

K 912 | Jan Simo-Svréek: Hrad Plave¢ - zrlcaniny /

Plavec Castle - ruins; 1996; suchy pastel na papieri /

dry pastel on paper; 20 x 26 cm

K 921 | Jan Simo-Svréek: Muransky hrad - zrcaniny / Muran
Castle - ruins; 1996; suchy pastel na papieri / dry pastel on
paper; 26 x 20 cm

K 944 | Jan Simo-Svréek: Muransky hrad — vstupna brana /
Murdn Castle — entrance gate; 1996; suchy pastel na papieri /
dry pastel on paper; 26 x 20 cm

M 247 | Juraj Skatular: Spidska uli¢ka / Spis lane; 1980; tem-
pera na sololite / tempera on hardboard; 48 x 110 cm

M 248 | Juraj Skatular: Ulica v Spisskej Novej Vsi /

Street in Spisska Nova Ves; 1980; tempera na sololite /
tempera on hardboard; 60 x 96 cm

P 1729 | Daniel Tatarka: On a Ona - Zvonicka / He and She
—The Campanile; 2008; dlabanie, tepanie, morenie, drevo, kov /
carving, beating, pickling, wood, metal; 220 x 83 cm

M 1168 | Michal Tillner: Spisska Sobota / Town of Spisska
Sobota; 1969; olej na sololite / oil on hardboard; 63 x 57 cm
M 768 | Tocko Tokov: Pohlad na Levocu / View of Levoca;
1983; olej na platne / oil on canvas; 61 x 70 cm

K 1761 | Amalka Ludmila Valenéikova: Obsadenie
Spisského hradu / Occupancy of Spis Castle; 2009; suchy pastel
na papieri / dry pastel on paper; 65 x 50 cm
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Terra Gothica /

A meander through the gallery’s collection
“Welcome to the undiscovered country — Terra Incognita!”
This phrase, the motto of the project developed by the Kosice
Self-Governing Region, inspired the Gallery of Spis Artists

to prepare a new permanent exhibition which openedin 2012
on the occasion of the Gallery’s 25™ anniversary.

Based on a curatorial concept by Kamila Pacekova (Tilova),
the exhibition is a meander through the Gallery's collection with
a focus on works which relate to the Gothic theme. From the
Gallery's overall archive of 1819 works (as the Collection stood
at the end of 2011), the exhibition features 110 works by 46
artists which have been expertly selected to represent three
circuits of the Gothic Route (the Spis circuit, the Pieniny circuit
and the Gemer circuit) across four thematic sections: Castles —
Vedute — UNESCO World Heritage Sites — Abstractions. The re-
flections on the Gothic theme offered by the featured artworks
are complemented by commentaries on the history
of the chosen locations which have been prepared by the histo-
rian Katarina Vojtasova; these texts allow visitors to orientate
themselves both in terms of time and space, with the exhibited
works emerging as mirrors of reality and milestones in history.

As part of the Gallery’s ongoing work with the art in its col-
lection and the profiles of their artists, we also developed
an interactive panel which serves as the primary conduit for
sharing the findings of our research, encompassing not only the
main sections of the exhibition and the exhibited works but also
providing information on the “hidden” works with Gothic themes
in the Gallery's depositories and offering profiles of the artists.

The Gallery's Collection has grown considerably over the
course of the last decade, reaching a total of 2420 works by the
end of 2021, and this has enabled the exhibition to be enriched
by a unique reflection on the Gothic theme in the form of a glass
artwork by the artist Marek Brincko. At the same time, the
exhibition is accompanied new information gained through the
completion of the panel development and also by this publica-
tion, which serves as a unique testimony to the thematic fruition

of the project, an intersection between the fields of history
and art history, and also as a visual document of the exhibited
works which offers a glimpse of the exhibition itself.

The exhibition titled Terra Gothica — Gothic Route in pictures,
was opened to the public on November 27, 2012 on the occasion
of the Gallery’s 25 anniversary. It was produced with the
support of public funding provided by its founder, the Kosice
Self-Governing Region, in the form of an extraordinary grant under
the Terra Incognita project. The organisation of this timeless
exhibition has redefined our Collection and stands as a living
tribute to the artists of the Spis region.

Magr. Lucia Benickd
director of the Gallery of Spi$ Artists and project initiator

The Medieval Era - the dark ages?

The Medieval Era - its history, society and culture — remains

an ever-present feature of the historiography of European coun-
tries and many non-European countries alike; indeed, it can

truly be said that the Middle Ages are eternal. The era fascinates
us for a variety of different reasons, not least of which is the
fact that it represents the foundations from which Europe and
our modern world would later develop. The Medieval Era also
formed the culture of the Spis region; in some sense, we can

say that we live in a medieval landscape, as there are few towns
and villages in the region which were not established during the
Middle Ages. Although it has changed its form over the centu-
ries, with its ways of life and transport connections in particular
undergoing dramatic evolutions, the medieval culture of the
region can still be discerned. The Middle Ages appear distant
from our modern era, representing a past which seems to be lost
in the darkness of time. We often think that we live in a3 modern
civilisation, and we define ourselves in opposition to a past which
we depict as backward through sayings such as “we don't live

in the Middle Ages” or “it’s like something from medieval times”.
But to what extent is our belief that the Middle Ages were
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the Dark Ages an accurate depiction of the historical reality?
We might instead agree with Jan Werich that the Middle Ages were
invented by people living in the Modern Era in order to allow them
to overcome their inferiority complexes; therefore, what are the
Middle Ages? The term itself suggests that it is the middle ground
between the Ancient World and the Modern Age. In order to ensure
that this middle ground, these Middle Ages, retains its position
in the centre, it must be constantly pushed forwards in time. It is
therefore possible that even our own era and civilisation will one
day be considered as the Middle Ages by future generations.’
Were the Middle Ages dark and mystical? The answer to this
question is by no means simple, but the surviving monuments
and artworks from the regions of Spis and Gemer, radiating
colour and brightness, show unequivocally that the Medieval
Period was not an age of darkness. This is also clearly apparent
from the main altar of the Parish Church in Levoca, the work
of the famous Master Paul of Levoca, or the collections of frescoes
in the churches in Zehra, Poprad and Podolinec or the recently
discovered paintings in the Parish Church in Stara Lubovna.
Itis no coincidence that light formed the basis of many theological
and philosophical texts by medieval scholars, and this thinking
did not remain only at the theoretical level. Sacred architecture
and art employed light and its symbolism to a degree that we
are often unable to comprehend today. As a result, any attempt
to brand the Middle Ages as an era of darkness by claiming
ignorance of a wealth of information or by failing to decipher and
interpret the works of the era is perhaps a clearer illustration
of the “darkness” of our own knowledge. As the French journalist
Jean Maurice de Montremy wrote in his introduction to a series

1 Dialogue between Jan Werich and Miroslav Hornic¢ek from one
of their famous Forbiny (theatre performances before the curtain)
in the Voskovec & Werich Theatre in Prague. Predscény Werich
+ Hornicek [online]. 2015. youtube.com. [cit. 2021-08-08]. Available
online: <https://www.youtube.com/watch?v=K1_NxfigyYU>.

2 LE GOFF, J. 2005. Hleddni stredovéku. Rozhovory.

Prague : Vysehrad, 2005. p. 11. ISBN 978-80-70217-30-6.

3 LE GOFF, J. 1998. Stredovekd imaginace. Prague : Argo, 1998.

pp. 39-59. ISBN 80-7203-074-4.

of interviews with the brilliant French medievalist Jacques Le Goff:
The rules and values of this distant and yet near past are far stranger
to us than we think; but we owe far more to them than we might
care to admit.?

Were the Middle Ages an era of mysticism? The Medieval Era
itself addressed the topic of mysticism, applying the useful term
of mirabilis to describe such experiences.? Mysticism was undoubt-
edly a source of considerable inspiration in the Middle Ages, but
although we might imagine that the period was an era of mysti-
cism, there is, in fact, no grounds to believe that it was any more
mystical than older or more recent periods of human civilisation.

The creators of the Terra Gothica project have examined
the theme of the medieval legacy from a contemporary perspec-
tive, using the Gallery’s collection of art, works which reflect
medieval motifs. These typically take the form of landscapes but
also include the motif of intercultural transfers. The fundamental
criteria of the selection of works was the conscious or uncon-
scious inspiration of the cultural heritage of medieval Spis
in the creativity of the artists whose works were selected for the
exhibition. However, the project also functions on other levels.
The selection of works in the exhibition is closely linked to the
well-known project of cultural tourism titled the Gothic Route,
and many of the featured artworks were inspired by the monu-
ments of the Spis region. The curators of the project go further
than merely selecting works for the exhibition and providing in-
formation about the art alone. Avoiding the preconceived ideas
of “darkness” or “mysticism”, the curators offer a broad range
of knowledge, providing the perceptive visitor with a guide to the
surviving Gothic monuments of the region and a unique data-
base of information about the featured works and their artists.
The project demonstrates the extent to which the Middle Ages
has shaped and inspired the art of the 20" and 215t centuries.
Last but by no means least, it also showcases the creative and
professional approach in working with the collection
of the Gallery.

PhDr. Maria Novotnd
director SNM — Spidské mizeum in Levoca



Terra Gothica in the collection

of the Gallery of Spis Artists

The permanent exhibition titled Terra Gothicais based on the
presentation of Gothic-themed paintings from the Gallery's col-
lection. A selection of paintings and drawings by 46 artists, most
of whose roots lie in the Spis region, capture the architectural
gems of the Gothic Route: the townscapes, leafy residential areas
and the unique landscapes of the Spis region.

The Gallery collection features 110 works which make reference
to the Gothic period, but until recently these works remained in
the depository and were not available to the public as a themati-
cally arranged series. This exhibition and its carefully selected
works documents the various destinations found along the
Gothic Route, with sections devoted to three of its four circuits
(The Spis-Gemer Circuit, The Spis Circuit — the Tatras, The Spis
Circuit — the Pieniny).

The exhibition presents 38 paintings and sculptures by 24
artists across five rooms. The works are grouped together thema-
tically or on the basis of their size. The introductory section
allows the visitor to familiarise themselves with general informa-
tion about the project and offers descriptions and the names
of the artist whose work is represented in the exhibition.

The space is complemented by a sculpture with a bell tower motif,
a reference to the tradition of bell founding in Spis during the
Gothic period. The first room describes the individual circuits

of the Gothic Route, selected works from various destinations are
represented in the form of an interactive map that provides

an abstract depiction of the geographical form of the Gothic Route.
Other rooms present works on the themes of castles, vedute,
UNESCO listed monuments and other abstract works.

The exhibition was supported by an extraordinary financial
grant from the Kosice Self-Governing Region as part of the Terra
Incognita project. The project is focused on the entire Kosice
region and aims to draw attention to the links between the cul-
tural traditions of regions with the cultural heritage of Europe
as a whole through thematic tourist routes — the Wine Route,
the Gothic Route and the Iron Route. The Gothic Routeis the first

thematic cultural-cognitive path of its kind in Slovakia and allows | 115
visitors to discover the artistic and architectural riches

of the Spis and Gemer regions. Thanks to the creative abilities

of its builders, carvers, painters and master-stonemasons,

Gothic Spis emerged as an important element of the artistic

and architectural profile of medieval Europe.

Mgr. Kamila Pacekova [KP]

art historian and curator of the collection of the Gallery

of Spis Artists

The Gothic Route
The Spis region is located in the north-western part of Slovakia
and is noted not only for its beautiful and diverse landscapes
and nature but also for the remarkable richness and quality of its
historical monuments, especially those dating from the Gothic
period. The earliest records concerning the history of the Spis
region can be traced back back to the beginning of the 13
century, with the oldest reliable document regarding Spis dating
back to 1209. In 1271 King Stephan V. issued a letters patent
indicating that even by the medieval period, the Spis county was
one of the most urbanised counties in Slovakia. In 1271 Levoca
became the capital of the county of Spis and its culture
centre. Spisskd Kapitula was the religious centre of the county
as the seat of the Prior of Spis Provost and, from 1776, the seat
of the Bishop of Spis. The city of Kezmarok was well known was
an educational centre with its excellent Lyceum. Between 1412
and 1772, 13 Spis towns and several villages were pawned by
the King of Hungary, Sigismund of Luxembourg to the Kingdom
of Poland as a guarantee for war debts. Business and crafts
prospered in the region and the region underwent a cultural
transformation. Almost every settlement shows evidence of the
high level of culture in this period, ranging from Gothic churches,
altars and baptistries to priceless chalices and monstrances.

The Gothic period is one of the most prolific eras in European
history. The efforts of the preceding centuries to find the ideal
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architectural expression of the Christian religion culminated

in the Gothic style and religion was the centre of prominence

in this period. The new artistic idea first crystallized in France

in the middle of the 12t century and had become fully embraced

in the central European environment by the 13t century.

The revolutionary developments in architecture which had appear-

ed in France had enabled the creation of the technically demand-

ing construction elements that characterize the Gothic style.

Gothic religious architecture is characterized by the synthesis

of the technology of architecture and construction and the

aesthetic fields of sculpture and craftsmanship. Stone and glass

met in a new symbiosis to create spaces where light permeates

the church interior as a manifestation of God. The peak of

this style of art in Spis is the wooden altar in the Cathedral

of St. Jacob in Levoca, the world’s largest wooden altar, which

is accompanied by another ten Gothic and Renaissance altars.

Given the sheer number of preserved historical monuments

in the Spis region, it is no surprise that the tourist route known

as the Gothic Route was created, the first of its kind in Slovakia.
The itinerary of the Gothic Routeitinerary was developed

between the 1990s and the early 2000s. The Route measures

a total of 580 km and consists of four distinct circuits. The first

is the Spis-Gemer Circuit, the main section of the Gothic Route

which connects 34 sites over 280 km; the second route,

the Spis-Tatras Circuit, connects the monuments in seven regional

towns; the third and northernmost section, the Spis-Pieniny

Circuit, passes through eight towns; and the last section is the

Gemer-Rimava Circuit. A permanent exhibition at the the Gallery

of Spis Artists covers the first three circuits because the primary

interest of these routes is linked to the Spis region, while the last

circuit is primarily devoted to sites in Gemer county.

Mgr. Katarina Vojtasova [KV]

art historian

Circuits of Gothic Route

The Spis-Gemer Circuit

With 34 destinations along a total length of 280 kilometres,
the Spis-Gemer Circuit is the longest of the four circuits

of the Gothic Route. Some of the monuments of included in the
Circuit are included in the UNESCO World Heritage List.

The Circuit also features specific monuments that are not found
in other sections of the Route, such as stone bridges. The bridge
located in the village of Dravce dates from the 13% century

and still forms part of the main road leading through the village.
The Circuit also includes Muran Castle, the castle with the
highest location in Slovakia. Many of the churches on the Circuit
feature works of art from the craft workshop of Master Paul

of Levoca. The Circuit also includes two chapels of the Zapolsky
Family; the Church of St. Ladislav in Spissky Stvrtok and a chapel
in Spisska Kapitula.

The Spis-Pieniny Circuit

The northernmost Circuit of the Gothic Route traces the border
with Poland through the Pieniny Mountains, passing through
the settlements of Strézky, Spisska Beld, Slovenska Ves, Spisska
Stara Ves, Cerveny Klastor, Stard LLubovnia, Hrani¢né and Podolinec.
The Circuit features both sacred and secular sites; visitors can
discover a medieval castle, several fascinating churches, a Carthu-
sian monastery which is associated with the legend of the monk
Cyprian, and a late Gothic mansion reconstructed in Renaissance
style in Strazky which also includes a permanent exhibition

of works by the prominent Slovak-Hungarian painter Ladislav
Mednansky.

The Spis-Tatra Circuit

This Circuit of the Gothic Route passes through seven locations;

it starts in Vrbov and continues through Lubica, Kezmarok, Velka
Lomnica, Poprad, Spisskéd Sobota and Matejovce. The highlights
of this Circuit include the Evangelical Wooden Articular Church
in Kezmarok. This town also features the only completely pre-
served medieval castle in Spis, a structure which later underwent



a Renaissance reconstruction. The centre of Poprad boasts the
Church of St. Egidius, to which an interesting legend is attached.
The church stands on the site of a former chapel, which was ori-
ginally located in the midst of a dense forest, and on September 1<,
the hunting season in the Spis region allegedly began with the
ringing of the bells of the chapel. [KV]

Terra Incognita with a Gothic aspect
The idea of creating an exhibition which reflected upon the Go-
thic past of the Spis region first arose in 2012 and came to
fruition with the curation of a permanent exhibition under the
title Terra Gothica, realised with the assistance of the remarkable
Terra Incognita*program which was offering funding packages
which were in harmony for the aims of our own presentation,
allowing us to interpret an exhibition with a Gothic theme.
The project connected the idea of presenting works from the
Gallery's collection that correlated in some way with the Gothic
theme, either in terms of depictions the local architectural
gems which feature on the Gothic Route® or the locations which
are included in its circuits.

Terra Gothicais an exhibition which employs works of art
to interpret historical monuments - the castles, faithful represen-
tations of locations as they appeared in the past and the hidden
nooks and crannies which can be found along the Gothic Route.
Were a “Gothic man” to suddenly find himself in the present day,

4 Terralncognita is a long-term funding program initiated by the
Kosice Self-Governing Region in 2011 which is aimed at develop
ing local tourism. The project aims to uncover hidden places
and the interesting stories which life offers us. It reveals
an undiscovered territory, encouraging us to experience a host
of uniqgue moments.

5 The Gothic Route is a cultural tourist trail which showcases
the most interesting and noteworthy historical monuments
in the Spis and Gemer regions — castle complexes, historical town
centres, museums and cathedrals, churches, the houses
of burghers and craftsmen, and stone bridges from the Gothic era.

he would likely be able to make his way home, albeit somewhat
tentatively. He would wander through the radically transformed
landscapes of the Spis and Gemer regions and marvel at the
“modern” industrialised face of his native land. If he were to visit
the Terra Gothica exhibition, he would gain an understanding of
the wider context of the progress which the region has undergone
over the centuries and map the gradual changes in its complexion.
Despite all these transformations, however, the specific genius
loci of the localities of the Gothic Route still survives to this day.

The exhibition presents the striking character of the land-
scape through the perspective of artists from the second half
of the 19 century to the present day, reflecting upon the shift
in landscape painting from realistic depictions towards more
abstract tendencies.

Terra Gothicais a permanent exhibition which interprets
three of the four circuits of the Gothic Route which most closely
correspond with the selected works from the Gallery's collec-
tion. The Gothic Route was first developed at the end of the
1990s and its extension was completed in 2000. The four circuits
of the Route, the Spis-Gemer Circuit, the Spis-Tatra Circuit,
the Spis-Pieniny Circuit and the Gemer-Rimava Circuit, form a total
length of 580 kilometres. The last of these Circuits was omitted
from the exhibition due to the fact that the main focus of the
selected works is placed on the Spis region (with the exception
of two depictions of the castles of Krasna Hérka and Muran in
the CASTLES section which shows all of the castles found along
the Gothic Route).

The concept of the exhibition is based on 108 selected works
in the Gallery's collection which feature a Gothic theme,

37 of which form the core of the permanent exhibition. In 2020
the collection was complemented by two sculptures,

one of which is now incorporated into the display. The number
of interpreted works has now risen to 110, with 38 artworks

by 24 artists now presented in the exhibition space.

Painting and drawings by 46 selected artists which feature
in the Gallery’s collection due to their Spis origins depict the
architectural wonders of the Gothic Route: townscapes, the leafy
outskirts of towns, or specific localities of the Spis landscape.
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The exhibition is further enriched by a glass sculpture by
the Levoca-born sculptor Marek Brincko. The unique representa-
tion of the Gothic church perfectly complements the presenta-
tional concept of the exhibition and casts a mystical atmosphere
over the exhibition space.

