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O PROJEKTE

Zivot nestaci, povedal motyl Treba k nemu slnecny jas, slobodu a maly kvietok.”
— Hans Christian Andersen —

Human Animal I. - lII., unikatny koncept kuratorky a vytvarnicky Katariny
Baluinovej, uvedeny v rokoch 2021 - 2023, sa stal kultovou trildgiou, konfrontu-
jucou mytus, postmoderné a odborné interpretacie riSe zvierat i hmyzu

s akcentom na sucasné slovenské umenie. Brilantne vybrané prezentacné kapitoly
.Najbliz&i pribuzni (Opica - Pes - Macka)" a ,Vlk syty, ovca celd a prasa
vysmiate” uzatvara krehky svet hmyzu pod nazvom ,Zmiz hmyz!".

Autorka a kuratorka projektu Katarina Balunova uvadza: ,Nazov vystavy
odkazuje na nas ambivalentny, prevazne negativny postoj k hmyzu a zaroven
upozorriuje na désledky takéhoto postoja - stracanie sa (miznutie) hmyzu
z prirodného prostredia. Hmyz nas odjakziva fascinuje a odpudzuje, je symbolom
smrti a rozkladu, ale aj znovuzrodenia. Selektované diela v diferentnych
médiach, od malby cez objekt a instalaciu po video, vytvaraju zaujimavy dialég
interpretacii a asociacii napojenych na hmyz. Vystava predstavuje Siroku
$kalu tychto milovanych aj nenavidenych zivocichov nielen ako vizualnu repre-
zentdciu, ale pracuje aj s redlnymi schrankami ich krehkych tiel.”

Animalna téma o ,hmyze naSom kaZdodennom” prinasa rézne interpretacné
Skaly a konfrontacie od malby, cez plastiku az po nové média v dielach
24 autorov z 5-tich krajin (CZ, HU, PL, RS, SK), reflektujuc ambivalentny vztah
¢loveka a hmyzu v rdmci psychologickych, mytologickych a environmentalnych
asociacii. Projekt, uvedeny Galériou umelcov Spisa v ramci dramaturgického
cyklu vystav Téma, bol realizovany vdaka podpore z verejnych zdrojov Fondu
na podporu umenia v termine 26. 7. - 5. 11. 2023.

Mgr. Lucia Benicka,
riaditelka Galérie umelcov Spisa



“Just living is not enough; said the butterfly,
‘one must have sunshine, freedom and a little flower.”

— Hans Christian Andersen —

Human Animal I. - 1II., a unique concept developed by the curator and artist
Katarina Balinova which was exhibited between 2021 and 2023, became

a cult success, a trilogy of exhibitions which confronted myths and both post-
modern and academic interpretations of the world of animals and insects
while showcasing Slovak contemporary art. The masterfully curated presenta-
tions of “Next of Kin (Ape - Dog - Cat)" and “The Wolves are Full, the Sheep

are Safe, the Pigs are Laughing” concluded with a look at the fragile world
of insects under the title “Buzz Off, Bug!”

The creator and curator of the project, Katarina Baltnova:

"The title of the exhibition, Buzz Off, Bug! draws attention to our ambivalent,
largely negative attitude to insects but also warns us of the consequences
of such an attitude - the loss (or even disappearance) of insects from the
natural environment. Insects both fascinate and repel us; they are a symbol
of death and decomposition, but also of rebirth. The selection of works

in various media ranging from paintings and sculptures to video installations
forms a fascinating dialogue of interpretations and associations relating

to insects. The exhibition presents a broad overview of these creatures with
whom we have a love-hate relationship, examining not only their visual repre-
sentation but also playing with the idea of the fragility of their bodies within
their outer shells”

The animal-related theme of “the insects of everyday life” offers a wide
range of interpretational perspectives and confrontations between paintings,
sculptures and new media; artworks by 24 artists from five different countries
(CZ, HU, PL, RS, SK) reflect upon the ambivalent relationship between humans



Z instalacie vystavy / From the exhibition installation;
Galéria umelcov Spisa / Gallery of Spi$ Artists; 2023

and insects within the framework of psychological, mythological

and environmental associations. The project was organised by the Gallery
of Spis Artists as part of the Themes dramaturgical cycle of exhibitions;
the exhibition ran between 26. 7. - 5. 11. 2023 and was supported by public
funds from the Slovak Arts Council.

Mgr. Lucia Benicka,
director of Gallery of Spis Artists



ZMIZ HMY Z!

Hmyz je najrozmanitejSou skupinou zivocichov. Do dnesnych dni bolo opisanych
cez milion réznych druhov, ¢o predstavuje viac ako polovicu vetkych Zijucich
organizmov. Pre va¢sinu hmyzu je typicka metamorféza - zasadna premena te-
lesnej schranky, prechadzajuc vyvojom z jedného Stadia do druhého. V znamej
poviedke Franza Kafku (1883 - 1924) Premena (Die Verwandlung), 1915 sa
hlavna postava Gregor zmeni pocas noci na obrovského chrobaka. Situacia naz-
nacuje symptém menejcennosti a odcudzenia, tak vlastnej rodine ako aj
svetu. Odpudivost tela, ktoré lezie po Spinavych stenach malej izby, sa stava
symbolom (psychologického) rozkladu.! Hmyz sa ¢asto spaja s hnilobou a smrtou.
V barokovych zatisSiach sa objavovali muchy ako odkaz na ,memento mori”.
17. storocie bolo nielen obdobim uplatfiovania naboZenskej moralky, ale prialo
aj rozvoju prirodnych vied, vratane entomoldgie?. V r. 1609 vydal Charles Butler
(1571 - 1647) knihu Feminine Monarchy, ktora naburala tradi¢ni predstavu
o patriarchalnom usporiadani ula. Nakolko bola priroda povazovana za druht
Bibliu, spolocenstvo vdiel s krdlovnou narusovalo predstavu rodovych uloh
danych od Boha. V danom obdobi boli Giovanna Garzoni (1600 - 1670) a Maria
Sibylla Merian (1647 - 1717) ako jedny z mala Zien vyznamné umelkyne a ved-
kyne, ktoré s preciznostou zobrazovali prirodny svet rastlin a hmyzu. Hmyz v ich
podani nabera na dolezitosti a stava sa aktivnym dejatelom pribehu.® Pokraco-
vatelkou tejto tradicie bola Dorothea Maria Graff (1678 - 1743), ktora pracovala
aj ako kuratorka prirodovednej zbierky Kunstkamera v Petrohrade.*
Komplexnost spolocenstiev hmyzu, najma mravcov a vciel, pripomina ludsku
komunitu. Organizacia vcelieho spolocenstva sa uvadza ako priklad pre
pracovnu moralku, kde snahy jednotlivca podliehaju celku. Vceli Ul sa tak stava
modelom ideéalnej spolocnosti, ¢o ovplyvnilo utopickymi viziami nasytenu
architekturu 20. storocia. Jeden z prvych funkcionalistickych bytovych domov
od Le Corbusiera (1887 - 1965) bol nazyvany aj Honeycomb Apartments.®

Kafka, Franz: Premena a iné poviedky. Lindeni, 2023

Entomoldgia je vedny odbor zooldgie, ktory sa zaobera studiom hmyzu.

3 Tomasi, Lucia Tongiorgi: La Femminil Pazienza. Women Painters and Natural History in the Seven-
teenth and Early Eighteenth Centuries. Studies in the History of Art, vol. 69, 2008, s. 166 - 176

4 Dorothea Maria Graff. https://en.wikipedia.org/wiki/Dorothea_Maria_Graff (8.10.2023)

5 Marmot, Alexi Ferster: The Legacy of Le Corbusier and High-Rise Housing. Built Environment (1978),

vol. 7, no. 2,1981, s. 82-95. JSTOR, http://www jstor.org/stable/23288674 (11.11.2023)
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Americky architekt Frank Lloyd Wright (1867 - 1959) zas navrhol slavny
Hanna-Honeycomb House, 1937 s charakteristickou Sestuholnikovou Strukturou.®
Po druhej svetovej vojne nastava v architekture Utlm v odvolavani sa na ideo-
[6giu Ula, nakolko tento model s oblubou vyuZivali totalitné reZimy nacizmu
a stalinizmu.” Vojenské usporiadanie, ¢i totalitny rezim eSte vyraznejSie evokuje
systémova organizacia mraveniska, s ¢im pracuju v znamej divadelnej hre
Zo Zivota hmyzu, 1922 bratia Karel (v:apek (1890 - 1938) a Josef Cv:apek (1887
- 1945), aby poukazali na ludské neduhy a politickéi machinaciu.t Ako viak
naznacuju najnovsie biologické vyskumy, mravenisko je naopak centrom riade-
nym ,zdola’, cez koordinovanu spolupracu jednotlivych mravcov vyplyvajucu
z vrodenych instinktov a vzajomnej komunikacie.® Hmyz, ktory si u nas vydobyl
obdiv, nie pre svoju pracovitost, ale krasu, su motyle. Ich krehkost je jednym
z dévodov, preco sa stali symbolom znovuzrodenia a duse. V taoistickych
podobenstvach sa docitame o sne filozofa, ktory sa citi byt motylom. Ked'sa
prebudza, rozmysla - je to on, kto sa citi byt motylom, alebo naopak, motyl,
ktory sniva, Ze je ¢clovekom?©

Ludstvo s hmyzom od nepamati urputne bojuje, v poslednych desatrociach
dokonca tak Uspesne, azZ je to ohrozujuce, nielen pre hmyz samotny, ale aj pre
nasu civilizaciu. Celoplosne, najma v mestach, sa pocet hmyzu zniZil pod kriticku
uroven. Alarmujuci je najma Ubytok vciel, ktorych opelovacie schopnosti su
nenahraditelné pre Siroké spektrum rastlin. Hmyz je taktiez potravou buducnosti,
k ¢omu ho predurcuje nenaro¢nost chovu a vysoké vyzivné hodnoty.
V skutocnosti je to navrat ku korerfiom - hmyz bol a je déleZitou sucastou
jedalnicka mnohych etnickych skupin.

6 Hanna House. https://franklloydwright.org/site/hanna-house/

7 Bunge, Eric; Antonio Ramirez, Juan: Bee modern. An interview with Juan Antonio Ramirez.
Avrchitecture under the sign of the hive.
https:/www.cabinetmagazine.org/issues/4/bunge_ramirez.php (9.11.2023)

8 Capek, Josef; Capek, Karel: Ze Zivota hmyzu. Artur, 2004

9 California Institute of Technology. The science of ants’ underground cities.
https://www.sciencedaily.com/releases/2021/08/210823151030.htm (14.9.2023)

10  The Butterfly Dream. The Philosophy.
https://www.philosophy-foundation.org/enquiries/view/the-butterfly-dream (3.2.2023)
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Vystava Human Animal Ill. / Zmiz hmyz! poukazala na nové suvislosti nasho
ambivalentného postoja k hmyzu a upozornila na déleZitost biodiverzity, kde
¢lovek je len malou sucastou SirSich vztahov. Predstavila bohatd Skalu tychto
milovanych aj nenavidenych Zivocichov nielen ako vizudlnu reprezentéciu, ale
pracovala aj s realnymi schrankami ich krehkych tiel. Zaujimavu kolekciu dopliali
pavuky, ktoré, aj ked' nie st hmyz, su podobne vnimané. Umelci v jednotlivych
dielach reflektovali environmentalne, sociologické a psychologické aspekty
spaté s hmyzom, cerpali inSpiraciu z osobnej skisenosti, alebo odkazovali na
vysSie principy existencie. Prostrednictvom diel v diferentnych médiach skdmali
(ne)dobrovolné spoluzitie ¢loveka a hmyzu, prisudzovali hmyzu ludské role, ¢i
vytvarali bizarné bytosti prepajanim hmyzich a ludskych aspektov. Kym niektori
z participujucich umelcov pracuju s témou hmyzu kontinualne, alebo v Sirsich
sériach - Boda, Brincko, Cisarova, Dabravsky, Hostinak, Mikyskova, Mrvova,
Sedlak, §panihelové, Tarara, Triaska; ini sa jej venuju skér sporadicky - Balaz,
Benca, Binder, éepi§§ékové, éernicky, Elias, Lazar, Mikulastik & Nalevka,
Suchoza, Valiska-Timecko, Trubag, VoloS¢ukova. Vysledna instalacia diel v pries-
toroch galérie vytvarala nové situacie vzajomnych vztahov, podporujic vizualny
a vyznamovy dialdg. Prepojenie réznych médii, od malby cez objekt a instalaciu
po video, umoznilo plnohodnotny zaZitok s moznostou hlbsej intelektualnej
reflexie.

