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Projekt Mobilné fotodielne 2018: Po gotickej ceste s pod-
titulom Hranice a moznosti zobrazenia digitalnym foto-
aparatom vychadza z renomovanych medzinarodnych
projektov Domu fotografie (o. z.). Galéria umelcov Spisa
host'ovala podujatie v r. 2015 a 2016, v roku 2018 pre-
vzala projekt ako hlavny organizator. Projekt bol zame-
rany na objavovanie ,nevideného” Spisa, t. j. vybranych
lokalit krajiny vratane marginalnych oblasti regionu Spis,
ako aj interpretacii sicasnych a historickych vytvarnych
diel, koreSpondujdcich s gotickou cestou v stalej expozicii
galérie Terra Gothica. Realizovali sa tematické dielne do-
kumentarnej i experimentalnej fotografie, Ci fotografie
krajiny a architektdry pod vedenim skisenych lektorov,
prevazne pedagogov vysokych skél zo Slovenska a Pol-
ska. Jednotlivé dielne boli pomenované podla autorov
stalej expozicie. Fotografickeé reflexie vybranych krajinar-
skych a urbannych zén Spisa tak nepriamo koreSpondo-
vali s tematickou kultirno-poznavacou gotickou cestou.
Pocas dielni bol pripraveny aj program pre verejnost, a to
prednasky o fotografii a umeni, prezentacie programov
vysokych 5kal, ako aj demonstracia klasickej fotografickej
techniky — gumotlace.

Cielom projektu Mobilné fotodielne 2018: Po gotickej
ceste bola fotograficka dokumentacia vybranych lokalit
krajinarskych a urbannych zon so zretelom na marginalne
oblasti spiSského regidnu, socialny dokument zamerany
na znevyhodnené skupiny spolocnosti (detské domovy,
domovy ddchodcov, denné stacionary), experimentalna
fotografia v dialégu viacerych médii a napokon demon-

Galéria umelcov Spisa
24.9.-28.9.2018

HRANICE A MOZNOSTI ZOBRAZENIA DIGITALNYM FOTOAPARATOM

Stracia klasickej fotografickej techniky gumotlace. Formy
dokumentarnej a experimentalnej fotografie vytvorili oje-
dinelé zaznamy prostredia i interpretacné vystupy vybra-
nych umeleckych diel zo stalej expozicie galérie. Projekt
prioritne oslovil skupinu Studentov fotografie a masmedii
vybranych vysokych skél, sekundarne Sirokd odbornd
i laicka verejnost'. Popri praktickych dielfiach prebiehali
odborné autorské prezentacie, komentované prehliadky
stalej expozicie a Specializované programy pre Skoly zame-
rané na prezentaciu studijnych odborov vysokych skél
s fotografickym zameranim. Okrem samotnej realizacie
dielni bolo zamerom zvysit' profesionalny i neprofesio-
nalny zaujem o médium fotografie a vytvorit' volné fo-
tografické forum pre domacich a zahranicnych fotografov,
kuratorov a pedagogov.

Na podujati participovalo 27 Gcastnikov zo 4 krajin
(Slovensko, Cesko, Pol'sko, Taliansko), host'ovali sme 9
lektorov (Slovensko, Pol'sko) a sprievodné programy, vra-
tane dielne gumotlace, navstivilo okolo 250 navstevnikov.

Mgr. Lucia Benicka,
autorka a kuratorka projektu,
riaditel'ka Galérie umelcov Spisa
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Fakulta masmedialnych stadii Univerzity sv. Cyrila
a Metoda v Trnave
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Mobilné fotodielne 2018: Po gotickej ceste boli realizované

vdaka podpore z verejnych zdrojov Fondu na podporu umenia. /



along
the gothic
road

The project Mobile photoworkshops 2018: Along the Go-
thic road with the subtitle Borders and Options of image-
-making with digital camera is based on the renowned
international projects of the House of Photography (NGO).
The Gallery of Spis Artists hosted the event in 2015 and
2016, in 2018 it took over the project as the main organi-
zer. The project was aimed at discovering the “unseen”
Spis, i. e. selected locations of the landscape, including the
marginal areas of the Spis region, as well as interpreta-
tions of contemporary and historical works of art, corre-
sponding to the Gothic route in the permanent exhibition of
the Gallery — Terra Gothica. Thematic workshops of docu-
mentary and experimental photography, as well as land-
scape and architecture photography, were held under the
guidance of experienced lecturers, mainly university teach-
ers from Slovakia and Poland. Individual workshops were
named after the authors of permanent exhibition. Photo-
graphic reflections of selected landscape and urban zones
of Spis indirectly corresponded with the thematic cultural-
-exploratory Gothic route. During the workshops, there was
special program for the public, namely lectures on photo-
graphy and art, presentations of university programs, as
well as a demonstration of the classic photographic tech-
nique — gum printing.

The aim of the project Mobile photoworkshop 2018:
Along the Gothic Road was photographic documentation
of selected locations of landscape and urban zones with
regard to the marginal areas of the Spis region, a social
document focused on disadvantaged groups in society

mobile photoworkshops

Gallery of Spis Artists
24.9.-28.9.2018

BORDERS AND OPTIONS OF IMAGE-MAKING WITH DIGITAL CAMERA

(children’s homes, retirement homes, day care centers),
experimental photography in a multi-media dialogue and
finally, a demonstration of the classic photographic tech-
nique of gum printing. Forms of documentary and experi-
mental photography created unique records of the envi-
ronment as well as interpretive outputs of selected works
of art from the Gallery’s permanent exhibition. The pro-
ject primarily addressed a group of photography and mass
media students from selected universities, and second-
arily a wide professional and lay public. In addition to the
practical workshops, there were professional author pre-
sentations, guided tours of the permanent exhibition and
specialized programs for schools focused on the presen-
tation of university courses with a photography focus.
In addition to the realization of the workshops, the inten-
tion was to increase professional and non-professional
interest in the medium of photography and to create a free
photographic forum for domestic and foreign photogra-
phers, curators and educators.