Through its play with light and shadow, an effect which is
intensified through the use of spotlights, the work transports us
into a church interior, where the viewer, representing a micro-
cosmos, stands in awe before the imposing expanse of stained
glass whose infinite shades of light depict the macrocosmos.
The symbolism of the Gothic cathedral and the mystical aspect
of the church interior incorporate divine principles and the journey
towards mystical revelation. The idea of the Gothic cathedral
first emerged in the thinking of the Abbot Suger during the con-
struction of the Basilica of Saint-Denis, with the influence of
Neoplatonic philosophy resulting in a continuum of goodness and
beauty in the work. The divine light which shines into the church
interior is intensified by the vertical line of the lightweight
construction, the arched vaulting, the mystical rays glittering
through the stained glass, and the circular rosette on which
the light of the Holy Spirit is made manifest: “Through faith we
understand that the worlds were framed by the word of God,
so that things which are seen were not made of things which do
appear” (Hebrews 11:3). Erwin Panofsky's interpretation of the
Abbots's writings De Administratione and De Consecrationeis
an attempt to define and analyse the ideological foundations on
which Suger developed his innovative concept of the cathedral
interior.6 He draws attention to the continuity between

6 The 1946 study by Erwin Panofsky titled Abbot Suger on the Abbey
Church of Saint Denis and its Art Treasures.

7 JASSOVA, M. 2012. Opéat Suger v predstave Panofského a Kidsona:
Dva pohlady na problém vytvarania konceptu umeleckého diela
v stredoveku. In Ostium. [online]. 2012, Volume 8, No. 1
[cit. 2020-11-13]. Available online: <https://ostium.sk/language/
priznacnysk/opat-suger-v-predstave-panofskeho-a-kidsona-dva-
-pohlady-na-problem-vytvarania-konceptu-umeleckeho-diela-
-v-stredoveku/>. ISSN 1336-6556.

8 TILOVA, K. 2011. Stefan Kubik : Odkaz v dreve / Sochy a kresby. Spiéské
Nova Ves : Galéria umelcov Spisa, 2011. ISBN 978-80-89081-43-1.

the philosophy of Pseudo-Dionyzios Areopagita and Suger'’s
definition of a work of art, both of which are connected by

the idea of perceiving God through existing materials. If we can
discern the form of God through his creations, how does he
manifest himself to mankind? Pseudo-Dionyzios posits the hypo-
thesis of the symbolism of light in which God illuminates man
through messages hidden in various symbols. Suger likens works
of art, such as stained-glass windows, portals or church furnish-
ings, to light or brightness, an approach which Panofsky per-
ceived as forming a direct connection to Neoplatonic philosophy.
The spiritual realm can be revealed to us through temporal beauty.
...The work is full of brightness, but since it shines with this
brightness, it should enlighten minds: by leading them along
the path of light to the true Light... (quotation from Suger’s

De Administratione’)

The exhibition is complemented by sculptures by three other
authors. Throughout his artistic career, the work of Ladislav
Kacvinsky was dominated by sacred themes, but the motif of family
was no less important to him, and he successfully combined the
Christian motif of the Madonna with the unrestrained, ardent
emotion which the mother radiates towards her child. Kacvinsky
worked in many fields, and his artistic range encompasses both
large- and small-scale sculptures and the preparatory sketches
on which they were based. Bronze, stone and wood all served
as materials for his ambitious creative endeavours. The primary
impulse in his selection of themes was the symbiosis which arises
from the sheerinnocence and purity of the mother-child relation-
ship. Kacvinsky expertly transferred the softness of the lines of
figural scenes in wood to the unforgiving medium of hard, unyield-
ing blocks of stone or similar depictions in bronze. He turned
to the past for inspiration, drawing upon the Gothic and
Renaissance eras in which men and women were closely bound
to faith and their lives subject to its influence. The sculptor
also addressed familiar Biblical scenes in works which display
distinctive modifications which respect the softness of their natural
materials. These works reflect a historical correlation with
the wooden altars of the Gothic period and enhance the religiosity
of the sculptures.



The exhibition features a wooden sculpture titled Spartakus,
1980. Although the statue in linden wood does not wholly corres-
pond to the Gothic theme of the exhibition, the approach which
the artist has taken to the material is indirectly suggestive of its
influence. From a subjective perspective, we can perceive a certain
parallel with Christology and the Marian cult and, more specifically,
a possible analogy with iconographical depictions of the Pieta.

The signature style of the sculptor Stefan Kubik, a native
of Spisské Podhradie and ten years Kacvinsky's junior, is unmistak-
able. His work is characterised by a unique approach in which
the sculpture is perceived as a dynamic element, released as
if through natural growth and materialised in the medium of the
wood. The form is modified, and the concept is instilled into
the defined space of the worked-upon block. The allegorical voice
of wooden sculptures is a specific associative feature which
appears regularly in the work of Stefan Kubik.

“He later inclined towards sculpture — a refinement of the
symbol, a philosophical reflection on life, nature and mankind.
At first glance it is the sense of verticality that catches our atten-
tion —a growth, an expression of desire. In his work, Kubik sought
out the essence of being, creating an imaginary world of forms
and rhythmical lines. His totemic sculptures evoke an impression
of harmony, and the regularity of the grooves in the wood
emphasise the sense of calm and inner self-knowledge. The works
are something akin to a meditation on the part of the artist”.®

The contemplative character which can be discerned
in Kubik's work is integral to his entire creative process. Concepts
embodied into wood suggest his connections to his roots
in the Spis region. These tendencies are also reflected in the scene
depicted in the work Duch [Spirit], 2004, the title of which draws
our thoughts towards deeper spiritual contemplation with
an implicit nod to tradition. Indeed, Gothicism is often referred
to as the art of light or spirit.

The heavy iron chain can perhaps metaphorically symbolise
the breaking of the conceptual thread between the worlds
of the living and the dead - of spirits or the freeing of the soul.
It links the past of the Spis region, embodied in wood, with
the Gothic stone gargoyle.

The Gothic style also transformed the decoration of archi-
tectural capitals, introducing ornamentation featuring floral,
zoomorphic and anthropomorphic motifs. In the Gothic period,
decorative drainpipe openings in the form of gargoyles were
integrated into the rooftops of churches. These stone gargoyles
took the form of grotesque animals, often with a demonic
appearance. In addition to their practical function, they also
served a protective role, and they were intended to scare away
evil spirits and prevent the powers of darkness from entering
the hallowed space of the church. Gradually, they became purely
decorative elements and, together with other architectural fea-
tures such as stone tracery, pinnacles, crockets and finials, were
codified within the Gothic semiotic concept of a comprehensive
construction system.

At the entrance to the exhibition stands a wooden sculpture
which features a bell at its centre. The work, titled On a Ona
— Zvonicka [He and She — Belltower], was created by the artist
Daniel Tatarka at the International Symposium of Painting
and Sculpture which was held in Spisskd Novéa Ves in 2008.

The softness of wood is contrasted with the metal bell which,
despite its hard surface, can produce a gentle resonance.

The narrow aperture in the work traces the lines of two bodies
which appear to be leaning towards one another. The substantial
element of the mass of wood symbolises a man in whose lap
awoman has found herself —a figural interstice. The entirety
of the relationship between the two beings is expressed

in the single heart/bell. The work makes no direct reference to
the regional tradition of bell founding, but the continuity of the
scene and the nod to Spis traditions implicit in its craftsmanship
does suggest a certain analogy with the Gothic workshop.

As a symbol of the bell founding industry for which the Spis region
was once renowned, the sculpture is a highly apt addition

to the concept of the exhibition.

1357 was a significant date in the history of bell founding
in the Spis region, for it was in this year that the bell founder
Konrdd Gaal received a commendation from King Louis |.
of Hungary for his exceptional workshop; this award is the first
mention of the existence of the foundry in the historical sources,
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but itis likely that bell founding had started in the region much
earlier. The craft of bell founding flourished in the Middle Ages
due to developments in the metal casting industry. In addition
to bells, the foundry also produced bronze baptismal fonts and
other liturgical objects, while more secular commissions included
the manufacture of cannons, weapons, bronze fittings, statues
and various high-quality items which enhanced the appearance
of city streets. The original craftsmanship, formal design

and the expressiveness of the workshop's bells and fonts made
Konrad Gaal's foundry famous throughout Central Europe.

The unique style of the foundry’s bells were unmistakable. After
Gaal's death, the renowned workshop was operated by other
skilled masters who successfully continued its activity until 1516.

The Terra Gothica exhibition offers a unique overview of the Gothic
legacy of the Spis region seen through the prism of artworks
from the Gallery’s collection. The exhibition allows visitors to learn
about the historical sites along the Gothic Route and encourages
them to make their own excursions and explore the wealth of
historical monuments which can be found throughout the region.
Mgr. Kamila Pacekova [KP]

art historian and curator of the collection of the Gallery

of Spis Artists

Bellfounding in the Spis region
Little is known about the origins of bellfounding in Slovakia
as the earliest surviving documents referring to the practice on our
territory only date back to the 12t century. However, we do
know that bellfounding is an ancient craft which was likely brought
to Europe by the Celts. Bells were first used as sacral objects
in the Orient and their use gradually spread into Russia and later
to the rest of Europe.

The earliest reference to bellfounding in Slovakia is a letter
from King Belo II. dating from 1135 concerning the monastery
in Bzovik, while another document from 1273 addresses the

use of bells in Spisskd Kapitula. Direct evidence of bellfounding
comes in 1357 with the mention of a workshop in Spisskd Nova
Ves established by Konrdd Gaal® and this year is generally consid-
ered as the beginning of bellfounding activities in Slovakia.

The number of bells currently in use is only a fraction of the total
number of bells which have been cast for local bell towers over
the last seven centuries. Bellfounding was one of the most profit-
able trades in this period and was flourishing due to the growing
provision of raw materials and the development of more
efficient methods of copper smelting. Each bell founder had his
own signature marks and employed unique inscriptions and
insignia on the decorative surface of the bell that differentiated
them from their colleagues. Although the process of casting
bells was essentially unchanged for centuries, there is still much
that remains unknown about the actual procedure in this period.
However, in general terms, the process started with preparatory
work: the inner face of the bell or the core was first moulded
followed by the so-called false bell, the outer face of the bellin
clay including the decorations and inscriptions according to the
master’s design. Next, the cap of the bell, known as the mantle,
was moulded over the false bell. After this, the false bell was
removed and the mantle again lowered over the core, and the
real bell could be cast with bell metal, an alloy of copper and tin.
After the metal had cooled, the mould was removed and the
newly made bell cleaned and tuned, its hammer was attached
and the bell was prepared for delivery. All bells, regardless of
how they are made, must be thickest at the so-called soundbow,
the part of the bell where the hammer strikes the bell. While
the process may appear to be fairly simple, the bellfounding
master to be proficient in art and the craft of casting and also
required some knowledge of music. Due to the difficulties

of transporting such a large heavy item, bells were often cast on
site. For aesthetic purposes, the outer surface of the bell could
also be decorated with gold and silver or jewels and coins.

9 SPIRITZA, J. 1972. Spisské zvony. Bratislava : Osveta, 1972. p. 34.



The tone of a bell depends on the proportion of the thickness
of its body, its height and the bottom diameter, but the sound
could be influenced by adding higher proportion of tin to the
bell metal to provide a brighter tone.

Bells were not the only item created in bell-foundry work-
shops. Bronze baptismal fonts preserved from the 14t — 16t
centuries are a testimony of this, and workshops specialized
in the production of cannons and larger guns in later periods.
Foundries also produced a wide range of items for both religious
and non-religious uses including fireplaces, bronze doors, chan-
deliers, busts, sculptures, memorial plates and statues, metal
tanks and boilers. The masters who continued in place of Konrad
Gaal kept his bell-foundry workshop in Spisska Nova Ves active
until 1516.

Magr. Katarina Vojtasova [KV]
art historian

Spisska Nova Ves and Levoca in the Gothic Era

The most important regional centres in the Middle Ages were
the towns of Spisskad Nova Ves and Levoca. Many of the architec-
tural marvels which were built in this period still survive today
and form a crucial part of the unmistakable atmosphere of these
towns.

Church of the Assumption of the Virgin Mary

in Spisska Nova Ves

One of the most attractive churches in the Spis region, the
Church of the Assumption is situated in the centre of Spisska
Nova Ves and is famous for its elegant 87 metre-tall neo-Gothic
steeple, is the highest church tower in Slovakia. The clear similar-
ities between the church and the Basilica of St James in Levoca
is no coincidence; the two buildings were constructed by the
same master-builders, but the SpiSskd Nova Ves church is more
architecturally superior and features the finest Gothic portal in
the Spis region.

History | The earliest church in Spisskd Nové Ves was built
between 1077 and 1097 during the reigns of the Hungarian Kings
St. Ladislav and Koloman. The simple rustic-style church was
fortified with a stone wall, but nonetheless it was left in ruins
after the Mongol invasion. In 1271 a new Gothic church and
tower were built on the ruins of the original Romanesque church
including a chapel and crypt in the lower section. In the late 13t
century a special chapel known as the “Hospitalers Chapel” was
built in which services were held in Slovak on Sundays and feasts
days. The cultural life of the town also developed in this period
and members of trade guilds and fraternities had special places
in the church.

Architecture | Only three aisles remain from the former impos-
ing church and the presbytery is a more recent structure.

The earliest surviving furnishings of the church are the Flemish-
-style panel paintings of Christ and the Virgin dating from 1545.
The nave is 27.5 m long and 16 m wide, with a main aisle which
is 8 m wide and two side aisles of 4 m, and this precise segmen-
tation of the three aisle Gothic nave the building a symmetrical
grace. The church is also an excellent example of the so-called
Spis-type churches in which all aisles are the same height. The
cross vault is composed of four quadrilateral fields which rest on
six pillars. The pear-shaped ribs converge on the wall in half-col-
umns featuring sculptured human heads or symbolic animals.
The sculpture of the Madonna is particularly well made.

The windows are divided into three parts by stone tracery and
are similar to those found in Levoca. A Chapel of St Michael from
1395 is located on the north side of the church and features

a Gothic Crucifixion and sculptures of the Holy Virgin and St John
the Baptist. The southern portal is the most beautiful architec-
tural element of the building and is one of the finest portals in
the Spis region. The scuncheon is richly lined with columns and
half-columns with niches for sculptures. Two perfectly formed
pinnacles emerge from the frame and are crowned with finials.
The relief on the tympanum depicts the coronation of the Virgin.
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Interior decoration | In 1621 a new great altar depicting the life
of Christ was installed in the church, but the church retained
some of its original rich Gothic furnishings. Prominent among
these is the sculptural group of the Crucifixion from the work-
shop of Master Paulin Levoca and a series of Renaissance frescos
from the 16 century. The church also features a valuable panel
painting of Christ and a sorrowful Virgin from 1500, a sculpture
of the Good Shepherd and a 1340 reliquary by the famous
goldsmith Nicolaus Gallicus. The sacristy contains a silver mon-
strance from the early 16 century and a bronze baptismal font
from 1549.

The Basilica of St James in Levoca

The Basilica of St James in the city of Levoca is one of the great-
est medieval churches in Slovakia boasting the largest number
of original Gothic side altars of any church in central Europe. This
three-aisle church is a unigue repository of precious examples
of religious art, while its impressive architecture and furnishings
have made it a popular attraction for art-lovers.

History | The town of Levoca is first mentioned in contemporary
records in 1249. When the townspeople began to construct the
church for their settlement, they chose the site for its construc-
tion carefully but a lack of funds meant that the church was not
the remarkable structure we can see today. The earliest church
was likely a Romanesque structure on the current site of the
Chapel of St George and probably it had a timber ceiling rather
than a stone vault. The construction of the present church began
in the 14% century and was located near former chapel which
was integrated into the new building as the sacristy. This chapel
was reconstructed in Gothic style but we can see the original
Romanesque vaulting in the ribs of the current church.

Architecture | The church was constructed only in the 14% century
after the burghers of Levoca had completed the town walls.
The main aisle is 49.5 m long and together with the tower it is

60.74 m, with a width of 27.4 m, making the structure the largest
churchin the Spis region and the second largest in Slovakia after
the Cathedral of St. Elisabeth in KoSice. The compact nature

of its Gothic furnishings does not correspond to the exterior struc-
ture of the church and it is immediately apparent that the build-
ing was not constructed according to a unified scheme,

with the builders seeming to have improvised as they progressed.
The sacristy has a lavabo for washing hands. The presbytery

is five-sided with a cross-vault on pear-shaped ribs. The windows
are divided by two stone mullions decorated with trefoil tracery.
The three-aisle nave is divided by two rows of six massive pillars.
By the 1390s, the church was largely finished but it still lacked

a gallery, but this was added together with the two chapels
adjacent to the tower of the same period at the end of the 15t
century. The original church also had a tower with an arcade pas-
sage, but the tower was damaged by fire and had to be demol-
ished in the early 19t century and was subsequently replaced
with the present tower between 1825 and 1858.

Interior decoration | The majority of the church'’s fittings is
accommodated to the Gothic architecture of the church itself.
Eighteen altars are found in the church, the most valuable of
which are the Gothic wing-altars, especially the High Altar.

With a height of 18.62 m, this remarkable wooden structure,
created by Master Paul of Levoca between 1507 and 1517,

is one of the most technically impressive late Gothic altars in all
of Europe. Master Paul of Levoca is one of the most interesting
figures of this period. He worked in various mining towns in
central Slovakia mining towns before moving to Levoca. Above
the altar is a carved depiction the Last Supper, over which is a large
triptych altarpiece. The altarpiece is decorated with pinnacles
and contains three figures: a central Madonna with a height

of 2.47 m, on the left is the figure of St James, the patron saint
of the church and on the left is the figure of St John. The wings
of the altarpiece have four panels of a width of 1.09 m and

a height of 2 m with polychrome reliefs of scenes from the lives
of St James and St John the Baptist, while the reverse of the
wings depict scenes from the Passion. The top of the altarpiece



is an elaborate ciborium with decorative pinnacles which include
sculpted figures of the Apostles. The entire altar is carved from
lime wood and is marked by its clear and concise composition.
The altar is gilded in gold and gives the impression of an enormous
golden Gothic monstrance. The other altars of the church are
also of interest, in particular the Altar of the Four Johns, the Altar
of Ss Peter and Paul, the Altar of St Anne, the Altar of St Nicolaus
and the Altar of St Michael. The panel painting on the altarpiece
of the Altar of St Catherine is one of the oldest in Slovakia.

On the north aisle is a rare Altar of Our Lady of the Snows from
1496 while the south aisle has an Altar Vir Dolorum which is also
known as the Altar of King Matthias Corvinus. The church also
features several frescos, the oldest of which is a cycle of the Seven
Vices and Seven Virtues from the 14 century above the Corvi-
nus altar, while the presbytery is decorated with paintings

from the 15™ and 16 centuries. The compact impression of

the cathedral is also aided by the many works of woodworking
including the Renaissance pulpit from 1624 and the pews from
the 15% and 16 centuries. The monumental organ was

the largest in the Kingdom of Hungary for many years after its
installation in the 17t century. [KV]

Castles —> pp. 28-41

Part of the exhibition is focused on the castles found along

the Gothic Route. The central wall is reserved for an impressive
painting, A View of Spisska Nové Ves by Ludovit Cordék. Castles
form an important part of the genius loci of the Spis region.
These defensive structures served as important administrative
and military centres in the Middle Ages, guarding important
roads, border crossings and, in times of danger, offereing a refuge
to people from the surrounding villages. Before the Mongol
invasion in the years 1241 —-1242, only 10 castles had been built
in eastern Slovakia, but another 50 were constructed

in the following decades.

In the period of the High Middle Ages, the main political and ad-
ministrative centres of the Kingdom of Hungary were the so-called
county (in Slovak: “Zupa”) castles. These structures were military
and administrative centres led and managed by the most senior
officials in the region, the Zupans. The oldest county castles

had developed from older hillforts and settlements of the period
of the Great Moravian Empire, and the earliest construction of
stone castles in the territory of modern-day East Slovakia can

be dated to the end of the 12t century. It is interesting to note,
however, that not all of these newer castles were built on the sites
of earlier hillforts. For example, Spis Castle was built on a different
hill than the original Slavonic hill-fort at the nearby Drevenik hill.