Mgr. art. Katarina Balunova, ArtD.,,
kuratorka vystavy — Galéria umelcov Spisa

KURATORKA O VYSTAVE /




Insects are the most diverse group of creatures on our planet. To date, more than
a million different species have been identified, representing more than half

of all living organisms. Metamorphosis is a typical phenomenon in the majority
of insect species - a fundamental transformation of the body structure, a devel-
opmental transition from one stage to another. In Franz Kafka's (1883 - 1924)
famous short story The Metamorphosis (Die Verwandlung), 1915, the main
character Gregor is transformed overnight into an enormous beetle. His situa-
tion suggests his sense of his own inferiority and his alienation from his family
and the wider world. The repulsive image of his body climbing across the filthy
walls of his small room becomes a symbol of his (psychological) decomposition.!
Insects are often associated with death and decay. Baroque paintings often
feature depictions of flies as a reference to the concept of “memento mori”.
The 17th century was not only a period in which religious morality prevailed,
but also one which saw the emergence of the natural sciences, including ento-
mology.? In 1609 Charles Butler (1571 - 1647) published his book titled Femi-
nine Monarchy which demolished traditional preconceptions about the patri-
archal arrangement of the beehive. Since nature was thought of as a secondary
Bible, the society of bees with its queen at the head questioned the belief

that gender roles had been handed down to mankind from God himself.

In this same period, Giovanna Garzoni (1600 - 1670) and Maria Sibylla Merian
(1647 - 1717) were among the few women to be recognised as important
scientists and artists, famed for the precision of their depictions of plants and
insects. In their works, insects acquire a sense of significance and become active
protagonists in their own stories.? Following in the footsteps of Garzoni

and Merian was Dorothea Maria Graff (1678 - 1743), a curator of the natural
collections of the Kunstkamera in St Petersburg.*

Kafka, Franz: Premena a iné poviedky. Lindeni, 2023

Entomology is a branch of zoology which is dedicated to the study of insects.

3 Tomasi, Lucia Tongiorgi: La Femminil Pazienza. Women Painters and Natural History in the Seven-
teenth and Early Eighteenth Centuries. Studies in the History of Art, vol. 69, 2008, pp. 166 - 176

4 Dorothea Maria Graff. https://en.wikipedia.org/wiki/Dorothea_Maria_Graff (8.10.2023)
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The complexity of insect societies, especially those of ants and bees,
is reminiscent of that found in human communities. The organisational hierarchy
of the beehive is often presented as an example of the work ethic in which
the needs of the many outweigh the needs of the few. The bee colony thus
emerged as the model of the ideal society which influenced the utopian visions
which suffused the architecture of the 20th century. One of the earliest func-
tionalist apartment buildings designed by Le Corbusier (1887 - 1965) was
named Honeycomb Apartments.® The American architect Frank Lloyd Wright
(1867 - 1959) subsequently designed the famous Hanna-Honeycomb House,
1937, a building based on the characteristic hexagonal structure.® After the
Second World War, however, architecture based on the beehive ideology fell
out of favour, as this approach had also been favoured by the totalitarian
regimes of Nazism and Stalinism.” Military organisations or totalitarian regimes
are remarkably evocative of the regimented society of the anthill, an idea that
was developed further in the famous 1922 play Zo Zivota hmyzu [Pictures from
the Insect’s Life] by the brothers Karel Capek (1890 - 1938) and Josef Capek
(1887 - 1945) to draw attention to human failings and political machinations.®
Recent scientific findings in fact suggest that ant societies are managed in
a "bottom up” fashion through the coordinated cooperation of individual ants
acting under the influence of inherent instincts and mutual communication.®
One insect which has won our imagination through its beauty rather than its
diligence is the butterfly. The sheer fragility of this remarkable insect is one
reason why it has become a symbol of rebirth and the soul. Taoist parables tell
us the story of the philosopher who dreamt that he was a butterfly. When
he awoke from the dream, he asked himself whether he was a man who was
dreaming of being a butterfly or whether he was really a butterfly who was
dreaming of being a man...*°

5 Marmot, Alexi Ferster: The Legacy of Le Corbusier and High-Rise Housing. Built Environment (1978),
vol. 7, no. 2,1981, s. 82-95. JSTOR, http://www.jstor.org/stable/23288674 (11.11.2023)

6 Hanna House. https://franklloydwright.org/site/hanna-house/

7 Bunge, Eric; Antonio Ramirez, Juan: Bee modern. An interview with Juan Antonio Ramirez.
Architecture under the sign of the hive.
https:/www.cabinetmagazine.org/issues/4/bunge_ramirez.php (9.11.2023)

8 Capek, Josef; Capek, Karel: Ze Zivota hmyzu. Artur, 2004

9 California Institute of Technology. The science of ants' underground cities.
https://www.sciencedaily.com/releases/2021/08/210823151030.htm (14.9.2023)

10  The Butterfly Dream. The Philosophy.
https:/www.philosophy-foundation.org/enquiries/view/the-butterfly-dream (3.2.2023)



Humankind has been in conflict with insects since time immemorial, but
in recent decades the scales have tipped in the favour of humans, with this
domination posing a threat not only to insects but even to our own civilisation.
Across the world, but particularly in cities, insect populations have plummeted
below critical levels. Particularly alarming is the collapse of the bee population
which plays an irreplaceable role in pollinating a wide range of plants. Insects
are also seen as the food of the future due to the ease with which they can be
raised and their high nutritional value. This is, in fact, a return to our roots
- insects were and remain an important part of the diets of many ethnic groups.

*

The exhibition Human Animal lll. / Buzz Off, Bug! explores new dimensions

of our ambivalent approach to insects and draws attention to the importance
of the biodiversity in which humans form only a small part of a far larger network
of relationships. The exhibition presents a broad overview of these creatures
with whom we have a love-hate relationship, examining not only their visual
representation but also playing with the idea of the fragility of their bodies
within their outer shells. The interesting collection is also supplemented by the
appearance of spiders which, although they are not strictly speaking members
of the insect family, are perceived in a similar manner. In individual works, the
featured artists reflect upon the environmental, sociological and psychological
aspects which are associated with insects, drawing inspiration from personal
experiences or making reference to higher principles of existence. Across a wide
range of different media, the artists explore the coexistence of humans and
insects, whether willing or unwilling, assigning human roles to insects or spawning
bizarre creatures by fusing both human and insect features. While several

of the featured artists, more specifically Boda, Brincko, Cisarova, Dubravsky,
Hostifak, Miky$kova, Mrvova, Sedlak, Spanihelova, Tarara and Triaska,
regularly explore the theme of insects or in extended series, others address
the issue only occasionally, for example, Balaz, Benca, Binder, Cepi§§ékové,
éernicky, Elias, Lazar, Mikulastik & Nalevka, Suchoza, Valiska-Timecko, Trubaé
and Volo§¢ukova. The resulting display of works in the gallery space generates
new situations of mutual relationships which stimulate visual and semantic
dialogues. The interconnections between the various media, ranging from paint-
ings and objects to installations and videos, give rise to an intense experience
which offers the potential for deeper intellectual reflection.



BEEINGS

Na svete Zije priblizne 10 miliénov druhov hmyzu, z ktorych bol objaveny

a preskimany menej ako 1 milién. Na jedného cloveka pripada 1,4 miliardy hmyzu
a vedci odhaduju, Ze hmyz predstavuje 90 % vsetkych Zivocisnych druhov

na Zemi.! Zijeme vo svete ovladanom hmyzom, ktory ho osidlil takmer 480
miliénov rokov pred objavenim sa Homo sapiens. Vzdy bol tichym spolo¢nikom
[udstva, hoci nie stéale vitanym. Vztah ludi k hmyzu je zdsadne ambivalentny.

V zavislosti od epochy, civiliza¢ného okruhu, konkrétnej kultury bol ten isty hmyz
zosobnenim cnosti alebo skazenosti, znovuzrodenia Zivota alebo smrti,
jemnosti, prchavosti a krasy, alebo rozkladu a hniloby, odvahy, pracovitosti

a mudrosti, alebo klamstva a zloby, hojnosti a plodnosti, alebo marnivosti

a nedostatku.?

Tento ambivalentny vztah k hmyzu viedol v histérii ludstva k zaujimavym
vysledkom spoluzitia. Clovek bol ¢asto okolnostami printteny k tomu, aby
kde vietor fuka do plachiet, zelen je StavnatejSia a ZivSia a predstavivost nam
naznacuje, Ze sme v raji. V roku 1699 sa holandska prirodovedkyra Maria Sibylla
Merian vydala na takdto cestu do neznama z Holandska do Surinamu, aby
technikou leptu kolorovaného gvasom a akvarelom zvecnila tropicky hmyz
a jeho vyvojové stadia. Vysledkom je rucne kolorovany atlas prirody s nazvom
Metamorphosis Insectorum Surinamensium (Premeny hmyzu Surinamu)
obsahujuci 60 tabul predstavujucich Zivotny cyklus husenic, motylov, moli,
chrobakoy, cikad a Svabov v ich prirodzenom prostredi, pricom sa Merian nevy-
hybala zobrazeniu ich krasy, ale aj brutality a prchavosti Zivota.

Pre ludi s domackou povahou hmyz ponukol posilnenie rodinnych vazieb.
Spoloc¢ne straveny ¢as upevnuje vztah medzi rodi¢mi a detmi. V tomto pripade
hmyz prichadzal ludom pomahat udrziavat dobré vztahy s blizkymi. VSi, velmi
rozsirené po vacsinu nasho vyvoja, nas sprevadzali v kazdodennom Zivote

1 Royal Entomological Society. Facts and Figures.
https://www.royensoc.co.uk/understanding-insects/facts-and-figures/

2 Kritsky, G., & Smith, J. J. (2018). Insect Biodiversity in Culture and Art. Insect Biodiversity,
869-898. doi:10.1002/9781118945582.ch29



a boli beznym problémom. Jan Siberechts na svojom obraze Cour de ferme
(Polnohospodarsky dvor) zobrazil intimny moment opatery. Zena ststredena
na svoju Cinnost systematicky a starostlivo ¢eSe vlasy dietata, ktoré jej pocas
tejto cinnosti zaspalo pri nohach.

