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Premiérova vystava predstavuje vyrazny prispevok do diskusie
o suéasnej angazovanej malbe a jej spoloéenskej tulohe v stre-
doeurépskom priestore. Jan TriaSka vo svojom novom projekte
pokracuje v aktivistickom uchopeni umenia a tematizuje
ohygbanie hodnot obcéianskej spoloénosti. Vgstava je uvedena
v ramci dramaturgického cyklu Profily.

Jan TriaSka sa vo svojej tvorbe dlhodobo zaobera kritikou
spologensko-kulturnej situacie. Jeho diela su vizualnym mani-
festom o otazkach narodnej identity, kulturnej kontinuity

a nas8ich moralnych postojoch. Vo svojich pracach vyuziva post-
moderny narativ, v ktorom sa stretavaju odkazy na historicku
figurativnu malbu s ikonografiou pop kultury su¢asnosti.
Velkoformatové malby z poslednej autorovej série pracuju

s témou slovenskych velhér, pricom centralnym motivom

je Krivan. Tento vrch je chdpany nielen ako geograficky bod,
ale aj ako symbol narodnej identity, slobody a historickej
pamate. Autor sa neuspokojuje s tradi€¢ngm ponatim krajino-
malby, ale posuva ju do polohy vizualneho komentara

k aktualnym spolo¢enskym témam. V obrazoch nachadzame
odkazy na des&trukciu a premenu, ¢o mbézeme ¢&itat ako
metaforu ohrozengch hodndt, neistotu a krehkost suéasného
sveta. Apokalypticka krajina je tiesnivou vypovedou o menia-
cich sa spolo¢enskych paradigmach, pri¢om vyvstavaju
otazky o charaktere novych istét v tejto turbulentnej dobe.
Zobrazené hory su fragmentované a opatovne vrstvené v post-
modernej farebnosti. Krivan sa stava prvkom, s ktorgm je mozné
volne manipulovat, skladat ho a prekladat podla lubovdle.
Vysledné totemické architektury balansuju na hrane stability
a rozpadu, stavaju sa akymsi legom na lokalno-globalnom
ihrisku sveta. Kto je tou mocou, ktora sa s nami hra? Nakol'ko
nas nasa ,suverénnost“ vytrhava z historickgch a moralnych
vézieb a vytvara z nas (opustené) ostrovy? Kedy si uvedo-
mime nutnost konat a jasne sa vymedzime voc&i zlu? Umelec
apeluje na aktivny postoj skér ako sa sucasné pribehy stanu
nasim vlastngm epitafom.

Katarina Balunova,
kuratorka vystavy
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Jan Triaska (1977) sa narodil v Novom Sade,
Srbsko. V r. 1996 - 1999 §tudoval na Akadémii
umeni Novy Sad, Katedra malbuy, v ateliéri
prof. Jovana Rakidzi¢a. V r.1999 - 2003 pokra-
¢oval v magisterskom §tudiu na Vysokej

Skole vytvarngch umeni v Bratislave, Katedra
malbuy, ateliér prof. Jana Bergera, kde neskor
v r. 2007 uspesne ukoncil doktorandské
§tudium. V r. 2000 ziskal UNESCO Bursaries for
Artist grant pre pobyt na Centre d’Art

i Natura v Spanielsku. VV r. 2008 bol finalistom
Malby roka - Cena Nadacie VUB. V r. 2012

sa zU&astnil medzinarodnej prehliadky umenia
Bienale architektury v Cesko-Slovenskom
paviléne v Benatkach, Taliansko. Samostatne
vystavoval na Slovensku, v Srbsku, Ceskej
republike, Nemecku a Turecku. Prezentoval sa
na mnohych kolektivnych vystavach v Eurépe
a zUuc¢astnil sa sympozii v Slovinsku, Madarsku,
Bosne a Hercegovine a Macedonsku. Od r. 2014
pracuje na Fakulte vgtvarngch umeni Akadémie
umeni v Banskej Bystrici, kde od r. 2017 p6-
sobi ako veduci Katedry malby a vedie ateliér
malby STARTUP.

@jan_triaska
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This new exhibition is a major contribution to the discourse
on the issue of critically engaged contemporary painting
and its role in society within the Central European context.
In his latest project, Jan Triaska resumes his activist
approach to art and explores the shifting values of civic
society. Presented as part of the Profiles cycle of exhibitions.

Jan TriaS8ka has long been interested in the use of critical
approaches to the socio-cultural scene, and his work presents
a visual manifesto on issues of national identity, cultural
continuity and our moral attitudes. He applies postmodern
narrative approaches in which allusions to historical figura-
tive paintings collide with contemporary iconographies of
pop culture. In his most recent work, the artist has turned his
attention to large-format paintings on the theme of the moun-
tains of Slovakia, in particular the central motif of the peak
of Krivan. This iconic mountain is understood not only as a geo-
graphic point but also as a symbol of national identity,
freedom and historical memory. TriaSka rejects the traditional
tenets of landscape painting and chooses to adapt the genre
into a form of visual commentary on contemporary social
themes. His paintings are filled with references to destruction
and transformation which can be read as a metaphor for

the threatened values, instability and fragility of the modern
world. His apocalyptic landscapes are an unsettling statement
on shifting social paradigms, raising questions about the
nature of the new certainties of our current turbulent world.
The depictions of the mountain scenes are fragmented and
replete with layers of postmodern colour, in which the motif
of Krivan emerges as an element which can be freely manipu-
lated, reconstituted and transformed at will. The resultant
totemic architecture teeters on the edges of stability and
collapse, appearing as a kind of Lego model on the glocal
playground of the world. Who are these powers who toy with
our fates? Does our “sovereignty” free us from our historical
and moral chains or leave us stranded on our own (desert)
islands? When will we finally accept the urgent need to

act and stand up unequivocally against evil? The artist urges
us to take an active stance before our current narratives
become our own epitaphs.

Katarina Balunova,
exhibition curator
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Jan Triaska (1977) was born in Novi Sad, Serbia.
From 1996 to 1999 he studied under Prof. Jovan
Rakidzi¢ at the Department of Painting of the
Academy of Art in Novi Sad. From 1999 to 2003
he continued his master’s studies under

Prof. Jan Berger at the Department of Paint-
ing at the Academy of Fine Arts and Design
in Bratislava, where he later completed his
doctoral studies in 2007. In 2000 he was grant-
ed a UNESCO Bursary for Artists for a residency
at Centre d’Art i Natura in Spain. He was a final-
ist in the Foundation VUB Painting of the Year
Award in 2008, and he was involved in the
Czech and Slovak Pavilion at the Venice Bien-
nale of Architecture in 2012. His work has
been the subject of solo exhibitions in Slova-
kia, Serbia, the Czech Republic, Germany and
Turkey and has also featured in group exhibi-
tions throughout Europe. He has taken part
in symposia in Slovenia, Hungary, Bosnia

and Herzegovina and North Macedonia. He has
been teaching at the Faculty of Fine Art

of the Academy of Art in Banska Bystrica
since 2014; in 2017 he became head of the
Department of Painting, and he also leads
the Academy’s STARTUP Studio of Painting.
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