From the 13 century the Kings of Hungary began to break
up their royal demesne and delegate private property to the
families of local landowners, and some of these vassals started
to construct their own fortified settlements in their newly allott-
ed territories. Strategic arrangement of border castles was also
of key importance for the defence of the Kingdom. After the
Mongol invasions in 1241 and 1242, the construction of castles
was reassessed because only castles built of stone on inaccessible
sites had been able to withstand the assaults of the Mongol
raiders. The fortification system of the country was therefore
concentrated on the construction of impregnable castles
in border areas which could guard important trade routes and
access to neighbouring countries, but they also served as refuges
for the inhabitants of surrounding villages in case of attack.

Prior to the Mongol invasion, only around ten castles had been
constructed in East Slovakia and all of them were the property
of the King; however, from the time of the Mongol invasion until
the end of the 13™ century 25 new castles were built and

a further 25 were constructed in the 14 century, only three

of which were the property of the King.

Castles in this period had a relatively standard form, with the
residential tower (or donjon) as the dominant feature of the
structure. The donjon was constructed on the highest point of
the hill, typically in the centre of the fortified area. The castle
area could later be expanded with the construction of new build-
ings. Donjons can be found not only in large county castles such
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as like Bratislava, Zniev or Sari§ Castle, but they can also be seen
in the landowners castles such as Krdsna Horka and ObiSovce.
Later trends in castle design included the so-called Bergfried ar-
rangement in which angular (or also round) dominating towers
defended the residential core of the castle from the area where
the natural defences were weakest. By the end of the 13t
century, however, we can also find tower-less castles in which
the defensive role is taken by tall circumferential walls or by the
residence itself. From the 15 century onwards we can also find
examples in East Slovakia of modest defensive buildings in Slo-
vakia with markedly military features. The construction of these
buildings may be related to the repeated raids of John Jiskra of
Brandys and his Czech Huttite mercenaries known as the Brother-
hood in this period. The castles constructed in the 15% and 16t
centuries also incorporated newer developments in military
techniques, primarily structures of increasing complexity with
mighty fortifications, bastions and gun towers to counteract the
emergence of artillery. The castles importance and their func-
tions gradually decreased and despite the major reconstructions
which castles had undergone, landowners increasingly moved
to more comfortable residences such as mansions. [KV]

Castles on the Gothic Route

The castle complexes found along the Gothic Routestill preserve
their own unique genius loci, and these majestic, towering struc-
tures constitute part of the unmistakable character of the Spis
landscape. The remarkable state of preservation of many town-
scapes of the Spis region formed the basis for the inclusion of
several individual monuments and sites into the UNESCO World
Heritage List. The dominant feature of the Spis landscape, the
ruins of the mighty Spis Castle, have been interpreted in endless
variations by numerous artists, but the motif of the castle is still
an essential stop on the itinerary of every landscape painter.
The spectacular position of the castle in the landscape allows it
to be captured throughout the metamorphoses of time;

in different light phases over the course of the day and under

the influence of varying weather conditions. For many artists,
Spis Castle has become a subject of cyclical interpretations,
just as the imposing Notre-Dame Cathedral in Rouen became
a source of fascination for Claude Monet, who observed its
transformations throughout the day or over the years, influ-
enced by the fluctuations in light.

The exhibition space features several small-scale drawings
by J&n Simo-Svréek which depict fragments of various castles,
manor houses and other historic monuments, including the
castles at Plave¢, Kradsna Horka, Murdn and Kezmarok. Working
in the second half of the 20t century, the artist recorded these
sites with a remarkable degree of precision. The Gallery's col-
lection received a generous donation of 1000 such drawings of
Slovak architectural scenes in addition to a further 89 drawings
depicting architectural gems from other countries. [KP]

Kezmarok Castle

The castle of Kezmarok is integrated into the walls and fortifica-
tions of the medieval town. The castle was first built in 1461

on the former site of the 13 century Church of St. Elisabeth.
The castle was burned down in 1575 and only its bare skeleton
was rebuilt, but it was later reconstructed in late-Renaissance
style when it became the property of Istvan Thokoly. The recon-
struction was only finished in 1628 with the completion of the
entry tower. Later the castle came under management of the
town authorities and its gradual decline began. The modern day
appearance of the castle is a result of the renovation work which
was carried out between 1962 and 1985, and the castle is now
home to a museum.

Krasna Horka Castle

Krasna Horka Castle dates back to the 13 century when it was
probably built by the Maridssy family in around 1290 to guard
the important route between Kosice and the mining settlements
in the Spis Ore Mountains. The castle was intended as a defen-
sive structure in the aftermath of the Mongol invasion and to
guard the valuable ore deposits in the region. The square

tower was the earliest part of the complex and the castle was



expanded when it was acquired by the Bebek family. In the 14t
century a new fortified residence was constructed and a deep
well was dug. The castle suffered the same fate as many other
castles in the region in the 15% century when it was captured by
John Jiskra of Brandys and his mercenaries. Further reconstruc-
tions were made to the castle in order to improve its defences
against the Turkish threat, with a Renaissance system of fortifi-
cation featuring three round bastions being added to the medieval
castle. After the end of the Bebek dynasty, the castle was acquir-
ed by the King and subsequently changed hands many times.
Péter Andrassy attempted unsuccessfully to acquire the castle,
but his descendants subsequently managed to obtain it in 1642
and reconstructed the entire castle. Despite the large scale
refurbishments aimed at transforming the castle into a more
comfortable residence, the family later relocated to a newer
mansion in Betliar. A large fire struck the castle in 1817 and the
then owner Méria Andréssy-Festetich had it repaired only out
of necessity. Her descendant Dionyz Andréssy had the castle
restored after the death of his wife Frantiska and turned it into
a private family museum in 1903. The castle was badly damaged
in another fire in 2012.

Muran Castle

Muran Castle was constructed likely constructed in the aftermath
of the Mongol invasion in the 13t century with the first written
mention of the castle dating to 1271. This large castle was situ-
ated at the border of counties and its task was to protect

the route passing through the Ore Mountains towards Poland
and the roads to the counties of Zvolen and Liptov. In addition
to these defensive purposes, the castle was probably also used
as a hunting residence for the King during royal hunts. Interestingly,
documents from 1321 describe the castle as being abandoned
and disrepair. However, the castle underwent repeated recon-
struction in the 15t and 16 centuries and was only returned to
its former glory during the raids by John Jiskra of Brandys

in the middle of the 15 century. King Matthias Corvinus sent an
army under Zapolya to recapture the castle which he accom-
plished with the help of troops from Levoca. The Habsburg

Emperor King Ferdinand | kept the castle for himself due toits
strategic significance, only donating it in 1600. The castle

later Fell into the hands of Thomas Széchy, and his son George
was able to protect the family property using his political and
diplomatic cunning, even managing to convince the Emperor

to cover the costs of the forty-strong castle garrison. The castle
was then inherited by George’s daughter Maria who became
known as the “Venus of Muran”, whose third husband was Fer-
enc Wesselényi Ferenc, the commandant of the army of Upper
Hungary and later Palatine of Hungary. Many festivals were held
in the castle, and many important policymakers met there; it is
possible that the idea of the anti-Habsburg Magnate conspiracy
may have been formulated during a meeting in the castle. After
the conspiracy was revealed, the castle again fell into the hands
of the monarch, and Wesselényi's widow was imprisoned.

The castle attracted the attention of other rebels but it always
came back to the hands of the Emperor until it finally burned
down in 1702, although it was reinhabited and remained habit-
able until the 19 century. After its abandonment, the castle fell
into ruin and was overgrown by the surrounding forest.

Plavec Castle

First mentioned in 1294, the remains of Plavec Castle are situated
in the district of Stard Lubovna. One of the northernmost
castles in Slovakia, Plavec Castle has a highly strategic location,
guarding two impostant routes: the road through the Torysa
river valley to Lipany and another along the Poprad river valley
towards Poland. Historians suggest that the name of the townis
connected to the Cuman tribe, also known as Polovtsy, a Turkic
nomadic people who were invited to settle on the borders of the
Kingdom of Hungary. An earlier castle of wooden construction
predated the larger stone residence tower construction.

The strategic significance of the castle is shown by the fact that
it was a royal castle until 1317 when it was given by King Charles
Robert to Philip Drugeth, returning to the ownership of the King
upon Drugeth’s death. In 1355 a toll-house was constructed
below the castle. At the turn of the 14 and 15 centuries King
Sigismund of Luxembourg gave the castle to the Bebek family.
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As with many other Spis, Plavec Castle was also captured by Jan
Jiskra of Brandys in the 15% century. The later owners of the
castle included the Zapolya family and later Michael Horvath

of Velkd Lomnica. In the 16t century the castle was rebuilt and

in 1830 it was remodelled as a classical mansion house, but the
castle was destroyed by fire in 1856 and has remained a ruin ever
since. Given the fragmentary remains of the castle it is difficult
to determine individual construction phases with any degree of
certainty. In its present state, only some remnants of the external
walls and a round bastion remain.

Spis Castle

One of the largest castles in central Europe, Spis Castle is located
beside the village of Zehra. The site had been occupied since

the Neolithic period, but archaeological research has found that
a defensive complex consisting of stone walls built around the
geographic shape of the castle was constructed in the late 12t
century. The oldest building was a cylindrical tower with a diam-
eter of 22.5 m that collapsed soon afterwards its construction.
The impressive later fortifications were built from locally accessi-
ble travertine stone. Prior to the Mongol invasion, the castle was
chosen as the seat of Koloman, the younger brother of King Bela
IV and the castle underwent extensive reconstruction including
the construction of the palace and Bergfried-style tower.

The castle was one of the few fortifications which withstood
Mongol assaults in 1241 and after the departure of the Mongol
force, the castle underwent its final Romanesque reconstruction.
In 1249 the Spis Provost was given royal permission to construct
a square residential tower with its own inner ward. After the end
of the Arpad dynasty in 1301, the castle fell into into the hands
of Matthew Il Csék for a short period. Csdk's army had partially
destroyed the castle, and he reconstructed the fortress, adding
the second or middle ward to the complex. In the 15% century
the castle was occupied by John Jiskra of Brandys, and the castle
underwent further reconstruction including the construction

of a fortified military camp. After the departure of Jiskra’s forces,
the military importance of the castle declined and its new
owners concentrated more on the reconstruction of the existing

structure rather than expanding the castle. In the middle

of the 15 century the Zapolsky family acquired the castle and
performed substantial reconstruction of the castle including

the construction of a new chapel and a water cistern and the
refurbishment of the Romanesque palace, thereby completing
the medieval development of the castle. After the demise of
the Thurzo dynasty in 1638, the castle was acquired by the Csdky
family which had a large stable constructed inside the castle.
The castle started decaying after the death of Istvan Csaky

in 1662.In 1780 a massive fire engulfed the castle, destroying all
of the wooden parts of the castle and thereby rendering

the castle uninhabitable.

Stara Lubovna Castle

As with many other guardhouses, Staré Lubovna Castle is located
in the border region. Construction likely started at the end of
the 13t century by royal command but the castle later became
private property. The significance of the castle is shown by the
fact that a meeting between the King of Hungary Sigismund

of Luxembourg and the Polish King Vladislav Il was held there
in 1412. As a result of this meeting, 13 towns in the Spis region
and the castle itself were pawned to the Kingdom of Poland as

a guarantee for Sigismund’s war loans, remaining so until 1772.
In 1553 a fire caused extensive damage to the castle and the
structure was restored by Stephan Boner. The castle is famed for
the fact that the Polish crown jewels were hidden in the castle by
its owner Jerzy Sebastian Lubomirski during the Polish-Swedish
Wars in 1655. The castle was later returned to the possession

of the King of Poland but only essential maintenance was carried
out on the structure and it soon fell into disrepair. In 1768 Mau-
rice Benyovszky was imprisoned in the castle but managed

to escape from it. In 1772 the castle was returned to the King

of Hungary again and it continued to decay and was sold twice.
The last owners were the Polish landowning family of the
Zamojskys which established a museum in the castle in 1930.



Gelnica Castle

Located deep in the Slovak Ore Mountains, Gelnica has been well
known as a mining town since the Middle Ages. The town was
granted privileges by King Bela IV and is described as a royal free
town in 1276. In the years following the Mongol invasion, a castle
was built on the high ground above the town in order to defend
the surrounding mines and to guard the important road leading
from the centre of the Spis region to Smolnik. Both the town of
Gelnica and its castle were flourishing in the 15% century, but
the castle was occupied for fifteen years by the troops of John
Jiskra of Brandys for 15 years, later being donated by King Mat-
thias Corvinus to the Zapolya family. The struggles between King
Ferdinand I. and John Zé&polya led to the contributed to the
castle’s downfall and it was seriously damaged in 1527. The castle
was later granted to the Thurzo family who had it reconstructed
and enlarged and after the demise of the dynasty it was acquired
by the Cséky family. The castle fared poorly during the land-
owners’ uprisings and was changed hands several times. In 1685
the castle burned down and was left uninhabitable. Very little

of the castle remains visible today because much of the building
materials were salvaged for the construction of new buildings

in the town.

Marcel's Castle (Zelend Hura in Hrabusice)

Marcel’s Castle was likely built prior to the Mongol invasion, but
the castle remained unfinished despite the grant which the
landowner Marcel' received from King Belo IV. The castle was
badly damaged during the Mongol invasion, and the King donated
the castle together with two villages to the Provost of Spis as
compensation. The castle later became the property of the Cister-
cians from the nearby monastery of Spissky Stiavnik and con-
struction work recommenced. However, in 1450 the remnants
of the castle were occupied by John Jiskra of Brandys and his
Brotherhood mercenaries. Jiskra's men would go on to destroy

10 The lands around the Ore Mountains were improved by Blazej
and his son Marcel who was commissioned with the construction
of the castle by King Belo IV.

both the Carthusian monastery on the Rock of Refuge and later
also the Cistercian monastery itself, and the garrison which
Jiskra left at Marcel's Castle were considered so dangerous that
the city of Levoca organised a military expedition against the
castle in 1456 which resulted in the capture and destruction
of the castle.

Markusovce Castle

Markusovce is one of the oldest settlements in Spis, originally
founded by Gola (or Gala) who is believed to be a forefather

of the Mdridssy family. The best known Maridssy was Batyz,

an influential figure at the court of King Belo IV. Through Batyz's
efforts, his brother Mikulas was granted permission to build

a castle in the settlement by King Ladislav IV in 1284. In 1486
Stephan Maridssy took over the family dominion, and the castle
underwent substantial reconstruction and expansion in the late
15% and early 16" centuries, gaining such importance that

the citizens of Levoca grew concerned over the threat the castle
posed to their control of trade routes. The city made an agree-
ment with Stephan Maridssy, but when his son inherited the
property and declared his support for Zapolya in the struggle for
the throne, the Habsburg-supporting city burghers sacked and
burned the castle downin 1527. Peace was only made between
the City of Levoca and Méridssy in 1550. The castle was then
reconstructed in the Renaissance style. and remained in use
until the family built a more comfortable residence in the 17t
century. In 1773 the castle was damaged by fire and although

it was repaired, it was no longer occupied and gradually fell into
disrepair.

Podolinec Castle

Another Spis castle of the type discussed above was located

in the town of Podolinec but the castle is no longer in existence.
Podolinec is located by the Poprad river on an important route
to Poland. The town received a royal commission to collect cus-
toms duties and later, in 1292, permission was granted to recon-
struct the town fortifications following their destruction during
the Mongol invasion. The economic development
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of Podolinec was also aided by its granting of staple rights mean-
ing that merchants travelling through the region were required
to offer their goods for sale in the town. In 1343 Podolinec
became a royal free town. The town already had stone fortifica-
tions by the 13 century, but when King Sigismund donated

the Lubovna dominion which included Podolinec to Imre Perényi
in 1408, he was given permission to construct a castle or a small
stone fortification inside the town walls. Construction started
immediately with the result that both the town and its castle
withstood the raids by John Jiskra of Brandys and his mercenaries.
The Polish landowner Mikotaj Maciejowski who held the Lubovna
dominion had Podolinec Castle reconstructed in 1569. In 1765
the castle was still in use but soon fell into disrepair, and it is
likely that the town hall of Podolinec which dates from this period
was constructed from building materials salvaged from

the castle. [KV]

Vedute

—>pp. 42-61

The next part of the exhibition presents a series of views of

the towns which lie along the Gothic Route. The featured artists
all offer their own unique perspective in their paintings of town-
scapes, street scenes and hidden urban corners, either applying
a topographical precision or reflecting the moods and atmo-
spheres of the various sites of Gothic Spis. Often, however, we can
find the same location depicted in very different ways — through
contrasting perspectives and distinctive artistic approaches.

Wherever we travel across the Spis landscape, we cannot help
but notice the traces of the region’s Gothic past. The origins

of the Spis region are hidden among a wealth of half-forgotten
tales which have passed into folklore, with many locations
acquiring different, often mythical meanings. One such place
which attracts interest and arouses the curiosity of tourists is

a towering ruin standing in the middle of a field, the former
church of the long-vanished village of Miloj. Upon encountering
these fragments of medieval architecture, the tower of a church

which was once consecrated to St Stanislav, many visitors start
to wonder why the village was abandoned. Historical accounts
suggest that the village of Miloj was one of the most significant
settlements of medieval Spis. The early Gothic church which dates
from the second half of the 13 century was part of the village
which was granted by King Belo IV. of Hungary in 1255 to a certain
Konrad (Kunch). Konrdd married into a family from the nearby
village of Spissky Hrusov, and his descendants adopted the name
Milay in reference to the name of their village. Miloj grew in regio-
nal importance due to the extent of the land granted by the King,
with the size of Konrdd's landholding exceeding even that owned
by the Maridssy family in Markusovce. Local legends tell that
the village of Miloj was swallowed up underground in retribution
for the sinful lives of its inhabitants, but the disappearance
of the village was more likely the result of the limits placed on
future expansion by its limited water supplies. The period of its
abandonment was one of increasing concentration of popula-
tions in larger towns, a shift which which led to the disappearance
of many small villages. Interestingly, the Renaissance manor
house built by the Csaky family in Spissky Hrusov was reconstructed
using masonry from the abandoned church in Miloj." The exhibi-
tion features several works by the landscape painter Jozef Fabini,
including a panoramic painting which reveals the solitary stone
tower of the church, evoking the long-vanished glory of the village.
The painter Ladislav Mednansky expertly integrated ele-
ments of luminism into his work, and this tendency is particularly
apparentin the oil painting titled Pohlad na Strazky [View
of Strazky], around 1900, the only work by the artist which can
be found in the Gallery's collection. In addition to the influence
of luminism, the painting also incorporates all of the principles
which Mednansky applied in plein-air painting. Melancholia,
mystical haziness, and the unassuming form of the manor house
looming in the dim atmosphere only underline the significance
of the artist’s inner perception and the effort to capture
the emotions and impressions of the observed landscape.

11 FURMANIK, M. = STEVIK, M. 2020. Putovanie dejinami Spisa. Spiéska
Nové Ves : Miroslav Stevik — SCEPUSIUM, 2020. pp. 44-46.



Pensive compositions of forest interiors resonated through-
out the creative life of Ludovit Cordak. The artist was influenced
by his studies under Julius Mardk who worked in a spirit of de-
clining romanticism with elements of realistic plein-air painting.
Marak applied earth tones to his forest scenes, created forms
using light and shadow which grant the scenes a mystical and
intimate atmosphere. In contrast, Cordék gradually brightened
the motif, introducing a degree of freedom and flooding his can-
vases with the vivid colours of the mercurial landscape. The artist's
naturalism was influenced by the Barbizon school, impressionism
and luminism, tendencies which eventually also began to appear
in the work of his teacher Marak. The verticality and enclosed
spaces of his earlier compositions, often featuring a group of tall
trees on one side of the canvas, were superseded by examples
of expansive panoramic landscape forms.

