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Sucasnost je charakterizovana rychlym techno-
logickym pokrokom, globalizaciou a stratou
ukotvenia vo svete, ¢o podnecuje tizbu

po novych duchovnych praktikach s dérazom
na sebatransformaciu. V rdmci prekrac¢ovania
a prekryvania réznych ndbozenstiev a spiri-
tudlnych predstav sa zrodil neoSamanizmus,
ktory mézeme sledovat od druhej polovice

20. storoc€ia, najma v suvislosti s kontrakulturou
a postmodernou. Jednym z charakteristickych
znakov neoSamanizmu je déraz na animizmus,
pricom sa prelina so zaujmom o mystiku,
okultizmus, meditaciu a alternativne liecebné
postupy. Integracia tychto prvkov odraza
holisticky pristup k Zivotu, ¢o ponuka jednot-
liveom moznosti spojit sa so samymi sebou

a s prirodnym svetom. Napriek tomu, Ze neo-
Samanizmus vyuziva praktiky podobné tradi¢-
nym ritudlom, vyvija sa obvykle bez spojitosti
s pévodnymi Samanskymi spolo¢nostami, ¢o
vyvolava délezité otazky o kultirnom priviast-
novani a etickej zodpovednosti praktizujucich.

1 Znamenski, Andrei: The Beauty of the Primitive: Shamanism
and Western Imagination. Oxford : Oxford University Press,
2007.

2 Applebome, Peter: Fighting Over Carlos Castaneda’s Legacy,
1998. https:/www.nytimes.com/1998/08/19/arts/mystery-
man-s-death-can-t-end-mystery-fighting-over-carlos-
castaneda-s-legacy.html (20.01.2025)

3 Eliade, Mircea: Samanismus a archaické techniky extdze.
Praha : Argo, 2017.

4 Eliade, Mircea: Dgjiny ndboZenského mysleni |. Od doby
kamenné po eleusinskd mystéria. Praha : Oikoymenh, 2019.
s.19 - 21.

Neosamanizmus ¢asto obsahuje eklekticky
suhrn idei a romantickych predstav podpore-
nych literaturou. Zasadnymi autormi, ktori
toto hnutie ovplyvnili boli medzi inymi Mircea
Eliade (1907 - 1986) a Carlos Castaneda

(1925 - 1998)." Kym Eliade sa vo svojej praci
opieral o archeologicky a antropologicky vy-
skum, Castaneda ¢oraz viac podliehal viastnej
imaginacii, €o ho neskér viedlo k vytvoreniu
spolocnosti kultu vykazujucemu znaky sekty.2
Rumunsky historik nabozenstva a filozof
Mircea Eliade vo svojej knihe Samanismus

a archaické techniky extazy (1951) opisuje
Samana ako sprostredkovatela medzi ludskym
svetom a riSou duchov, ktory cez zmeneny
stav vedomia dokaze vstupit do inych dimen-
zii reality. Eliade zd6raznuje vyznam po-
svatného ako dblezitej transformacnej sily.®
Poukazuje na to, Ze archeologické nalezy na-
znacuju spiritualne a nabozenské predstavy
uz od dbb praveku, aj ked'je prakticky nemoz-
né urcit ich napln. Porovnanie s kultdrou

a tradiciou sucasnych loveckych kultur a spo-
lo¢nosti, ktoré Ziju na Urovni neolitu moze byt
v tomto smere prinosné, neméze vsak byt
uréujuce.* Podla predstav prirodnych narodov
je svet obyvany mnozstvom duchovnych
bytosti, ktoré ovplyvinuju prirodné procesy

a ozivuju nielen zvierata a rastliny, ale aj
nezivu prirodu. Karen Barad (1956), feministic-
ka teoreticka a fyzicka, vo svojej praci nabada
k rekonceptualizacii hmoty, ktora nie je
pasivna alebo inertn4, ale skér aktivna a dyna-
micka. Tento pohlad spochybriuje dualizmus,
ktory sa Casto vyskytuje v zapadnom mysleni,



kde je duch oddeleny od hmoty. Zd6raznova-
nim vitality a pésobenia hmoty Baradovej
praca nabada k holistickejSiemu chapaniu
existencie, ktoré je v sulade s niektorymi
tradiénymi duchovnymi tradiciami.® Zasadné
prehodnotenie spirituality ponuka taktiez
praca filozofky Donny Haraway (1944), ktora
spochybnuje predstavu pevnej ludskej pod-
staty a otvara moznosti pre nové formy duchov-
ného chapania, ktoré zahfnaju hybriditu
a fluiditu v prelomeni tradiénych hranic medzi
prirodou a kulturou, ¢lovekom a strojom,
fyzickym a metafyzickym.¢