27 participants from 4 countries (Slovakia, Czechia, Po-
land, Italy) participated in the event, we hosted 9 lecturers
(Slovakia, Poland) and around 250 visitors, including gum
printing workshop, visited the accompanying programs.

Mgr. Lucia Benicka,
the author and curator of the project,
Director of the Gallery of Spis Artists
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B Fragmenty ludskosti /
Fragments of Humanity

Dielna Jozefa Fabiniho / Workshop of Jozef Fabini
DOKUMENTARNA FOTOGRAFIA / DOCUMENTARY PHOTOGRAPHY

Dielna zamerana na dokumentovanie zivotnej situacie socialne slabych,
znevyhodnenych alebo tych najstarsich s vyuzitim sociologického
aspektu fotografovania. Fotografie sa viazali na konkrétne prostredie

a javovl skutocnost. Zmyslom tejto dielne bolo kultivovat' vyrazoveé
prostriedky a tym docielit'emotivne-racionalnu komplexnost' autorského
prejavu. V ramci vypovedi boli mozné konceptualne presahy.

Workshop was focused on documenting the life of people at the edge

of the society such as disadvantaged, retired, mentally and otherwise
handicapped, using the sociological aspect of photography.

Photos are linked to a particular environs and situation. The workshop
was aiming to create and cultivate individual visual language and to attain
an emotional-rational complexity of the author's expression,

with the possible conceptual overlaps.



Lektor / Lecturer:

PETER LANCARIC

Peter Lancaric (nar. 1989) je fotograf, ktorého tvorba okrem

dokumentarnej fotografie zahffa aj konceptualne a inter-
medialne projekty. Venuje sa predovsetkym témam ako je

intimita a identita, no nevyhyba sa ani spolocensky anga-
Zovanej tvorbe. Je internym doktorandom Katedry ume-
leckej komunikacie na Fakulte masmedialnej komunikacie

Univerzity Cyrila a Metoda v Trnave. Vo vyskumnej Casti

Stdia sa zaobera vplyvom digitalizacie na médium foto-
grafie a meniacou sa povahou portrétu ako umelecke;j

formy. Je spoluzakladatelom komunitného a umeleckého

centra Kubik napadov a Galérie VVyklad v Trnave. Progra-
movo mapuje nezavisla DIY kultaru na Slovensku.

Peter Lancaric (born 1989) is a photographer, whose work,
in addition to documentary photography, also includes con-
ceptual and intermediary projects. He has been working
on the topics such as intimacy and identity, but he does

not avoid socially committed creation. He is an internal

doctoral student at the Department of Artistic Communi-
cation of the Faculty of Mass-media Communication of
University of Ss. Cyril and Methodius in Trnava. In the
research part of his study he deals with the impact of
digitization on the medium of photography and with the
changing nature of the portrait as an artistic form. He is
a co-founder of community and arts centre Cubic of Ideas
and public space ShowCase Gallery in Trnava. He is pro-
grammatically mapping an independent DIY culture in
Slovakia.

www.peterlancaric.com

U¢astnici / Participants:

L'ubomir Baran
Nikoleta DaniSova
Alexandra Droszcz (PL)
Nikola Hudakova
Jakub Kovalik

Lukas Kala

Kristina Mayerova
Juliana Odziomkova
Oliver Ondras
Kristian Pribila

Maria Savkanicova
Magdaléna Tomalova
Maria Vencelova
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Dielna Jozefa Fabiniho: Fragmenty l'udskosti

Workshop of Jozef Fabini: Fragments of Humanity

Peter Lancaric

0 myslienkovej substancii fotografickych obrazov, ktoré
vznikli v Spisskej Novej Vsi, napoveda uz samotny nazov
tvorivej dielne — Fragmenty ludskosti. Ludskost' je nieco,
co je vlastné cloveku, nieco, ¢o majd ludia spolocné. Je to
ta podstata cloveka, ktora v antickych bajach fascinuje aj
samotnych bohov. Ti ¢asto preberaja fudskd podobu aj na
Ukor zrieknutia sa svojich boZskych schopnosti. Zostupuji
z oblohy a stavajd sa smrtelnymi. Stavajd sa bytostou
krehkou, pominutelnou a vo svojej nedokonalosti zrejme
dokonalou.

Uvazovanie o nestalosti ¢loveka v ¢ase sa pre Studentov
stalo vychodiskom pri tvorbe fotografii. Zamerne sme sa
pohybovali v dvoch priestoroch. Detsky domov ako pomy-
selny zaciatok a domov dochodcov ako predzvest konca.

Metaforické nite osudu sa Zial'nemotajd v idealnom
smere. Fotografovanie bolo narogné. Bolo tazké pocavat'
o zivotoch a eSte tazsie bolo zdvihn(t' fotoaparat. Ani roky
sklsenosti nie st garanciou odvahy. S detmi v domove sa
pracovalo dobre, tesili sa kazdému Gsmevu a pozornosti.
NarocnejSie situacie vznikali v druhom zariadeni. Nie vSetci
jeho obyvatelia boli nadSeni z nasej navstevy. Chapali sme
to. Mnohi akoby symboalicky stratili svoju hrdost. Museli
opustit' svoje domovy a teraz Zija v zdielanych izbach. Maja
bolesti, sG opusteni. Jeden stary pan mi povedal: ,Cely Zivot
Jje boj a staroba je ten najvicsi” \I domove déchodcov sa
menili nalady. Jesenné slnko vSak prehrievalo telo a otva-
ralo srdcia. VV takéto dni sme si odniesli najviac.