The work in the Gallery's collection titled Pohlad na Spisski
Novu Ves [View of Spisskd Nova Ves], around 1910 is an example
of Cordak’s colourful later compositions. The painting depicts
an old road, lined with tall, vibrantly green poplar trees, as it
descends towards Spisska Nova Ves. The figural component of
the painting, a shepherd leading his flock and the driver of a cart
laden with hay, completes the poetic composition of the work.
The red cloak of the shepherd draws the eye sideways towards
the tile roofs of the town buildings. The left part of the paint-
ing is dominated by the unmistakable Neogothic tower of the
Church of the Assumption of the Virgin Mary, and the powerful
motif of the church clearly identifying the location of the scene.
The verticality of the trees in the foreground is a nod to Cordak's
earlier works; the composition is given a sense of harmony
through the distant horizon of the panoramic townscape punctu-
ated by the single upright point of the church tower. A melan-
cholic haze, a constant presence in the work of Marak, is reminis-
cent of the atmosphere of Monet's 1887 painting of the Gare
Saint-Lazare. The luminist-inspired compositions of forest
interiors indicate the indisputable influence of Marék's teaching
on Cordak, both in a thematic sense and in terms of the stylis-
tic relationship. In Marék’s romanticising composition of the
spectacular atmospheric of the forest depths, a scene is played

out by the figure of a shepherd and his flock of animals. Cordak [ 129
also incorporated the motif of flocks of sheep or other animals
into a comparable painting, and several decades later he made
reference to this arrangement in the work which is displayed in
the Terra Gothica permanent exhibition. One difference in Pohlad
na Spisska Novua Ves, however, is that the figural-animal compo-
nentis interposed into a work which is dominated by an atmo-
sphere suffused with sunlight and featuring an idyllically formed
cloudscape. While the road which winds across the painting was
apparently once a busy thoroughfare, it now seems to be a quiet
side road leading into the outskirts of the town.

An oil painting from 1959 by the artist JGlius Nemcik is a per-
fect example of the documentation of contemporary architec-
ture from the second half of the 20t century. The character of
villages was transformed by the gradual process of the urbanisa-
tion of the local environment, and the landscape depicted in the
work is today survives only in the artist’s colourful combination
of brush and canvas. The painting has been the subject of con-
siderable discussion regarding the veracity of its depiction, with
doubts being raised regarding the precise location from which
the scene was painted. Following conversations with several
visitors about the incongruities in the painting, we concluded
that the artist had not in fact painted a topographically accurate
view of the village of Smizany. The imposing oil painting depicts
a townscape within its landscape, and the title of the work ex-
plicitly identified the town in the painting as Smizany. Yet, while
there is little doubt that the work is a depiction of this town,

a degree of confusion arises regarding the mountains which are
rearing up behind the horizon in the painting — the majestic High
Tatras, the world’s smallest mountain range. The grounds for
this confusion are somewhat prosaic. Even taking into consider-
ation the changes which the area around Smizany has undergone
in the intervening years, most significantly the development

of a new residential district in the 1980s, the precise location

of the view depicted in the painting cannot be identified. Quite
simply, the position of the High Tatras as shown in the picture,
looming above the village, does not correspond to reality.

At first, we considered the possibility that the title attributed
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to the painting was incorrect, but it was not possible to verify
this hypothesis. | personally visited several places which could
potentially correspond with the motif of the painting, but not
even the edges of the mountain range were visible from any of
these possible sites. On the basis of this research, | reached the
tentative conclusion that the artist likely completed the work

in his studio in Bratislava.'> While his portrayal of the High Tatras
is certainly magnificent, it is somewhat lacking in topographical
accuracy. None of this, however, distracts from the fact that the
work offers a documentary record of the architecture of Smizany
in this period, as yet untouched by the subsequent large-scale
urbanisation of the town. [KP]

Sites in the present day

Individual depictions of long-vanished streets captured by artists
by brush, pen or other unorthodox methods allow us to imagine
the lanes through which they wandered and the impressions
which these forgotten corners left upon them. The districts of
Medzivody, Klepér, Garbovina, Medza and many other nooks

and crannies of Spisska Nova Ves have changed beyond recogni-
tion, and we can search in vain for surviving fragments of the
original architecture which formed the character of the old town
centre. From the 1950s to 1980s, the city underwent a series of
“clearances” during the course of which the Sestndstka district
was completely demolished. Many of the buildings were not fully
documented prior to their demolition, and thus the distinctive
urbanistic character of the city layout and its specific types

of folk architecture have been irrevocably lost.

At the end of the 18t century a new district was built at the
edge of Spisskd Nové Ves to accommodate the mayors of other
local towns when attending county meetings.'* The district was
given the name Sestndstka (The Sixteen) based its row of sixteen
identical residences which were constructed following the estab-
lishment of the Province of 16 Spis Towns of which Spisskd Nova
Ves was the capital. Each house was allocated to a mayor,
and the houses featured standardised building plots with uniform
designs and floorplans.

The single street on which the houses stood was extremely
narrow and featured interesting drainpipes which projected far
beyond the facade onto the street. The Sestndstka district was
accessed over a covered wooden bridge over the River Hornad
which survived until as late as 1935.

“The architecture of this district consisted of two and three-
winged houses with entry halls with gabled roofs. The roofs
were shingled or featured fibre cement roofing. The oldest build-
ing is No. 27 which dates from 1798"." The district was built on
the site of a medieval nunnery and is currently home
to the town’s ice rink."

Many of these long-vanished sites in Spisskd Nové Ves were
recorded in meticulous detail in the linocuts and drawings of the
architect J&n Simo-Svréek, and the architecture of the cleared
areas of the town survive in more than 40 of his works in felt-tip
pen. In the pages in the artist’s archives, we can also find his-
torically and artistically valuable records in the form of linocuts
which document the urban environment of Spisska Nova Ves in
the second half of the 20 century.

A crucial moment in the history of Spisskéd Nova Ves came
in the late 19t century with the arrival of the KosSice-Bohumin
Railway in 1871. This development accelerated the development
of industry and infrastructure in the town, and the construction

12 Nemcik moved to Bratislava permanently in 1954.

13 STEVIK, M. 2013. Sestndst spisskych miest v rokoch 1412 — 1876.
Spisska Nova Ves : Mdzeum Spisa, 2013. p. 31.

ISBN 978-80-85173-06-2.

14 STASIKOVA, T. 2004. lkonografia Spisskej Novej Visi v zbierkach Galérie
umelcov Spisa. Banska Bystrica : UMB, 2004. p. 31.

15 From the 1950s to 1980s the town underwent a series of clear-
ances in which the Sestnéstka district was completely demolished.
Many of the buildings were not sufficiently documented prior
to their demolition.

16 KIRAL, R. 2015. Pamiatkovd zéna mesta Spisskd Novd Ves : zdsady
ochrany pamiatkového Gzemia. Kosice : Krajsky pamiatkovy Grad
Kogice, 2015. pp. 21-27.



of new residential districts gradually transformed the character
of the town outskirts. The first apartment buildings for railways
employees were erected on modern-day Duklianskd Ulica as early
as 1924 —1925. The architectural drawings of Jan Simo-Svréek
are a record of the transformation of the town outskirts in the
1960s in which the artist captures the constriction of the new
residential estates. We can observe the construction of the mod-
ern urban structure of the town, with the older works of folk
architecture gradually being replaced by new apartment buildings.
The mining settlement of Klepar and the tanning area of Garbovna
had developed to the south of the medieval core of the town
over the course of the 16 century. The long-vanished wooden
architecture of Klepar and its mining and smelting industries are
commemorated in the Klopp Orth headframe which forms part of
Multicentrum, a multifunctional energy and mining centre which
has since been built on the site. The Medza district was built on
a steep hillside and this gave the area a highly distinctive charac-
ter; the architecture closely followed the terrain, with the roofs
of the houses lying at the same level as the north side of the road.
This area is the site of a standardised series of residential houses.
Not far from the districts of Medza and Klepdr, a tan-nery named
Garbovna located along the millrun between the Roznava Gate
and the River Horndd, south of the town near the Central Mill
(now around Ivana Krasku Ulica). The opposite bank of the river
was the site of the Medzivody district whose specific form of folk
architecture was replaced in the late 1960s by an elementary
school, residential houses, a sports complex and other buildings.
The folk architecture of Spisska Nové Ves was of two main
types: a Slovak-Carpathian style and a Spis German form.'¢
The two styles shared some specific features which were typical
of localities with predominantly rural character such as hipped
or mansard roofs with drainpipes which extended far into
the street. The contrast between wooden and masonry architec-
ture gave the town a distinctive architectural structure, but this
specific genius loci was lost in the clearances of the second half
of the 20" century when the buildings were demolished due to
their deteriorating condition and unsuitability for the development
of infrastructure.

Nonetheless, the remarkable precision of the drawn records
of Spisska Nové Ves, the watercolours and drawings of Jan
Polom, and the oil paintings of Jozef Fabini, Jozef Majkut and
other artists provide us with a tantalising glimpse of how the lost
architecture of these forgotten districts once appeared. [KP]

The Pledging of the Spis Towns (1412 - 1772) and the Estab-
lishment of the Province of 16 Spis Towns (1774 — 1876)
Mayoral Residences: “Sestnastka”

The territory of the region of Spis was initially settled by Slavic
tribes, but in the 11t century the land was invaded and occupied
both from the south by the Kingdom of Hungary and from the
north by the Kingdom of Poland. By the end of the century,
Hungary had fixed its borders along the River Horndd in the Spis
region and established the so-called “guardian settlements” along
the northern border to defend its territory. The Royal County of
Spis was established in the second half of the 12t century, but
in the middle of the 13" century its borders were moved further
north to Podolinec and the northwest bank of the River Dunajec.
By the end of the 13 century, the region around Hniezdne and
Stard LLubovna had also been incorporated into the Kingdom

of Hungary, but the northern border was largely fixed by the start
of the 14% century.

Until 1803, a small autonomous district known as the “Seat
of the Ten Lance-Bearers” also existed in the county of Spis
which stretched east from Poprad and which was intended to
defend the northern border of the Kingdom of Hungary.

The noble Lance-Bearers enjoyed their own system of privileges:
they paid no taxes and were also exempt from customs duties
at local markets and at border crossing points. The inhabitants
of the settlements were mostly Slavic, and this is reflected

in the names of the villages in the district.

The majority of the settlements in the Spis region underwent
considerable growth with the arrival of German colonists in the
Kingdom of Hungary in the aftermath of the Mongol invasion
in the mid-13%* century. The incursion of the Mongols had devas-
tated many areas in Hungary, with the Spis region in particular
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losing up to half of its population. For this reason, King Belo IV.
invited German settlers to colonise the Spis lands and other parts
of modern-day Slovakia, Hungary and Transylvania. The wave of
German settlement in this period ensured that the Spis region
would be home to a sizable German population until the end

of the Second World War.

The German communities in the valleys of the Rivers Hornad
and Poprad were granted collective privileges by King Stephen V.
in 1271, and the towns were organised on the basis of their own
separate political and legal systems. These privileges which
were later confirmed and expanded by King Charles I'in 1317 as
areward for the assistance which the Spis Germans had provided
in the defeat of the Hungarian oligarchs at the Battle of Rozha-
novce in 1312. The territory was granted the same degree of auto-
nomy as that enjoyed by the royal free towns. In 1317 the region
encompassed a total of 43 settlements including the towns of
Levoca and Kezmarok, although these would withdraw from the
county. From 1370 onwards, the remaining 41 settlements intro-
duced a common system of Spis (known under the German term
Zipser Willkdr). The territory was initially named the Province of Spis
Saxons, but in the mid-14t™ century it was reduced to 24 settle-
ments and renamed as the Province of 24 Spis Towns. The region was
led by a Count who was elected by judges from the 24 settlements."”

In 1410 the Hungarian King Sigismund of Luxembourg was
elected Holy Roman Emperor. He immediately sought to gain
the territory of Dalmatia which his opponent for election, Ladis-
laus of Naples, had ceded to the Republic of Venice.

On October 19, 1411, an armistice was signed in Sromowce
Wyzne in modern-day Poland between the Kingdoms of Poland
and Hungary in which Poland undertook to end its war against
the Order of Teutonic Knights and Sigismund swore that the
Order would not attack Poland. The armistice was expected
to last until August 15%, 1412 when another meeting would
be held between the two monarchs. This subsequently took place
in Stard LLubovna Castle on March 15%, 1412 in which the two
Kings agreed to launch a joint war against the Teutonic Knights.

On October 16, 1412, the Kingdom of Poland agreed to
lend a sum of money to the Kingdom of Hungary for its war

against Venice. The Teutonic Knights had been required to pay
Poland the sum of 100,000 Prague groschen as compensation
for the recent war, and King Wtadystaw Il Jagietto lent 37,000
kopecks from this fund to the Kingdom of Hungary. The terms
of the loan also required the Hungarian King to honour the
agreements made regarding the Teutonic Knights. In addition,
King Sigismund guaranteed the loan by pledging 13 of the
settlements of the Province of 24 Spis Towns to King Wtadystaw:
Poprad, Lubica, Matejovce, Spisska Sobota, Velk3, Straze pod
Tatrami, Ruskinovce (a now-vanished village which lay in the
territory of the military training ground at Javorina near Kezma-
rok), SpiSska Bel4, Spisska Nova Ves, Spisské Podhradie, Spisské
Vlachy, Tvarozna and Vrbov. Also included in the pledge were
Staré LLubovna Castle and its estate, the stronghold at Podolinec,
the towns of Staré LLubovna, Hniezdne and Podolinec, and all
of the villages belonging to the Lubovna-Podolinec estate.

Advantageously positioned along significant trade routes,
the Spis towns which were pledged to the Kingdom of Poland
were among the richest and most highly cultured communities
in Europe in this period."®

The Polish King confirmed that the towns would retain
the privileges they had enjoyed in Hungary, and the pledged
settlements formed the Province of the 13 Spis Towns. The eleven
settlements which remained in the Hungarian demesne formed
the Province of 11 Spis Towns but they were unable to secure
their rights to self~government and were fully absorbed into the
County of Spis in 1465. The subject of the Spis pledge concerned
only the economic income derived from the towns and settle-
ments, and thus the pledged territories remained an integral
part of the Kingdom of Hungary (and the Archdiocese of Eszter-
gom). However, Poland was entitled to appoint the Mayor of the
pledged territories who performed various economic and fiscal

17 CHALUPECKY, I. 1998. V polskom zdlohu (1412 — 1772). In Dejiny

Popradu. KoSice : ORIENS, 1998, pp. 63-108.
18 KUCERA, M. 2011. Slovenské Dejiny. 2. vyd. Bratislava : Literarne
informacné centrum, 2011. pp. 149 - 150. ISBN 978-80-8119-038-4.



duties from his seat in Stard Lubovna and maintained military
units on important routes both within and around the pledged
towns. The uniquely cosmopolitan nature of these towns, es-
sentially German settlements with substantial Slovak minorities
located within Hungarian territory but pledged to the Kingdom
of Poland, created the conditions for an economic boom.
Inevitably, the Kingdom of Poland was reluctant to relinquish
these prospering towns, and Hungarian efforts to annul the loan
(in 1419, 1426 and 1439 in particular) were unsuccessful. When
the towns became subject to increasing levels of exploitation
under the reigns of Prince Teodor Constantine Lubimirski, Queen
Maria Josepha of Austria and Count Heinrich von Brihl, the Aus-
trian Empress Maria Theresa, who also held the titles of Queen
of Hungary and Bohemia, decided to regain the towns by force.*
The international position of Poland was greatly weakened
over the course of the 18% century, and the political life of
the Kingdom fell under the influence of its neighbour, the Russian
Empire. This ultimately led to an uprising in 1768 by the Con-
federation of Bar against the Russian-appointed King of Poland,
Stanislaus Il Augustus. In 1769, the rebels seized Stara Lubovna
Castle, but Russian forces drove the confederates out of the Spis
region. Consequently, on the basis of a decree by Empress Maria
Theresa from April 19, 1769, a Hungarian army occupied the
territory of the Spis towns in May of the same year, marking the
end of Polish control of the region, a change which was formally
ratified in 1772 as part of the negotiations for the First Partition
of Poland between Russia, Prussia and Austria.

19 MARSINA, R. a kol. 1986. Dejiny Slovenska I. : (do roku 1526).
Bratislava : Veda, 1986. pp. 229-234.

20 STEVIK, M. 2013. Sestndst spi§skych miest v rokoch 1412 - 1876.
Spisska Nova Ves : Mizeum Spisa, 2013. pp. 25 - 28.
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21 SIMONAKOVA, M. 2012. Polsky zéloh pripominaji mariénske stipy.
In Korzdr. [online]. 2012. [cit. 2020-12-10]. Available online:
<http://spisskanovaves.korzar.sme.sk/c/6502541/polsky-zaloh-
-pripominaju-marianske-stlpy.html#ixzz2yyx7elng>.

In November 1772, the pledged territories were ceremo-
nially returned to Hungarian control. On November 5! the seats
of the Province of 13 Spis Towns were formally handed over
and the Governor of Spi$ Jadnos Csaky accepted administration
of the territory in a ceremony in Spisska Nové Ves. On November
10t the towns of Staré LLubovna, Podolinec and Hniezdne also
pledged allegiance to the Kingdom of Hungary, and the pledge
was formally annulled in Warsaw on September 18, 1773
by the King of Poland, Stanislaus Il Augustus, thereby ending
the authority of the Polish-appointed Mayor of the territory, who
was replaced by a Hungarian court administrator. The former
Province of 13 Spi$ Towns sought to retain their autonomous
status and privileges, and this request was granted by the Gover-
nor of Spis on September 9, 1774, with the Province gaining its
own coat of arms and seal in the same year. Maria Theresa also
intended to incorporate the towns of Podolinec, Stard Lubovna
and Hniezdne into the new formation to create an autonomous
Province of 16 Spis Towns which would be independent of the
County of Spis, and this was accomplished by imperial decree
on June 5™, 1778. The Seat of the Province was based in Spisska
Nové Ves, the most important regional commercial centre in
the 18t century, and the old Town Hall in the town centre was
reconstructed as the Provincial Hall in order to fulfil its new role.

The Province of 16 Spis Towns would be administered from
the Provincial Hall in Spisska Nova Ves until its dissolution in
1876. At the end of the 18t century, a new district named Sest-
ndstka was constructed on the outskirts of the town to accom-
modate the mayors of the Province's towns.?°

The sixteen towns retained their privileges after the annul-
ment of the pledge, and this spirit of self-autonomy still survives
in the Spis region today. The Province of 16 Spis Towns was the
last autonomous territory to survive in the region and remained
independent until the arrival of the Kosice-Bohumin Railway
in 1876, a symbol of the modern age. The dissolution
of the Province also brought to a close an era in which the Spis
region had ranked as one of the most prosperous territories
in Central Europe, a position it enjoyed largely due to its system
of privileges.?" [KP]
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UNESCO Monuments

—>pp. 62-73

The exhibition includes works with motifs of important monuments,
many of which are inscribed on the UNESCO World Heritage
List. The United Nations Educational, Scientific and Cultural Orga-
nisation creates lists of the world’s most significant artistic

and historical works or natural phenomena.

UNESCO is the United Nations’ international organization
for education, science and culture that creates lists of the world’s
most significant monuments and natural phenomena. In 1993
three cultural monuments from Slovakia were included in
the UNESCO World Heritage List: the City of Banska Stiavnica with
its surroundings, Spis Castle and the monuments in its surround-
ings, and the village of Vlkolinec. In 1995, the cave systems
of the Slovak and Aggtelek Karst were added in 1995, joined by
the medieval town centre of Bardejov and Dobsinské Ice Cave in
2000. The next addition came in 2007 with the entry of a natural
site, the primeval beech forests of the Carpathians followed
ayear later by the wooden churches of the Slovak part of the
Carpathians. The most recent Slovak addition to the UNESCO
World Heritage List is the City of Levoca, added in 2009.