Mozno konstatovat, Ze neoSamanizmus
a nova spiritualita predstavuju dynamicku
odpoved na zlozitost postmodernej spoloc¢-
nosti. Umoznuju jednotlivcom prepojenie so
svojim vnutrom a (stratenym) prirodnym
svetom, ¢o reflektuje sucasné environmentalne
problémy a krizy identity.
Katarina Balunova,
kuratorka vystavy

5 Barad, Karen: Meeting the Universe Halfway, Duke
University Press, 2007.

6 Haraway, Donna: A Cyborg Manifesto, University
of Minnesota Press, 2016.

The contemporary moment is characterized
by rapid technological progress, globalization
and a diminished sense of place in the world,
all of which are fuelling a desire for new spiri-
tual practices which focus on self-transforma-
tion. Neo-shamanism emerged from this
interplay between various religions and spiri-
tual manifestations in the second half of the
20th century and is often associated with
postmodernism and countercultural trends.
The movement of Neo-shamanism is charac-
terized by an emphasis on animism, and it
often intersects with a growing interest in
mysticism, the occult, meditation and alterna-
tive therapies. The blending of these disparate
elements reflects a holistic approach to life
which offers a unique means of connecting
the individual with the natural world. Although
Neo-shamanism employs practices similar to
those found in traditional rituals, it developed
without a direct connection to indigenous
shamanistic societies, and this has raised im-
portant questions over cultural appropriation
and the ethical responsibility of its practitioners.

1 Znamenski, Andrei: The Beauty of the Primitive: Shamanism
and Western Imagination. Oxford : Oxford University Press,
2007.

2 Applebome, Peter: Fighting Over Carlos Castaneda’s Legacy,
1998. https://www.nytimes.com/1998/08/19/arts/mystery-
man-s-death-can-t-end-mystery-fighting-over-carlos-
castaneda-s-legacy.html (20.01.2025)

3 Eliade, Mircea: Samanismus a archaické techniky extdze.
[Shamanism: Archaic Techniques of Ecstasy.]

Praha : Argo, 2017.

4 Eliade, Mircea: Déjiny nabozenského mysleni |. Od doby
kamenné po eleusinskad mystéria [A History of Religious Ideas.
Vol. 1: From the Stone Age to the Eleusinian Mysteries].
Praha : Oikoymenh 2019, pp. 19 - 21.



Neo-shamanism often incorporates an eclec-
tic range of ideas and romanticized ideas
which are supported in literature. Mircea Eliade
(1907 - 1986) and Carlos Castaneda (1925
-1998) both exerted a significant influence
over the evolution of the movement.! While
Eliade’s writings were based on archaeologi-
cal and anthropological research, Castanada
relied more on his own imagination, which
later led to the emergence of a cult of person-
ality around him which somewhat resembles
a sect.2In his 1951 book titled Shamanism:
Archaic Techniques of Ecstasy, the Romanian
religious historian and philosopher Mircea
Eliade depicts the shaman as an intermediary
between the human world and the spiritual
realm whose shifting states of consciousness
permit them to enter alternative dimensions
of reality. Eliade emphasizes the significance
of the sacred as an important transformatio-
nal force,®* drawing attention to archaeological
findings which shed light on the spiritual
and religious concepts from the prehistoric era
despite the fact that the beliefs practiced
in this period cannot be fully known. Compar-
isons with the cultures and tradition of con-
temporary hunter-gatherer societies who live
at a level similar to that of the Neolithic era
can be useful in this regard, but they are by
no means definitive proof.# Indigenous cul-
tures conceive the world as being inhabited
by numerous spiritual beings which influence
natural processes, providing an animating
and generative force not only to the plant and
animal kingdoms but also to the inanimate

world. The work of the feminist theorist and
physicist Karen Barad (1956) offers a recon-
ceptualization of physical material, arguing
that this seemingly passive and inert quality
should be perceived as active and dynamic,
a perspective which casts doubt on the dual-
ism of the spiritual and physical realms which
is a common feature of Western thinking.
Barad’'s work emphasizes the vitality and ac-
tion of matter and encourages a more holistic
understanding of existence which is more in
line with some traditional spiritual approaches.’
Another fundamental reassessment of spiri-
tuality is found in the work of the philosopher
Donna Haraway (1944), who questions the idea
of a fixed human essence and offers scope
for new forms of spiritual understanding that
incorporate hybridization and fluidity in an
effort to break down conventional boundaries
between nature and culture, man and machine,
and the physical and the metaphysical.®

Itis possible to suggest that Neo-shamanism
and New Age spirituality represent a dynamic
response to the complexities of postmodern
society. They enable individuals to reconnect
with their inner selves and the (lost) natural
world, thereby reflecting contemporary envi-
ronmental concerns and the crisis of identity.
Katarina Balunova,
curator of the exhibition