Hmyz tiez prispel k upadku moralky tym, Ze nabadal ludi, aby sa oddavali
pokuseniu hazardnych hier. Ucastnici pretekov $vabov sa stretavali na vopred
uréenych miestach a v momente nesputaného okamihu kricali: Bez! Maly Svéb
beZ! Tato nanajvys jedinecna verejna atrakcia, ktora sa mohla konat v klube,
muzeu, parku, na jarmoku alebo kdekolvek inde, je zve¢nena na plagate z roku
1933 s nazvom Svdbie preteky. Ako uviedol New York Sun, dav kri¢al od radosti 3

A napokon, hmyz bol tichym svedkom kaZzdodennych situécii a ¢asto pre-
chadzal nasimi zZivotmi bez povsSimnutia. Niekedy nas vsak vytrhol z nasich
¢innosti, vyvolal prekvapenie alebo pocit, Ze nie je na svojom mieste a vyrusil nas
v najmenej vhodnej chvili. Na obraze Carla Crivelliho Madona s dietatom z roku
1480 je pohlad Madony smerom k muche jednoznac¢nym vyjadrenim nesuhlasu
s pritomnostou hmyzu. Mucha symbolizovala hriech a kratkost JeZiSovho
Zivota. Svojou tichou, ale tazko prehliadnutelnhou pritomnostou vytrhla matku
s dietatom z idylickej scény, prerusila hru Dietata a zvestovala jeho bliZiacu sa
smrt. Mucha je aj protagonistkou obrazu Patrusa Christusa Portrét kartuzidna
z roku 1446. Hoci je zobrazena v popredi, je Uplne nepovsimnuta. Mnich puta
pozornost, a predsa nemozno popriet, Ze mucha je tu ako zvrateny Zart, Saso,
ktorého Ulohou je len rozosmiat a prekvapit divaka. Hoci je hmyz maly a ¢loveku
by sa mohlo zdat, Ze bezvyznamny, symbolizuje dostojnost a dbleZitost,
ktori ma aj ten najmensi tvor.*

3 Silverman, S. (2021, April 13). Ad - 1933: Cockroach Racing.
https://uselessinformation.org/1933-cockroach-racing-ad/

4 Hogue, J. N., Chapter 63 - Cultural Entomology. In V. H. Resh & R. T. Cardé. (2009). Encyclopedia
of Insects. (pp. 239 - 245). Academic Press
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Sezamové semienko vazi priblizne 0,00203 g a meria v priemere 1,69 mm

na &irku, 2,80 mm na dizku a 0,82 mm na hribku,® ¢o predstavuje priemerny
objem zrna 3,88 m3. Napriek extrémne malym rozmerom vsak tento objem
dokaZe obsiahnut dostatok Struktur a neurénov na to, aby hmyz vybaveny moz-
gom tejto velkosti dokazal vytvarat zloZité, opakujuce sa Struktury vcelich
plastov a vykazoval mnohé aspekty socialnej inteligencie, ktoré sa vyskytuju
u stavovcoy, t.j. rozpoznavanie jedincov, ucenie sa manipulacii s predmetmi
pozorovanim a dokonca aj prvky kultdrnych tradicii. Hmyz s tymito kognitivnymi
schopnostami je véela s mozgom velkosti sezamového semienka. Napriek
prevladajucemu presvedceniu o kolektivnej mysli Ula, sa spolo¢ensky hmyz, ako
st mravce, vcely a osy, podoba nam ludom viac, ako sme si doteraz mysleli.
Dokazeme si predstavit, aké je to byt véelou, chrobakom, kobylkou alebo ovoc-
nou muskou? Vidiet v ultrafialovom svetle? Mat 360-stupriové zorné pole?
Mat magneticky zmysel? Vnimat elektrické pole? Ako tvrdi Thomas Nagel vo
svojej eseji What Is It Like to Be a Bat? z roku 1974, je to nemozné, pretoze
existuju fakty a fenomenologické subjektivne skisenosti, ktoré st mimo oblasti
[udskej predstavivosti. To nam vsak nebrani vidiet v ich pestrom, prchavom,
brutalnom a rozporuplnom svete nevycerpatelny zdroj inSpiracie.

Mgr. Eng. Paulina Tarara
umelkyna a odborna asistentka na Akadémii vytvarnych umeni v Katowiciach,
Polsko

5 Tunde-Akintunde, T. Y., & Akintunde, B. O. (2004). Some Physical Properties of Sesame Seed.
Biosystems Engineering, 88(1), 127-129. doi:10.1016/j.biosystemseng.2004.01.009



There are an estimated 10 million species of insects in the world, of which less
than 1 million have been identified and studied. There are 1.4 billion insects

for each person on the planet, and scientists estimate that insects account for
90% of all animal species on Earth.! We live in a world dominated by insects,
and they attained this position almost 480 million years before the appearance
of Homo sapiens. They have long been humanity's silent companions, although
their presence has not always been welcome. Humans have always had

an ambivalent attitude towards insects. Depending on the epoch, the cycle

of civilization or the specific culture, the same insects have been the personifi-
cation of virtues or corruption; the rebirth of life or death; delicacy, evanes-
cence and beauty or decay and rot; courage, diligence and wisdom or deceit
and wickedness; abundance and fertility or vanity and barrenness.?

This ambivalent approach towards insects has resulted in interesting ex-
amples of coexistence throughout the history of mankind. It has often pushed
individuals to abandon their current way of life and sail to the other end of the
globe; to embrace the wilderness in which the wind fills the sails, the greenery
is more verdant and vibrant, and the imagination lulls us with the illusion
of paradise. In 1699, Maria Sibylla Merian, a Dutch naturalist, went on just such
a journey into the unknown, travelling from the Netherlands to Suriname to
immortalize tropical insects and their stages of development in etchings which
were tinted with gouache and watercolours. The result is a hand-coloured
natural atlas entitled Metamorphosis Insectorum Surinamensium (The Trans-
formation of the Insects of Suriname) which features 60 plates presenting the
life cycles of caterpillars, butterflies, moths, beetles, cicadas and cockroaches
in their natural environment. Despite the inherent wonder of the subject
matter, however, Merian does not shy away from showing the brutality and
the fleeting nature of the insects’ lives.

1 Royal Entomological Society. Facts and Figures.
https://www.royensoc.co.uk/understanding-insects/facts-and-figures/

2 Kritsky, G., & Smith, J. J. (2018). Insect Biodiversity in Culture and Art. Insect Biodiversity,
869-898. doi:10.1002/9781118945582.ch29



For people with a more homely disposition, insects offered an example of
the strength of family bonds. Spending time together consolidates relationships
between parents and children, and in this case, insects came to people’s aid,
helping to maintain good relations with our loved ones. Lice have been living
closely with us for most of our evolution, accompanying us and afflicting us
in our everyday lives. In his painting Cour de ferme (Farmyard), Jan Siberechts
depicted an intimate moment of grooming for lice in which a woman focused
on her activity systematically and meticulously combs the hair of a child who
has fallen asleep at her feet.

Insects have also contributed to a decline in morals by tempting people
to indulge in the vice of gambling. Participants in cockroach races would meet
in pre-agreed places and in the heat of the moment shout: Run! Little cockroach
run! This unique public attraction was held in many different places, including
clubs, museums, parks and fairs, and the experience was immortalized in
a poster from 1933 titled Cockroach Racing. As reported by the New York Sun,
the crowd screamed with delight.3

While insects have been silent witnesses to everyday situations, often
passed through our lives unnoticed, sometimes they have served as a distraction
from our humdrum activities, evoking surprise or a sense of inappropriateness
at the least appropriate moment. In Carlo Crivelli's 1480 painting Madonna
and Child, the Madonna’s gaze is drawn towards a fly resting beside her child
in an unequivocal expression of disapproval at the insect’s presence. The fly
symbolized sin and the brevity of Jesus’ life. With her silent, but hard to miss
presence, the fly jolts the mother and child out of the idyllic scene, interrupted
the Child's play and foreshadowing his imminent death. A fly is also the pro-
tagonist of Patrus Christus’ painting Portrait of a Carthusian from 1446.

Even though it is depicted in the foreground, it goes completely unnoticed by
the other figures in the scene. The monk attracts attention, and yet there is

no denying that the fly is there as a perverse joke, a buffoon whose role is only
to surprise and amuse the viewer. However, although the insect is small and
seemingly insignificant, it symbolizes the dignity and importance that even the
smallest creature possesses.*

3 Silverman, S. (2021, April 13). Ad - 1933: Cockroach Racing.
https://uselessinformation.org/1933-cockroach-racing-ad/

4 Hogue, J. N., Chapter 63 - Cultural Entomology. In V. H. Resh & R. T. Cardé. (2009). Encyclopedia
of Insects. (pp. 239 - 245). Academic Press



*

An average sesame seed weighs 0.00203 g and is 1.69 mm wide, 2.80 mm
long and 0.82 mm thick,®> with an typical volume of 3.88 m3. There is an insect
whose brain is the same size as a sesame seed, yet this tiny volume contains
enough structures and neurons to allow it to build intricate, repetitive honey-
comb structures and to exhibit many aspects of social intelligence found

in vertebrates, such as individual recognition, learning object manipulation
through observation and even the development of some elements of cultural
traditions. Which insect possesses such extensive cognitive abilities despite
having a brain the size of a sesame seed? It is, of course, the bee. Despite the
prevailing belief in the collective hive mind found in insects, social insects such
as ants, bees, and wasps are actually more like us humans than we had pre-
viously believed. Can we therefore imagine what it is like to be a bee, a beetle,
a grasshopper or a fruit fly? To see in ultraviolet? To have a 360-degree field
of view? To perceive magnetic or electric fields? As Thomas Nagel argued in
his seminal 1974 essay What Is It Like to Be a Bat?, this is impossible because
there are facts and phenomenological subjective experiences that lie beyond
the realm of human imagination. However, this does not prevent us from seeing
an inexhaustible source of inspiration in their colourful, fleeting, brutal and
contradictory world.

Mgr. Eng. Paulina Tarara
artist and assistant professor at Academy of Fine Arts in Katowice, Poland

&

5 Tunde-Akintunde, T. Y., & Akintunde, B. O. (2004). Some Physical Properties of Sesame Seed.
Biosystems Engineering, 88(1), 127-129. doi:10.1016/j.biosystemseng.2004.01.009



Z instalacie vystavy / From the exhibition installation;
Galéria umelcov Spisa / Gallery of Spi$ Artists; 2023



,Ked sa Gregor Samsa jedného rana
prebudil z nepokojnych snoy,
zistil, Ze sa vo svojej posteli premenil
na akysi obludny hmyz."