The Slovak monuments owe their place on the World Heritage
List to the fact that they are among the best preserved examples
of their type in Europe. For example, the city of Levoca is a re-
markably well-preserved example of a fortified town from the
the 13%and 14 centuries and also boasts a series of fascinating
works by the artist Master Paul in the Basilica of St. Jacob.

The town of Spisské Podhradie developed as an extramural
settlement from the merging of three earlier Spis settlements
belonging to the nearby Spis Castle. The town was a member

of the Communitas Saxonum, the association of Spi$ Saxons, and
was one of the thirteen Spis towns pawned to the Kingdom of
Poland in 1412. In the town centre is the Romanesque Church of
the Immaculate Conception which was surrounded by defensive
walls in the aftermath of the devastating raids by the merce
naries of John Jiskra of Brandys in the middle of the 15 century.
The bronze baptismal font produced in the bell foundry of

J. Weygel and the Gothic side-altar of the Virgin Mary dating from
the beginning of the 16" century are among the most notewor-
thy features of the church interior. The town has had its own
hospital since the 14% century and the multicultural composition
of the local population in the past is attested by the presence

of the only surviving synagogue in the Spis region (of the original
fourteen in the region) and a protestant church.

An essential part of Spisské Podhradie is Spisské Kapitula,
areligious settlement which was the seat of the Provost of Spis.
Spisska Kapitula is dominated by St Martin’'s Cathedral built
between 1245 and 1273 whose Romanesque towers feature pairs
of arched windows. A 15t century burial chapel for the Zapolya
family is located beside the Cathedral and among its tombs is
that of the Palatine Stephen Zapolya, father of King John Z&polya.
His Renaissance gravestone is one of the finest examples of its
type in Slovakia. The Cathedral features eight Gothic side altars
belong to the Cathedral, the best preserved of which is the altar
of the Coronation of the Virgin, and a surviving fresco dating
from 1317 depicting the coronation of Charles Robert of Anjou
as King of Hungary. The Cathedral is also home to the oldest
Romanesque sculpture of a lion in Slovakia, the famous “Leo
Albus”. The Bishop's palace was constructed in the first half of
the 13t century and a clock tower in Baroque style serves as the
entrance to the Bishop's gardens. The main street leading from
the lower gate is lined by thirty canon’s houses, a group of origi-
nally Gothic residences which underwent later reconstructions
in Renaissance and Baroque styles.

Not far from Spis Castle is the fortified Early Gothic Church
of the Holy Spirit in Zehra. The most distinctive feature
of the church exterior is the Baroque onion dome from 1769.

In the 15% century, During the Gothic reconstruction in the 15t
century, the original single-nave building was vaulted on a cen-
tral pillar, making the church in Zehra the only example of a two-
nave church in the Spis region. The wall-paintings which were
revealed in the 19t century date from various periods and are
highly impressive. The oldest frescos are the series of consecra-
tion crosses and a Crucifixion from the 13% century, and the later
paintings date from the late 14 to the mid-15% centuries.



The paintings were intended to serve as a “Bible pauperum”

to allow the illiterate congregation to understand the story

of Christ and the teachings of the church. The frescos also depict
an interesting illustration of the Holy Trinity as a single body
with three heads and a halo dating from the first half of

the 14% century.

The most recent Slovak addition to the UNESCO World Heri-
tage List is the historic town of Levoca. In addition to the Basilica
of St James, the town also features a Minorite monastery built
in 1309 in the west of the town centre by the so-called Polish
gate, one of the finest examples of Gothic architecture in Slovakia.
A grammar school was established by the Jesuits during the
Counter-Reformation. The main square of the town is dominated
by the town hall which dates from the middle of the 15,

The structure gained is current Renaissance appearance as a result
of reconstruction following two fires. Between the windows

of its facade are frescos of women representing the virtues which
the burghers and aldermen were expected to emulate. The town
hall also has an attractive Renaissance bell tower and a “Cage

of Shame” from the 16 and 17% which was formerly located on
the site of the protestant church, the most recent building

on the square. The main square is lined with burgher houses which
mostly date from the second half of the 15% century but which
were reconstructed in Renaissance style in the 16 century.

In the 18™ century the Jesuits occupied the abandoned New
Minorite monastery by the KoSice gate. The Church of Holy Spirit
was reconstructed in Baroqgue style. The Basilica of the Visitation
of the Blessed Virgin Mary is a landmark building in Levoca.

The Neo-Gothic building is located on a hill overlooking over

the town on the site of an earlier chapel and includes a valuable
Gothic sculpture of the Madonna from the 15% century.

The basilica is also one of the most important pilgrimage sites

in Slovakia and hosts a large annual pilgrimage on the first weekend
of July. [KV]

Abstraction —> pp. 74-81

The concept of the exhibition concludes with mostly abstract
works with Gothic motifs or works that refer to the medieval
past of Spis County. The exhibition is complemented by some
selected works depicting the townscapes of Spisska Nova Ves
and Levoca. The pictorial section is supplemented by textual
analyses of the specific architectural elements found in Gothic
churches.

Klastorisko — the Rock of Refuge (Lapis Refugii) Monastery
According to a surviving manuscript from an anonymous annalist,
the earliest buildings of the Carthusian Monastery were con-
structed in 1305 under Konrad, the first Superior of the monas-
tery. The annalist notes that the Rock of Refuge was a barren
rocky hill, suitable only for cattle grazing. However, the monas-
tery and its property expanded over time due to repeated dona-
tions from the King, local landowners and church officials, even
acquiring wine-yards in the Tokaj region in Zemplin county.

The monastery was expanded in the the 14 and 15 centu-
ries through the construction of new buildings and the continu-
ing donations allows the Order to establish a new monastery
called Cerveny Klastor (the Red Monastery) on the banks of
the Dunajec river in 1320. The invasion of the Spis region by the
Hussite mercenaries under John Jiskra of Brandys in 1433
was a disaster for the Carthusians. Jiskra's men was attacked the
monastery in 1454 and the monks were forced to flee to Levoca,
but the developed and bustling commercial city of Levoca was
unsuitable for the Carthusian way of life and the monks decided
to attempt to rebuild their monastery. They obtained significant
support from Hedviga, the widow of the Palatine Stephan,
who was the only woman permitted by the General Chapter of
the Order to enter the monastery. The construction work in
the 15% and 16 centuries was so important that several important
craftsmen who were working on buildings for Zapolya in the Spis
region were invited to work on the monastery. The raid by

Matej Baso's bandits in 1543 was the final blow for the monastery.

Baso sacked the monastery and started to fortify the site.
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However, on the basis of the agreement made between local
landowners and town councils in Spisska Kapitula, the monastery
was deliberately destroyed in order to prevent the desecration
of a religious site by bandits, and the monks relocated to the
monastery by the Cerveny Klastor monastery by the Dunajec
river. Over the centuries, the ruins of the monastery have
continued to decay, but since 1983 Assoc. Professor Michal Slivka
has been conducting ongoing archaeological studies of
the site including reconstructions of the buildings which inform
the general public about the monastic history of the site.

The Carthusians are a strict order which was established by
St. Bruno in 1084. The monastery consisted of two parts: a larger
common area and many small buildings called cells where
the monks lived in isolation. [KV]

Gothic theme in the collection

List of 46 authors —> p. 82

Vasil Beca
*11.1.1949-+27.9.2013

About the artwork

In addition to landscape themes, a more poetic spirit of abstrac-
tion is increasingly apparent in Vasil Beca's artwork. His paintings
revelin a plethora of warm colours which are based on tradi-
tional Transcarpathian folklore and which serve as a kind of hall-
mark of Transcarpathian fine art. The images are full of energy
and the desire for a new unknown. The line of the female body
was an integral part of Beca's work, a symbol of the restlessness
of his soul and the hope of humanity. Drawing inspiration from

a wide range of sources, his compositions integrate various
degrees of abstraction with hints of realistic elements. Vasil Beca
always been had close links to Slovakia; he was a frequent visitor
to the country and attended the symposium held in the Gallery
of Spis Artists on two occasions.

Curriculum Vitae

Beca studied at the School of Arts and Crafts in Uzhhorod and
at the St. Petersburg Academy of Fine Arts from 1973 to 1979.
He focused primarily on painting, monumental art and graphical
works. His work has been represented at collective exhibitions
in Ukraine, France, Slovakia, Romania, Hungary, Lithuania, Estonia,
Yugoslavia, Czechia, Austria, Germany, Croatia, Poland and
Norway. He participated in international symposia and plein airs
in Ukraine, Finland, Latvia, Hungary, Germany, Poland, Norway
and Slovakia. His work has been presented in solo exhibitions in
Austria, Russia, Croatia, Finland, Hungary, Germany, Norway, Cze-
chia and Slovakia. From 1985 he was a member of the Transcar-
pathian Union of Artists of Ukraine, which he chaired from 1992
to 1996. He was nominated for a National Artist Award.

[Mgr. Jitka Haakova — JH]



Lucia Béresova
*11.12.1981

About the artwork

The artist has created a collection of four non-figurative compo-
sitions which use an impressive, albeit non-aggressive, approach
to record inner feelings and traces of personal traumatic
experiences in a range of muted red tones that evoke blood.
Lucia BéreSova's work is dominated by delicate lines and abstract
shapes which document herinner feelings. She also created

a series of oil paintings at the International Painting Symposium
Triennial of Painting, Spis-Zemplin-Gemer in 2009. The artist's
profile is complemented by a plein air drawing depicting the
majestic view of the important Spi$ landmark of Spis Castle.

Curriculum Vitae

From 1996 to 2000 Béresova studied modelling and model design
at the Secondary Industrial School of Clothing in Trencin and
graphics and free art at the Academy of Arts in Banska Bystrica
from 2001 . She exhibited independently at her residence

in Jasenie in 2002 and at the Central Slovakian Museum in Banska
Bystrica in 2005. She has participated in several group exhibi-
tions at home and abroad, for example at collective exhibitions
of student works in Cracow, Nitra and Zilina, at an exhibition

of diploma theses in Banské Bystrica (2007) and at the Kinobus
exhibition in Zilina — Zariecie. She has participated in symposia

in the Czech Republic - Plein Air in Prague in 2004 and Small For-
mat in Hodonin in 2007, in the Perception Shift competitions in
Banska Bystrica in 2007 and the Levoca Artexpo in 2008. In 2012
she presented her works in the exhibition “Artists of Spis”, which
was established in cooperation with the Gallery of Spis Artists
and the Gallery of Modern Art in Olkusz, Poland. [JH]

Anna Borovic¢kova 1137
*3.5.1929-129.6.1999

About the artwork

Both Borovickova's studies and a substantial part of her work
rank her as a textile artist, but painting was a kind of supplemen-
tal activity for Borovickova, in particular her lyrical still-lifes.
Borovickovd's floral still-lifes and landscapes in oil and tempera
are characterized by a faithful representation of reality. The artist
eschews the most common motifs of towns and villages below
the Tatras but instead inserts an emotional message into her works
which clearly evoke the author’s closeness and relationship

to the depicted region. She particularly admired the town of Kez-
marok for its architecture and unique atmosphere which she
tried to capture as faithfully as possible in her works.

Curriculum Vitae

Borovickova studied at the private School of Decorative Arts

in Prague from 1948 to 1949 and in the workshop of Prof. Anton
Kybal at the Academy of Arts, Architecture and Design in Prague
from 1949 to 1954. After graduating, she worked for two years
at Textile Creations Prague as a designer for film printing.

In 1957 she moved to Kezmarok. She mainly designed textiles
for film printing and also made hand-woven and knotted car-
pets. From 1958 she was a member of the textile section of the
Association of Slovak Fine Artists in Bratislava. She participated
in all-Slovak exhibitions of the applied industrial art which were
held every four years. From 1961 to 1965 she worked as an artist
in the promotional department of Vagénka, n. e. in Poprad and
from 1972 as an artist of textile products for Tatralan, n. e. in
Kezmarok. In the 1990s, she focused primarily on painting,
although until then she had been known mainly as a textile artist.
In addition to floral motifs, she liked to convey her impressions
of the landscapes of the Tatras and Kezmarok on canvas.

She died on June 29%, 1999 in Kezmarok."

1 ZOLDAK, F. 1979. Anna Borovickovd. Horny Smokovec : Tatranska
galéria, 1979. 8 pp.
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Marek Brincko
*19.1.1981

About the artwork

Marek Brincko belongs among the young generation of Slovak
glass artists. In his work, he focuses on molten glass sculpture
and seeks solutions to the artistic problem of the relationship
between space and matter. Brincko’s work is based on elemen-
tary geometric shapes which he combines, arranges in layers
and perforates, thereby achieving a specific expression which
is magnified by the use of lighting, either natural or artificial.
The dominant geometric contours of his works do not prevent
the development of other shape elements that appear in the
basic structure of the sculpture. The multi-layer combination of
transparent and semi-transparent details creates an interpene-
trating special space which expands in height and width to the
very reach of the horizon itself. The rigorous processing of highly
polished surfaces with intentional traces of unfinished edges
gives Brincko's work a necessary vitality.

Curriculum Vitae

Brincko studied glass art at the Academy of Fine Arts in Bratislava
under the guidance of Assoc. Prof. Juraj Gavula from 2000 to
2006. Since 2005 he has also studied at the studio of Stepan Pala
in Bratislava. His work has been exhibited at group exhibitions
at the NOVA Gallery in Bratislava, Munich, Strasbourg (Germany),
Beirut (Lebanon), London (Great Britain) and at a solo exhibition
as part of the Light Gates cycle at the NOVA Gallery in Bratislava.
He lives and works in Levoca. [Mgr. art. Katarina Ballnova, ArtD.]

Stefan Buban

*29.7.1932

About the artwork

Stefan Buban's work was initially dominated by compositions
featuring figural motifs with characteristic deformations,

but his focus later switched to landscape painting. The landscape
motifs of the East Slovak Lowlands were supplemented by
interesting colouristic effects. At present, his work is carried out
in a modernist style. Bubén is a painter of modelled geometric-
-abstract-informal fantasies whose work displays an unambiguous
stylistic maturity of a vision of space leading to abstraction.
Bubdn transforms painting into a character narrative, relying on
a typical, irresistible instinctive creative enthusiasm and the free
spirit of composing his ideas into a masterful use of colour

and fantasy creations. Stefan Buban is one of the important

of the personalities which formed the old avant-garde of the end
of the last century. He is an eccentric representative

of the modern artistic trans-avant-garde, copying individual
visions of psycho-emotional expression.

Curriculum Vitae

Bubdan graduated from the Department of Art at the Higher
Vocational School of Pedagogy in Presov in 1955. From 1959
to 1964 he studied at the Faculty of Education of Comenius Uni-
versity in Bratislava. He is a member of several art associations
both at home and abroad. Until 1990 he was a member of the
Association of Slovak Fine Artists and since 1995 he has been

a member of the Slovak Art Forum. In 2002 he was accepted as
a member of the Giuseppe de Nittis art group in Italy and since
2004 he has been a member of the Societe d’Artes in Paris. He has
exhibited at many solo and group exhibitions around the world.
Specializing in chamber painting, he lives and works in Trebisov.?

2 Buban Stefan © /LITA 2019. [online]. 2019. predajobrazov.sk.

[cit. 2020-12-10]. Available online:
<http://www.predajobrazov.sk/autor/?autorld=87>.



Ludovit Cordak

*8.2.1864-128.6.1937

About the artwork

The artwork of Ludovit Cordék is mostly realistic but also
incorporates some elements of romanticism. He mainly worked
in charcoal and pastels, but also with paint. Ludovit Cordak’s
artwork was initially influenced by the work of Julius Marak with
whom he worked for some time, and his works are characterized
by their verticality, closed spaces and interior views. In the 1890s,
Cordék preferred to depict dimly lit landscapes (in haze or at
dusk) and favoured earthy tones. After returning from Prague,
he settled in KoSice, later moving to Turfna nad Bodvou after

the death of his father. He radically changed his signature style
and began to depict the East Slovakian landscape in broad com-
positions, illuminated by sunlight, saturated with the open air.
He often painted silhouettes of castles and churches, for example
in Slanec Castle, Ruins of Slanec Castle, Ruins of Turfa Castle,
Church in Svinice and Church in Kysak. His work also approaches
the principles of Impressionism and Luminism.

Curriculum Vitae

This important artist and landscape painter was a student of
the Kosice artist Vojtech Klimkovic. In 1883 he began studying
at the School for the Education of Drawing Professors in Budapest.
From 1889 to 1895 he studied at the Academy of Fine Arts in
Prague with the Czech painter and graphic artist Julius Marak.
In 1895 he became a member of the Prague association Manes,
and in 1907 he became a founding member of the Nemzeti
Szalon in Budapest. On the occasion of his 70t birthday,

an exhibition was held in his honour which brought Ludovit Cordak
back to public recognition. He died on June 28, 1937

in Kosice. [KP]

Taras Danilic 1139
*7.3.1945

About the artwork

The Ukrainian artist Taras Danili¢ participated in the International
Painting and Sculpture Symposium in Spisské Podhradie in 2004
together with the Slovak artists Lludmila Lakoma, Miroslav Mizak,
Rudolf Hofer, Emil Sedldk and Peter Krupa. The symposium also
welcomed representatives from the Czech Republic, Poland,
Hungary, Lithuania and Ukraineto Spisské Podhradie including
Arvydas Svirmickas from Lithuania, Viktor Bandik from the Czech
Republic, and Istvén Vigh and Arpad Huszty from Hungary.

Curriculum Vitae

Danili¢ was born in Tura Polana in Transcarpathia. From 1959

to 1964 he studied at the School of Arts and Crafts in Uzhhorod.
Since 1989 he has been a member of the Union of Artists

of Ukraine. In his work he specializes in figural painting and land-
scapes. He is the chairman of the painting section of the Union
of Artists of Ukraine and his work has been exhibited at collec-
tive exhibitions in Kiev, Moscow (2002), USA — Chicago, Detroit
(1992), Canada — Toronto (1992), France — Paris (2003),
Germany — Hamburg, Berlin (1994) and in Slovakia (Presov 2003,
Bratislava 2001, Snina). He has also exhibited individually

in Uzhhorod (1995), TrebiSov (1996) and Vranov nad Toplou (1996).
He has participated in several painting symposia and plein airs

in Ukraine, Slovakia and Hungary. He is a laureate of the J. Boksgaj
and V. Erdély Prize (1996). [JH]
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Juraj Dano
*9.1.1920-110. 2. 2007

About the artwork

Juraj Dano's early work is connected with his figural studies, works
which reveal much about the emotional participation of their
creator and various social subtexts. His subsequent work under-
went a series of developmental changes, from compositions
which consistently and in detail interpret the richness of colour
and form of the landscape, through landscapes with subtle
colouring and a signature expressionist exaggeration, to compo-
sitions which reduce shapes to their geometric essence. After
passing through this period of experimentation, he then explored
the possibilities of various materials, finally arriving at a deeply
abstracted form which lay on the border of informational expres-
sion. He focused on compositions in which he sought to address
socially important issues with combinations of techniques.

A qualitatively novel level of creativity was represented by his
return to landscape painting with a renewed and deeper intel-
lectual interest. He gradually moved from intimate chamber
landscapes to more monumental compositions.

Curriculum Vitae

Dano studied at the Section of Artists in the District Edification
Councilin Presov from 1946 to 1950 under E. Rakosi. He complet-
ed his private studies under the guidance of J. Bendik, M. Jordan
and J. Wenig in Pilsen. During the years 1949 and 1950 he attend-
ed evening courses in KoSice led by L. Feld. From 1952 he was

a member of the East Slovakian cultural association Svojina and
organized his first solo exhibition in Presov in 1958. He worked
as a freelance artist from 1969. In 1984 he was awarded the title
of Merited Artist and in 2000 he received the City of PreSov Award.
He was a member of the Association of Slovak Fine Artists and the
Slovak Fine-art Union. In 2006 he was one of the founding members
of the Per Spectrum Gallery in PreSov. He died in PreSov in 2007.3

3 HREBICKOVA, M. 2005. Juraj Dario 85" Presov : Sarisska galéria,
2005. 28 pp. ISBN 80-85133-23-7.

Orest Dubay

*15.8.1919-12.10. 2005

About the artwork

Orest Dubay’s early paintings are marked by expressivity.