5 Barad, Karen: Meeting the Universe Halfway, Duke
University Press, 2007.

6 Haraway, Donna: A Cyborg Manifesto, University
of Minnesota Press, 2016.
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Vystava Tanec urbanneho Samana reflekto-
vala aktudlnu spoloc¢ensko-kultirnu situaciu
zapadného sveta, ktory sa obracia od racio-
nality smerom k spiritudlnemu prezivaniu,
hladaniu novych skudsenosti a alternativnych
ciest (seba)poznania. Bola uvedena v Galérii
umelcov Spida v ramci dramaturgického cyklu
vystav Zbierka v dialégu v termine 17. 4. 2024
- 21.7. 2024. Projekt bol vysledkom vyskumu
zbierky galérie a ponukol jej zhodnotenie
reinterpretaciou selektovanych diel. Vybrané
diela v diferentnych médiach, od grafiky cez
malbu po site-specific inStalaciu, objekt a video,
su oslavou umeleckej imaginacie ako jednym
zo zakladnych aspektov vytvarného umenia.
Vystava predstavila 21 autorov zo zbierky
galérie v dialégu s 9 prizvanymi ucastnikmi

z domova a zo zahranicia. Diela mladej, stred-
nej a starSej generacie umelcov sa navzajom
doplifaju vo vypovedi o hibke a rozsiahlosti
ludskej psyché.

Vystava bola v priestoroch galérie rozdelena

"

do dvoch hlavnych sekcii - ., Trippy” a .Creepy”,

ktoré umoznovali vzajomnu konfrontaciu
v neoSamanskom tanci duality sveta.

Sekcia ,Trippy” mala za ciel prepojit divaka
s tvorivou energiou sveta a odkazovala k filo-
zofii animizmu, podla ktorej nielen ludia, ale aj
zvieratd a nezivé Casti prirody majid dusu. Prva
miestnost vystavy sa stala vstupnou branou,
mentalnym prechodom / prerodom do inych
svetov. Dielo Rudolfa Sikoru (1946) Sustredenie
energii (Cierna diera V.) upozorfiuje na nase
prepojenie s kozmom. My sme stcastou
vesmiru a vesmir je zaroven obsiahnuty v nés.

Digitalna fotografia prizvaného polského
umelca Tomasza Wendlanda (1960) Black
Light je suc¢astou SirSieho vyskumu autora,

v ktorom cez jednotlivé diela spritomnuje
paralelnu realitu. Taktiez Peter Rénai (1953)
sa vo fotografickom zdzname performance
Elastickd realita - Rénaiogram pohrava s rela-
tivitou skutoénosti cez znasobeny odtlacok
miznuceho tela. Zavesna plastika Tomasa
Ceteru (1983) Vznik I., ktord kombinuje med’
a sklo, pripomina zrod, alebo ponorenie sa do
sveta predstav. Subor diel v ivodnej miest-
nosti uzatvara experimentalna fotografia

z triptychu Gabriela Kosmalyho (1957) Jdnove
videnia I., kde autor Specialnou technikou
vytvara abstraktnu sustredenu struktdru
podobnu monochromatickému kaleidoskopu.
Hlavna miestnost galérie predstavila kolekciu
diel, ktoré vyjadruju halucinaény efekt
vzlietnutia ¢i padu a vibracie nekone¢ného
Samanského tanca. Niektoré z diel su blizke
umeleckému smeru surrealizmu, ktory vznikol
v 20. rokoch 20. storocia v napojeni na vy-
skumy v oblasti psychoanalyzy. Malba Jifiho
Mezrického (1939) Eidolon Nr. 64 - Odpoutdni
a lept Mikulasa Kravjanského (1928 - 2020)
Krajina mysle predstavuju myslienkovy vzlet,
unik z reality do sveta fantazie. Serigrafia
Karola Barona (1939 - 2004) Moja ParizZ je
zaplnena pre autora typickymi fantazijnymi
postavami na fotografickom pozadi. Nazov
diela naznacuje, ze imaginativna kompozicia
sa viaze ku konkrétnej spomienke. Film indic-
kého umelca Vinay Sharma (1965) Call from
the Past vychadza z osobnych a zaroven

"
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kolektivnych spomienok poznacenych vychod-
nym kultdrnym ramcom. Daleka a nedavna
minulost sa mieSa v pestrofarebnej zmesi
vizudlnych vnemov. Velkorozmerna malba
Saman od Martina Kacvinského (1984)