— Franz Kafka, Premena / The Metamorphosis —

&
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Milo Boda: Fiat voluntas tua (Bud véla tvoja), Carpe diem (Zi naplno), Audaces fortuna adiuvat
(Odvaznemu Stastie praje); 2020; kombinovana technika / mixed media; 89 x 10 x 4,5 cm;
84x12x5cm; 89x10x4,5cm
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Peter Valiska-Timecko: Game over; 2009; light box, mucholapky / flypaper; 70 x 70 x 27 cm









Jozef Suchoza: New Design of Boxers 3; 2019;
post objekt, liatina / post object, cast iron; 15 x 18 x 1 cm

Jan Triadka (SK/RS): Pozostatky / Remains; 2018;
olej na platne / oil on canvas; 200 x 140 cm






Kristyna Spanihelova: Kridla motylie (brofia) / Butterfly wings (brooch); 2021;
radelina, motyle, med, nerez / peat, butterflies, copper, stainless steel; 10 x 10 x 3,5 cm









Jan Triadka (SK/RS): Pozostatky / Remains; 2018; kombinovana technika / mixed media; 150 x 200 cm
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Milo$ Boda: Don't panic; 1997; kombinovana technika / mixed media; 32 x 47,5 x 4 cm

Milo$ Boda: Pistol & 13 / Gun n. 13; 2020; kombinovana technika / mixed media; 23 x 31x 5,5 cm
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Kristyna Spanihelova: Bzucanie (brodfia) / Hum (brooch); 2020;
raselina, hmyz, med, nerez / peat, insects, copper, stainless steel; 7x 5 x 5 cm



Kristyna Spanihelova: Hluéna hybernacia (broéfia) / Noisy hybernation (brooch); 2020;
radelina, hmyz, med, nerez / peat, insects, copper, stainless steel; 7x5 x5 cm






Kristof Lazar (HU): Anthill; 2021; video animéacia / animation






BlaZej Balaz: Leporelo zabldania / Leporello of forgetting; 2022;
kombinovana technika na papieri / mixed media on paper; 32,8 x 83,7 cm

Milan Mikulastik (CZ) & Jan Nalevka (CZ) - MINA skupina / group: Skodcovia / Pests; 2018;
foto-performancia, digitalna fotografia / photo-performance, digital photography; 60 x 45 cm
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Igor Benca: BOT 01 - 02; 2023; objekt, kombinovana technika / object, mixed media; 27 x 27 x 6 cm



Milan Mikulastik (CZ) & Jan Nalevka (CZ) - MINA skupina / group: Skodcovia / Pests; 2018;
foto-performancia, digitalna fotografia / photo-performance; 45 x 60 cm
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Igor Benca: BOT 01 - 02; 2023; objekt,
kombinovana technika / object, mixed media; 27 x 27 x 6 cm

Emil Sedl&k: Moje pavuky v ruke / My spiders in the hand; 1989; pastel na karténe / pastel on cardboard;
60 x 46 cm,; zo zbierky Galérie umelcov Spisa / from the collection of Gallery of Spis Artists; K 1732






Kristyna Spanihelova: No¢na mora (brodfia) / Nightmare (brooch); 2021;
raseling, sklo, no¢na mola, striebro, med, nerez / peat, glass, moth night, silver,
copper, stainless steel; 6,5x 6,5 x5 cm

Edita Volo$¢ukova: Moduly / Modules; 2010 - 2023;
kombinovana technika / mixed media; variabilné rozmery / variable dimensions;
dielo v pozadi / artwork in the back Andrej Didbravsky
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Monika Pascoe Mikyskova: No¢né motyle / Night butterflies; 2022;
objekt, keramika / object, ceramics; 31 x 15 cm; 34 x 14 cm; 22 x 14 cm



Lenka Cisarova: Daphnis nerii |.; 2021; digitalna fotografia / digital photography; 32 x 32 cm




Katarina Baltunova: Libellula; 2022; video

Andrea Cepidsakova: Spat ku korefiom / Back to the roots; 2022;
akvarel na papieri / watercolour on paper; 40 x 29,5 cm
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Juliana Mrvova: Orchid mantis; 2017; akryl na platne / acrylic on canvas; 28 x 35 cm

Juliana Mrvova: Mother (Orchid mantis); 2020;
akryl na platne / acrylic on canvas; 60 x 45 cm










Miro Truba&: Modra krv / Blue blood; 2023;
PETG, PLA 3D tlag, UV svetlo / PLA 3D print, UV light; 175 x 62 x 38 cm




Bohdan Hostifak: Krok do prazdna / Step into the void; 1997; olej na platne / oil on canvas;
78 x 78,5 cm; zo zbierky Nitrianskej galérie / from the collection of Nitra Gallery; O 2123

|58




Lenka Cisarova: Actias dubernadi; 2021; digitalna fotografia / digital photography; 63 x 63 cm
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Lenka Cisarova: Daphnis nerii |.; 2021;
digitalna fotografia / digital photography; 32 x 32 cm




Jifi Cernicky (C2): Butterflies; 2016; video




Milo$ Boda: Bujon bez nazvu 1 - 2 / Bouillon without title 1 - 2; 2012;
kombinovana technika / mixed media; 23 x 23 x 6 cm

Lenka Cisarova: Rhodinia verecunda; 2021; digitalna fotografia / digital photography; 36 x 24 cm






Marek Brincko: Veelia fosilia / Bee fossil; 2022;
tavené sklo do formy, brusenie, leptanie, lestenie / fused glass into moulds, grinding, etching, polishing;
34,5 x 39 x 20 cm; zo zbierky Galérie umelcov Spisa / from the collection of Gallery of Spis Artists; P 2500

Andrej Dubravsky: Dve osy na maline / Two wasps on raspberry; 2021,
akryl na platne / acrylic on canvas; 180 x 120 cm









Andrej Dubravsky: Medzi dvoma letnymi bdrkami / Between two summer storms;
2023; akryl na platne / acrylic on canvas; 200 x 150 cm



BLAZEJ BALAZ - KATARINA BALUNOVA

* IGOR BENCA + ERIK BINDER * MILOS BODA -
MAREK BRINCKO « LENKA CISAROVA

- ANDREA CEPISSAKOVA - JIRi CERNICKY -
ANDREJ DUBRAVSKY « VLADO ELIAS

- BOHDAN HOSTINAK « KRISTOF LAZAR -
MILAN MIKULASTIK & JAN NALEVKA

« JULIANA MRVOVA - MONIKA PASCOE MIKYSKOVA -
EMIL SEDLAK + JOZEF SUCHOZA

« KRISTYNA SPANIHELOVA - PAULINA TARARA -
JAN TRIASKA - PETER VALISKA-TIMECKO

« MIRO TRUBAC - EDITA VOLOSCUKOVA



BLAZEJ BALAZ

Blazej Balaz (1958) pracuje v intenciach
politického umenia, kritiky institdcii,
(eko)aktivizmu a socialnej angaZovanosti.
Vizualna produkcia nie je samoucelna,
naopak, je logickym zaverom autorovych
aktivistickych pozicii. Politika a ekolégia su
Uzko previazané, na ¢o autor poukazuje

vo viacerych cykloch, ktoré napriek koncep-
tualnym dematerializa¢nym tendenciam
maju aj fyzicky vystup v podobe fotografii,
schém a prac na papieri. Ohrozenie hmyzu
ako dblezitej stcasti prirody suvisi so sys-
témom kapitalocénu a politikmi ako jeho
hlavnymi predatormi.

V. 1977 - 1983 studoval na Viysokej Skole
vytvarnych umeni v Bratislave. Zicastnil sa
mnohych zahrani¢nych vystav a jeho tvorba
bola prezentovana aj vo vyznamnych insti-
tuciach ako Ludwig Museum v Budapesti,
alebo MUSA - Museum auf Abruf vo Viedni.
Pésobi ako profesor na Pedagogickej fakulte
Trnavskej univerzity v Trnave.www.bbalaz.sk

KATARINA BALUNOVA

Katarina Balunova (1982) je intermedialna
umelkyna, kuratorka a vysokoskolska peda-
gogicka. Hlavnymi témami jej vyskumu su
utdpia a osobna mytoldgia, pri¢om osciluje
medzi minulostou a budicnostou. Prezen-
tované video Libellula vzniklo pocas pobytu
autorky v Taliansku. Skima vztah medzi
(cudzim) slovom a (ne)zivym Zivocichom, ktoré
reprezentuje. Opakovanie slova je metddou
memorovania a zarover sa stava mantrou,
zaklinanim vzkriesenia. Krehka schranka
mftvej vazky oZiva pohybom vyvolanym pra-
denim vzduchu a dychom autorky.

Baldnova v r. 2019 ukondila doktorandské
Studium na Akadémii umeni v Banskej Bystrici,
kde v stucasnosti pdsobi ako odborna asis-
tentka. V r. 2022 Uspesne ukoncila postdok-
torandsky vyskum na Akadémii vytvarnych
umeni v Prahe, Ceska republika. Od r. 2019
pdsobi ako kuratorka Galérie umelcov Spisa
v Spisskej Novej Vsi. Spolupracuje aj s inymi
galériami a kulttrnymi institiciami doma
i v zahranici. www.katarinabalunova.com

IGOR BENCA
Igor Benca (1958) sa prioritne venuje médiu
grafiky, pri¢om vyuZiva transmedialne
a hybridné vyjadrovacie prostriedky v ramci
postmodernych tendencii. Tvori v SirSich,
navzajom otvorenych a vizualne i koncepcne
prepojenych cykloch. Tematicky osciluje
okolo témy ¢loveka a jeho identity, relativizmu
hodndt a rozpadu hierarchizacie v post-
medialnej spolo¢nosti. Prezentované diela
reaguju na byrokraciu, ktora stéle viac prenika
do vietkych oblasti ¢loveka. Chrobaky su
ironicko-sarkastickym zobrazenim tradnikov,
ktori sa prehryzavaju administrativnymi
textami ako akredita¢né Standardy, alebo
Casti zakonov.

Igor Benca je ¢lenom Sdruzeni Hollar (CR)
a Cestnym ¢lenom Society of Scottish
Artists (UK). Je veducim Ateliéru Graf(IQ)ka
na Fakulte vytvarnych umeni Akadémie
umeni v Banskej Bystrici. Za svoju graficku
a znamkovu tvorbu ziskal viacero oceneni
doma aj v zahranici.

ERIK BINDER

Erik Binder (1974 - 2023) bol vynimo¢nym
zjavom (nielen) na slovenskej umeleckej
scéne. Vo svojej tvorbe na pomedzi viacerych
médii vyuzival neokonceptudlne stratégie.
Pracoval s réznorodym materialom, recyk-
loval a upcykloval, aby vytvaral asamblaze,
indtalacie a environmenty, ktoré vypovedali
o banalite sucasnej spolo¢nosti. Humor

a satira je charakteristickym prvkom v jeho
tvorbe, ktord ma nieco z detskej naivity

a radosti tvorit, je vSak mnohovrstvova

a dotyka sa zasadnych spoloc¢enskych otazok.
Erik Binder bol Homo Ludens na postapoka-
lyptickej party, pre ktorého bola hra kltc¢om
k tvorbe a Zivotu.

Studoval na Vysokej 3kole vytvarnych
umeni v Bratislave, v ateliéri prof. Roberta
Jancovica a prof. Daniela Fischera
a na Akadémii vytvarnych umeni v Prahe
u doc. Vladimira Kokoliu. V r. 2003 sa zucastnil
spolu s umeleckou skupinou Kamera skura
na 50. Bienale v Benatkach.