Autori fotografii reagovali rozlicne. Ich fotografie pre-
kracuja hranice tradi¢nej reportaznej ¢i dokumentarnej fo-
tografie. Rafinovanymi vysekmi reality upriamujd pozor-
nost' na podstatu javov, ktorymi boli konfrontovani. Vznika
tak metaforické rozpravanie, ako v pripade fotografii od

Nikolety DaniSovej, Nikoly Hudakovej a Juliany Odziom-
kovej. Lukas Kala v svojej sérii vyrazne transformuje a prena-
Savyznamy. Rozprava o do¢asnom pabyte ¢loveka v pries-
toroch domova déchodcov, po ktorom nasleduje dalsia
cesta. Kristina Mayerova sa zamerala na leziacich pacien-
tov. Jej fotografie nesu silny nabozensky odkaz o utrpeni
a vzkrieseni. Fotografie od Marie Savkanicovej a Marie
Vencelovej st indexom, ¢istym odtlackom reality. Alek-
sandra Droszcz, naopak, realitu rozbija bleskom. Apro-
priaciou formalnych vlastnosti fotografickej momentky
vytvara svoj vizualny jazyk. U Olivera Ondrasa sa napadne
prejavuje cit pre zachytenie osobitého rozhodujiceho oka-
mihu. Magdaléna Tomalova skrz detail umocriuje emocio-
nalnu vypoved fotografii. Kristian Pribila vytvara diptychy,
ktorymi hlada podobné ¢rty oboch priestorov. Dvojica foto-
grafov, Jakub Kovalik a Lubomir Baran pracujd s principom
sekvencie, kedy ulozenim viacerych zaberov z jednej situa-
cie vedla seba sprostredkovavaji dej. Vytvaraja tak viaceré
mikro-naracie.

Dni stravené v Spisskej Novej Vsi neboli len fotografic-
kym cvi¢enim alebo umeleckou aktivitou. Boli aj pohladom
do budlcnosti kazdého z nas. Bolesti, starnutiu a smrti
sa nevyhneme. Radi by sme mozno menili s bohmi, ale to
vSetko ma asi svoj vyznam.

The very name of the creative workshop — Fragments of
Humanity — hints at the thought substance of the photo-
graphic images that were created in Spisska Nova Ves.
Humanity is something that is inherent in person, some-
thing that people have in common. It is the essence of hu-
man being that fascinates even the gods themselves in
ancient fables. They often take human form even at the



expense of renouncing their divine abilities. They descend
from the sky and become mortal. They become a fragile,
transitory beings and apparently perfect in their imper-
fection.

Thinking about the impermanence of man over time be-
came a starting point for students when creating photo-
graphs. We deliberately moved together in two spaces. Or-
phanage as an imaginary beginning and retirement home
as a harbinger of the end.

The metaphorical threads of fate unfortunately do not
wind in the ideal direction. The photography was demand-
ing. It was hard to hear about the lives and even harder to

[

Peter Lancari¢ s G€astnikmi dielne / with workshop participants

pick up the camera. Even the years of experience are no
guarantee of courage. The orphans worked well with us,
they enjoyed every smile and attention. More difficult sit-
uations arose in the hospic. Not all of its inhabitants were
enthusiastic about our visit. We understood that. Many
seem to have symbolically lost their pride. They had to
leave their homes and now live in shared rooms. They are
in pain, they are abandoned. An old man told me: “All life is
a struggle and old age is the greatest” Moods were changing
in the nursing home. However, the autumn sun overheat-
ed the body and opened hearts. We got the most out of it
on the days like this.

13
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The authors of the photos reacted differently. Their pho-
tographs exceed the boundaries of traditional reportage
or documentary photography. With refined slices of reali-
ty, they draw attention to the essence of the phenomena
with which they were confronted. This creates a metapho-
rical narrative, as in the case of photographs by Nikoleta
Danisova, Nikola Hudakova and Juliana Odziomkova. Lukas
Kalav significantly transforms and transfers meanings to
his series. He tells about a person'’s temporary condition
in the premises of a retirement home, followed by an-
other journey. Kristina Mayerova focused on bedridden
patients. Her photographs carry a strong religious mes-
sage of suffering and resurrection. Photographs by Maria
Savkanic¢ova and Maria Vencelova are an index, a pure
imprint of reality. Aleksandra Droszcz, on the other hand,
shatters reality with lightning. By appropriating the for-
mal properties of a photographic snapshot, she creates
her visual language. The photos of Oliver Ondras cap-
tures a special decisive moment. Magdaléna Tomalova
enhances the emotional statement of the photographs
through detail. Kristian Pribila creates diptychs in which
he searches for similar features of both spaces. A pair of
photographers, Jakub Kovalik and Lubomir Baran work
with the principle of sequence, where by saving several
shots from the same situation next to each other they con-
vey the story. They thus create several micro-narratives.

The days spent in Spisska Nova Ves were not just pho-
tography exercises or artistic activities. They were also
a glimpse into the future of each of us. We cannot avoid
pain, aging and death. Perhaps we would like to exchange
with the gods, but all that probably has its own meaning.