sa vyznacuje farebnou expléziou a vyraznym
expresivnym gestom. Tvar Samana je maskou
s uhrancivym pohladom, ktora pripomina, ze
magia minulosti je stale pritomna v totemoch
dneska. Zenskym protipélom magickej schop-
nosti komunikacie s inou realitou je malba
Matka priroda Pauliny Halasovej (1992).
Ustredné figura, ktora si sama nasadzuje ko-
runu tvorstva, je zosobnenim tvorivej zenskej
energie. Site specific inStalacia madarskej
umelkyne Asztrid Csatlés (1992) Cosmic Dance
prepaja prirodny material dreva s papier-maché.
V ramci kompozicie zaujme detail Ciernej
Skrupiny vajiCka, ktoré odkazuje ku kozmolo-
gickym mytom zrodu vesmiru. Instalacia, ktora
bola dynamickym prvkom v strede miestnosti,
sa zdvojovala v stropnom zrkadle. Pozornosti
neunikla ani malba Krajina Slavomira Durkaja
(1976), ktora sa chvela vo zvlastnom opare,
rozpoltena (kozmickym) stromom. Autor pono-
ril vyjav do takmer surrealnej atmosféry, avSak
s dystopickym vyznamom. Snovost je typic-
kym elementom prace rumunského umelca
Costina Brateanu (1978), ktory sa cez experi-
ment s prirodnymi pigmentmi snazi zachytit
prchavy moment svetla. Taktiez luminograficka
fotografia Roba Ko¢ana (1968) Odkliaty zamok
je sucastou dlhodobého vyskumu autora
ohladom moznosti kreslenia svetlom a pouzitia
8ablon vo fotografii. R6zne pristupy k zobra-

zeniu fantazijnej krajiny uzatvara digitalna
animacia Arkddia nemeckej autorskej dvojice
Sophia Schomberg (1990) a Nikolaus
Baumgarten (1985). Nekonecny zoom sveta
tropickych rastlin vytvara hypnotizujuci efekt,
ktory nas pozyva vstupit do magickej virtual-
nej reality.

Druha sekcia .Creepy” bola zostupom do
dolnych poschodi podvedomia, kde mézeme
stretnut archetypalne postavy reprezentujuce
odvratenu stranu ludskej psyché, ¢i excen-
trické charaktery vzbudzujice udiv. Diela su
odrazom nasich strachov a vyvolavaju nepri-
jemny pocit nepokoja. Pri vstupe do dvoch
miestnosti, ktoré boli venované danej téme,
zaujalo velkorozmerné platno Trpaslik od
Ceského umelca Petra Jedlicku (1953). Dva
protilahlé portréty navzajom komunikuju
v expresivnom maliarskom vyjadreni, pricom
vyvstava otazka, ¢i mozu byt sicastou tej istej
osobnosti. Dal$iu zaujimavu dvojicu vo vza-
jomnom dialégu najdeme na obraze Milana
Hnata (1959) Prah tolerancie. Autor dlhodobo
pracuje s témou mytoldgie a kolektivneho
podvedomia, ¢o zuroCuje v diele Menej zavaznad
téma, ktoré sa vyznacuje zvlastnou atmo-
sférou predpeklia. Podobne obraz od Kamila
Kozuba (1980) pripomina scénu z Danteho
Pekla. Niekolkymi tahmi autor ozivuje figury
ukotvené na viacerych uUrovniach masivnych
stipov. 0d umelca najdeme na vystave aj diela
Phase Il a Nevinnd hra, ktoré su alegériou
[udského osudu. Fotografia Osud od Petra
Zupnika (1961) sustreduje pozornost na kresbu
dlane, v ktorej mame zapisané zivotné vzlety



a pady. Imaginacia zndmeho fotografa rezo-
nuje aj v prezentovanej fotografii /karos, kde
cez obraz rozbitého skla odkazuje ku pribehu
z gréckej mytoldgie. Individudlnu mytoldgiu
mobzeme odcitat v obraze Mikulasa Siranka

(1926 - 2018) Balada o jazykoch klebetnikoch,

kde vidime muza v zajati troch Gorgén.
Podobnou atmosférou zlého sna sa vyznacu-
je velkorozmerné platno od Jaroslava Cecha
(1971), kde schulené postavy a kostlivec su
vyjadrenim Uzkosti. Tazobu Zivota mozno naplno
precitit pri pohlade na sochu Stefana Kubika
(1941 - 2006) Uvdznend. Umelec vyslobodzuje
sochu z materialu dreva a zaroven ju uza-
tvara do zeleznych mrezi. Kde konci a zac¢ina
sloboda? VSetko je zapisané v ludskej dusi.
Jej krehkost a zranitelnost je témou umelca
Martina Knuta (1964), ktory zaroven p6sobi

v Lige za duSevné zdravie. Drobné postavy na
perforovanom obraze Sediet naprie¢ rozvrs-
tvenim nam pripominaju, aké lahké je padnut.
Kritikou socidlneho Upadku sa vo svojej tvorbe
dlhodobo zaobera umelec Richard Rohaé
(1983). Dielo Zdchodové krdsky ironicky komen-
tuje sucasny trend ,selfie” a idealy krasy pre-
zentované na socidlnych médiach. Podobne
expresivny obraz od Zuzany Kacvinskej
(1989) Stalo sa nieco upozornuje na negativne
dopady neustaleho online pripojenia. Vnimanie
cez mobilné telefény skresluje realitu a vy-
tvara z uzivatelov emocionalnych zombie.
Ludia na okraji spolo¢nosti su ¢astou témou
dokumentarneho fotografa Alana Hyzu (1964).
Vo fotografii Lesny duch zachytava zvlastnu
postavu z Levo€skych vrchov regidnu Spis.