In addition to painting, he also worked in sculpture, creating mono-
lithic wooden and bone sculptures which are stylized into round
shapes. His graphic works display an unaffected simplicity and
poetry, reflecting the weekdays and holidays of ordinary people.
Woodcuts have a special position in Dubay’s artwork, as they
foreshadow his individual style as seen in the harmonious relation-
ship of black and white, enlivened by black and white dots bound
by a solid outline. In the 1960s, Dubay began experimenting
with colour, simplifying his compositions, with colour playing

a modelling and ideological-interpretive role rather that

a decorative function.

Curriculum Vitae

Dubay was born in Velka Polana. One of the most important
graphic artists of the 20t century, he was part of the generation
of artists born in 1919 which was most shaped by the events

of World War Two. From 1939 to 1943 he studied at the Depart-
ment of Drawing and Painting of the Slovak Technical University
in Bratislava. From 1948 he worked at the Association of Artists
and Friends of Graphic Arts, in the Group of Artists of August
29t the Club of Graphic Artists and other associations. From
1949 he taught at the Academy of Fine Arts in Bratislava and was
appointed rectorin 1968. In 1977 he was awarded the title

of National Artist and also won the Grand Prize at the Biennial
of Slovak Graphics in Banska Bystrica. In 1981 he won the Ex Aeguo
award for contemporary Slovak graphics in Banské Bystrica.

He also received an honorary recognition at the International
Book Art Exhibition in Leipzig. He died on October 2", 2005

in Bratislava.*

4 HASCAKOVA-VIZDALOVA, G. 1982. PROFILY : Strucny prehlad vytvar-
nych umelcov pésobiacich na vychodnom Slovensku od roku 1900 po
stcasnost. Kosice : Vychodoslovenské vydavatelstvo, 1982, 224 pp.



Jozef Fabini
*10.10.1908 - 12.12. 1984

About the artwork

From the beginning of his artistic career, Jozef Fabini focused

on landscape painting. He developed his own fine-arts programme
in which he mainly captured the landscapes of eastern Slovakia
and its beauties and architectural gems with a deeper inner con-
tent. He expressed his love for his native region and his
admiration for the historical monuments of the towns of the Spis
region. Fabini's work can be divided into several periods.

His early work was influenced significantly by Eugen Krén's school,
with the somewhat sombre streets of Kosice and Krompachy
serving as central motifs. Later, his attention was focused on
nature scenes while drawing from the environs of the East Slovak
region. From the mid-1950s, his work shifted its focus to the

Spis region and attempts to capture the panorama of the High
Tatras and Kosice.

Curriculum Vitae

Fabini was born in Olcnava. From 1926 to 1928 he studied

at the state grammar school in KoSice (seventh and eighth class).
During this period, from 1927 to 1928, he also attended Eugen
Krén's evening classes and also studied privately with Elemir
Haldsz-Hradil in KoSice. From 1928 to 1932 he studied

at the Faculty of Law of the Comenius University in Bratislava,
where he later completed his doctorate. From 1941 to 1945 he
studied at the Department of Art of the Slovak University

of Technology in Bratislava with Maximilian Schurmann and Gustav
Mally. He also studied art history and archaeology at the Faculty
of Arts of Comenius University in Bratislava. In 1948 he became
the director of the East Slovakian Museum in KoSice. He devoted
himself to landscape painting, primarily focusing on the Spis
region. In 1978 he was awarded the title of National Artist.

He died on December 2™, 1984 in Kosice.®

5 SCHUSTER, R. 1994. Rodné putd. Bratislava : NVK International,
spol.sr. 0., 1994. 98 pp. ISBN 80-85727-12-9.

Ilko Georgiev 1141

About the artwork

Ilko Georgiev's 1983 work titled Levoca: The Old Gunpowder
Magazine was acquired for the Gallery's collection in 1992 through
the division of the collection of the Homeland Studies Museum
(now the Museum of Spis) in SpiSskd Nova Ves. This vista depicts
a view of a residential street in the city of Levoca, and the artist
has captured the nostalgic atmosphere of the historical heart

of the city. The central motif of the realistic landscape painting
is a building from the 13 century — a bastion on the city walls
called the Gunpowder Magazine. The predominantly earthy
colour of the painting is disrupted by the green tree located

in the right of the composition. The clear blue sky is illuminated
by the sun, the rays of which are falling on the dominant element
of the painting — the facade of the bastion. The unified archi-
tectural composition of the street breathes with a forgotten
history, yet the impression is disturbed by a modern element
—an electricity pole. The atmosphere of the genius loci

is completed by the surrounding poetically tuned landscape.

Curriculum Vitae

Georgiev is a Bulgarian artist who participated in the Interna-
tional Plein Air Druzba which was held in 1983 at the Homeland
Studies Museum in Spisska Nova Ves. [KP]
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Jozef Hanula
*6.4.1863 —-122.8.1944

About the artwork

Jozef Hanula liked to create drawings of young girls and women,
and as a result he is considered as a representative of Art Nouveau
symbolism — his work focuses on the sensuality and mystery

that unites women. In 1902, he abandoned his earlier method

of painting in which he depicted urban men and focused his atten-
tion on the depiction of the villager, his life and everyday issues.
Hanula accepted commissions for paintings and restoration work
in country churches and he was the first artist to introduce

folk motifs to the vaults of Slovak churches. The artistic scope

of Jozef Hanula's work is quite extensive.

Curriculum Vitae

Jozef Hanula was born in Liptovské Tri Sliace. He completed his
first professional studies at the Budapest School of Landscaping
and Preparation for Professors of Drawing with Professors I.
Greguss, B. Székely and K. Lotz between 1881 and 1882 but
interrupted his studies due to military service. From 1886 to 1889
he continued his studies in Budapest at the Hungarian Royal
Institute for Drawing and Professors of Drawing. He continued
his fine-arts education in Munich, firstly at the private school

of S. Hollésy (1891) but he also attended the studio of J. Vésin
and later began his studies at the Royal Bavarian Academy of
Fine Arts in Munich, where he stayed from 1892 to 1896. In 1896
Hanula returned to Slovakia, moving permanently to Spisska
Nové Ves in April 1919. He worked as a teacher, cooperated

in publishing the first Slovak newspaper in the Spis region “Tatry”
of which he served as editor. He was a founding member

of the Association of Fine Artists in Martin and for many years
was chairman of the art department at the Matica Slovenska.

He died on August 22", 1944 in SpiSskd Nova Ves. [KP]

Jozef Hascak
*18.2.1948 -12.2.2012

About the artwork

The academic painter Jozef Has¢dk was a successful Slovak
graphic artist who dedicated his career to the design of visual
communications, drawing, stage setting, painting and book
illustration. From the mid-1970s onwards, he defined himself pri-
marily as a graphic artist with a characteristic expressive-poetic
vision. He emphasized figurative composition, which he gradually
changed, focussing his attention on detail and the issue

of graphical composition.

Curriculum Vitae

Has¢ak was born in Kosice. From 1966 to 1972 he studied

at the Department of Free Graphics and Book Illustration at the
Academy of Fine Arts in Bratislava with Prof. Vincent Hloznik.

He acquired the basics of art education privately with

the painter and graphic artists Ludovit Feld and Alexander Eckerdt.
He taught at the Department of Design in the Faculty of Arts,
Technical University in Kosice. His artwork was awarded the Martin
Benka Prize (1987) and an honourable mention at the VII. Inter-
national Biennial of Woodcarving in Banska Bystrica (1987).
From 1972, his work has featured in numerous collective presen-
tations of Czechoslovak and Slovak fine arts abroad and has
been exhibited individually since 1976. He died on February 2",
2012 in KoSice.®

6 JASAN, V.- JOPPA, J. 1988. llustrdcia. Spisskd Nové Ves : Galéria

umelcov Spisa, 1988. 8 pp.



Maridn Hennel
*9.5.1951

About the artwork
After returning to his hometown, Marian Hennel began to de-
velop a wide range of creative activities in the fields of chamber

painting, drawing, graphics, photography and architectural design.

His artwork is characterized by portraits and landscapes, espe-
cially depictions of the Spis landscape which capture the sense
and immediate experience of plein airs with a brilliant execution,
full of vitality and vital energy. His more recent work displays

a more dynamic and richer colour expression developed in the
studio environment into a simplified, expressive and monu-
mental form. His portrait work and examinations of religious
themes are of significance, including the chamber formats of
the Crucifixion, biblical motifs, and also the retouching of church
interiors.

Curriculum Vitae

Hennel was born in Spisskd Nova Ves. From 1966 to 1970

he studied at the Secondary School of Arts and Crafts in Bratislava
and from 1972 he studied at the Department of Figural and
Landscape Painting of the Academy of Fine Arts in Bratislava
with Professor Jan Zelibsky. Later he worked as a teacher at
the Basic Art School in Spisskd Nova Ves and from 1992 to 2010
at the Department of Stone Sculpture in the Secondary Indus-
trial School. He has participated in more than twenty group
exhibitions in Slovakia, Czechia and Poland and has exhibited
independently in Slovakia and abroad. He has participated

in international painting plein airs in Poland, Germany

and Slovakia. He lives and works in Letanovce in the Spis region.
[PaedDr. Jozef Joppa, Mgr. Jitka Haakov4]
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Stefan Hudzik

*28.1.1954-14.4.2017

About the artwork

The sculptural works of Stefan Hudzik initially developed

on the realistic principle of historical portraits and the portraiture
of family members and friends from the artist’s circle. At the
same time, Hudzik also devoted his efforts to reliefs with religious
themes and occasionally medal making. The inspiration for a se-
ries of small bronze sculptures came from a detailed observation
of the flora of the Spis region. He developed and played with
the motifs of horse and rider, modifying the shapes and, while
capturing the beauty of unfettered movement, transfered his
own sentiments and sensory reactions into the compositions.
Hudzik also examined themes from Christian iconography with
an essential humility and depth of spiritual inspiration. From their
earlier realistic representation, his works gradually shifted to
abstract forms in which the energy and life of the shapes pulsate
along the lines. Biblical scenes are complemented by simplified
forms, silhouettes or just a hint of associated characters, with the
works embracing a contemporary position without violating the
eternal nature of their themes. As we stand before the works,
meditating in silence, we can perceive their spiritual message.

Curriculum Vitae

Hudzik was born in Spissky Stiavnik. From 1963 to 1973 he
studied woodworking at the Secondary School of Arts and Crafts
in Bratislava with L. Korkos. He continued his studies figural
sculpture at the Academy of Fine Arts in Bratislava with J. Kulich.
In the last year of his studies, he won the Martin Benka Award.
From 1996, he taught at the Secondary Industrial School of
Woodworking in Spisska Nova Ves. His sculptural work is char-
acterized by historical portraits as well as reliefs with religious
themes. In his works, he moved from realistic depiction to more
abstract forms, giving his works a timeless aspect. He created
several monumental architectural works in towns and villages in
Spis and also commemorative medals with ecclesiastical themes.
He died on April 4th, 2017 in Spissky Stiavnik. [KP]
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Ondrej Ivan
*24.2.1926-115.8.2018

About the artwork

For Ondrej Ivan, realism was the sole creative means of capturing
and expressing his relationship to nature and his native region.
He interpreted the landscape in monumental, heroic, somewhat
romantic and sentimental compositions. The technical aspect

of his painting was influenced by his studies of the great masters:
Titian, Rubens, Rembrandt, Ruisdael and others, copies of whose
work he mastered as a student. The influence of the Dutch envi-
ronment is apparent in his still lives or genre paintings from

the Netherlands dating from the 1950s and 1960s. For almost
five decades, Ondrej Ivan focused his creative efforts largely

on the topic of the landscape. In relation to the landscape, but
also to everything beautiful, he displays an essential simplicity,
sincerity and honesty.

Curriculum Vitae

Ivan was born in Velka near Poprad. From 1945 he attended

the Academy of Fine Arts in Prague, completing his studies as one
of the first Slovak graduates in the field of restoration. While
still a student, he won the first prize for restoration work at

an exhibition in Manes in 1950. He also gained rich experience
through study visits in Amsterdam in 1962 and a spellin the res-
toration studios of the Hermitage in St. Petersburg. He worked
as a restorer in the Slovak National Gallery in Bratislava,

in the East Slovak Gallery in Kosice and in the P. M. Bohun Gallery
in Liptovsky Mikulds, where he was director from 1977 to 1987.
In addition to his artistic and restoration activities, he worked

in various civic organizations, notably on the expert commissions
of the Association of Slovak Fine Artists, the Slovak Fine Arts
Fund and the Art Commission for the Export of Artistic Monuments.
He died on August 15, 2018.7

7 MALINAK, K. 1996. Ondrej lvan : Krajina. Liptovsky Mikulas : Galéria
Petra Michala Bohdna, 1996. 16 pp. ISBN 80-85706-15-6.

Alexander Jirousek
*24.11.1934-131.10. 2021

About the artwork

Alexander Jirousek first became interested in photography
during his high school studies. After some hesitant beginnings,
he participated in various amateur photography competitions

at home and abroad, gradually collecting a number of awards
and social recognition for his photographic work which then led
to his cooperation with several editorial offices and publishers.
He has passed through several genres, devoting himself to
documentary, reportage, technical and fine art photography, until
nature and architectural photography of nature and architecture
became the dominant genres of his work.

Curriculum Vitae

Jirousek was born in Spisskd Nova Ves. He attended primary school
in Brandys nad Orlici in the Czech Republic where he lived with
his parents during World War Two. After the war, he returned
with his mother and brother Ladislav to his hometown, where he
was a grammar school student from 1945 to 1953. After grad-
uating, he studied at the Technical University in KoSice and in
1959 obtained the title of mechanical engineer. He has worked
in various jobs throughout his life, but since 1975 he has been
working as a freelance photographer. After 1990, he founded
his own publishing and photography agency. Since 1975 he has
organized many solo exhibitions and has participated in several
collective exhibitions in Slovakia and abroad. His work has
featured in more than 130 publications of reportage, landscape,
historical and local studies. He died on October 315, 2021.8

8 JIROUSEK, A. 2004. Od Tatier k Dunaju. Martin : Neografia, 2004. 26 pp.



Jan Juranek
*30.7.1955

About the artwork

Jan Jurdnek’s artwork is primarily characterized by combinations
of techniques in which combinations of impasto painting and
collage predominate. Intricate bodies of substantial shapes pro-
trude from the compact coloured layers on the surface. Jurdnek
employs combinations of collage, layering, overlapping and

the roughening of surfaces to create unique compositions which
reflect the artist’s perceptions of everyday life and the mytho-
logical world. Scratches, imprints and heavy impasto colours are
softened by light lines in pencil. His abstract landscape paintings
are characterized by impasto with lapidary traces of collage.

Curriculum Vitae

Jurdnek was born in Brno. In 1974 he graduated from the Gram-
mar School in Krompachy. From 1974 to 1977 he attended

the Faculty of Arts of Pavol Jozef Saférik University in Kosice,

and from 1977 to 1983 he studied at the studio of landscape,
portrait and figural painting at the Academy of Fine Arts in
Prague with Professor Frantisek Jiroudek. He has been a free-
lance artist since 1984 and is fully dedicated to painting, graphics
and experimental work. His work is represented in the Gallery

of Spis Artists in SpiSska Nova Ves, the Gallery of Czechoslovak-
-Magyar Friendship in Ceské Budé&jovice and in private collections
at home and abroad (Belgium, Germany, Italy, USA, Hungary). [KP]

Ladislav Kacvinsky
*27.3.1931-121.3.2018

About the artwork

The art of Ladislav Kacvinsky is dominated by the themes of
Christianity and the family. He primarily worked in monumental
and chamber sculptures in bronze, stone and wood, artworks
which are also complemented figural sculptural drawings. Over
the course of his career, his sculptural expression gradually
changed from a realistic approach to formal reductions in his
sculptures and reliefs. Nevertheless, the fundamental concept
of his work — Christian love — remained unchanged. His sculptures,
reliefs, drawings, and also photographs revealing the creative
process and the life story of the artist allow us to understand
and feel the transformation of the original concept into a sculp-
tural work. Kacvinsky saw the mother-child relationship, inno-
cence and purity as key ideas, and his work captures this relation-
ship in moments filled with trust, humility and understanding.
Reliefs and sculptures filled with joy, the connection of the souls
which they depict, but also grief are characteristic elements
that remained constant throughout his artistic career. Kacvinsky
turned to the past for inspiration, mainly to the Gothic and
Renaissance periods, in which man was most strongly connected
with faith and lived a humble and devoted life. He chose familiar
biblical themes, into which he incorporated contemporary
feelings and experienced moments.

Curriculum Vitae

Kacvinsky was born in Levoca. From 1952 to 1958 he studied
figural sculpture at the Academy of Fine Arts in Bratislava under
the guidance of Professors Rudolf Pribis and Jozef Kostka,

and from 1958 to 1961 he was an assistant to Professor Jozef
Kostka. From 1961 he lived in Spisska Nova Ves and occasionally
worked as a teacher. He died in 2018 in SpiSské Nova Ves.?

9 TILOVA, K. 2011. Ladislav Kacvinsky : Sochy / kresby / malby. Spiéska

Nova Ves : Galéria umelcov Spisa, 2011. ISBN 978-80-89081-42-4.
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Jozef Kenedich
*18.5.1883 -126.7.1966

About the artwork

Landscape is predominant in the work of Jozef Kenedich, primar-
ily that of the Presov region. The large-format oil painting from
1934 captures a view of Spis Castle in all its majesty. He depicted
the unique atmosphere of an often portrayed motif in the spirit
of lyrical realism. The sombre character of the dynamically ren-

dered sky is enhanced by the impressive characteristic technique.

Curriculum Vitae

Kenedich was born in the Hungarian village of Serencse.

He attended grammar schools in Sabinov, Levoca, PreSov and
Kosice, and studied theology in KoSice, later studying painting

at the Academy of Fine Arts in Dresden. After completing his
studies in theology, he was ordained a priest on June 24th, 1908
by the Bishop of Kosice A. Fischer-Colbrié. He became an official
of the Episcopal office, working in Haniska in 1909, in Sabinov

in 1910, and in Velky Sari§, Mad, Boldogkovéralj and Ruskov
in1911. From 1912 to 1915 he was a priest in Cafa, and from 1915
to 1917 in Hazlin in Bardejov district. In 1917 he was a military
curate in Opava and in Albania. He worked in KoSice from 1918
to 1923, in PreSov — Solivar from 1923 to 1925, and from 1925

in Kokosovce in PreSov district. From 1933 he was also a member
of the commission of ecclesiastical art and later became a bishop's
adviser. From 1957 he lived in PreSov.™

10 Kenedich, Jozef. [online]. knihydominikani.sk. [cit. 2020-12-14].
Available online: <https://www.knihydominikani.sk/
hlavna_schemhladat_3?kpcmeno=kenedichjozef>.

Klara Kralova
*21.6.1981

About the artwork

Klara Kralova belongs to the younger generation of artists.

She uses various painting positions and techniques, in addition
to her specialized studies in restoration. She draws on themes
from cultural history, bringing an unconventional perspective
to her panoramic shots of architecture or details of sculptural
monuments.