Kristian Pribila

Aleksandra Droszcz
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Nikoleta DaniSova

Oliver Ondras
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Nikola Hudakova

Juliana Odziomkova
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B Hranice interpretacie /
Borders of Interpretation

Dielna Jozefa Majkuta / Workshop of Jozef Majkut
KRAJINA & ARCHITEKTURA / LANDSCAPE & ARCHITECTURE

Cielom dielne bolo vizualne rozliSenie prirody a krajiny a jej premeny

v case a kontexte vytvarného umenia. Vytvarna a subjektivna interpretacia
krajiny, dobovy pohlad aj za hranicami klasického média: fotografia,
kratke videa a iné medialne experimenty s ciefom vystihnat' genius loci,
determinovany dobovym pohladom spolocnosti na fenomén

krajiny — Zivotného prostredia.

The purpose of this workshop was the visual resolution of the nature

and the landscape, the metamorphoses in time and the context of fine arts
such as subjective interpretation of the landscape. The work reflected

a contemporary sight beyond the classical media borders through
photography, short videos and other media experiments, in order to capture
the genius loci, determined by contemporary views of the society

at the phenomenon of landscape - the environment.



Lektor / Lecturer:

PETER ANCIC

Peter Anci¢ (nar. 1978) Studoval v rokoch 1998 — 2002
fotografiu na Institute tvlrci fotografie FPF Slezské uni-
verzity v Opave, v rokoch 2003 — 2010 na Vlysokej Skole
vytvarnych umeni v Bratislave. VV slicasnosti pdsobi na Ka-
tedre fotografie a novych médii Vysokej Skoly vytvarnych
umeni v Bratislave, kde od roku 2010 p6sobi ako odborny
asistent na Katedre fotografie. Svoje diela vystavoval
v ramci samostatnych i skupinovych vystav na Slovensku
i v zahranici.

Peter Anci¢ (born 1978) studied photography in the years
1998 — 2002 at the Institute of Creative Photography of
the Silesian University in Opava, in the years 2003 — 2010
at the Academy of Fine Arts in Bratislava. He currently
works at the Department of Photography and New Media
of the Academy of Fine Arts in Bratislava, where he works
as an assistant at the Department of Photography since
2010. He exhibited his photographic work within both in-
dividual and group exhibitions in Slovakia and abroad.

Uastnici / Participants:

Giulia Bondi (IT)
Natalia Dominikova
Katerina Durd‘akova (CZ)
Kitti Ertingerova
Karina Golisova
Barbora Hrubosova
Matej Chren
Michaela Imreova
Klementina Knezlova
Monika Koberecova
Lujza Stopkova
Katarina Sidova
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Dielna Jozefa Majkuta: Hranice interpretacie
Workshop of Jozef Majkut: Borders of interpretation

Peter Ancic

V/ dielni, ktord som viedol, pracovali Studenti druhého roc- \/ ramci dielne vznikol pestry kaleidoskop pristupov
nika bakalarskeho stupna Stidia na Vlysokej Skole vytvar- a obrazovych fragmentov, ktory naznacil, ako krajina p6-
nych umeniv Bratislave. Dielfiu som neSpecifikoval len na sobi na Studentov ¢oby nezaujatych divakov, ¢i ambicioz-
tradicna krajinarsku fotografiu v zmysle fotografie prirod- nych mladych fotografov. Nasnimané fotografie odhaluja
nej krajiny. Studentov som nabadal k pristupom na pomy- vela o citlivosti ako vnimat' prostredie okolo seba, ako aj
selnej hranici Zanru krajinarskej fotografie a to od osob- determinaciu generacného pohladu na prostredie, mesto,
nejsich dennikov po ucelenejSie obrazové spravy z okolia, Ci krajinu, kedZe Studenti st narodeni okolo roku 2000.
Ci bezprostredné fotografie priamo z mesta. Cielom bolo Fotografia predstavuje obrazov( stopu skutocnosti, sveta.
pocas piatich dni vytvorit' minisibor fotografii s Citatel- Svojim Specifickym sp6sobom zobrazenia je pomyselnym
nym ideovym, ¢i estetickym zamerom. Stidium fotografie oknom do krajiny pre divaka a aj zrkadlom samotného autora.
totiz predpoklada schopnost' tvorit' v SirSich obrazovych Ako zobrazenie je zaroven komplexnejSou spravou v este-
cykloch a s jasnym obsahovym ramcom, konceptom. tickej rovine. Jej interpretacia je mozna vo viacerych rovinach
Fotografovali sme v tesnom okoli Spisskej Novej Vsi, a chtiac ¢i nechtiac ostava otvorena pre nasledné reinter-
Markusoviec, Smizian a Spisskych Tomasoviec. Povrchova pretacie s inym, buddcim dobovym hladiskom ¢ zamerom.
tazba kamena, odkalisko, priroda Slovenského raja, chato- —
va oblast' Cingova, primestské prostredie dediny, ¢i pred- In my workshop worked students of the second year of
mestie Spisskej Novej Vsi pondka Gvahu, ¢o dnes krajina Bachelor's degree at the Academy of Fine Arts in Bratislava.
ako Specifické prostredie predstavuje. | did not specify the workshop only for traditional land-

scape photography, in the sense of photography of natu-
ral landscapes. | encouraged the students to approach
the imaginary border of the genre of landscape photo-
graphy, from more personal diaries to more comprehen-
sive pictorial reports from the surroundings, or immediate
photos directly from the city. The goal was to create a mini-
set of photos during five days, with a legible ideological
or aesthetic intention. The study of photography presup-
poses the ability to create in broader image some cycles
with a clear content framework, concept.

We photographed in the immediate vicinity of Spisska
Nova Ves, MarkuSovce, Smizany and Spisské Tomasovce.
Surface quarrying, a tailings pond, the nature of the Slo-
vak Paradise, the cottage area of Eingov, the suburban




environment of the village, or the suburb of Spisska Nova
\/es offer a consideration of what the landscape repre-
sents today as a specific environment.