0dlisny kultdrny ramec mozeme vidiet
vo video animéciach N’Etre a Jean francuizskej
intermedidlnej umelkyne Judith Lesur (1971).
Videa su zaujimavou koldzovou mozaikou
inSpirovanou poéziou, filozofiou a kultdrnou
histériou v ramci podvedomych asociacii.
Dal&im videom v sekcii ,Creepy” je zdznam
performance Animizmus od Viktora Fuc¢eka
(1977). Nazov opatovne poukazuje na dolezi-
tost duse a duchovného sveta, ktory sa tyka
nielen ludi, ale zahfna aj ne-humanne entity.
Viktor Fucek pocas trvania vystavy uviedol
aj zivu performance Animistickd figurdcia, kde
vedie dialég s vedomim obrazu, ktory je pre
umelca samostatnou vedomou entitou.
Vystava Tanec urbanneho Samana priniesla
nahlad do vyvijajucej sa povahy chapania su-
¢asného sveta. Jednotlivé diela vyzyvali divakov
ku konfrontacii s vnimanim reality a zostupu
do nevedomia, ¢o potvrdilo skutoénost, ze
cesta k sebapoznaniu nie je len individualnym
asilim, ale spolo¢nou skusenostou.
Katarina Balinova,
kuratorka vystavy

13
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The exhibition titled The Dance of the Urban
Shaman reflected upon the socio-cultural
situation in the contemporary Western world
which has turned away from reason in favour
of more spiritual approaches as part of a wider
search for new experiences and alternative
paths to (self)knowledge. Held at the Gallery
of Spis Artists as part of the Collection in
Dialogue dramaturgical cycle of exhibitions
from 17. 4. 2024 - 21. 7. 2024, the exhibition
was the result of research conducted within
the Gallery’s collection which offered new
interpretations through a re-evaluation of the
selected works. The chosen works in various
media, ranging from graphics and paintings
to site-specific installations, sculptures and
videos, are a celebration of the artistic imagi-
nation as one of the fundamental aspects
of fine art. The exhibition presented works by
21 artists from the Gallery’s collection in a dia-
logue with those of nine invited participants
from Slovakia and abroad. The contributions
of younger, middle-aged and older generations
of artists complement each other in testifying
to the vast depth and scope of the human
psyche.

The exhibition was divided into two parts,

“Trippy” and “Creepy” which offered a space

for mutual confrontation through the
Neo-shamanic dance of the duality of the world.

The section titled “Trippy” aimed to connect
the viewer with the creative energy of the world
and draw attention to the philosophy of ani-
mism and its fundamental belief that all animals
and inanimate objects possess a soul.

The first room of the exhibition served as

a gateway, a mental transition / transforma-
tion into other worlds. The work Sustredenie
energii (Cierna diera V.) [Concentrated Energy
(Black Hole V)] by Rudolf Sikora (1946) re-
veals our connections to the cosmos. We are
all part of the universe, yet at the same time
the universe is contained within us. The digi-
tal photography by the Polish artist Tomasz
Wendland (1960) titled Black Light is part

of the artist’s wider project in which he unveils
the parallel world found in each individual
artwork. In a similar vein, Peter Rénai (1953)
played with the idea of the relative nature

of reality in his performance Elastickad realita
- Rénaiogram [Elastic Reality - Rénaiogram];
the photographs of the performance shown
here show multiple imprints of his disappear-
ing body. The hanging sculpture Vznik I.
[Origin I] by Tomas Cetera (1983), a combina-
tion of copper and glass, evokes a sense of
birth or immersion into the world of the imagi-
nation. The series of works in this section

of the exhibition was brought to a close with
an experimental photographic work from

a triptych by Gabriel Kosmaly (1957) titled
Jdnove videnia I. [Vision of John] in which the
artist applies a special technique to produce
a refined abstract structure reminiscent of

a monochromatic microscope.