MILOS BODA

Milo$ Boda (1953) sa vo svojej tvorbe zaobera
existencialnymi otazkami Zivota a smrti.
Dlhodobo a kontinualne pracuje so schran-
kami mrtveho hmyzu, ktory nachadza v in-
teriéri aj exteriéri. Krehké telicka zalieva do
syntetickej Zivice, aby sa stali prekvapivou
sucastou postkonceptualnych kompozicii.
Zvoleny material odkazuje k archeologickym
nalezom prehistorického hmyzu a umozriuje
autorovi pracovat na viacerych fyzickych

aj mentalnych Urovniach. Synteticka Zivica
je transparentnym nahrobnym kameriom,
mauzdleom, ktory pozastavuje pominutel-
nost. Je toto zakonzervovanie oslavou
Zivota, alebo morbidnym prediZenim smrti?
Diela Milosa Bodu su ,mementom mori”,
ktoré v barokovom zmysle, avsak s ironickou
aktualnostou, komentuju nasu dobu.

Milo$ Boda v r. 1974 - 1980 $tudoval na
Akadémii umenia v Sankt Petersburgu, Rusko.
Vystavoval vo vyznamnych institciach
doma aj v zahranici. Z4¢astnil sa medzinarod-
nych rezidencii vo Svajéiarsku, Rakasku,
Holandsku a USA.

MAREK BRINCKO
Marek Brincko (1981) sa prioritne venuje
tavenej sklenenej plastike. Vo svojej tvorbe
hlada rieSenia problematiky vztahu priestoru
a hmoty so zapojenim svetla, ¢i uz prirodze-
ného, alebo umelého. V skor§om obdobi
vychadzal najma z elementarnych geomet-
rickych tvarov, ktoré vzajomne kombinoval.
V poslednom obdobi opusta od tejto tenden-
cie smerom k biomorfnym formam. Zasad-
nou inspiraciou mu je tvar a rytmus vcelich
plastov, ktoré pri odlievani skla aj priamo
pouZiva. Autor sa zaroven aktivne venuje
vcelarstvu, ¢im pokracuje v rodinnej tradicii.
V'r. 2000 - 2006 studoval sklarske
vytvarnictvo na Vysokej Skole vytvarnych
umeni v Bratislave pod vedenim doc. Juraja
Gavulu. Od r. 2005 sucasne navstevoval
aj ateliér Stépana Palu v Bratislave. Viystavo-
val medzinarodne v Mnichove, §trasburgu
(Nemecko), Bejrute (Libanon), Londyne
(Velka Britania) a inde. www.brincko.glass

LENKA CISAROVA
Lenka Cisarova (1984) vo svojej tvorbe reflek-
tuje témy zo spolocenského diania, psy-
choloégie, socidlnych a rodinnych pomerov.
Typické je pre riu kombinovanie médii, vyt-
varanie vizualnych ilizii, tvorba instalacii.
Vo fotografii smeruje k si¢asnému trendu
,still life”, kde pomocou aranZovania nesu-
rodych objektov a prvkov vytvara nové
vyznamy a akcentuje surreadlne pdsobenie.
Fotograficky cyklus Sorrowings skima
fenomén Zivota v nidzovom reZime, motiv
izolacie a odltcenia. Neosobnost scén je
symbolom stereotypu a umelosti nasich
obydli, ktoré kontrastuju s dynamickostou
a Zivelnostou ich obyvatelov.

Lenka Cisarova studovalavr. 2003 - 2009
na Vysokej Skole vytvarnych umeni v Bratis-
lave, odbor Malba a iné média. Je drzitelkou
prestizneho ocenenia mladych umelcov
ESSL AWARD CEE 2009 za multimedialny
projekt Ti milovani, v ktorom kombinovala
tradi¢nu malbu s videoprojekciou.
www.lenkacisarova.com

ANDREA CEPISSAKOVA

Andrea Cepissakova (1973) je s prirodou
prepojena telom aj dusou. V prirode hlada
spiritualitu, stienie zhonu kazdodennosti.
NaboZenské motivy strieda kozmicko-
-floralnymi témami, kde telo, alebo jeho frag-
menty, su déleZitym prvkom kompozicie.
Cyklus Zivota je premenlivym zazrakom, kde
sme sucastou SirSieho systému udalosti

a javov. Autorka v poslednom obdobi inten-
zivne pracuje na rozsiahlej sérii akvarelov
ako dennikovych zaznamov. Paralelne sa
venuje malbe na najdeny porcelan a keramiku,
ktora ma okrem vizualnej aj spomienkovu
hodnotu.

Andrea Cepisiakova Studovala keramiku

na Vysokej skole vytvarnych umeni

v Bratislave u doc. Ivici Langerovej-Vidrovej,
na Hochschule for Angewandte Kunst

vo Viedni a v Mexiku, odkial si priniesla sku-
senosti z inej kulturnej tradicie a prace

s materidlom. Vystavuje doma aj v zahranidi.
www.instagram.com/andrea_cepissakova



JIRi CERNICKY (CZ)
Jiti Cernicky (1966) je znamy svojim experi-
mentalnym a intermedialnym pristupom
k tvorbe. Jeho praca je socialne a politicky
angazovana, kriticky komentuje zautoma-
tizované fungovanie spolocnosti. Autor rad
prekracuje spolocenské tabu a zauzivané
sposoby myslenia. Jeho diela su ¢asto infil-
trované dizajnérskou antiestetikou s kumu-
laciou viacvrstvovych vyznamov a odkazov.
Prezentované video Butterflies je vtipnou
a absurdnou metaforou nasho spotrebitel-
ského pristupu k prirode a prirodnym zdrojom.
Vr. 1993 - 1997 $tudoval na Akadémii
vytvarnych umeni v Prahe, v ateliéri MiloSe
Sejna a Jifiho Davida. Je &lenom rockovej
skupiny Finsky barok a spolu s Petrem Niklem
bol zakladajicim ¢lenom autorského divadla
Zoom. V r. 1996 ziskal SoroSovu cenu
avr. 1998 bol vitazom Ceny Jindficha Cha-
lupeckého. Je finalistom ceny Alice award
zr. 2012. www.cernicky.com

ANDREJ DUBRAVSKY
Prirodné prostredie bolo v tvorbe Andreja
Dubravského (1987) vzdy vyrazne pritomné.
Jeho prestahovanie sa z hlavného mesta na
vidiek podporilo tieto tendencie a umoznilo
mu sustredit sa na drobné detaily a malé
zazraky, ktoré su tak samozrejme pritomné
v jeho bezprostrednom okoli. Hmyz je ¢astym
aktérom na malych aj rozmernych platnach
autora, kde nielen vdaka zvacsenej mierke
nabera na délezitosti. Umelec tak upria-
muje pozornost na ¢asto opominanu existen-
ciu tvorov, ktoré v kvetoch a medzi steblami
travy Ziju svoje, z ndasho antropocentrického
pohladu, kratke a nevyznamné Zivoty.
Andrej Dubravsky v r. 2008 - 2013
Studoval na Vysokej Skole vytvarnych
umeni v Bratislave, Katedra malby. V r. 2011
a 2012 bol laureatom sutaze Malba - Cena
Nadacie VUB. Jeho diela st zastipené
v mnohych sukromnych zbierkach a v zbierke
Slovenskej narodnej galérie.
www.andrejdubravsky.sk

VLADO ELIAS
Vlado Elias (1972) sa venuje fotografii
od klasického analégu na maly, stredny
a velky format, cez pracu a experimento-
vanie v tmavej komore az po digitalne
upravované fotomontaze. Vystavy koncipuje
ako instala¢no-experimentalny priestor
s prileZitostou k novej interpretacii. Fotogra-
fia sa stava predmetom podliehajicim
plynutiu a skaze ¢asu, bez instala¢nej pom-
péznosti sofistikovanych systémov. Zjedno-
cujucim prvkom tvorby umelca je hrava
poézia a inteligentny humor. Site-specific
indtalacia Zo Zivota hmyzu je variaciou
aktualizovaného motivu ,mementa mori”,
nepriamo reflektujuc sic¢asnu spolo¢nost.
Vlado Elias Studoval v r. 1986 - 1990
na Skole GZitkového vytvarnictva v Kogiciach,
odbor fotografia. V r. 1991 - 1993 navste-
voval Filmovu akadémiu (FAMU) v Prahe.
Vystavoval na Slovensku a v zahranici.
www.vladoelias.sk

BOHDAN HOSTINAK
Bohdan Hostifiak (1968) je vyraznym
maliarom strednej generacie na Slovensku.
Pre jeho tvorbu je typicky detailny rukopis
podla principov akademickej tradicie.
Obrazy sa vyznacuju atmosférou nadcaso-
vosti, obsahuju rad ikonografickych sym-
bolov a kédov, ktoré odkazuju k mytoldgii
a histérii civilizacie. Silnou indpiraciou je
pre autora antika, ale aj odkaz krestanstva,
ako zaklady eurépskeho kultdrneho
dedi¢stva. Umelec vo svojich dielach ¢asto
zobrazuje hmyz, najma larvy, ktoré vypo-
vedaju o ludskej situacii a reflektuju principy
bytia. Dielo Krok do prdzdna je symbolic-
kym vyjadrenim existencialnej situacie, ktora
sa na nas bezprostredne vztahuje.

Bohdan Hostifidk v r. 1991 - 1997 Studo-
val na Vysokej Skole vytvarnych umeni
v Bratislave u Rudolfa Sikoru. Jeho diela su
zastUpené v zbierkach viacerych statnych
galérii na Slovensku, vratane Slovenskej
narodnej galérie, a v sikromnych zbierkach.



KRISTOF LAZAR (HU)

Kristof Lazar (1996) sa vo svojej tvorbe zao-
bera vplyvom digitalnych médii na jednot-
livca. Metaverse ponuka novy priestor, kde
sa nase fyzické tela rozplynu v pritaZlivej
iluzii. MéZeme sa lubovolne transformovat,
stotoznit sa s vybranymi avatarmi, ¢o po-
nuka pocit falodného oslobodenia. Oddelenia
vedomia od tela vSak paradoxne zvysSuje
napatie medzi nimi, vzrasta pocit tazkopad-
nosti, bezmocnosti. Skutocny svet zrazu
ponuka malo flexibility, je pomaly a nudny.
Autor vo videoanimacii Anthill transformuje
seba samého do nekonecného zastupu
mravcov. Dielo je skimanim vztahu medzi
avatarom a pouzivatelom, spochybriuje

a prehodnocuje hranice tela a uvedomenia
si seba samého.

Kristof Lazar vr. 2015 - 2020 Studoval
na Hungarian University of Fine Arts,
odbor Malba. Zucastnil sa viacerych vystav
v Madarsku a v Nemecku.
www.instagram.com/lzrkrstf

MILAN MIKULASTIK (CZ)

& JAN NALEVKA (C2)

Autori sa stretli pocas svojich studif

na Fakulte vytvarnych umeni Vysokého uceni
technického v Brne, odkedy nepravidelne
spolupracuju na hravych projektoch a viac
¢i menej spontannych performanciach.

V r. 1995 zalozZili dvojicu MINA, ktora sa hlasi
k principu kolektivneho autorstva prekra-
¢ujuc hranice individualnej tvorivosti.
Site-specific projekt Skiidci nepriamo nadvi-
zuje na predchadzajuce spolocné fotoper-
formancie, kde autori svojou pritomnostou
poukazuju na Sirsie politicko-spolodenské
suvislosti v danom urbannom, & architekto-
nickom prostredi. Umelci pouzili kostymy
mole Satovej, ¢o v priestoroch galérie,
predtym textilnej tovarne, otvara otazky

o fungovani umeleckych institucii.