During the workshop, a colourful kaleidoscope of ap-
proaches and image fragments was created, which in-
dicated how the landscape affects students as disin-
terested spectators or ambitious young photographers.
The photos taken reveal a lot about sensitivity, how to per-
ceive surrounding environments, as well as the determi-
nation of the generational view of the city or countryside.

Peter Ancic s G¢astnikmi dielne / with workshop participants

Photography represents a pictorial trace of reality, of
the world. With its specific way of representation, it is
an imaginary window into the landscape for the viewer
and also a mirror of the author himself. As a display, it is
also a more complex report on an aesthetic level. Its in-
terpretation is possible on several levels and, willy-nilly,
it remains open for subsequent reinterpretations with
a different, future perspective or intention.

25
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B Dialog medii /
Dialogue of Medias

Dielna Ludovita Csordaka / Workshop of Ludovit Csordak
EXPERIMENT / EXPERIMENT

Tvorba vytvarného diela neohraniceného cistym fotografickym médiom,
ale naopak schopného otvorit' sa dalsim vytvarnym, vizualnym,

aj inym smerom, ako napriklad video, interaktivne umenie, instalacia,
.Cista myslienka” — koncept, hudba alebo poézia. Cielené zapojenie casu,
priestoru a interaktivity do vyslednej prace s moznost'ou prepojenia
dalSich médii ako zvuk, i pisané alebo hovorené slovo.

Creation of fine art work unlimited with pure photographic medium,

but conversely, capable to open up to another fine-art, visual, and also

to other directions, such as video, interactive art, installation,

“pure thought” — a concept, music or poetry. Targeted involvement of time,
space and interactivity to the resulting work with the possibility

of linking to other media such as sound, whether written or spoken word.



Lektor / Lecturer:

SZYMON A. NOWAK

Szymon A. Nowak (nar. 1984) Studoval Nové média na
Fakulte umeni Technickej univerzity v KoSiciach (2005)
a Intermédia na Akademii Sztuk Pieknych im. Jana Matejki
(ASP) v Krakove (2008). Od roku 2014 pracuje na Fakulte
grafiky na ASP v Krakove. Od roku 2016 je ¢clenom nadacie
Intermedia Arts Development Foundation. Je tiez ¢lenom
umeleckej skupiny Flaming Lips Of Love. Spolupracuje me-
dzi ingmi s MGzeom historie Fotografie v Krakove a s Pod-
karpacka Zacheta. Svoje diela prezentoval na mnohych vys-
tavach v Pol'sku a zahranici. Zije a pracuje v Krakove (PL).
Szymon Nowak (born in 1984) studied new media at the
Faculty of Arts at the Technical University in KoSice (2005)
and intermedia at the Academy of Fine Arts (ASP) in Kra-
kow in Poland (2008). Since the year 2014 he has worked
at the Faculty of Graphics at the ASP in Krakow. From 2016
he is a member of the Intermedia Arts Development
Foundation. He is also a member of the artistic group
the Flaming Lips Of Love. He cooperates, among others,
with the Museum of the History of Photography in Kra-
kow, and with “Podkarpacka Zacheta" He presented his
works in many exhibitions in Poland and abroad. He lives
and works in Krakow (PL).

Ucastnici / Participants:

Daria Palka
Justyna Wisniowska
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Dielna Ludovita Csordaka: Dialog médii

Workshop of Ludovit Csordak: Dialogue of Medias

Szymon Nowak

Co je to fotografia? Jednoducho povedané, mohli by sme
riskovat' tvrdenie, Ze je to zaznam chvilky, ktory trva stoti-
nu sekundy. Nehybny, ve¢ny, nemenny. Takto bola fotogra-
fia chapana od zaciatku jej existencie — ale je to stale tak?
MoéZeme umenie fotografie v obdobi neustalych zmien,
zlomov, technologickych skokov vyjadrit' takymto jednodu-
chym vyhlasenim?

Slova, obrazky, zvuky v ére novych technolégii sa k nam
dostavajd v digitalnej podobe a tradi¢né kanaly pre pre-
nos informacii a poznatkov sa v sG¢asnosti absorbované
globalnou digitalnou sietou. Clovek Zije ¢oraz rychlejsie, me-
ni svoje navyky, meni spdsob komunikacie s inymi fudmi.
Coraz viac nas zasahuje skuto¢nost, 7e obrazovka poci-
taca sa stava nasim priatelom, spojencom, nepriatelom.

Koncept experimentalnej dielne nadvazoval na program,
realizovany v Studio Fotografie Il v ASP v Krakove, ktory
bol zalozeny vylucne na kreativite a neobmedzoval sa na
jedno rieSenie. \/ priebehu plenéru boli G¢astnici povzbu-
dzovani k tomu, aby prekrocili hranice diktované “Cistou
fotografiou” a hladali vyber vhodnych prostriedkov vyja-
drenia ako je video, interakcia, instalacia, zvukové umenie,
performance, atd'

Prace Gcastnikov dielne boli zamerané na pozorova-
nie existujlcej reality. Skupinu tvorili iba dve Studentky
z ASP v Krakove. U¢astnitky sa rozhodli navzajom spolu-
pracovat, €o prinieslo mimoriadne zaujimavé vysledky: vy-
poved' vo forme site-specific instalacie, ktora vznikla v jed-
nej z opustenych budov v Spisskej Novej V/si. Autorky do
existujlcej reality zostavili alternativnu realitu, vytvorend
pomocou na mieste najdenych artefaktov, napr. linoryt,
zobrazujlci hrajice sa deti. Video Stretnutia je filmovym
zaznamom o reakcii ludi na smrt. Pomocou dvoch suse-

diacich obrazoviek (split-screen video) umiestnili Zivych
[udi na miesto, kde boli povodne umiestnené nekrology.
Hrdinovia nahravok sa tak konfrontovani so situaciou, ked'
musia Celit' nevyhnutnej vizii smrti, ale aj konfrontacii so
sebou navzajom. Zaznamenavané osoby sa pozorovali,
reagovali a neverbalne komunikovali.