The main hall of the Gallery featured a col-
lection of works which express the halluci-
natory effect of flying or falling, and the beat
of the shamanic dance. Several of the works
have a distinctly surrealistic air, recalling the



art movement which emerged in the 1920s

in connection with contemporary discoveries
from the field of psychoanalysis. The paint-
ing by JiFi Mezricky (1939) Eidolon Nr. 64

- Odpoutdni [Eidolon No. 64 - Disassociation]
and the engraving by Mikulas Kravjansky
(1928 - 2020) titled Krajina mysle [Landscape
of the Mind] suggest a mental take-off,

an escape from reality into a world of the imagi-
nation. The photographic background of

the screen print Moja Pariz [My Paris] by Karol
Baron (1939 - 2004) is filled with the artist’s
characteristic fantastical figures. The title of
the work suggests that actual memories are
being evoked in the imaginative composition.
The film Call from the Past by the Indian

artist Vinay Sharma (1965) draws upon both
personal and collective memories, all of
which are depicted through the framework
of Eastern art. The near and distant past are
interwoven in a multicoloured mix of visual
sensations. The large-format painting Saman
[Shaman] by Martin Kacvinsky (1984) mani-
fests itself through an explosion of colours
and a powerful expressive flair. The face of
the shaman lies behind a mask with a be-
witching gaze, reminding the viewer that the
magic of the past lives on in the totems of the
present. The painting Matka priroda [Mother
Nature] by Paulina Halasova (1992) offers

a feminine counterpoint to the magical ability
to communicate with alternative realities.
The central figure in the composition is an em-
bodiment of female generative energy as she
coronates herself with the crown of creativity.

Cosmic Dance, a site-specific installation

by the Hungarian artist Asztrid Csatlés
(1992), connects the natural material of wood
with papier-maché. An interesting detail

in the arrangement is the group of black egg-
shells which explore the cosmological mytho-
logy of the birth of the universe. The instal-
lation as a whole was a dynamic presence

in the centre of the room and was duplicated
by its reflection in the ceiling-mounted mirror.
The viewer's attention was inevitably drawn
to the painting Krajina [Landscape] by
Slavomir Durkaj (1976); the canvas shimmers
in an intriguing haze, split in two by a (cosmic)
tree, an artistic expression suffused with

an almost surreal atmosphere, while also
conveying dystopian significance. The dream-
world is a typical element of the work of
Costina Brateanu (1978), a Romanian artist
who experiments with natural pigments

in a quest to capture the fleeting instanta-
neity of light. This can also be seen in the
luminographic photography of Robo Kocan
(1968); the work titled Odkliaty zamok

[The Haunted Castle] is part of his ongoing
explorations of the possibilities of drawing
with light and the use of stencils in photo-
graphy. The digital animation Arkddia by the
German artistic duo of Sophia Schomberg
(1990) and Nikolaus Baumgarten (1985)
offers a variety of approaches to the depiction
of fantastical landscapes. The endless zoom
of the world of tropical vegetation has a hyp-
notic effect which draws us into its magical
virtual reality.
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The second section, titled “Creepy”, was a de-
scent into the underworld of the subcoscious
where we can encounter archetypal figures
both bizarre and eccentric, which represent
the darker side of the human psyche while
inspiring a sense of wonder. The works reflect
our latent fears and evoke a sense of unease.
As we entered the two rooms devoted to this
theme, the eye was drawn to a large canvas
titled Trpaslik [Dwarf] by the Czech artist Petr
Jedlicka (1953). The two opposing portraits
confront each other in a powerful painterly
expression, posing the question of whether
they are in fact part of the same personality.
Another fascinating pair engaged in mutual
dialogue can be bound in Prah tolerancie
[Tolerance Threshold] by Milan Hnat (1959).
The artist has long been drawn to the theme
of mythology and the collective subconscious,
and this is apparent in the work titled Menegj
zdvaznd téma [On a Less Serious Note] which
is marked by the special atmosphere of

its antechamber to Hell. A similar image by
Kamil Kozub (1980) is reminiscent of a scene
from Dante’s descent into Hell; with a few
economic strokes of the brush, the artist brings
to life the various figures who are trapped

on the various levels of massive columns.
The exhibition also features other works by
the artist: the allegories on human fate titled
Phase Il and Nevinnd hra [An Innocent Game].
The photographic work Osud [Fate] by Peter
Zupnik (1961) focuses on an image of a human
palm which has been left marked by the trials
and tribulations of life.

The imagination of the renowned photographer
also resonates in his piece titled lkaros,

in which the Greek myth is depicted through
an image of shattered glass. Personal mytholo-
gies can also be glimpsed in Balada o jazykoch
klebetnikoch [Ballad of the Gossip’s Tongue]
by Mikulas Siranko (1926 - 2018), a compo-
sition featuring a man held in the clutches of
three Gorgons. This nightmarish atmosphere
lingers in a large canvas by Jaroslav Cech
(1971). whose hunched figures and skeletons
emanate anxiety and unease. Earthy suffer-
ings are felt in full when we consider Uvdznend
[Improsoned], a sculpture by Stefan Kubik
(1941 - 2006) in which the artist freed the sculp-
tural form from its wooden material only

to confine it within a mesh of iron bars. Where
does freedom begin and end? All is written in
the human soul. The fragility and vulnerability
of the soul is addressed in the work of Martin
Knut (1964), an artist who is also actively
involved with the League for Mental Health.
The tiny figures on the periphery of the painting
Sediet napriec rozvrstvenim [Sitting across
the Divide] remind us of how easy it is to fall.
The work of the artist Richard Rohaé (1983)
has offered an ongoing crucial commentary
on the topic of social decline. The painting
Zdchodové krdsky [Beauties in the Ladies’
Room] is an ironic look at the modern trend
of the “selfie” and the idealized concept

of beauty celebrated on social media. Stalo
sa nieco [Something Happened] by Zuzana
Kacvinska (1989) is a similarly expressive
warning of the negative impact of a constant