Milan Mikulastik (1975) je umelec,
kurator, publicista a pedagdg, ¢len umelec-
kej skupiny Guma guar. Pracuje v réznych
médiach, pri¢om ¢asto vyuziva ready-made.

Jan Nalevka (1976) je konceptualnym
umelcom, ktory pracuje v médiu kresby,
videa, digitalnej fotografie a instalacie. Jeho
prace su minimalistické a ironické, uréené
pre inteligentného divaka.
www.mikulastik.org
www.cargocollective.com/nalepa

JULIANA MRVOVA
Pre Julianu Mrvovu (1979) je cestovanie
dolezitou inSpiraciou pre tvorbu. VSima si
najma prirodu, rastliny, zvieratd a hmyz,
a tuto skusenost neskdr prenasa malbou
na platno. Autorka sa zaoberala hmyzom
a jeho rozsirenim do novych oblasti, ako
désledok a ukazovatel klimatickej zmeny.
Aj migracia niektorych druhov modliviek
patri do tejto kategdrie. Je to podivuhodny
hmyz, ktory umelkyra spdja s ideou Zen-
skej emancipacie a materstva, ktoré nie je
(len) idylickym obdobim, ale naopak vie byt
extrémnou a mimoriadnou skisenostou.

V r. 1999 - 2005 studovala na Vysokej
Skole vytvarnych umeni v Bratislave, kde
v r. 2008 ukoncila doktorandské stadium.
V r. 2007 ziskala ocenenie Malba - Cena
Nadacie VUB. Ztéastnila sa umeleckych
rezidencii a sympézii v Eurdpe, Indii, Australii,
Mexiku a USA. Venuje sa taktieZ kuratorskej
¢innosti a prispieva do umeleckych periodik.
www.julianamrvova.com

MONIKA PASCOE MIKYSKOVA
Pre Moniku Pascoe Mikyskovu (1983) je
najddlezitejSou inSpiraciou priroda. Floralne
motivy, kvety a semen3, sa stavaju zakla-
dom lyrickych abstrahovanych kompozicii.
Autorka je fascinovana no¢nymi motylmi,
nachadza v nich viacero paralel na situacie v jej
Zivote. Prezentované prace vytvorila v obdobi
ked' spolupracovala s Evanjelickou spojenou
&kolou internatnou v Cervenici, ktora sa
venuje vzdelavaniu hluchoslepych deti.
Monika Pascoe Mikyskova studovala na
Vysokej §kole vytvarnych umeni v Bratislave
pod vedenim prof. Fischera, kde v r. 2014
ukoncila doktorandské studium. V r. 2004



sa zUcastnila Studijného pobytu v $tadiu
Roxy Walsch na univerzite v New Castle Upon
Tyne vo Velkej Britanii. Je laureatkou Ceny
Oskara Cepana 2023, vr. 2020 obdrzala
Stipendium Nadacie NOVUM, v r. 2015 zis-
kala cenu Collector Selection v sutazi Essl
Art Award CEE a v r. 2007 ziskala 3. miesto
v sttazi Malba - Cena Nadacie VUB.
www.monikamikyskova.com

EMIL SEDLAK
Emil Sedlak (1938) vo svojich dielach vytvara
imaginarny svet snovych vizii, pricom in3pi-
raciu Cerpa z gréckej mytoldgie, miestnych
povesti a literarnych narativov. Surrealistické
ponatie vyjavov vytvaraju zvlastnu atmos-
féru, ktora odkazuje k archetypalnym vyz-
namom pri hladani vy$sieho moralneho
principu. V autorovej tvorbe sa ¢asto opakuje
motiv pavuka v ramci napojenia na psycho-
logické, ale aj erotické konotacie.

V r. 1964 absolvoval $tudium na Vysokej
Skole vytvarnych umeni v Bratislave
u prof. Petra Matejku a Vincenta Hloznika.
Absolvoval $tudijné pobyty na Europa Haus
vo Viedni a na Accademii di Belle Arti
v Bologni v Taliansku. V r. 1992 - 2005 péso-
bil ako docent na Katedre vytvarnej vychovy
na Pedagogickej fakulte Univerzity Komen-
ského v Bratislave. V r. 1975 za svoju tvorbu
ziskal cenu Premio Acquisto - Giulio da Pietri.

JOZEF SUCHOZA

Diela Jozefa Suchozu (1978) sa vyznacuju
inteligentnym humorom, pricom poukazuju
na zavazné spolocenské témy. Venuije sa soche,
environmentu, inStalacii a objektu v inter-
medialnom presahu. VyuZiva ready-made,
ktory lubovolne kombinuje, aby vytvoril
nové vztahy a navrstvil vyznamové roviny.
Casto pracuje s konceptom site-specific,
kde ritualizuje vztah k priestoru. Vo svojich
pracach odkazuje na individualnu mytolégiu
s vyuZitim archetypalnej pamate. Diela New
Design of Boxers su vytvorené z aproprio-
vanej ru¢nej Utocnej zbrane. Jednoduchym
spojenim oproti sebe sa straca pdvodna

Lagresivna” funkcia a vyznamovo sa trans-
formuje do ,raritného exemplaru” (motyla)
s ponukou moznosti zmierenia.

V' r.1997 - 2003 Studoval na Fakulte
vytvarnych umeni Akadémie umeni v Banskej
Bystrici, kde momentélne pésobi ako veduci
Kontaktného ateliéru Katedry socharstva.
Vystavoval na Slovensku, v Ceskej republike,
Madarsku, Kanade, Taliansku a Slovinsku.

KRISTYNA SPANIHELOVA (CZ)
Kristyna Spanihelova (1982) sa vo svojej
tvorbe venuje ikonolégii, alchymii, symbolike
a narativnej stranke materialu v rdmci jeho
archetypalneho vnimania. Pracuje v médiu
Sperku, kde ma téma hmyzu dlhid a bohatu
histériu. V autorke vyvolava hmyz ambiva-
lentné emdécie, je fascinovana jeho tvarovou
rozmanitostou a farebnou pestrostou,
pri¢om sa zaujima aj o jeho symbolickt a vyz-
namovu rovinu. Svojou schopnostou
premeny a transformacie je hmyz obrazom
prirodnych cyklov a pripomina délezité
aspekty ludskej existencie.

Kristyna Spanihelova tudovala na Vyso-
kej $kole vytvarnych umeni v Bratislave
v ateliéri S+tM+L_XL Kov a $perk, kde vr. 2011
ukoncila doktorandské studium a v stcas-
nosti vedie pripravny kurz Sperku. V r. 2013
bola finalistkou sUtaZe Talente v Mnichove
s kolekciou $perkov Hemocity. V r. 2010
a 2013 bola finalistkou sutaZe Bayerischer
Kunstgewerbe-Verein v Mnichove avr. 2015
finalistkou KORU 5 v Imatre, Finsko.
www.instagram.com/
kristyna_spanihelova_art

PAULINATARARA (PL)

Paulina Tarara (1990) prepaja vedu a umenie,
pri¢om ju zaujima rozvoj a moznosti umelej
inteligencie. Vo videoanimacii Human Beeing
rozvija tému kognitivnych schopnosti vciel,
ktorym dava individualne charaktery. Praca
vychadza z vyskumu prof. Larsa Chittku,
ktory poukazuje na to, Ze vcely maju rézne
osobnosti, dokdZzu rozpoznavat kvety

a ludské tvare, prejavovat zakladné emécie,



pocitat, pouzivat jednoduché nastroje,
riesit problémy a ucit sa pozorovanim inych.
Paulina Tarara $tudovala v r. 2014 - 2020
na Jan Matejko Academy of Fine Arts v Kra-
kowe a v r. 2023 obhdjila druhy magistersky
titul v odbore kognitivnej vedy na Jagiello-
nian University v Krakowe, Polsko. V r. 2019
absolvovala studijnu staZ na Royal Academy
of Fine Arts v Antwerpach, Belgicko.
Je ¢lenkou polsko-belgickej performativnej
skupiny PinkTV Only Good News.
www.behance.net/polatar

JAN TRIASKA (SK/RS)

Jan Triaska (1977) sa narodil v Novom Sade

a Zije v Bratislave. Prioritne pracuje v médiu
malby v rdmci postmodernych tendencii

a konceptualnych presahov. Jedna sa o anga-
Zovanu malbu, pre ktoru je typicka kolazo-
vitost a citacie z dejin umenia. Autorova
osobna skusenost s obcianskou vojnou sa
pretavuje do diel, ktoré poukazuju na zavazné
spolocensko-politické otazky a nebezpecen-
stvo extrémistického nacionalizmu.

Séria velkorozmernych obrazov Pozostatky
prepaja prirodu s militantnymi symbolmi.
Krasa motylov kontrastuje s nebezpecden-
stvom zbrani, ktoré su tazivymi reliktami
nasej civilizacie.

Jan Triaska Studoval na Vysokej Skole
vytvarnych umeni v Bratislave v ateliéri Jana
Bergera. V siicasnosti vedie ateliér STARTUP
na Katedre malby Akadémie umeni
v Banskej Bystrici. Autor pravidelne vystavuje
v regidne strednej Eurépy a Balkanu.
www.instagram.com/jan_triaska

PETER VALISKA-TIMECKO

Petra Valisku-Timecka (1985) zaujima fungo-
vanie spolo¢nosti, socidlne pasce, do ktorych
sa radi a ¢asto chytame. Vtipne aironicky
poukazuje na rézne spolocenské a existen-
cidlne otazky ako zneuZzivanie moci, agresivne
formy manipulacie ludi, ale aj exploatujica
lahostajnost vodi slab$im. Pracuje v tech-
nike akénej grafiky, zaujimaju ho grafické i
vizualne stopy, vrstvy a sedimenty. Objekty
a inStalacia Game over tematizuje umenie

a zivot ako hru. Eticky otazne terée z mucho-
lapiek, na ktoré sa lepia volne poletujuce
muchy, st zaznamom nahody, osudovosti
a (ne)stastia v SirSom kontexte existencie

a bytia.

Peter Valiska-Timecko ukoncil v r. 2014
doktorandské studium na Akadémii umeni
v Banskej Bystrici, kde momentalne pésobi
ako odborny asistent. Je spoluzakladatelom
galérie Koniaren - priestor pre sucasné
umenie v TrebiSove a spoluorganizuje projekt
Slovak Art Days, prezentécie slovenského
umenia v zahranici.

MIRO TRUBAC

Sochéarske prace Mira Trubaca (1986) vypo-
vedaju o vztahoch ako hlavhom aspekte
socialnej interakcie. Umelec cerpé inSpiraciu
z osobnych, &i apropriovanych spomienok,
pri¢om si vytvara vlastnu ikonografiu. Dielo
Modrd krv zo série SvétokrddeZ vychadza

z modelacie vo virtudlnom priestore

a naslednej 3D tlace z materiadlu reagujuceho
na UV svetlo. Modra figura predstavuje
spiritualnu nadobu, kedy symbol tela repre-
zentuje krehky obal uchovavajuci Zivoto-
darnu tekutinu, krv. Stretnutie s komarom
ako prenasacom zavaznych ochoreni odka-
zuje na martyrstvo, krehkost Zivota,

ale aj na nasu adaptabilnost v ére klimatic-
kych zmien.