Umelci Coraz CastejSie siahajd po viac ako jednom meé-

diu. Navyse, okrem multimedialneho pristupu vo fotogra-
fickom médiu sa Coraz CastejSie objavujd intermedialne
projekty tam, kde existuje urcity druh vzajomného preni-
kania (interferencie), kde sa jednotlivé média navzajom
ovplyviujd, navzajom sa posilfujd, vytvarajic dplne nové
vlastnosti. Podla Dicka Higginsa: , Fotografia sa stava inter-
meédiom, nevyznacenym priestorom medzi koldZou, hudbou
a divadlom. Neriadi sa Ziadnymi pravidlami, kaZdé dielo defi-
nuje svoj viastny prostriedok vyjadrenia a formu v sdlade so
svojimi potrebami.”
What is a photograph? Simply said, we could risk the claim
that it is a recording of a moment that lasts one-hun-
dredth of a second. Motionless, eternal, unchanging. This
is how photography has been understood since the be-
ginning of its existence — but is it still the case? Can we
express the art of photography in a period of constant
changes, breakthroughs, technological leaps with such
a simple statement?

Words, images, sounds in the era of new technolo-
gies reach us in digital form, and traditional channels for
the transfer of information and knowledge are currently
absorbed by the global digital network. People live faster
and faster, change their habits, change the way they com-
municate with other people. The fact that the computer



Szymon Nowak s Gcastnickami dielne / with workshop participants

screen is becoming a friend, an ally, an enemy, is increas-
ingly affecting us.

The concept of the experimental part is a follow-up
program, realized in Studio Fotografie Il (F2) in ASP Kra-
kdw, which was based exclusively on creativity and did
not limit itself to a single solution. During the workshop,
the participants were encouraged to cross the bound-
aries dictated by "pure photography” and search for ap-
propriate means of expression, such as video, interaction,
installation, sound art, performance, etc.

The work of the participants was not aimed at ob-
serving the existing reality. The group was formed by two
female students from the ASP in Krakow. The participants
decided to work together, which brought extremely inter-
esting results: a statement in the form of a site-specific
installation that was created in one of the abandoned
buildings in SpiSska Nova Ves. The authors created an alter-
native reality to the existing reality, that was made using
artifacts found on the spot, e. g. linocut depicting some

playing children. VVideo Meetings is a film record of peo-
ple’s reactions to the death. Using two adjacent screens
(split-screen video), they placed living people in the place
where obituaries were originally not placed. The protag-
onists are confronted with a situation where they have
to face the inevitable vision of death, but also a confron-
tation with each other. The recorded persons observed,
reacted and communicated non-verbally.

Artists are increasingly grasping for more than one me-
dium. Moreover, in addition to the multimedia approach
in the photographic medium, intermedia projects are in-
creasingly appearing where there is a certain kind of mu-
tual penetration (interference), where individual media in-
fluence each other, reinforce each other, and create com-
plementary properties. According to Dick Higgins: “Photo-
graphy becomes an intermedia, an unmarked space between
collage, music and theater. It doesn't follow any rules, each
work defines its own means of expression and form accord-
ing to its needs.”
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B Alternativy uslachtilej tlace /
Alternatives of Printing Process

Demonstracia / Demonstration
GUMOTLAC / GUM PRINTING

Jerzy Gawel (PL) sa popri modnej fotografii dlhorotne venuje starym fotografickym
technikam, prioritne gumotlaci. Tato technika uslachtilej tlace, pouzivana najma
piktorialistickymi fotografmi na konci 19. a zaciatku 20. storocia, je charakteristicka
neostrymi prechodmi a jemnym reliéfom, ¢im pripomina mal'bu. Demonstracia
techniky osobitou ,alchymiou” poskytla Gcastnikom navod, ako previest' digitalne,

¢i chemické tlace do tradicnej, pretrvavajicej techniky.

Jerzy Gawel (PL) in addition to fashion photography has been dedicated for a long
time to the old photographic techniques, to gum printing as a priority. The technique
is capable of rendering painterly images from photographic negatives and any color
can be used for gum printing, so natural-color photographs are also possible by using
this technique in layers, recalling the painting. Demonstration of this technique

with specific “alchemy” gave participants a guide on how to convert some digital

or chemical print to a traditional persistent technique.



Lektor / Lecturer:

JERZY GAWEL

Dr. Jerzy Gawel je zakladatelom a riaditelom Skoly krea-
tivnej fotografie pri Krakovskej umeleckej Skole (PL), kde
lektoruje modnu fotografiu, akt a klasické gumotlace. P6-
sobi ako volny fotograf v oblasti mady, reklamy, novinar-
skej fotografie a v tvorbe komercnych katalégov. Fotografie
z jeho tvorby boli uvedené na billboardoch po celej kra-
jine avjali 2018 fotografoval modely pre Pol'ské narodné
muzeum v ramci vystavy Pol'sky dizajn po roku 1989.

Dr. Jerzy Gawel is the founder and director of the School of
Creative Photography at Cracow School of Art and Fashion
Design (PL), where he is teaching fashion photography,
nude and gum printing. As a freelance photographer he
works also in fashion industry as well for public institu-
tions producing pictures for adverts and catalogues: his
pictures where published on billboards across the country
and in July, 2018 he worked for the Polish National Mu-
seum, shooting models for the exhibition Polish Design
after year 1989.