Curriculum Vitae

Klara Krdlova was born in Ostrov nad Ohfi. In 1999 she graduated
from the Secondary Industrial School of Woodworking in Spisska
Nova Ves. Until 2003, she attended the Studio of Graphic Ex-
perimental Creation at the Faculty of Arts of the Technical Uni-
versity in KoSice. From 2003 to 2006 she studied at the Studio

of Monumental Creation and from 2008 to 2010 at the Studio
of Restoration of Painting at the Academy of Fine Arts in Prague.
She participated in study internships in Prague and Jerusalem.
She exhibited independently in the concert hall in Spisskd Nova
Ves in 2003 and in Jerusalem in 2007. In 2001 she participated

in the MECCA photography workshop in Terezin and in 2004

at the sculpture symposium Between the Border and the Dyke

in Pezinok. In 2004, she participated in exhibitions of graduates
of the Studio of Monumental Creation of the Academy of Fine
Arts in Ceské Budé&jovice and a year later at the exhibition of art
schools with the international representation of Figurama

in Prague. She works in restoration studios at the Museum of Art
in Tel Aviv, Israel. [JH]



Olga Kryslova

*15.2.1931-15.6.2003

About the artwork

In her artwork, Olga Kryslové captured the now largely lost
beauty of traditional villages. She often depicted villages around
Kysuce, Spis, Gemer and Turiec in paintings that featured expres-
sive impasto work but which always aimed at a realistic depiction
of the landscape. She also painted the historic streets of Martin
before they were demolished, giving her work not only artistic
but also documentary value. She captured the intimacy of the
environment of places that no longer exist. In oil paintings and
pastels, she recorded the atmosphere and changes in nature,

in particular the river Turiec, a great inspiration for her especially
after she settled permanently in Martin in 1958. In the 1980s,
she returned to the motifs of the East Slovakian country and
discovered the unassumingly picturesque character of the village
of Vikartovce. The result was the cycle Paintings from Old Vikar-
tovce, in which she captured the unique mood of the village and
offered an authentic view of the village and its surroundings,
depicting street vistas with wooden houses and barns. Landscape
painting was the lifelong focus of Kryslova's artistic work.

Curriculum Vitae

Kryslova was born in Prague but she received her early education
in Martin and Kosice. From 1950 she has studied landscape
painting with Bedrich Hoffstadter, Dezider Milly and Ladislav
Cemicky at the Academy of Fine Arts in Bratislava. After graduat-
ing from university, she became a member of the Association

of Slovak Fine Artists. Slovakia has always been very close to

her —she painted in the villages of Bijacovce, Gelnica, Zamagurie
and finally Kysuce. From 1958 she lived and worked in Martin,
where she also taught at the Folk Art School. In 1985, she was
awarded the title of Merited Artist. She died on June 5%, 2003 in
Martin. [KP]

Stefan Kubik

*3.2.1941-17.11.2006

About the artwork

Stefan Kubik's art is characterized by exquisite work with space,
shape or the material itself. From his arrival on the art scene in
the 1970s, Kubik created a distinctive associative and metaphor-
ical sculptural language. The development of his sculptural work
and drawings and the use of wood itself, a material with which
he worked throughout his life, are closely linked to his Spis birth-
place, an area to which he returned constantly. Examples of this
can be found in his early work — torsos, heads, couples, lovers.
Verticality is typical in Kubik's work as an expression of desire. His
sculptures evoke an impression of harmony. In his accompanying
drawings we can recognise thought processes, the confrontation
of mysticism with reality. The meaningfulness which he achieved
in his large-scale drawings perfectly captures his internal feelings
and underlines his expressivity. The scope of his artistic work
was remarkably wide, and he enjoyed experimenting with new
techniques.

Curriculum Vitae

Kubik was born in Spisské Podhradie. In 1964 he graduated from
the woodworking department at the Secondary School of Arts
and Crafts in Bratislava, under the leadership of Prof. Ludwik
Korkos. From 1965 to 1971 he studied at the Department of
Relief Sculpture at the Academy of Fine Arts in Bratislava. After
graduating, he devoted himself to drawing, chamber and mon-
umental sculpture in architectural interiors. His work has been
exhibited at several national and international exhibitions. His
works can be found in the collections of Slovak galleries, but also
in private collections abroad. In 2011 a profile exhibition of his
work was held at the Gallery of Spis Artists in Spisska Nova Ves.
He died on November 7t, 2006 in Bratislava.!

11 TILOVA, K. 2011. Stefan Kubik : Odkaz v dreve / Sochy a kresby.

Spisskd Nova Ves : Galéria umelcov Spisa, 2011.
ISBN 978-80-89081-43-1.
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Boris Kuzma
*22.2.1958

About the artwork

A work by the Ukrainian painter Boris Kuzma is included in the
Gallery collection. The painting was created in the streets of
Kosice in 2008 using a combination of techniques on cardboard.
The artist captured a vista of Mlynska Street at the end of which
the magnificent St. Elizabeth’s Cathedral is visible. Buzma de-
picted the architectural motif of the cathedral tower and the ad-
jacent buildings very schematically, depicting a smooth transition
to pure abstraction in the foreground of the composition. The
colouring is somewhat sombre and the dark tonality is enlivened
by red spots on the facades of the street buildings.

Curriculum Vitae

Boris Ivanovich Kuzma was born in Novy Davidkov, Ukraine. In
1980 he graduated from the Faculty of Architecture at the Lviv
Polytechnic Institute. Since 1995, he has been a member of the
State Association of Painters of Ukraine and the winner of the
Jozef Boksay and Vojtech Erdélyi Prize in the field of fine arts.
He has been a Merited Painter of Ukraine since 2004. He held his
firstsolo exhibition in 1984 in Lviv. In Slovakia his work has been
exhibited in Snina, Komarno, Bratislava, Ndmestovo and Presov.
He is currently the chairman of the Union of Artists of the
Transcarpathian Region. He actively participates in international
exhibitions and symposia. He lives and works in Uzhhorod.™

12 Boris lvanovi¢ Kuzma. [online]. eantik.sk. [cit. 2020-12-14].
Available online: <http://www.eantik.sk/autor/1976/
kuzma-boris-ivanovic/>.

Jozef Majkut

*30.1.1909-116.9.1963

About the artwork

Jozef Majkut initially devoted himself to small-scale genres but
later shifted the focus of his interest exclusively to landscape
painting. He mainly captured the natural scenery of the Slovak
Paradise over the changing seasons. While his earlier work
focuses on transcribing the impression, his later work is mainly
concerned with capturing the light and spatial properties of the
scene.

Curriculum Vitae

Majkut was born in Betlanovce. In 1928 he graduated from the
grammar school in Spisskd Nové Ves. From 1940 to 1945 he
studied at the Department of Drawing and Painting at the Slovak
Technical University in Bratislava with Martin Benka and Jan
Mudroch. After arriving in KoSice in 1945, he started working as
a high school teacher. In 1952 he became the first director of the
regional gallery in KoSice. From 1959 to 1960 he worked as the
head of the Department of Fine Arts Education at the Pedagogi-
cal Institute in Kosice. He died on September 16%, 1963 in Kosice.
[KP]



Emil Makovicky

*12.2.1908 -125.12. 1986

About the artwork

Emil Makovicky's painting is dominated by landscapes, but he
also devoted himself to still lives where he preferred fruit as the
main and formative motif. His still life compositions are charac-
terized by thematic and compositional moderation, despite the
modelling of the subjects in vibrant shades. He enlivened his
landscape paintings with inconspicuous figures of people and
animals as they move calmly and harmoniously through the sur-
rounding nature. His figural drawings and studies excel in their
elegance and sense for composition and proportion. Makovicky
also worked in other graphics, creating about seventy covers for
books, vignettes, portraits of writers, book marks, and he also
designed Christmas and Easter postcards and diplomas. His work
includes oil paintings, watercolours, drawings and pencil-made
compositions.

Curriculum Vitae

Makovicky was born in Hrabusice. From 1919 to 1923 he studied
at the secondary school in Spisskd Novéa Ves, and from 1931 to
1939 at the School of Applied Arts in Prague, where he met J.
Neméik, V. Stasik, J. Zelibsky, J. Mudroch, V. Hloznik and P. Mate-
jka. In the following years he worked as a teacher of drawing at
grammar schools in Liptovsky Mikulas and KeZzmarok. In 1942, he
came to Martin at the invitation of Matica Slovenska, where he
worked as a graphic artist. In Martin, he illustrated the children’s
magazine Slniecko (1942 — 1946), the magazine Slovensko and
books for children and youth published by Matica Slovenska

and the Mladé Letd publishing house. From 1949 to 1986 he
worked as a freelance artist. He was a co-founder and official of
the Trojstit association and the association of Slovak artists Tvar
(Shape). He also designed the first Slovak heraldic coat of arms.
In 1945 he won the Matica Slovenska Award for his illustrations
in Slniecko and in 1968 the Award for Excellent Work. From 1957
he worked in Banska Bystrica, where he finally died in 1986."

Tadeusz Marszalek
*8.2.1949

About the artwork

In his artwork, Tadeusz Marszalek works in chamber painting,
landscape painting, portrait and figural compositions, but his main
focus has become traditional plein air painting. Using vivid
colours, he has recorded the landmarks of Spisskd Nova Ves and
its surroundings in both acrylic and pastel, capturing the evening
mood of the town and the impressive silhouette of Spis Castle.

Curriculum Vitae

Marszalek was born in Kroécienko Wyzne, Poland. He graduated
in fine-arts studies in Krakow. He is a member of the Association
of Polish Artists and Designers in Krakow. His work has been
shown in a number of both individual and group exhibitions in
Hungary, Ukraine and France, and he has participated in numer-
ous landscape plein airs in Poland and abroad, often in Slovakia
(Poprad — Spisska Sobota, Humenné, Michalovce, Bratislava,
Spania Dolina, Brusno, Strba, Snina, Dudince). He has most often
exhibited individually in Krosno and in his hometown of Kro-
Scienko Wyzne, but also in Krakow, in Przemysl, Lesk, Izabelina
and lwonicz Zdréj. In Slovakia he has exhibited in Michalovce,
Bardejov, TrebiSov, Kosice, Snina and also in Kerpen in Germany.
He has won several awards. In Slovakia, he participated in the
International Plein Air of the village of Drienica. [JH]

13 SZMUDOVA, K. 2009. Emil Makovicky. Martin : Matica slovenska,

2009. 94 pp. ISBN 978-80-70908-98-3.
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Ladislav Mednansky

*23.4.1852-117.4.1919

About the artwork

The Slovak landscape was the favourite theme of Ladislav
Mednansky — the Tatras, Povazie, the forests, streams, fields and
orchards. In his later work he also discovered the charm of the
landscapes of Hungary. Mednansky brought the spirit of lyrical
realism into his new type of landscape painting which valued the
traces of the artist's experiences in the work and the masterly
incorporation of his individual feelings and moods. His later
work shows the influence of impressionist painting, but he often
returned to images of misty moods in dark tones. Mednansky
initially focused on simple figural studies in which he strove to
depict a typical, characteristic feature of the subject, developing
a suggestive, expressive means of facial expression (especially

in the eyes) which reveals the entire fate of the depicted.

The scope and range of the artist’s creative work is huge, as is his
significance in the fine arts.

Curriculum Vitae

Mednansky was born in Beckov. From the age of nine he lived
at the family mansion in Strazky where he was taught by the
Austrian painter Thomas Ender. From 1872 to 1873 he studied
at the Academy of Fine Arts in Munich, transferring to the Ecole
des Beaux-Arts in Paris in 1873, where he obtained the essence
of his painting education. He also completed several study trips
to Italy, Barbizon and France. He regularly rented studios in
Budapest and Vienna. Although he travelled constantly, he regu-
larly returned to Beckov and Strazky to paint. During World
War |, he volunteered for the army, where he worked as a war
artist at the front. A permanent exhibition of the works

by Ladislav Mednansky was opened in 1990 in the family manor
house at Strazky. He died on April 17%, 1919 in Vienna.™

14 KISS-SZEMAN, Z. - OBUCHOVA, V. - PASKO, P. 2012. Galéria
Nedbalka : slovenské moderné umenie. Bratislava : Calder, 2012.
205 pp. ISBN 978-80-97053-12-3.

Vladimir Vasiljevic¢ Mikita

*1931

About the artwork

Landscape painting is richly represented in the Gallery's collec-
tion, and the three oil paintings by Vladimir Vasiljevi¢ Mikita com-
plete the comprehensive picture of the Spis landscape which
the collection offers and also suggests alternative approaches
to the subject. The artist has captured the surroundings of
Markusovce, the Slovak Paradise region and other nooks and
crannies of the Spis landscape. He simplifies the landscape;
with areas of colour he forms individual plans of mutually con-
necting fields with a subtle indication of architecture in the
background. These works were created during the international
plein air that was held in Spisskd Nova Ves in 1983.

Curriculum Vitae

Mikita was born in Rakosina, Ukraine. He studied fine arts at the
Uzhhorod Institute of Art under the guidance of Prof. Vojtech
Erdélyi, Jozef Boksay and Fedor Manajl. Since 1950, he has been
an active participant in national and foreign art exhibitions.

In 1991 he was awarded the title of National Artist and in 1995
he won the Jozef Boksay and Vojtech Erdelyi Prize and the Taras
Shevchenko National Prize of Ukraine. He is one of the most
respected living artists in Ukraine. In 2001 he won the Prize for
his contributions to the Ruthenian nation, and three years later
he became an academician of the Academy of Arts of Ukraine.
His works are found in the collections of several galleries

in Kiev, Lithuania, Russia, but also in Germany and Hungary.

In Slovakia, his works can be found in the collection of the Gallery
of Spis Artists in SpiSska Nova Ves and in the East Slovak Gallery
in Kosice. ' [KP]

15 Vladimir Mikita — Nad riekou Uh. [online]. 2013. dartesro.sk.
[cit. 2020-12-14]. Available online:<http://www.dartesro.sk/
?7act=dielo-katalog & dielo=43373 & lang=sk>.



Janusz Moniatowicz
*18.7.1958

About the artwork

The art of Moniatowicz is characterized by a thrilling lyricism.

He often returns with his camera to Nieborow and Arkadia in Po-
land, where he always takes photos with great passion, capturing
surprising colours and unique atmospheres. These places have
fascinated him since the first time he visited them. He seeks to
capture with the lens the unique architecture and richness of
nature and the multitude of new experiences which it offers him.

Curriculum Vitae

Moniatowicz was born in Nowa Wies, Poland. He is a graduate
of the University of Film, Theater and Television in +6dz and

the Faculty of Film and Television in Prague (FAMU), Department
of Photography under Professor Jan Smok. He works as an art
photographer. He is a member of the Polish Association of Art
Photographers, and is currently chairman of the Krkonose branch
of the association at Jelenia Géra. His work has been exhibited
independently, but he has also participated in many group exhi-
bitions. He has won several awards in Poland and abroad.

His works are found in private and public collections, including
the Museum of Ceramics in Boleslavec, the Krkonose Museum
and the BWA Gallery at Jelenia Géra, the Academy of Arts, Archi-
tecture and Design in Prague, the Victoria and Albert Museum

in London and the Spi§ Museum in Levoca. He is the author and
co-author of a number of photographic publications. He partici
pated in the International Painting and Sculpture Symposium
that was held in July 2008 in Spisska Nova Ves. [JH]

16 KUBIKOVA, K. 1989. Ndrodny umelec Jdlius Nemcik : k nedoZitym
80. narodenindm. Bratislava : Tatran, 1989. 63 pp.

Julius Nemdcik
*12.11.1909-17. 1. 1986

About the artwork

JUlius Nemcik deepened his interest in rural themes by studying
and learning from the art of old masters. In the 1940s, he com-
bined conventional drawing with his own spirited signature style,
thereby deviating from the line of academism. The colour that
had so far served as an additional component became a means
of expressing his inner feelings. Nemcik was closely connected
to the artwork of Generation 1909. He expressed his protest
against fascism with expressive paintings, while at the same time
focussing on rural themes, portraits and still lives. In the post-
war period he experimented with differnt painting techniques,
producing impasto paintings that intensify the emotional experi-
ence. In the 1950s, he focused on industrial themes which

he depicted on large-format canvases. Following the example

of the old masters, he createsd modern historical paintings from
the working environment, placing himself among the workers in
the composition of the specific landscape. He later moved

to Bratislava where he returned to the theme of the Slovak
Na-tional Uprising and later created a painting cycle titled

“In the Footsteps of Captain Nalepka”.

Curriculum Vitae

Nemcik was born in Lipniky near PresSov. Initially he worked

as a qualified carpenter and only painted in his free time.

His first teachers were Ernest Rédkosi and Mikulas Jordan in Presov,
but he later continued his studies at the Academy of Fine Arts

in Prague with Professor Loukota. After completing his studies
at the drawing preparatory school, he continued at the painting
school with Professor Obrovsky. From 1942 to 1945 he lived al-
ternately in Prague and Presov, moving to KoSice in 1945 where
he was a key figure in the formation of the Svojina association.

In 1948 he completed a study trip to Paris, and in 1954 he moved
permanently to Bratislava. In 1970 he received a state award

and in 1973 he was awarded the title of National Artist. He died
on January 7%, 1986 in Bratislava.' [KP]
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Alexander Olszewszki
*27.2.1944

About the artwork

Alexander Olszewski uses geometric shapes in his paintings.

In his 1980s cycle “NWOSCH”", he employed the element

of a rectangle dividing the plane of the image to intimate the
infinity of space. In the “Folkart” series from 2000, his work
shows an increasing degree of abstraction with the use of digital
reprographic techniques, although it is still possible to recognize
the cityscape in the works. The rational processes and geometric
shapes he uses in combination with digital technology grant

his works the ascetic simplicity of abstractionism.

Curriculum Vitae

Olszewski was born in Radom, Poland. He studied painting, design
and construction painting techniques at the Academy of Fine
Artsin t6dz. He is a professor of fine arts and initiated the teach-
ing of sculpture at the Technical University in Radom. Thanks to
his efforts, the Institute of Fine Arts was founded in 2007 at the
Technical University in Radom, where he became its first dean,
and he is also the head of the Department of Digital Media and
Photography. He also works in the editorial office of the Arteria
magazine, which is published annually at the aforementioned
Faculty of Arts. Until 2003, he was a member of the Radom
branch of the Association of Polish Sculptors. He has presented
his work at 23 solo and more than 200 group exhibitions.

In 2011, he received an award from the President of the Republic
of Poland."

17 KSIAZEK, T. Aleksander Olszewski. [online]. old.uniwersytet-
-radom.pl. [cit. 2020-12-14]. Available online:
<http://uniwersytetradom.pl/art/display_article.php?id=3349>.

Emil Paulovic
*7.3.1922 -129.3.2004

About the artwork

Emil Paulovic first came to the attention of the Slovak art world
at a collective exhibition entitled “The Youngest Slovak Artists”
which was held in Bratislava. He focused mainly on landscape
painting, still lives with flowers and portraits. After the war,

in 1946, he exhibited together with Stefan Cpin. In the 1980s,
he exhibited several times in pair with the sculptor Jozef Jurco.

Curriculum Vitae

Paulovi¢ was born in Leopoldov. From 1940 to 1945 he studied
painting at the art department of the Slovak University of Tech-
nology in Bratislava with Martin Benka, Gustav Mally, Jdn Mudroch
and Max Schurmann. After completing his studies, Paulovi¢
established himself as a stage and costume designer, and an oc-
casional actor. He first worked in Banska Bystrica, then in Zvolen,
Martin and finally at the Regional Theater in Trnava. He also
worked in the Vysokoskoldk youth ensemble at the Permanent
Stage in Trnava. Around 1960, an art group featuring Ambrusov4,
Balogh, Cech, Bartek, Déka, Hucko, Juréa and Tekel began

to form in Trnava to which he contributed with his own paintings.
After 1970, he gradually moved away from theatrical production
and worked more as a freelance artist and painter. In the second
half of the 1980s, he moved to Piestany, where he settled
permanently. He dedicated more than 160 works to his home-
town, and since 1997 there has been a permanent exhibition

of paintings in the town. He died on March 29, 2004 in Piestany.
[KP]



Peter Pollag

*19.2.1958

About the artwork

Peter Polldg is one of the key figures of contemporary Slovak
painting. The thought-provoking starting points found in his
artwork are inspired by both local and multi-national cultural
traditions. Influenced primarily by Chinese and African art, Polldg
creates lyrical works full of allegories and metaphors. The color-
ful structures, the surface work, and the intertwining of his-
torical and mythological elements combine to form a cohesive
whole which characterizes Pollag's distinctive artistic expression.
Paintings, graphics, small exlibris and illustrations are the

artist’s own view of humanity and, more particularly, of the wider
world. When examining his works, we are aware of the enduring
message of European cultures; we perceive the resonance

of medieval panel painting, the Byzantine sense of grandeur,
but also the monumentality and colour of the French and Spanish
masters. He combines various painting techniques in his work,
including collages, assemblages and relief paintings.