Katarina Ballnové - kuratorka vystavy / exhibition curator

online presence. The mobile screen provides
us with a distorted view of reality, transform-
ing its users into emotional junkies. A frequent
subject of the documentary photographer
Alan HyzZa (1964) are people from the margins
of society:; in his work Lesny duch [Forest
Spirit] he portrays a remarkable figure from
the Levoc€a Mountains, deep in the Spis region.
We were also confronted with divergent
cultures in the video animation N'Etre a Jean
[Not to be Jean] by the French intermedia
artist Judith Lesur (1971). The video is a fasci-
nating collage formed from a mosaic of inspi-
rational poety, philosophy and cultural history
related to subconscious associations. Another
video which featured in the “Creepy” section
is Animizmus, a recording of a performance
by Viktor Fuéek (1977). Once again, the title
refers to the importance of the soul and the

spiritual world, realms which not only impact
humans but also encompass all non-human
entities. Over the course of the exhibition pe-
riod, Viktor Fucek also made a live performance
titled Animistickad figurdcia [Animistic Figura-
tion] in which he entered into a dialogue

with the consciousness of the image which he
sees as an autonomous conscious entity.

The Dance of the Urban Shaman shed
light on the evolution of our understandings
of the contemporary world. The individual
works challenged viewers to question their
perceptions of reality and delve into the
subconscious; it reaffirmed the fact that the
path to self-awareness is both an individual
struggle and a collective experience.
Katarina Balinova,
curator of the exhibition
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Z instalécie vystavy Tanec urbanneho $amana /
From the exhibition installation The Dance of the Urban Shaman;
Galéria umelcov Spisa / Gallery of Spi$ Artists; 2024
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Z instalécie vystavy Tanec urbanneho $amana /
From the exhibition installation The Dance of the Urban Shaman;
Galéria umelcov Spisa / Gallery of Spi$ Artists; 2024
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Shamanism is g path
of knowledge, not of faith.

Michael Harner
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Tomasz Wendland: Black Light; 2023;
digitaina fotografia / digital photography;
55 x 30,5 cm



Peter Ronai: Elasticka realita - Rénaiogram /
Elastic Reality - Rénaiogram; 1972 - 2012;
C-print, platno / C-print, canvas;

200 x 90 cm; zo zbierky galérie /

from the gallery collection; IM 2204
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Gabriel Kosmaly: Janove videnia 1/ John's Visions 1; 1995;
Gelatin silver print, fotopapier / Gelatin silver print, photo paper;
26,5 x 36,5 cm; zo zbierky galérie / from the gallery collection; F 2106
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N
Jan Mezficky: Eidolon Nr. 64 - Odpoutani /
Eidolon Nr. 64 - Detachment; 2005;

olej, platno / oil, canvas; 100 x 100 cm;

zo zbierky galérie / from the gallery collection;
M 1737

Mikulas Kravjansky:

Krajina mysle / Land of the Mind; 2009;
lept, papier / etch, paper; 38 x 27 cm;
zo zbierky galérie / from the gallery
collection; G 1763
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Tomas Cetera: Vznik I. / Origin I.; 2008; tepanie, fikanie, med, sklo / beating, blowing, copper, glass;
43 x 57 cm; zo zbierky galérie / from the gallery collection; P 1685

N
Martin Kacvinsky: Saman / Shaman; 2015;

kombinovana technika: olej, akryl, suchy pastel, platno /

combined technique: oil, acrylic, dry pastel, canvas;

210 x 210 cm; zo zbierky galérie / from the gallery collection; M 2367
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video
Call From the Past

Vinay Sharma: Call From the Past, 2013, video, 4:48 min.
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Slavomir Durkaj: Krajina / Landscape; 2010, olej, platno / oil, canvas;
145 x 190 cm; zo zbierky galérie / from the gallery collection; M 2014
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Costin Brateanu: Bez nazvu / No name; 2023;
kombinovana technika, platno / combined technique, canvas; 30 x 30 cm

pa—y
Paulina Halasovéa: Matka priroda / Mother Nature; 2018;

akryl, olej, Sepsované a glejované platno / acrylic, oil, chipped and glued canvas;
170 x 160 cm; zo zbierky galérie / from the gallery collection; M 2322
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Asztrid Csatlds: Cosmic Dance; 2024; site specific installation; 160 x 270 x 120 cm artWOrI(
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Robo Kocan: Odkliaty zdmok / Broken Lock; 1993 - 1997; farebné fotografia, luminografia, fotopapier /
colour photography, luminography, photo paper; 41x 61cm:; zo zbierky galérie / from the gallery collection; F 1950
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CREEPY



Light does not come
from light,
but from darkness.