Uéastnici / Participants:

Lubomir Hajducik
Lenka Kleinova
Juraj Lucenic

Jifi Siostrzonek (PL)

Skola Gzitkového v{tvarnictva /
School of Applied Arts,
Kezmarok: 30 ziakov / students

Stredna odborna skola drevarska /
Secondary School of Woodworking,
Spisska Nova Ves: 23 Ziakov / students
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Dielfia GUMOTLACE / Alternativy usl'achtilej tlace

Workshop of GUM PRINTING / Alternatives of Printing Process

Jerzy Gawel

Gumotlac je technika uslachtilej tlace, pouzivana piktoria-
listickymi fotografmi na konci 19. a zaciatku 20. storodia,
napr. Robertom Demachym a Edwardom Steichenom.
Gumotlac je charakteristicka neostrymi prechodmi a jem-
nym reliéfom, ¢im pripomina malbu.

Technika gumotlace je zaloZena na svetlocitlivosti roz-
toku arabskej gumy a dvojchrdmanu draselného. Po nane-
seni ofarbeného roztoku na papier a jeho zaschnuti sa na
dennom svetle kontaktne skopiruje negativ. Naslednym
pranim vo vode sa farbivo v neosvetlenych ¢astiach od-
strani a vyplavi sa chromova sol. Proces neumoznuje jed-
norazovo dosiahnut'Siroké ténové skaly, preto ho je treba
niekol'kokrat opakovat' spolu s preglejenim papiera.

Pre dielfiu gumotlace si G¢astnici dali vyrobit' negativ,
plan film, vo formate 30 x 40 cm, z akéhokol'vek filmu
alebo digitalnej fotografie. Planfilm slGzi ako zaklad pre

.pretlacenie” fotografie na Specialny kvalitne upraveny
akvarelovy papier. Je potrebné, aby bol planfilm tlaceny
kontrastne, kedze nasledny proces gumotlace vyzaduje
relativne vysoky kontrast.

Cela alchymia gumotlace bola zlozitym, ale pri sledo-
vani lektorskych pokynov lahko realizovatelnym procesom,
ktory priniesol umelecké dielko s vysokou Zivotnostou.
Kvalitna gumotlac je narocny tvorivy proces, ktory zavisi od
procesu schnutia a od aplikacie niekolkych vrstiev, ktoré
si chemicky proces vyZaduje. Vzhladom k narocnosti pro-
cesu bola tlat jednej kvalitnej gumotlace pocas workshopu
pre zaciatocnikov totalny Gspech!

Gum printing is a technique of refined print used mainly
by pictorialist photographers at the end of the 19th and
the beginning of the 20th centuries, e.g. Robert Demachy
and Edward Steichen. Gum print is characterised by its
fuzzy passages and gentle relief, thus evoking of a painting.

Gum print technique is based on light sensitivity of
the solution of Arabic gum and potassium dichromate.
After application of the coloured solution onto a paper,
and its subsequent drying, a negative is copied in daylight
through a contact print. Through washing in water the
colouring is removed from the unlit parts, and chromate
salt is drifted. This process does not enable achieving wide
tone range in a single application; therefore, it is neces-
sary to repeat it, as well as gumming the paper.

For the gum printing workshop was necessary to make
a negative, such as plan film, in a format 30 x 40 cm from
any film or digital photograph. A plan film serves as a base
for “reprinting” the photograph on a specially adjusted
aquarelle paper. It is necessary for the plan film to be
printed with high contrast, since the subsequent process
of gum print requires relatively high contrast.

The whole alchemy of gum print was a complicated
process, but if one followed the lecturer’s instructions,
it was easily performed, and its result was an art-piece
with high durability. It is very difficult to make one quality
gum print in one day, since it depends on the process of
drying and application of few layers, which is required
by the chemical process. Due to the complexity of the
process, printing one high-quality gum print during the
workshop for beginners was a total success!



Jerzy Gawel s G€astnikmi dielne / with workshop participants
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PROGRAM / MOBILNE FOTODIELNE
PROGRAM / MOBILE PHOTOWORKSHOPS

24.9. 2018 | pondelok

» do 12.00 / Registracia v Galérii umelcov Spisa (GUS),
stretnutie s lektormi a organizatormi.

» 12.30 - 14.30/ 1. Otvorenie fotodielni, programové priority,
slide-show z predchadzajdcich rocnikov:
Megr. Lucia Benicka — autorka projektu, riaditelka GUS.
2. Komentovana prehliadka stalej expozicie Terra Gothica
s dorazom na autorské profily: Mgr. Zuzana Juhaziova — GUS.

» 14.30 - 20.00 / Stretnutie skupin, planovanie programu,
individualne konzultacie, fotografovanie.

25.9. 2018 | utorok

= 7.30 - 8.30/ Stretnutie s lektormi, priprava fotografovania.
= 8.30 - 17.00 / Fotografovanie v teréne, priebezné stretnutia,
konzultacie a vyber diel.

PROGRAM PRE VEREJNOST

= 18.00 - 20.00 / ORBIS PICTUS - Rozhovory o ument:
Jubilanti zo zbierky / Robo Kocan (50), Tomas Cetera (40).
0 fotografii / Szymon Nowak (PL).

26.9. 2018 | streda

= 7.30 - 8.30/ Stretnutie s lektormi, priprava fotografovania.

» 8.30 - 17.30/ Fotografovanie v teréne, priebezné stretnutia,
konzultacie a vyber fotografii.