Miroslav Trubad $tudoval v r. 2005 - 2011
na Vysokej $kole vytvarnych umeni v Bratis-
lave, Katedra sochy, objektu, inStalacie, kde
neskdr absolvoval doktorandské Stidium
avr. 2018 - 2021 pésobil ako odborny asis-
tent. Aktivne vystavuje doma i v zahranici.
Je reprezentovany galériou A Pick Gallery
v Turine. www.mirotrubac.net



EDITA VOLOSCUKOVA
Edita Volos¢ukova (1951) je intermedialnou
umelkynou, ktord zaujima vztah medzi
vedou a umenim. Typicka je pre fu praca
s najdenym prirodnym, technickym a inym
materialom, ktory sklada do podivuhodnych
kompozicii odkazujuc na environmentalne
problémy a (buduce) dejiny civilizacie.
Objekty Moduly su stcastou SirSieho
projektu autorky, ktory vychadzal z pozoro-
vania pavukov - koscoy, ktorych si umel-
kyna pestovala v kute bytu. Autorke dané
pavuky pripominali vesmirne moduly z iného
sveta; v urcitom casovom obdobi ich pravi-
delne fotila, ,drezirovala” a obdivovala ich
eleganciu.

V r. 1988 - 2016 pracovala ako odborna
asistentka na Katedre vytvarnej vychovy
a umenia na Filozofickej fakulte Pre$ovskej
univerzity v PreSove. Je ¢lenkou Umeleckého
zdruzenia C+S so sidlom v KoSiciach,
clenkou Slovenskej vytvarnej Unie a drzitelkou
Pochvalného uznania Galérie v Miskolci
za medzinarodny projekt Trojhranicie.
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postdoctoral research at the Academy

of Fine Art in Parague in the Czech Republic.
Since 2019 she has worked as a curator

at the Gallery of Spi$ Artists in Spisska Nova
Ves, and she also collaborates with other
galleries and cultural institutions in Slovakia
and abroad. www.katarinabalunova.com

IGOR BENCA

Igor Benca (1958) works primarily in the
medium of graphics in which he applies trans-
media approaches and hybrid means of
expression within a postmodern framework.
His cycles of work have a broad scope;

they are mutually open, and both visually and
conceptually interlinked. Thematically, his
work oscillates around the topics of mankind
and its identity, relative values and the
collapse of hierarchism in postmedia society.
The presented works are a response to the
bureaucracy which continues to insinuate
its way into all aspects of human life. Beetles
are an ironic-sarcastic depiction of office
workers who gnaw their way through admin-
istrative texts such as accreditation standards
or legal paragraphs.

Igor Benca is a member of Sdruzeni
Hollar (CZ) and an Honorary Member of the
Society of Scottish Artists (UK). He is head
of the Graf(IQ)ka Studio at the Faculty of
Fine Arts in the Academy of Arts in Banska
Bystrica. His graphic works and prints have
received several awards both in Slovakia
and abroad.

ERIK BINDER

Erik Binder (1974 - 2023) was a unique fig-
ure in both the Slovak art scene and in

the wider art world. In his work, he utilised
neoconceptual strategies at the inter-
section points of a wide variety of media.

He worked with a broad range of materials,
recycling and upcycling them to create
assemblages, installations and environments
which testified to the banality of contem-
porary society. Humour and satire are char-
acteristic aspects of works which, despite
their almost childlike naivety and a sheer

creative joy, are deeply layered works of art
which touch upon fundamental social
issues. Erik Binder was a Homo ludens at the
postapocalyptic party in which the act of
play was crucial to creativity and life itself.

Erik Binder studied under Profs Rébert
Jancovi¢ and Daniel Fischer at the Academy
of Fine Art and Design in Bratislava and
under Doc. Vladimir Kokolia at the Academy
of Fine Arts in Prague. Together with the
art collective Camera Skura, he participated
at the 50th Venice Biennale in 2003.

MILOS BODA

The work of Milo$ Boda (1953) explores the
existential questions of life and death.

The artist has long worked with the remains
of dead insects which he finds both indoors
and outdoors. The fragile bodies are cast in
synthetic resin to form surprising elements
of post-conceptual compositions. The use
of these unconventional materials refers to
the archaeological finds of prehistoric
insects and allows the artist to work on mul-
tiple physical and mental levels. The synthetic
resin acts as a transparent tomb, a mauso-
leum which suspends transience. Is this
preservation a celebration of life or a morbid
prolongation of death? Milo$ Boda's art is
a memento mori in the Baroque sense of
the term, albeit with an ironic contempora-
neity that reflects upon our own age.

Milo$ Boda studied at the St Petersburg
Academy of Arts in Russia between 1974
and 1980. His work has been exhibited
at renowned institutions both in Slovakia
and abroad. He has participated in inter-
national residencies in Switzerland, Austria,
Holland and the USA.

MAREK BRINCKO

Marek Brincko (1981) primarily works with
fused glass sculptures, seeking out solutions
to the problematic relationships between
space and volume through the use of light,
either natural or artificial. His earlier work
featured simple geometrical shapes which
he arranged into complementary combi-



nations, but in his later work he has moved
away from this approach in favour of bio-
morphic forms. His main inspiration is the
shape and rhythm of the honeycomb,

an element which he employs directly in his
glass casting. The artist is also an active
beekeeper, maintaining his family traditions
in this activity.

Marek Brincko studied glassmaking
under Doc. Juraj Gavula at the Academy of
Fine Arts and Design in Bratislava between
2000 and 2006. Since 2005 he has been
attending the studio of Stépan Pala
in Bratislava. His work has been exhibited
in Munich, Strasbourg (France), Beirut
(Lebanon), London (UK) and others.
www.brincko.glass

LENKA CISAROVA

The work of Lenka Cisarova (1984) reflects
upon themes ranging from social affairs to
psychology and the family. Her art is char-
acterised by combinations of media, the use
of visual illusions and installations, while her
photography inclines toward contemporary

“still lifes” in which she develops new mean-
ings and accentuates a surrealistic effect
through arrangements of disparate objects
and elements. The photographic cycle ti-
tled Sorrowings examines the phenomenon
of life during a state of emergency, touch-
ing on the motifs of isolation and exclusion.
The impersonality of the scene symbolizes
the stereotypes and artificiality of our living
spaces, contrasting them with the dyna-
mism and liveliness of their residents.

Lenka Cisarova studied at the Depart-

ment of Painting and Other Media

at the Academy of Fine Arts and Design in
Bratislava. She was awarded the prestigious
ESSL AWARD CEE in 2009 for her multi-
media project Ti milovani [The Loved Ones]
in which she combined traditional painting
with video projections.
www.lenkacisarova.com

ANDREA CEPISSAKOVA
Andrea Cepisdakova (1973) is connected to
nature both in body and in soul, seeking
out spirituality in nature, far from the hustle
and bustle of everyday life. Religious motifs
are combined with cosmic-floral themes
in which the body or its fragments form
a crucial part of the composition. The cycle
of life is an everchanging miracle in which
we are a part of a wider system of happen-
ings and phenomena. The artist has recently
been working intensively with an extensive
series of watercolours which serve as diary
entries. At the same time, she is also work-
ing with paintings on found porcelain and
ceramic items which possess both visual
and nostalgic value.

Andrea Cepidakova studied ceramics
under doc. lvica Langerova-Vidrova
at the Academy of Fine Arts and Design in
Bratislava, at the University of Applied Arts
in Vienna and in Mexico where she gained
experience of different cultural traditions
and working with material. Her work has
been exhibited both in Slovakia and abroad.
www.instagram.com/andrea_cepissakova

JIRi CERNICKY (CZ)
Jiti Cernicky (1966) is known for his experi-
mental and intermedia approaches to art.
His work is socially and politically engaged,
offering a critical commentary on the automa-
tised functioning of society. The artist enjoys
transgressing cultural taboos and conven-
tional ways of thinking. His works are often
suffused with a deliberate anti-aesthetic,
built up from accumulations of multi-layered
meanings and references. The presented
video, titled Butterflies, is a witty and absurd
metaphor for our consumerist approach
to nature and natural resources.

Cernicky studied under Milo3 Sejn and
Jifi David at the Academy of Fine Arts in
Prague from 1993 to 1997. He is a member
of the rock band Finsky Barok, and together
with Petr Nikl he is a founding member
of the Zoom art theatre. In 1996 he was

771
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awarded the Soros Award and in 1998 he
was the winner of the Jindfich Chalupecky
Award. He was a finalist in the Alice Award
in 2012. www.cernicky.com

ANDREJ DUBRAVSKY

The natural environment has always had

a prominent position in the work of Andrej
Dubravsky (1987), but his decision to move
from the capital to a small village has fur-
ther strengthened this tendency, allowing
him to focus on the tiny details and minor
miracles that are ever-present in his sur-
roundings. Insects frequently play a role

in the artist's small or large-format canvases,
where they attain a significance which

is not only due to the magnified scale.

In these works, the artist draws our atten-
tion to the often-overlooked existence

of these creatures who live out, from our
anthropocentric perspective, short and
insignificant lives among the flowers and
the blades of grass.

Andrej Dubravsky studied at the Depart-
ment of Painting at the Academy of Fine
Arts and Design in Bratislava from 2008
to 2013. In 2011 and 2012 he was a winner
of the Painting - The VUB Foundation
award. His works are represented in many
private collections and also in the collection
of the Slovak National Gallery.
www.andrejdubravsky.sk

VLADO ELIAS

Vlado Elias (1972) primarily focuses on pho-
tography, ranging from classic analogue
works in small, medium or large formats to
experimental approaches in the dark room
or digitally edited photomontages. He sees
exhibitions as an experimental-installation
space which offer the opportunity to
develop new interpretations. Photographic
works become objects which are subject
to the passage and ravages of time, strip-
ped of the installation-based pomposity

of sophisticated systems. The artist's work

is unified by its playful poetry and sharp wit.

The site-specific installation titled Zo Zivota

hmyzu [Pictures from the Insects’ Life]

is a variation on the updated motif of
“memento mori” in which the artist reflects

indirectly on contemporary society.

Vlado Elias studied photography at the
School of Applied Arts in KoSice from 1986
to 1990. From 1991 to 1993 he attended
the Film and TV School of the Academy of
Performing Arts in Prague. His work has
been exhibited both in Slovakia and abroad.
www.vladoelias.sk

BOHDAN HOSTINAK
Bohdan Hostiriak (1968) is a prominent
painter from the middle generation of Slovak
artists. His work is characterised by a detail-
ed signature style which is based on aca-
demic tradition. His paintings resonate with
a quality of timelessness, featuring a series
of iconographic symbols and codes which
reflect upon mythology and the history of
civilisations. He is strongly influenced by
ancient artists but also by the Christian mes-
sage, the foundations of the European
cultural heritage. The artist regularly depicts
insects in his work, especially larvae, a sub-
ject which comments on the human situation
and reflects the principles of being.
The work titled Krok do prézdna [A Step into
the Void] is a symbolic expression of the exis-
tential state which constantly applies to us.
Bohdan Hostinak studied under Rudolf
Sikora at the Academy of Fine Arts and
Design in Bratislava between 1991 and 1997.
His works feature in the collections of sev-
eral state institutions in Slovakia, including
the Slovak National Gallery, and in private
collections.