Mircea Eliade
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Judith Lesur: N'Etre; 2011; video, hudba / music Sébastien Guillen; 4:14 min.







Peter Zupnik: Pozorovatelia / Observers; 1998 - 2006; pozitiv, malba, fotopapier /
positive, painting, photo paper; 29 x 40 cm; zo zbierky galérie / from the gallery collection; F 1673

—
Jaroslav Cech: Sen / Dream; 2009; akryl, olej, suchy pastel, platno /
acrylic, oil, dry pastel, canvas; 150 x 150 cm; zo zbierky galérie / from the gallery collection; M 2041
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-
Stefan Kubik: Uvéznena / Imprisoned; 2003;
rezanie, dlabanie, drevo, Zelezo / cutting, gouging,
wood, iron; 100 x 36 cm; zo zbierky galérie /

from the gallery collection; P 1798

-
Martin Kacvinsky: Nahradné suciastky / Spare Parts; 2013 - 2015; kombinovana technika:
olej, akryl, suchy pastel, platno / combined technique: oil, acrylic, dry pastel, canvas;

117 x 90 cm; zo zbierky galérie / from the gallery collection; M 2366
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Peter Zupnik: Osud / Fate; 1988; fotomalba, fotopapier / photo painting, photo paper;
39 x 57 cm; zo zbierky galérie / from the gallery collection; F 1894
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Milan Hnat: Prah tolerancie / Tolerance Threshold; 2009; akryl, sololit /
acrylic, hardboard; 70 x 90 cm; zo zbierky galérie / from the gallery collection; M 1841

51

o B BEAE v o E e eawiwimiare B



Peter Zupnik: Ikaros / Icarus; 1989; pozitiv, malba, fotopapier / positive, painting, photo paper;
39 x 58,5 cm; zo zbierky galérie / from the gallery collection; F 831
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Milan Hnat: Zavazna téma / Serious Topic; 2009; akryl, sololit /
acrylic, hardboard; 70 x 100 cm; zo zbierky galérie / from the gallery collection; M 2093
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video
Animizmus / Animism

Viktor Fucek: Animizmus / Animism; 2022; video zéznam z perfomancie /
video recording from the performance; Taipei, Taiwan; 4:28 min.
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Kamil Kozub: Nevinna hra / Innocent Game; 2011; olej, platno / oil, canvas;
90 x 120 cm; zo zbierky galérie / from the gallery collection; M 1989




Milan Hnat: Menej zavazna téma / Less Serious Topic; 2009; kombinovana technika, sololit /
combined technique, hardboard; 70 x 100 cm; zo zbierky galérie / from the gallery collection; M 2092




Kamil Kozub: Bez ndzvu / No name; 2011; olej, platno / oil, canvas; 90 x 120 cm;
zo zbierky galérie / from the gallery collection; M 1951
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Alan Hyza: Lesny duch / Forest Ghost; 2019;

CB ink-jet fotografia, papier Hahnemiihle Fine Art (z negativu 8x10 inches) /

B&W ink-jet photograph, Hahnemuhle Fine Art paper (from negative 8x10 inches);
30 x 40 cm; zo zbierky galérie / from the gallery collection; F 2395
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Kamil Kozub: Phase II.; 2014; olej, platno / oil, canvas; Martin Knut: Sediet naprie¢ rozvrstvenim /
60 x 75 cm; zo zbierky galérie / from the gallery collection; Sit Across the Stratification; 2016;
M 1988 akryl, platno / acrylic, canvas; 60 x 60 x 7 cm
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Richard Rohé&é: Zachodové krasky /
Toilet Beauties; 2018; akryl, platno /
acrylic, canvas; 70 x 50 cm;

zo zbierky galérie / from the gallery
collection; M 2441

Petr Jedlicka: Trpaslik / Dwarf; 2005; kombinovana technika, sololit / combined technique, hardboard:;
147 x 130 cm; zo zbierky galérie / from the gallery collection; M 1973
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N
Petr Jedlicka: V okne / In the Window; 2014;
kombinovana technika, platno /

combined technique, canvas; 120 x 116 cm;

zo zbierky galérie / from the gallery collection; M 2098

Petr Jedli¢ka: Hlava / Head; 2005; glazovanie, pélené hlina /
glazing, fired clay; v. / h. 41 cm; zo zbierky galérie / from the gallery collection; P 1975






The Holy Land is everywhere.

Black Elk, Oglala Sioux
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