= od 20.30 / Stretnutie skupin, planovanie programu,
individualne konzultacie.

PROGRAM PRE SKOLY A VEREJNOST

= 9.00 - 11.00 / Prezentacie fotografickych skol:
1. Vysoka Skola vytvarnych umeni v Bratislave,
lektor: Peter Ancic.
2. Fakulta umeni Technickej univerzity v Kosiciach,
lektorka: Lena Jakubcakova.
3. Fakulta masmedialnej komunikacie Univerzity Cyrila
a Metoda v Trnave, lektor: Peter Lancaric.

Galéria umelcov Spisa
24.9.-28.9.2018

4. Akademia Sztuk Pieknych im. Jana Matejki w Krakowie (PL),
lektor: Szymon Nowak.
5. Krakowskie Szkoty Artystyczne (PL), lektor: Jerzy Gawel.
6. Fotokurzy KoSice, lektorka: Michaela Elias.

= 13.00 — 16.00 / Demonstracia techniky gumotlac.
Lektor: Jerzy Gawel.

PROGRAM PRE VEREJNOST

= 18.00 - 20.00 / ORBIS PICTUS — Zahradna slavnost":
Jubilanti zo zbierky / Peter Smik (50)
Neformalna arty-party na Zahrade umenia s uvedenim
katalogu keramikara Petra Smika a jeho cyklu Srdcia.

27.9. 2018 | stvrtok

» 7.30 - 8.30 / Stretnutie s lektormi, priprava fotografovania.

= 8.00 - 18.30 / Fotografovanie v teréne, priebezné stretnutia,
konzultacie a vyber fotografit.

= od 18.00 / Konzultacie a vyber koncovych prac, spracovanie
e-verzii pre finalne prezentacie.

PROGRAM PRE SKOLY A VEREJNOST
= 10.00 — 12.00, 14.00 - 16.00 / Demonstracia techniky
gumotlac. Lektor: Jerzy Gawel (KSA — Krakow, PL).

28.9. 2018 | piatok

» 7.30 - 11.00 / Stretnutie s lektormi, ukoncenie prezentacii,
e-archivacia dat.

PROGRAM PRE VEREJNOST

= 13.00 — 15.30 / ORBIS PICTUS - Hranice a moznosti
zobrazenia digitalnym fotoaparatom:
Finalna prezentacia z tvorivych dielni.



24.9. 2018 | Monday

= until 12.00 / Check-in at the Gallery of Spis Artists (GUS),
meeting with the lecturers and organisers.

= 12.30 - 14.30/ 1. Opening of photoworkshops, program
priorities, slide-show of the previous editions:
Mer. Lucia Benicka — author and project curator, director of GUS.
2. Guided of the permanent exposition Terra Gothica
with an emphasis on authors' profiles: Mgr. Zuzana Juhaziova
— curator & educator, GUS.

= 14.30 - 20.00 / Meeting of the groups, programme planning,

individual consultations, shooting.

25.9. 2018 | Tuesday

= 7.30 -8.30 / Meeting with the lecturers, preparation
of shooting.

= 8.30 - 17.00 / Shooting in the field, continuous meetings,
consultations and selection of works.

PUBLIC PROGRAM

» 18.00 - 20.00 / ORBIS PICTUS - Art Dialogues:
Jubilees from the gallery collection / Robo Kocan (50),
Tomas Cetera (40). About photography / Szymon Nowak (PL).

26. 9. 2018 | Wedneday

= 7.30 -8.30 / Meeting with the lecturers, preparation
of shooting.

= 8.30 - 17.30/ Shooting in the field, interim meetings,
consultations and selection of photographs.

= od 20.30 / Meeting of the groups, program planning,
individual consultations.

PROGRAM FOR SCHOOLS AND THE PUBLIC
= 9.00 - 11.00 / Presentation of photographic schools:
1. Academy of Fine Arts in Bratislava, lecturer: Peter Ancic.
2. Faculty of Arts of Technical university in KoSice,
lecturer: Lena Jakubcakova.
3. Faculty of Mass-media Communication of University of Ss.
Cyril and Methodius in Trnava, lecturer: Peter Lancaric.
4. Academy od Fine Arts in Krakow (PL),
lecturer: Szymon Nowak.

5. Cracow School of Art and Fashion Design (PL),
lecturer: Jerzy Gawel.
6. Photo-Courses Kosice, lecturer: Michaela Elias.

= 13.00 - 16.00 / Demonstration of the gum printing
technique. Lecturer: Jerzy Gawel.

PUBLIC PROGRAM

= 18.00 - 20.00 / ORBIS PICTUS - Garden party:
Jubilees from the gallery collection / Peter Smik (50)
Informal arty-party in the Garden of Art with the artist Peter

Smik: inauguration of his catalogue and ceramic cycle Hearts.

27.9. 2018 | Thursday

= 7.30 - 8.30 / Meeting with the lecturers, preparation
of shooting.

= 8.00 - 18.30/ Shooting in the field, interim meetings,
consultations and selection of photographs.

= From 18.00 / Consultations and selection of final works,
processing of e-versions for the final presentation.

PROGRAM FOR SCHOOLS AND THE PUBLIC

= 10.00 - 12.00, 14.00 - 16.00 /
Demonstration of the gum printing technique.
Lecturer: Jerzy Gawel.

28.9. 2018 | Friday

= 7.30 - 11.00 / Meeting with the lecturers, completion
of presentations, e-archiving of data.

PUBLIC PROGRAM

= 13.00 - 15.30 / ORBIS PICTUS - The Limits
and the Possibilities of Depicting with Digital Camera:
Final presentation of the workshops.
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