KRISTOF LAZAR (HU)

The work of Kristéf Lazar (1996) examines
the influence of digital media on the lives
of individuals. The metaverse offers a novel
space in which our physical bodies can
dissolve into an enticing illusion. We can
willingly transform ourselves, identifying with
our selected avatars which offer us a false
sense of freedom. Paradoxically, this



separation of consciousness from the body
generates an increased tension between
them, evoking a feeling of helplessness and
impotence. The real world is suddenly un-
bearably inflexible; it has become slow and
boring. In the video animation Anthill,
the artist transforms himself into an endless
line of marching ants. The work probes the
relationship between the avatar and the
user, casting doubt upon and reevaluating
the limits of the body and its self-awareness.
Kristof Lazar studied painting at the
Hungarian University of Fine Arts between
2015 and 2020. His work has featured in
several exhibitions in Hungary and Germany.
www.instagram.com/lzrkrstf

MILAN MIKULASTIK (CZ)

&JAN NALEVKA (C2)

The artists first met while studying at the
Faculty of Fine Arts at the Brno University
of Technology, and since then they have
occasionally collaborated on irreverent pro-

jects and largely spontaneous performances.

In 1995 they established the MINA art duo,
subscribing to the principle of collective
authorship which transgresses the borders
of individual creativity. The site-specific pro-
ject titled Skéidci [Pests] develops the ideas
of their earlier joint photo-performances

in which the artists use their presence in
urban or architectural environments to draw
attention to wider socio-political contexts.
The artists use cloth moth costumes in

a gallery space in a former textile factory
to provoke questions about the function
of art institutions.

Milan Mikulastik (1975) is an artist, cura-
tor, publicist and lecturer. He is a member
of the Guma guar art collective. He works
in various media, often using found objects.

Jan Nalevka (1976) is a conceptual artist
who works in the media of drawing, video,
digital photography and installation.

His works are minimalistic and ironic, and
are intended for a more discerning audience.
www.mikulastik.org
www.cargocollective.com/nalepa

JULIANA MRVOVA

Travel is an important source of inspiration
for the work of Juliana Mrvova (1979).

She observes nature, plants, animals and
insects, drawing on these experiences in her
subsequent canvas paintings. The artist

is particularly interested in insects and their
expansion into new areas as a consequence
of climate change. The migration of certain
species of praying mantis also falls into this
category. The mantis is a fascinating insect
which the artist associates with the ideas
of female emancipation and motherhood,
a period which while often considered

as idyllic, can, on the contrary, be filled with
extreme and remarkable experiences.

Juliana Mrvova studied at the Academy

of Fine Arts and Design in Bratislava
between 1999 and 2005, completing her
doctoral studies at the same institution

in 2008. In 2007 she was awarded Painting
- The VUB Foundation award. She has
participated in art residencies and sympo-
sia in Europe, India, Australia, Mexico

and the USA. She is also active as a curator
and contributes to art periodicals.
www.julianamrvova.com

MONIKA PASCOE MIKYSKOVA

The most important source of inspiration
for Monika Pascoe Miky3kova (1983) is
nature. Floral motifs of flowers and seeds
serve as the basis for lyrical abstracted
compositions. The artist is fascinated by
moths, seeing many parallels between
these creatures and the situations from her
own life. The displayed work was created
during her collaboration with the Evangelical
United Boarding School for deaf and blind
children in Cervenica.

Monika Pascoe MikySkova studied under
Prof. Fischer at the Academy of Fine Arts
and Design in Bratislava, completing
her doctoral studies at the same institution
in 2014. In 2004 she participated in a study
residency at the studio of Roxy Walsch
at the University of Newcastle upon Tyne
in the UK. She was a joint winner of the Oskar
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Cepan Prize in 2023, and in 2020 she was
awarded a scholarship by the NOVUM
Foundation. In 2015 she won the Collector
Selection Award at the Essl| Art Award CEE,
and in 2007 she was in third place at the
Painting - The VUB Foundation award.
www.monikamikyskova.com

EMIL SEDLAK

Emil Sedlak (1938) creates an imaginary
world of dream visions with his work,
drawing inspiration from Greek mythology,
local legends and literary narratives.

The surrealistic concept of scenes underlines
the psychological meanings in the search
for a higher moral principle. The motif of
the spider is often repeated in the author’s
work in connection with psychological

as well as erotic connotations.

In 1964 he graduated from the Academy
of Fine Arts in Bratislava with Prof. Peter
Matejka and Vincent Hloznik. He completed
study stays at the Europa Haus in Vienna
and at the Accademia di Belle Arti in Bologna,
Italy. From 1992 to 2005 he worked as
an Associate Professor at the Department
of Art Education at the Faculty of Education,
Comenius University in Bratislava. In 1975
he won the Premio Acquisto - Giulio da Pietri
for his work.

JOZEF SUCHOZA

The works of Jozef Suchoza (1978) are charac-
terised by a witty humour which he uses

to draw attention to serious social issues.
He focuses on sculpture, environment art,
installations and objects which he inter-
sects with intermedia approaches. He uses
found objects which he combines freely to
form new relationships and create different
layers of meaning. He often works with

the concept of site-specific art in which he
ritualizes the relationship with the space.
His work reflects upon personal mythology
through the use of archetypal memory.

The works titled New Design of Boxers are
created from reappropriated knuckledusters.
By simply connecting the weapons together,

they lose their original “aggressive” function

and are meaningfully transformed into
“rare specimens” of butterflies which offer

the promise of reconciliation.

Jozef Suchoza studied at the Faculty

of Fine Arts at the Academy of Arts in Banska

Bystrica where he is now head of the De-

partment of Sculpture. His work has been

exhibited in Slovakia, the Czech Republic,

Hungary, Canada, Italy and Slovenia.

KRISTYNA SPANIHELOVA (C2)
The work of Kristyna Spanihelova (1982)
touches upon iconography, alchemy, symbol-
ics and the narrative quality of materials
within the framework of their archetypal
perception. She works on the medium of
jewellery, a field in which insects have a long
and rich history. Insects evoke ambivalent
emotions in the artist; she is fascinated both
by their formal variety and rich colours but
also by their symbolic and semantic dimen-
sions. With their capacity for transformation
and radical change, insects are a represen-
tation of natural cycles and bring to mind
important aspects of human existence.
Spanihelova studied at the S+M+L_XL
Studio of Metalworking and Jewellery
at the Academy of Fine Arts and Design
in Bratislava; she completed her doctoral
studies there in 2011 and now teaches
preparatory courses in jewellery at the same
institution. In 2013 she was a finalist at the
Talent Award in Munich with her jewellery
collection titled Hemocity. In 2010 and 2013,
she was a finalist at the Bayerischer
Kunstgewerbe-Verein competition in Munich,
and in 2015 she was a finalist at KORU 5
in Imatra, Finland. www.instagram.com/
kristyna_spanihelova_art

PAULINA TARARA (PL)

Paulina Tarara (1990) draws connections
between science and art, and therefore
she is greatly interested in the development
and potential of artificial intelligence.

In the video animation titled Human Beeing
she develops the theme of the cognitive



capacities of bees, granting each bee

an individual character. The work draws upon
the research of Prof. Lars Chittka whose
studies suggest that bees possess multiple
personality types; he also believes that
they can distinguish between different flo-
wers and even human faces, expressing
basic emotions. His work indicates that bees
can count, they can use simple tools, they
can solve problems and learn by observing
others.

Paulina Tarara studied at the Jan Matejko
Academy of Fine Arts in Krakow between
2014 and 2020, and in 2023 she obtained
her second master's degree in cognitive
science at the Jagiellonian University
in Krakow. In 2019 she completed a study
residency at the Royal Academy of Fine Arts
in Antwerp, Belgium. She is also a member
of the Polish-Belgian performance group
PinkTV Only Good News.
www.behance.net/polatar

JAN TRIASKA (SK/RS)
Jan Triaska (1977) was born in Novi Sad
and now lives in Bratislava. He is primarily
active in the medium of painting, working
with postmodern aspects and conceptual
intersections. His work is engaged painting
which typically features collage and refer-
ences from the history of art. The artist’s
personal experience with civil war is reshaped
into works which draw attention to serious
socio-political issues and the dangers
of extreme nationalism. His series of large-
-format images titled Pozostatky [Remains]
links nature and militaristic symbols.
The beauty of the butterfly is contrasted with
the danger of weapons which are an oppres-
sive emblem of our civilization.

Jan TriasSka studied under Jan Berger at
the Academy of Fine Art and Design in Bra-
tislava. He is currently head of the STARTUP
studio at the Department of Painting
at the Academy of Art in Banska Bystrica.
The artist regularly exhibits his work

throughout Central Europe and the Balkans.

www.instagram.com/jan_triaska

PETER VALISKA-TIMECKO
Peter Valiska-Timecko (1985) is interested
in the functioning of society and the social
traps into which we often willingly fall.
With wit and irony, he draws attention to
various social and existential issues such
as the abuse of power, aggressive forms
of manipulating people and exploitative
indifference towards the weak. He works
in the technique of action graphics and
is fascinated by graphical or visual traces,
layers and sediments. The objects and
installation titled Game over addresses the
idea of art and life as a game. The ethically
questionable targets made from flypaper
onto which free-flying flies get stuck
are a record of coincidence, fatalism and luck
(both good and bad) in the wider context
of existence and being.

Peter Valiska-Timecko completed
his doctoral studies at the Academy of Arts
in Banska Bystrica in 2014, and he cur-
rently works at the institution as an assistant
professor. He is the cofounder of the
Koniaren Gallery — A Space for Contempo-
rary Art in TrebiSov and is a co-organizer
of the Slovak Art Days project which
introduces international audiences to Slovak
art.

MIRO TRUBAC

The sculptural work of Miro Trubag (1986)
presents relationships as the main aspect
of social interaction. The artist draws
inspiration from personal or vicarious memo-
ries which form their own iconography.
The work titled Modrd krv [Blue Blood] from
the SvétokrddeZ [Sacrilege] series is created
from the 3D printing of a virtual model in

a material that reacts to UV light. The blue
figure represents a spiritual vessel in which
the symbol of the body emerges as a fragile
container for the storage of that life-giving
liquid, blood. The encounter with a mos-
quito, the carrier of serious illnesses, makes
reference to martyrdom and the fragility
of life but also to our adaptability in an era
of climate change.
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Miroslav Trubac studied sculpture, object
and installation at the Academy of Fine
Art and Design in Bratislava between 2005
and 2011. He later completed his doctoral
studies at the same institution where
he also worked as an assistant professor
between 2018 and 2021. His work is actively
exhibited both in Slovakia and abroad,
and he is represented by the A Pick Gallery
in Turin. www.mirotrubac.net

EDITA VOLOSCUKOVA

Edita Volo¢ukova (1951) is an intermedia
artist who is interested in the relationship
between science and art. Her work typically
features found materials, either natural,
technical or from other sources, which she
assembles into fascinating compositions
reflecting upon environmental issues and
the (future) history of civilisation.

The objects titled Moduly [Modules] are part
of a larger project which emerged through
the artist’s observations of the species

of spiders known as harvestmen which she
kept in a corner of her apartment.

To the artist, the harvestmen resembled
space modules from another planet; over
a period of time she photographed them
regularly, “dressing” them and admitting their
elegance.

Edita VoloS¢ukova worked as an assistant
professor at the Department of Art Edu-
cation and Fine Art at the Faculty of Arts
of the University of Presov from 1988
to 2016. She is a member of the C+S Art
Collective based in KoSice, a member of the
Slovak Union of Visual Arts and a recipient
of a Recognition Award of the Miskolc
Gallery for the international project titled
Trojhranicie [Tripoint].
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