Curriculum Vitae

Polldg is a native of Levoca. From 1977 to 1983 he studied paint-
ing at the Academy of Fine Arts in Bratislava. In 1980 he complet-
ed an internship at the Accademia di Belle Arti Pietro Vannucci
in Perugia, Italy, another at the Ecole Nationale Supérieure des
Beaux-Arts in Paris from 1986 to 1987, and a third in 1988 at the
Faculdad de Bellas Artes Universidad Complutense in Madrid.
Simultaneously, between 1984 and 1989 he completed an exter-
nal postgraduate study at the Academy of Fine Arts in Bratislava
and at the Academy of Fine Arts in Prague. From the end of his
studies until 1990, he worked as a teacher at the Academy of Fine
Arts in Bratislava. His works can be found in both public and
private collections at home and abroad. He has received several
national and foreign awards. He lives and works in Bratislava.'®

18 HORVATHOVA, M. 2003. Peter Polldg. Bratislava : Danubiana
Meulensteen Art Museum, 2003. 95 pp. ISBN 80-89025-07-2.

Jan Polom
*19.8.1905-123.2.1993

About the artwork

Jan Polom predominantly worked in watercolour, a technique
which allowed him to feel and express immediate impressions.
The Spis landscape appeared in most of his works, with Polom
capturing the atmosphere of nature — forests, meadows, trees,
or melting snow in his fresh, soft colours. Equally unforgettable
are his paintings in warm colour tones illuminated by the sun-
light. Polom’s works hang in the homes of many, and not only
the inhabitants of the Spis region.

Curriculum Vitae

Polom was a graduate of the Teacher’s Institute in Spisskd Nova
Ves. His interest in further art education led him to undertake
private tutoring in the studios of well-known artists — J. Hanula,
L. Cordék, J. Térok and others. His artwork was significant

and purposeful, and did much to arouse interest in the fine arts
in Spisskd Nova Ves from the 1950s to the 1970s. He became
known to the public as the founder and teacher of the art depart-
ment at the Folk Art School (1960), where he was passionate
about educating talented young artists. With a sensitive approach
with enthusiasm and optimism, he was able to arouse his
students’ interest in creative artistic activity. [JJ]
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Maria Po6tzieé-Niedzwiedz

About the artwork

The 1983 painting View of Spissky Stvrtok by Maria Pétzie¢-
-NiedZwiedZ was acquired for the Gallery’s collection in 1992
following the division of the collection of the Homeland Studies
Museum (now the Museum of Spis) in SpiSské Nova Ves.

This uniquely designed vista shows a view of the village of Spissky
Stvrtok. The spectacular perspective of oil painting creates

the impression of movement, as if the whole surrounding land-
scape were meeting at a single point. Dynamic areas of colour
defined by a black outline intensify the melancholic atmosphere.
Attention is focused on the abbreviatory indicated architecture
of houses with distinctive red roofs, which is dominated

by the towering steeple of the Church of St. Ladislav and the Gothic
chapel of the Zapolsky's. The painting creates an overwhelmingly
fairy-looking impression, drawing the viewer into the artist’s
imaginative world. The melodic style of the landscape painting
has clear references to expressionism.

Curriculum Vitae

Pétzied-NiedZzwiedz is a Polish artist who participated in the Inter-
national Plein Air Druzba, that was held in 1983 at the Homeland
Studies Museum in Spisskd Nova Ves.

[KP]

Vladimir Popovic
*27.11.1939

About the artwork

After studying at the Academy of Fine Arts, in the 1960s

(the so-called “Golden Sixties”) Vladimir Popovic exhibited his first
crumpled paper reliefs, assemblages and also organized paper
events. He promoted the paper as an equally valid creative
material. He played a significant role in the artistic outcome

of the film “Celebration in the Botanical Garden” (1968 — 1969)
and promoted the combination of words, images and music

in the so-called “theatre of paintings”. After the 1970s, when
his work started to incorporate explosive action painting,

he entered his Orwellian period in the 1980s with subdued grey
paintings of “concrete sonatas”, “congresses” and angry ironic
drawings engraved in paste. After 1989, he organized a number
of retrospective exhibitions. In his artwork, we are confronted
with crumpled paper reliefs, assemblage and combined painting
techniques. His can be characterized by a symbols, lettering,
fragments of photography, paint sprayed over a template

and spontaneous gestures.

Curriculum Vitae

Popovi¢ was born in Vysokd nad Uhom. He attended the School
of Arts and Crafts in Bratislava from 1955 to 1959 and the Acade-
my of Fine Arts in Bratislava from 1959 to 1965, under the guid-
ance of Professors Dezider Milly and Peter Matejka. In 1965 he
had his first solo exhibition (“Spring Exhibition”, Gallery of Young
Art, Bratislava). From 1990 to 2007 he taught at the Academy

of Fine Arts in Bratislava and ran a multimedia studio. In 2002,
the Slovak National Gallery held an extensive exhibition of his
work “The Great Retrospective” together with the publication of
a monograph “Vladimir Popovic” by Zora Rusinova. He lives and
works in Bratislava.™

19 Vladimir Popovic. [online]. vladimirpopovic.com. [cit. 2020-12-14].

Available online: <https://www.vladimirpopovic.com/en/bio/>.



Ernest Rakosi
*16.5.1881-115.6.1973

About the artwork

Ernest Rakosi started as a figuralist, but in the 1920s, he aban-
doned figural painting and devoted himself to landscapes,

and his work is thematically linked to the surroundings of Presov,
more specifically the picturesque rivers of the Torysa and Sekcov.
In 1946 he led fine-arts courses at the Section of Young Artists

in the District Edification Council in PreSov. In 1956 he presented
an jubilee exhibition in Presov and Kosice. In the 1960s,

he painted for the East Slovak Steelworks in Kosice. On his 80t
birthday, he received an award for outstanding work. He liked

to spend the summer months at Lake Balaton in Hungary.

He bequeathed his artistic estate and house to the Csemadok
organization, which intended to donate his artwork to the Saris
Gallery in PreSov, but after a mysterious intervention his works
ended up in the East Slovak Gallery in KoSice instead.

Curriculum Vitae

Ernest Rakosi, originally named Mazurak, was a native of Spisska
Nova Ves. From 1899 to 1902 he studied at the School of Arts
and Crafts in Budapest and continued his studies at the Academy
of Fine Arts in Vienna with Prof. Schéffer. From 1904 to 1909
he studied at the Academy of Fine Arts in Munich with Professors
Seitz and Marr. During World War | he was a prisoner of war

in Russia. In his work, he dealt with figural creation, but later
focused on landscape painting, primarily the nature of PreSov
and its surroundings. He made his exhibition debut in 1910

in Budapest, and took part in collective exhibitions in KoSice
and PreSov. In 1961 he was awarded the Outstanding Work
Award. He died in Presov.?°

20 Ernest Rakosi. [online]. dartesro.sk. [cit. 2020-12-14]. Available
online: <http://www.dartesro.sk/?act=autor& id=341 & lang=sk>.

Stefan Roskovanyi
*4.12.1946-111.11.2002

About the artwork

The entry of Roskovanyi on the Slovak fine-arts scene was sudden
and spontaneous, with a distinctive painting style. He belongs
among the generation of visual artists who entered the fine-arts
scene in the second half of the 1970s. Their artistic endeavours
were oriented primarily on the present in terms of content,

and on a current, bold and unsentimental expression of the char-
acter and impulse of the time in which they live and help to form.
It followed the traditions of modernism of the 1920s, in which
artists depicted the lives of people in the suburbs. His work cap-
tures several thematic dimensions from figural, through abstract
to landscape painting, mostly situated in an urban environment,
a style which has brought him great popularity.

Curriculum Vitae

After the death of his parents, Roskovanyi was raised by relatives
and later spent time in an orphanage. He was trained as a refri-
gerator repairman, but never worked in that profession.

He graduated from a Hungarian grammar school and studied

at the Academy of Fine Arts in Bratislava from 1971 to 1979.

He was significantly influenced by Prof. J. Zelibsky. He later work-
ed at the Secondary School of Arts and Crafts in Kosice and

from 1984 he worked as a freelance artist. He is one of the

most important painters of the late 20 and early 21 centuries,
continuing the traditions of modernity and drawing ideas for

his works from his own life. He participated in several collective
regional and world exhibitions. He died in tragic circumstances
on November 11t 2002 in Kosice.?!

21 (red.). Akademicky maliar Stefan Roskovanyi. In Cassovia. [online].

[cit. 2020-12-14]. Available online: <http://www.cassovia.sk/
roskovanyi/>.
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Mikulas Siranko
*11.12.1926—-122.7.2018

About the artwork

In his artistic expression, Mikulas Siranko focused on spontaneity,
breaking down details, simplifying and concentrating the con-
tent aspect of the work. His paintings reflect what is happening
outside, but also show the inner disposition of man and his
problems, life and character. Siranko painted in both a realistic
style and in abstract expression using abbreviations and stylization,
developing his own artistic signature from the works of

the expressionists. He tried to create his own expressionist-tuned
statements that corresponded to his own dynamic nature.

This approach is also found in his landscape paintings; a creative
tension is achieved through the use of a narrow range of colours
in which red, black, ochre and white predominate. His artistic
expression also includes monumental works that complements
the architecture of various buildings including administrative
offices, businesses and hotels. He also created around thirty
wooden reliefs and mosaics. A remarkable aspect of Siranko’s
work is his use of the technique of embossing when working
with wood, an approach which is unique in Slovakia.

Curriculum Vitae

He was born in Presov, but he spent practically his whole life

in Spisskd Nova Ves and its surroundings. His relationship with
the visual arts was so strong that even though he did not undergo
professional training, he was able to establish himself among
qualified and trained artists. In 1945 his work was featured in the
first joint exhibition of the fine-arts department of the Association
of Slovak Youth together with Samo Turzak and Jan Simo-Svrcek.
In the post-war years he mainly focused in the field of decorative
creation and illustration. He became a cultural officer and later
head of the promotional department in Dubnica nad Vdhom

and also worked as a graphic designer at the Exhibition Centre

in Bratislava. From 1959 he was a member of the Association

of Slovak Fine Artists and from 1962 he worked as a freelance
artist. In 2007 he moved to Porac, where he died in 2018. [JJ]

Jan Simo-Svréek
*1.5.1922-17.11.2006

About the artwork

Jan Simo-Svréek was the author of around 500 architectural

and utility works, most of which are located in sacral interiors.
He typially worked with inks on glass, pencil, dry and oil pastels
and brushwork. He also worked in monumental paintings

and landscape paintings, in which he used the technique of both
dry and oil pastels. He donated 35 drawings depicting the most
important buildings and districts of the town of Nové Zamky

to the Ernest Zmetdk Art Gallery in Nové Zamky. His other works
include a bust of Anton Bernoldk for the parish office, designs
for the side windows featuring the symbols of the saints,

and the artistic painting of the chapel on the Calvary in Nové Zamky.

Curriculum Vitae

Simo-Svréek was born in Spigska Nova Ves. From 1938 he studied
at the Vocational School of Woodworking in Spisska Nové Ves
and worked as the main draftsman in the Tatra joint-stock com-
pany from 1941 to 1944. From 1945 to 1951 he studied interior
architecture with Professor Otto Rotmayer at the Academy of
Arts, Architecture and Design in Prague. After returning to Spisska
Nova Ves, he started working in a furniture company as an indus-
trial fine-artist. In 1958 he became a member of the committee
of the Association of Slovak Fine Artists and also a member

of the Slovak Fine Arts Fund. From 1960 he taught at the Secondary
Industrial School of Woodworking in Spisska Nova Ves. His work
has been exhibited at home and abroad and won several awards.??

22 Mb. 2006. Odisiel vytvarnik J&n Simo-Svréek, drzitel ceny Pro urbe.
In My Nitra. [online]. 2006. [cit. 2021-01-20]. Available online:
<http://nitra.sme.sk/c/2998390/odisiel-vytvarnik-jan-simo-svrcek-
-drzitel-ceny-pro-urbe.html>. ISSN 1335-4418.



Juraj Skatular
*12.3.1932-19.11.1997

About the artwork

In his works, Juraj Skatular focused on figural creation, portrai-
ture, still lives and landscape painting, with the Presov and

the Sari region serving as an integral element, but examples

of textile applications and monumental works can also be found
in his oeuvre. His paintings are characterized by a virtuosic

use of colour and an emotional inclination for natural depictions
of reality. The main feature of his art is a balance between
details and the whole and the harmonious unity between nature
and the spaces of civilization . His landscapes are sincere,
without unnecessary heroism or exaggeration, and masterfully
express his sensual love for his homeland.

Curriculum Vitae

Skatuldr was born in Predov. From 1951 to 1952 he studied

at the Academy of Fine Arts in Bratislava, later transferring

to the University of Education. After graduating in 1954, he re-
turned to his native PreSov, where he worked at the Secondary
Pedagogical School as a teacher and later as the founder and
director of the Basic Art School. Subsequently, he worked

as an assistant professor at the Department of Art Education,
Faculty of Education, Pavol Jozef Safarik University in Pregov.
However, he spent most of his life as a freelance artist. During
his artistic career, he regularly participated in collective exhibi-
tions at home and abroad. He organized about twenty solo exhi-
bitions, the last of which was held in June 1997 in PreSov.

He died on November 9™, 1997 in PreSov.23

23 Juraj Skatuldr. [online]. eantik.sk. [cit. 2021-01-20]. Available online:
<https://www.eantik.sk/autor/380/skatular-juraj/>.

Daniel Tatarka 1157

*5.12.1976

About the artwork

Daniel Tartarka eschews experimentation in selecting his themes,
instead focusing on traditional artistic themes and means

of artistic expression. His work is characterized by the use of tra-
ditional materials and its sensitive crafting into organic forms.
Thematically, he primarily works with still lives and female nudes.
The smooth lines from his drawings also dominate the three-
-dimensional shape, evoking the female torso. He is particularly
interested in sculptural material and volume. To a greater or lesser
extent, he shifts anatomy from a realistic basis to a retelling

of the subject, creating distinctive fantastical compositional struc-
tures. Among the materials with which he works are wood,
stone, metal, and drawings and designs.

Curriculum Vitae

Tatarka was born in Kosice. He studied industrial design at the
Faculty of Mechanical Engineering of the Technical University

in Kosice. He is currently an assistant at the Department of
Design at the Faculty of Arts of the Technical University in KoSice.
He regularly participates in sculpture symposia and has also

had several solo exhibitions. He specializes in chamber sculpture,
monumental stone sculpture and drawing. His works are mostly
wooden sculptures based on drawings, which are his main means
of expression. His works can also be found in the exterior exhi-
bition of the Gallery of Spis Artists in Spisska Nova Ves. He lives
and works in his hometown. [JH]
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Michal Tillner

*25.5.1895-118.2.1975

About the artwork

Outline drawings and large coloured areas of warm tones are
typical features of the artwork of Michal Tillner. The luminous co-
lour, pink or ochre backgrounds of his earlier work were replaced
in the early 1960s with the more sombre colours of the country-
side as he moved towards abstract expression. In his artwork,

he mainly drew inspiration from the Slovak landscape. Expressive
but subtle colour harmonies are applied to the canvas with dra-
matic impasto, sometimes even with the help of a spatula,

an effect which, when combined with a distinctive to dominant
line drawing its lightness in a stylized abbreviation, make his
works exceptional.

Curriculum Vitae

Tillner was born in Vienna, but spent his childhood with his grand-
father in Malacky. After World War |, he studied at the School

of Arts and Crafts in Vienna with Professors Hoffman, Klaber
and Bauer. He had begun to make a living from art even during
his studies in Vienna, where he exhibited posters, banners

and advertisements. On the recommendation of Prof. Hoffman,
he got a job as a furniture cover designer at Wiener Wekstatte
where he developed a lasting relationship with Art Nouveau art.
From 1940 he began to devote himself actively to painting,
especially landscapes. After returning to Slovakia, he founded

a school for arranging shop windows, where he passed on his
experiences from Vienna. During World War II, he joined

the anti-fascist resistance and helped victims of persecution and
was imprisoned for his activities. After the war, he settled per-
manently in Bratislava. He was a collector of folk and applied art
from the end of the 19t and the beginning of the 20 century.
At the end of his life, he dedicated all of his energy to establish-
ing a museum in Malacky, although he did not live to see

the grand opening, dying three months earlier on February 18,
1975 in Bratislava. The collection he donated to the town

of Malacky forms the basis of the museum.?*

Tocko Tokov
*3.5.1929-129.6.1999

About the artwork

The 1983 work View of Levoca was acquired for the Gallery's
collection in 1992 following the division of the collection

of the Homeland Studies Museum (now the Museum of Spis)

in Spisska Nova Ves. The vista captures a view of the historic part
of Levoca. The expressive brush strokes create a visible dynamic
that gives the viewer the impression of shimmering move-
ment in the treetops. The nostalgic atmosphere is enhanced by
the medieval stone fortifications lining the road to the grammar
school building (renamed after Janko Francisci-Rimavsky in 1988).
Grey nuances with a hint of purple tones applied to the domi-
nant architectural element of the composition harmonize with
the green vegetation in the foreground of the oil painting.

The austere architecture of the seemingly windowless building
indicates the artist's effort to capture the moment and

the impression of the scene.

Curriculum Vitae

Tokov is a Bulgarian artist who participated in the International
Plein Air Druzba that was held in 1983 at the Homeland Studies
Museum in Spisska Nova Ves. [KP]

24 SIMNA, L. 1995. V GMB je vystava k storo¢nici maliara Michala

Tillnera. In Sme. [online]. 1995. [cit. 2021-01-20]. Available online:
<http://www.sme.sk/c/2123833/v-gmb-je-vystava-k-storocnici-
-maliara-michala-tillnera.html>. ISSN 1335-4418.



Amalka Ludmila Valencikova
*9.3.1980

About the artwork

The artwork of Amalka Ludmila Valencikova is characterized

by an interesting style of sculptural expression which integrates
various permutations of conceptual, action and minimalist art.
She takes a sensitive approach to the selection of sculptural
material, and displays a more intimate tone, seeking out new
possibilities and testing the formal rules of the materials she uses.
She tends towards organic shapes and lets the work live accord-
ing to the environmental influence in which it is located.

She monitors ongoing changes which the structures undergo
and connects the natural element with the artificial. Her work
also addresses women'’s issues at numerous levels of perception.
With their ovoid shapes, her sculptures reflect on the parts

of the female and male body, reacting to the work of the sculptor
Mdria Bartuszova. In addition to sculpture, the author’s artistic
scope includes the video, installation and object art in addition
to performance and stage setting.

Curriculum Vitae

Valencikova was born in Krompachy. From 1994 to 1998 she
studied stone sculpture at the Secondary Industrial School

in Spisska Nova Ves under the guidance of Maridn Hennel and
Imrich Svitana. After school, she completed her education

with a post-secondary qualification study at the Secondary Indus-
trial School of Clothing in Trencin. From 2000 to 2006 she studied
at the Studio of free creativity 3D at the Department of Fine
Arts and Intermedia of the Technical University in KoSice, under
the guidance of Prof. Juraj Bartusz. Between 2010 and 2012,
she worked as a professional teacher at the Secondary Vocational
School of Woodworking in Spisska Nova Ves. From 2010 to 2012
she led the STUDY OF CREATIVITY at the House of Matica
Slovenska in Spisskd Nova Ves. From 2018 to 2019 she worked
as a professional teacher at the School of Art Industry in Kosice.
He is now working as a freelancer visual artist. [KP]

Jozef Fabini: Z Levoce / From Levoca; okolo / around 1950;
litografia na papieri / litograph on paper; 30 x 26 cm; G 559.
Z depozitara / From the depository.
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